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Because I had slept well, I could study efficiently.

& gl #7] Wil 77 ZEh

To study well, it is good to have a sound sleep.

TRt AHAW A2 2 A= Ao o

By sleeping tight, learning efficiency may be increased.

SWe Bolo] FREES F7H12 4 vk

If you sleep tight, learning disorder can be overcome.

Fe ARGY HEFlE F2I 5 gk,

I had a good night's sleep, and could overachieve studying plan.
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P The researchers speculate that glancing at the center of the face makes it easiest to take in enough
information about the whole face to enable recognition.
» To protect the group from this groupthink, leaders should assign each member the role of critical

evaluator or devil’s advocate. This allows each member to freely air objections and doubts.

® FH(H) BAE BATR o] — FARA A, AYE) FAG dAe] £ B2

* The effect of posture on persistence is of great importance.
* The influence of language on human thinking is easy to see.
* The contribution of medicine to reduced mortality is well-known.

* The identification of the people with the figures of the drama is an obstacle to understanding the lesson.

@ a9 w54, 224 because 5 [X] — FE[Y]

» One of the common mistakes that employers make is looking at a team of employees as a homogeneous
group that rises and falls together. Offering incentives, such as a group bonus or a vacation trip, to a team

as a whole is not a smart managerial move because it fails to acknowledge who an individual is.

[ 323 234} ]

® why 2% — the reason is that ~

» Why don't we think differently more often? The reason is that we do not need to be creative for most

of what we do.

[ 23 %934} ]
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» When our minds are at ease, we’re more likely to direct the spotlight of attention inward, toward the

stream of remote associations coming from the right hemisphere of our brains.

@ the H]ET—:—]L, the B)ILE wxnsn

P In order to successfully release himself from the control of his parents, a child must be secure in his
parents’ power, as represented by their loving authority. The more effectively they communicate that
authority, the more secure the child feels, and the better able he is to move away from them toward a life
of his own.

[ 2014 5% ]
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P> With a positive perspective and persistence, you will get through and find a way through all obstacles.
» Many disciplines are better learned by entering into the doing than by mere abstract study. This is often
the case with the most abstract as well as the seemingly more practical disciplines. For example, within the
philosophical disciplines, logic must be learned through the use of examples and actual problem solving.

P Textiles and clothing have functions that go beyond just protecting the body. Dress and textiles alike are

used as a means of nonverbal communication.
© =zw= ugu lead to, cause, result &
Use of illegal drugs can lead to disability and even death.

>

P The bad weather is causing problems for many farmers.
» However, new but false data can result in bad decisions.
>

Unemployment is a major cause of poverty.

@ =z Wrfi: result from, come from %

P The situation that we are addressing results from a combination of factors.
» Her bedroom was a mess with stuff thrown all over the place. And this horrible state was the

consequence of procrastination.
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From an evolutionary perspective, fear has contributed to both fostering and limiting (20178 % =

o
r
o,
o
©

J

change, and to preserving the species. We are programmed to be afraid. It is a survival
need, as is stability, which is another force of nature that can limit the capacity to change.
Stable patterns are necessary lest we live in chaos; however, they make it difficult to
abandon entrenched behaviors, even those that are no longer useful, constructive, or health
creating. And fear can keep you from changing when you don’t want to risk a step into
unknown territory; for example, some people choose not to leave an unfulfilling job or a
failing relationship because they fear the unknown more than the known. On the other hand,
fear can also motivate change in order to avoid something you’re afraid of, such as dying

young — as one of your parents might have.
*entrenched: = OfH{ 2l

(@D fear’s negative roles in cases of chaos
@ effective strategies for maintaining stability
® fear and its dual functions in terms of change

@ the necessities of reducing a fear of the unknown

® ways of confronting fear to overcome difficulties in life

b. 5 38 229 43 + A A2/ A Fez FY3))
When we hear a story, we look for beliefs that are being commented upon. Any story has (20173 % 06]
many possible beliefs inherent in it. But how does someone listening to a story find those
beliefs? We find them by looking through the beliefs we already have. We are not as
concerned with what we are hearing as we are with finding what we already know that is
relevant. Picture it in this way. As understanders, we have a list of beliefs, indexed by
subject area. When a new story appears, we attempt to find a belief of ours that relates to
it. When we do, we find a story attached to that belief and compare the story in our
memory to the one we are processing. Our understanding of the new story becomes, at that
point, a function of the old story. Once we find a belief and connected story, we need no
further processing; that is, the search for other beliefs stops.

