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Wireless Microphones

Model | Price Color Batierygiiic LED light
(hours)
O A $30 black 4 X
) B $45 white 4 O
® C $55 red 6 0
@ D $70 white 8 X
® E $80 red 5.5 0

11. A3k &3, o=ke] vhAle el did drbe] SHe=
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(D No problem. You can leave it to me.

@ Too late. The meeting is already over.

@ Of course. You can use free wi-fi in the room.
@ T’'m sorry. We have no record of your reservation.
(® Not really. It takes two hours for us to get there.

12. d3ts &3, dAke v wel i@ ofzte] $Hew

7P AR A aEAL. [33]

(D Why not? The area is a popular tourist destination.

@ Not yet. We haven’t decided where to go on a trip.

@ My mistake. I’ll change the tickets for the correct date.
@ That’s okay. I can get to the train station by myself.
® 1 apologize. All the tickets for today are sold out.
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Man:

D Of course. He’ll be grateful for my valuable tips.

@ I hope not. You don’t have enough time to study psychology.
@ Good idea. I can definitely get information on that from him.
@ What a shame! I should’ve invited the former graduates.
(® No wonder. They didn’t show up yesterday.

14. dists &3, A v el o ofxbe] SHow

71 A AL 32X [3F]

Woman:

(D No problem. T can walk him and get some exercise too.
2 Certainly. He can help me with my assignment this weekend.
@ Absolutely! You can join me on my business trip tomorrow.
@ Keep it up! You can take care of yourself by working out.
® Not at all. I don’t mind walking you to your house

15. t}& A8 Adwls E3, Kate’} Professor KimelA &
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Kate:

(D Do you mind if T change my topic for the writing contest?
@ 1 was wondering why my presentation was postponed.
@ I'm looking forward to awarding you the first prize.

@ T’'m afraid you’re not allowed to attend the ceremony.
(® Could T switch my presentation date with another student’s?

(16~17) LIS €1, 30 HotAI2.
16. A=} sh= 2o FAlZ 7P 2A-g 7122
(D the communication patterns of insects
(2 the reasons why insects dry their wings
@ the ways insects protect their eggs in the rain

@ the behavior of various insects on a rainy day
(® the significance of insects’ role in the food chain

17. Ag€ 23] ofd A2

(D cockroaches
@ ants

@ beetles
® flies

@ mosquitoes
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Dear Parents and Guardians,

As the first semester comes to an end, we would like to
share an important update. We are currently preparing this
year’s graduation album. The photo shoot will be held on
August 16 in the auditorium by Bright Moments Studio, which
was selected through this year’s bidding process. To finalize
the shoot list, we need your confirmation. Please reply by June
30 to let us know whether your child will be participating.
You may return your response through the school portal or
the attached form. We would appreciate your cooperation.

Sincerely,
Principal Sandra Hayes
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Clara had not been back to the mountain trail since she was
a child. Her father had known the way, a path she always walked
with him. But he was no longer there. Under a gray sky, the
road split more than once, and nothing looked as she remembered.
She paused and stared at the ground, unsure which way to go.
Weeds had spread across the path, and the old wooden sign was
nowhere to be seen. Still, she kept walking and her shoulders
felt heavy. Just then, the clouds cleared. Pale light swept the
hillside, and the valley opened below — the scene she had long
hoped to find. She stood still, her eyes fixed on the view before
her. She reached for her phone, wanting to keep the moment.

D bored — confident
@ hopeful — regretful
® worried — relieved

@ confused — disappointed
@ curious — indifferent

20. The FolA DAk FASHE v AbE A0 AL

The idea that a person is at fault when something goes wrong
is deeply rooted in society — that’s why we blame others and
even ourselves. This assumption is also embedded in the legal
system. When major accidents occur, official investigations
seek to determine the cause, and more often than not, the blame
is attributed to “human error.” The person involved can be
fined, punished, or fired, and then the law considers the matter
settled. But human error usually results from poor design: it
should be called system error. Humans err continually; it is
a part of our nature, and system design must take this into
account. Pinning the blame on the person may be comfortable,
but why was the system ever designed so that a single act
by a person could cause disaster? What needs to change is
not the person, but the system that allowed the error to occur.
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21. W= A let their chisels answer to the verdict of the
senses”} th ZollA oJwlsle vlE 7P HAg 22

When Greek artists began to make statues of stone, they started
where the Egyptians and Assyrians had left off. Greek artists
studied and imitated Egyptian models, and learned from them how
to make the figure of a standing young man, how to mark the
divisions of the body and the muscles which hold it together. But
the artist who made such a statue was not content to follow any
formula, however good, and began experimenting for himself. He
was obviously interested in finding out what knees really looked
like. Perhaps he did not quite succeed; perhaps the knees of his
statue are even less convincing than those of Egyptian statues. But
the point was that he had decided to have a look for himself instead
of following the old prescription. It was no longer a question of
learning a ready-made formula for representing the human body.
Every Greek sculptor wanted to know how he was to represent
a particular body. The Egyptians had based their art on knowledge.

The Greeks let their chisels answer to the verdict of the senses.

Once this revolution had begun, there was no stopping it.