@ the use of a new story in understanding an old story

@ the limits of our memory capacity in recalling stories

(® the influence of new stories on challenging our beliefs

@ the most efficient strategy to improve storytelling skills

® the role of our existing beliefs in comprehending a new story
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A strategic vision has little value to the organization unless it’s effectively
communicated down the line to lower-level managers and employees. It would be
difficult for a vision statement to provide direction to decision makers and energize
employees toward achieving long-term strategic intent unless they know of the vision
and observe management’s commitment to that vision. Communicating the vision to
organization members nearly always means putting “where we are going and why”
in writing, distributing the statement organizationwide, and having executives
personally explain the vision and its justification to as many people as possible.
Ideally, executives should present their vision for the company in a manner that
reaches out and grabs people’s attention. An engaging and convincing strategic
vision has enormous motivational value — for the same reason that a stone mason

is inspired by building a great cathedral for the ages.

* stone mason: A& ** cathedral: CHME

@D What Makes a Strategic Vision Successful?

@ Why Is Creating a Vision Statement Difficult?

® Building a Future: Innovative Leadership Training
@ Effective Decision-Making Processes in Organizations

® Motivating Employees through Organizational Development

b. 5 g 229 33 + FHA A3t + X}

Savannas pose a bit of a problem for ecologists. There is an axiom in ecology that
‘complete competitors cannot coexist’: in other words, where two populations of
organisms use exactly the same resources, one would be expected to do so slightly
more efficiently than the other and therefore come to dominate in the long term. In
temperate parts of the world, either trees dominate (in forests) or grasses dominate
(in grasslands). Yet, in savannas grasses and trees coexist. The classic explanation
proposes that trees have deep roots while grasses have shallow roots. The two plant
types are therefore able to coexist because they are not in fact competitors: the trees
increase in wetter climates and on sandier soils because more water is able to
penetrate to the deep roots. Trees do indeed have a few small roots which penetrate
to great depth, but most of their roots are in the top half-metre of the soil, just

where the grass roots are.

* axiom: 2|, 2|

@D A War at Hand Between Plants in Savannas

@ A Rivalry for Wetter Soils among Savanna Trees

® Are Savannas a Hidden Treasure of Bio-Diversity?
@ Cyclic Dominance of Trees over Grasses in Savannas

® Strange Companions: Savanna Plants Confuse Ecologists

[20178hd % 09]
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In 2001, researchers at Wayne State University asked a group of college volunteers
to exercise for twenty minutes at a (A) [preset / self-selected] pace on each of three
machines: a treadmill, a stationary bike, and a stair climber. Measurements of heart

SR
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rate, oxygen consumption, and perceived effort were taken throughout all three
workouts. The researchers expected to find that the subjects unconsciously targeted
the same relative physiological intensity in each activity. Perhaps they would (B)
[automatically / intentionally] exercise at 65 percent of their maximum heart rate
regardless of which machine they were using. Or maybe they would instinctively
settle into rhythm at 70 percent of their maximum rate of oxygen consumption in
all three workouts. But that’s not what happened. There was, in fact, no (C)
[consistency / wvariation] in measurements of heart rate and oxygen consumption
across the three disciplines. Instead, the subjects were found to have chosen the
same level of perceived effort on the treadmill, the bike, and the stair climber.

* treadmill: 2{'d Al ** physiological: 442|SHA QI

(A) (B) ©

@ preset
@ preset

(3 self-selected ...
@ self-selected ...
® self-selected ...

. intentionally ... consistency

. automatically ... variation

intentionally ... variation
intentionally ... consistency

automatically ... consistency

b. 4F—-9227% / %29 93 »> A3z 3!/ 22z 29 3§

When people started to plant stored seed stock deliberately, they also began
protecting their plants. This changed the evolutionary (Dpressure that these food
plants experienced, as they no longer had to survive in a natural environment.
Instead, people created a new environment for them, and selected for other
characteristics than nature previously had. Seeds recovered at archacological sites
clearly show that farmers selected for larger seeds and @thinner seed coats. Thick
seed coats are often (Qessential for seeds to survive in a natural environment
because the seeds of many wild plants remain dormant for months until winter is

over and rain sets

in. But under human management thick seed coats are

unnecessary, as farmers @evade responsibility for storing seeds away from
moisture and predators. In fact, seeds with thinner coats were Opreferred as they
are easier to eat or process into flour, and they allow seedlings to sprout more

quickly when sown. [3%]
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Long before Walt Whitman wrote Leaves of Grass, poets had addressed

themselves to fame. Horace, Petrarch, Shakespeare, Milton, and Keats all hoped
that poetic greatness would grant them a kind of earthly immortality. Whitman
held a similar faith that for centuries the world would value his poems. But to
this ancient desire to live forever on the page, he added a new sense of fame.
Readers would not simply attend to the poet’s work; they would be attracted to
the greatness of his personality. They would see in his poems a vibrant cultural
performance, an individual springing from the book with tremendous charisma and
appeal. Out of the political rallies and electoral parades that marked Jacksonian
America, Whitman defined poetic fame in relation to the crowd. Other poets might
look for their inspiration from the goddess of poetry. Whitman’s poet sought

In the instability of American democracy, fame would be

dependent on celebrity, on the degree to which the people rejoiced in the poet and
his work.

*

rally :

(D a refuge from public attention
(@ poetic purity out of political chaos
(® immortality in literature itself
@ the approval of his contemporaries

(® fame with political celebrities
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Our kitchens owe much to the brilliance of science, and a cook experimenting with
mixtures at the stove is often not very different from a chemist in the lab: we add
vinegar to red cabbage to fix the color and use baking soda to counteract the
acidity of lemon in the cake. It is wrong to suppose, however, that

. It is something more basic and older than this. Not every

culture has had formal science — a form of organized knowledge about the universe
that starts with Aristotle in the fourth century BC. The modern scientific method, in
which experiments form part of a structured system of hypothesis, experimentation,
and analysis is as recent as the seventeenth century; the problem-solving technology
of cooking goes back thousands of years. Since the earliest Stone Age humans cut
raw food with sharpened flints, we have always used invention to devise better
ways to feed ourselves.

@ science has nothing to do with philosophy

@ a hypothesis can be proved by a single experiment

(3 technology is just the appliance of scientific thought

@ cooking has always been independent from formal science

® food is cooked only through the problem-solving technology

b. 449 232

A good deal of the information stored in working memory is encoded in an
auditory form, especially when the information is language based. For example, in
an early study by Conrad, adults were shown six-letter sequences, with letters being
presented visually, one at a time, at intervals of three-fourths of a second. As soon
as the last letter of a sequence had been presented, participants in the study wrote
down all six of the letters they had seen, guessing at any letters they couldn’t
easily recall. When people recalled letters incorrectly, the letters they said they had
seen were more likely to resemble the actual stimuli in terms of

For example, the letter F was “remembered” as the auditorially similar letter S 131
times but as the visually similar letter P only 14 times. Similarly, the letter V was
remembered as B 56 times but as X only 5 times.

@D how the letters were visually represented

@ how the letters sounded than how they looked

® how the length of the letter sequence was recognized

@ how the letters were ordered than how they were pronounced

® how often the letters appeared than how long they were shown

(20173 = 04]

(201738 % 09]
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Sometimes all the outcomes customers are trying to achieve in one area have a (20148hd = S dl]
negative effect on other outcomes. This is very common when companies are busy
listening to the ‘voice of the customer.” Traveling salespeople, for example, may
say they want a smaller cell phone, but they may not have thought about how
hard that tiny phone will be to use. Carpenters may request a lightweight circular
saw without thinking about the fact that it will no longer have the power to get
through some of the more difficult jobs. When customers make requests for new
product features, they are usually focused on solving just one problem and are not
thinking of how their requested solution will
In this situation, customers request new features but reject the resulting product
when they realize the ramifications of their suggestions — the added feature turns
out to be worthless because of the problems it causes.
* ramification : I E 2|
(D impact other product or service functions
@ delay the introduction of innovative products
@ induce other customers to make additional requests
@ bring about excessive competition among companies
(® discourage companies from listening to customers’ voices
d. 2139 23 %938 299 2241
Unlike the novel, short story, or play, film is not handy to study; it cannot be (20118 306u]]

effectively frozen on the printed page. The novel and short story are relatively
easy to study because they are written to be read. The stage play is slightly more
difficult to study because it is written to be performed. But plays are printed, and
because they rely heavily on the spoken word, imaginative readers can create at
least a pale imitation of the experience they might have watching a performance
on stage. This cannot be said of the screenplay, for a film depends greatly on
visual and other nonverbal elements that are not ecasily expressed in writing. The
screenplay requires so much filling in by our imagination that we cannot really
approximate the experience of a film by reading a screenplay, and reading a
screenplay is worthwhile only if we have already seen the film. Thus, most

screenplays

rely more on the spoken word than stage plays

attract a much wider readership than short stories

do share many elements with other literary genres

are popular though it requires extra effort to study them
are published not to be read but rather to be remembered

©@® e
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I would like to compare the shift from analog to digital film-making to the shift
from fresco and tempera to oil painting in the early Renaissance. A painter making
a fresco has limited time before the paint dries, and once it has dried, no further
changes to the image are possible. Similarly, a traditional filmmaker has limited
means of modifying images once they are recorded on film. Medieval tempera
painting can be compared to the practice of special effects during the analog
period of cinema. A painter working with tempera could modify and rework the
image, but the process was painstaking and slow. The switch to oils greatly
liberated painters by allowing them to quickly create much larger compositions as

well as to modify them as long as necessary. Similarly,

digital technology redefines what can be done with cinema.

(D by equating oil painting with analog film-making

@ by allowing a filmmaker to treat a film image as an oil painting

@ with the shift from oil painting styles to fresco ones in making films

@ by integrating fresco painting techniques into the film-making process

(® with the introduction of tempera painting methods to cinematic special effects

N3 23 599 299 A2 3

The audience receives a sound signal entirely through the vibrations generated in
the air, whereas in a singer some of the auditory stimulus is conducted to the ear
through the singer’s own bones. Since these two ways of transferring sound have
quite different relative efficiencies at various frequencies, the overall quality of the
sound will be quite different. You have probably experienced this when you have
listened to your own voice, as on tape or through a public address system. It is
easy to blame the ‘sound of a stranger’ on ‘poor electronics,” but this is only
partly justified. The major effect comes from the fact that you hear yourself
differently from the way others hear you. This is one of the main reasons why
even the most accomplished singers have to listen to the opinion of coaches and
voice teachers as to ‘how they sound,” whereas no concert violinist would have to

do such a thing. To the violinist to someone else

standing nearby.

* frequency : =1t==
(D the coaches are more helpful than they are
@ sounds spread a lot more widely than they do
(® the audience response is just as important as it is
@ playing sounds almost exactly the same as it does
(® the ‘sound of a stranger’ matters more than it does

[2015
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Even so, it is not the money per se that is valuable, but the fact that it can

potentially yield more positive experiences.

Money — beyond the bare minimum necessary for food and shelter — is
nothing more than a means to an end. Yet so often we confuse means with ends,
and sacrifice happiness (end) for money (means). It is easy to do this when
material wealth is elevated to the position of the ultimate end, as it so often is in
our society. ( O ) This is not to say that the accumulation and production of
material wealth is in itself wrong. ( (@ ) Material prosperity can help individuals,
as well as society, attain higher levels of happiness. ( 3 ) Financial security can
liberate us from work we do not find meaningful and from having to worry about
the next paycheck. ( @ ) Moreover, the desire to make money can challenge and
inspire us. ( (® ) Material wealth in and of itself does not necessarily generate

meaning or lead to emotional wealth. [37]

* per se : 11 AAHZE

93} 43535/ 229 o3

Even so, research confirms the finding that nonverbal cues are more credible

than verbal cues, especially when verbal and nonverbal cues conflict.

Researchers have reported various nonverbal features of sarcasm. ( @ ) Most
disagree as to whether nonverbal cues are essential to the perception of sarcasm or
the emotion that prompts it. ( @ ) Also, nonverbal cues are better indicators of
speaker intent. ( 3 ) As the nature of sarcasm implies a contradiction between
intent and message, nonverbal cues may “leak” and reveal the speaker’s true mood
as they do in deception. ( @ ) Ostensibly, sarcasm is the opposite of deception in
that a sarcastic speaker typically intends the receiver to recognize the sarcastic
intent; whereas, in deception the speaker typically intends that the receiver not
recognize the deceptive intent. ( & ) Thus, when communicators are attempting to
determine if a speaker is sarcastic, they compare the verbal and nonverbal message

and if the two are in opposition, communicators may conclude that the speaker is

being sarcastic.

[20168d =
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Plato and Tolstoy both assume that it can be firmly established that certain
works have certain effects. Plato is sure that the representation of cowardly people
makes us cowardly; the only way to prevent this effect is to suppress such
representations. Tolstoy is confident that the artist who sincerely expresses feelings
of pride will pass those feelings on to us; we can no more escape than we could
escape an infectious disease. In fact, however, the effects of art are neither so
certain nor so direct. People vary a great deal both in the intensity of their
response to art and in the form which that response takes. Some people may
indulge fantasies of violence by watching a film instead of working out those
fantasies in real life. Others may be disgusted by even glamorous representations

of violence. Still others may be left unmoved, neither attracted nor disgusted.

= Although Plato and Tolstoy claim that works of art have a(n)

(A) impact on people's feelings, the degrees and forms of people's

actual responses

(B) greatly.

(A) (B)
(@ unavoidable -+ differ
@ direct e converge
@ temporary e fluctuate
@ unexpected ~ ++ee converge
(® favorable e differ

[20153td % 5]
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Performance must be judged in terms of what is under the control of the
individuals being evaluated rather than those influences on performance that are
beyond their control. There can be broad, influential factors, sometimes of an
economic nature, that hold down the performance of everyone being judged. One
example is in sales. If there is a general downturn in the economy and products
or services are not being purchased with the same frequency as in the previous
year, sales could be down, for example, by an average of 15%. This 15%
(actually — 15%) figure would then represent “average” performance. Perhaps the
best salesperson in the year had only a 3% drop in sales over the previous year.
Thus, “good” performance in this situation is a smaller loss compared to some

average or norm group.

= In performance evaluation, we should consider _ (A)  factors affecting

the individual’s performance rather than _ (B)  figures only.

(A) (B)
(@ contextual v+ put aside
@ contextual e rely on
@ controllable «--++: put aside
@ positive oo ignore
® positive oo rely on

c. 493/ 222 943/ 229

Lawyers and scientists use argument to mean a summary of evidence and principles
leading to a conclusion; however, a scientific argument is different from a legal
argument. A prosecuting attorney constructs an argument to persuade the judge or a
jury that the accused is guilty; a defense attorney in the same trial constructs an
argument to persuade the same judge or jury toward the opposite conclusion. Neither
prosecutor nor defender is obliged to consider anything that weakens their respective
cases. On the contrary, scientists construct arguments because they want to test their
own ideas and give an accurate explanation of some aspect of nature. Scientists can
include any evidence or hypothesis that supports their claim, but they must observe
one fundamental rule of professional science. They must include all of the known
evidence and all of the hypotheses previously proposed. Unlike lawyers, scientists
must explicitly account for the possibility that they might be wrong.

1 4

Unlike lawyers, who utilize information (A) to support their arguments,

scientists must include all information even if some of it is unlikely to

(B) their arguments.

(A) (B)
@ objectively ... weaken
@ objectively ... support
® accurately ... clarify
@ selectively ... strengthen
® selectively ... disprove

[20163td % 5]
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