@ revived neglected practices from artistic traditions

2 saw details as an extension of established knowledge
@ refined bodily features within the boundaries of rules
@ depicted a body by superficial impression beyond rule
® followed direct encounter rather than inherited schemes

22. t}e Fo] gx = A Az AL

We attach profound importance to the fact that some industries
advance, while remaining almost entirely indifferent to the fact that
others do not. Even as we readily acknowledge the fruits of
mnovation in industries where it does occur, the absence of
mvestment in innovation in certain industries, however, attracts no
attention at all. It is easy to overlook the absence of an advance
that never takes place. Inventions that are not made, like babies
that are not born, are rarely missed. In the absence of new
developments, old ones may seem impressive for a remarkably long
time. Until the combine appeared, the self-binder had remained the
mechanical marvel of the farm machinery industry for forty years.
Yet if we were truly serious about increasing output, we would
investigate these matters far more closely. We would then regard
the absence of investment in innovation in any industry as
intolerable. In fact, large numbers of industries make little or no
such investment in innovation, little or none is made on their behalf,

and no one 1s troubled in the least.
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The prospect of having a complicated technology fade into
the background, so it can be employed with little effort or
thought, can be as appealing to those who use it as to those
who sell it. But it’s not that simple. You don’t just flip a switch
to make a technology invisible. It disappears only after a slow
process of cultural and personal acclimation. The more we
habituate ourselves to it, the more power the technology
comes to exert over us, not less. Bruno Latour, the French
sociologist, notes that the invisibility of a familiar technology
s “a kind of optical illusion.” It obscures the way we’ve
refashioned ourselves to accommodate the technology. The
tool that we deliberately mastered to serve our own particular
intentions begins, through that very mastery, to impose its
intentions on us. We fail to see this because, in reshaping
the tool to our will, we have already altered the end. Through
a slipping of the will, we have begun to wish something quite
else from what we at first desired.

*acclimation: <%

@ reversal of control from users to familiar technology

@ shift of technology from master to servant of the will
@ invisibility of familiar tools as proof of human control
@ gradual process of adapting ourselves to complex tools
(® mastery of technology toward greater human autonomy

24, the Zo AEow s AAd A9

Food politics is often presented as if better consumer
choices can both satisfy personal tastes and solve
environmental problems. Under this premise, only issues that
fit its logic receive attention, while concerns like poverty and
access to food are left marginalized or altogether absent since
they resist simple consumer-based solutions. Yet a deeper
contradiction lies at the heart of the act of consuming itself.
The market, in the form of educated and enlightened consumer
choices, is presented as the solution to the very failures it
has itself produced. Rather than encouraging structural reform,
this framing leaves underlying causes unaddressed and
broader solutions off the table. In essence, better consumer
choices, even when ethically motivated, do not challenge the
system that created these problems. They merely redirect
individuals toward making the ‘right’ choices within that same
system.

*marginalize: =9 3}3s}c}
(D Good Intention as the Real Fix for Market Failure
@ What We Should Choose to Please Taste and Planet
@ Consumer Action: The Missing Link in Structural Reform

@ The Tllusion of Choice: When the Cure Repeats the Disease
(® Food Politics’ Blind Spot: The Issues of Poverty and Access
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Leisure Time Activities by Country
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(Country)

South Korea 28

Japan 33

’D TV viewing Online content ["7] Outdoor activities [ Socializing |

Note: Percentages may not sum to 100% due to rounding.

The graph above shows the percentages of leisure time spent
on four activities (TV viewing, online content, outdoor
activities, and socializing) in five countries, based on a 2025
research report. D In South Korea, the share of online content
was more than twice as large as that of the lowest-ranked
activity. @ The country with the smallest share of TV viewing
was also the one with the largest share of outdoor activities.
@ In Brazil, outdoor activities accounted for more than a third
of all leisure time, a proportion not seen in any other country.
@ Japan stood out as the only country where TV viewing
took up the largest share of leisure time. (® Unlike the other
four countries, Sweden showed a larger share of socializing

than TV viewing.

26. Rachel Carsonol] #3F ot} 22| W&} Udx]six] o= 71292

Rachel Carson was best known for turning ordinary
observations into public concern. She was born in Springdale,
Pennsylvania in 1907 and developed an early interest in nature
under her mother’s influence. After earning a master’s degree
in zoology from Johns Hopkins University, Carson worked
for the U.S. Bureau of Fisheries. Unlike her first book, which
was praised by critics but sold poorly, The Sea Around Us
became a bestseller in 1951 and allowed her to become a
full-time writer. Carson’s most influential book, Silent Spring,
was published in 1962 and warned especially against DDT.
Despite fierce attacks from chemical companies and failing
health, Carson continued to stand by her claims in public. Her
writing combined scientific accuracy with graceful language,
drawing many readers into a deeper concern for nature. She
died in Maryland in 1964, but her books continued to

influence the modern environmental movement.

27. Greenfield Farm Market Volunteer Recruitment®l]
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Greenfield Farm Market Volunteer Recruitment \

Join us to help run the 8th annual Greenfield Farm ll
Market!

Date & Time: Saturday, June 7, 8:30 a.m. — 5:00 p.m.
Place: Greenfield Central Park (North Outdoor Shelter)
Who: Adults aged 19 and above

Requirements
* Register online by May 23 (no registration on-site)
* Orientation for accepted applicants: June 1, 9:00-10:30 a.m.

Benefits
* Market voucher worth $15 (valid only on the event day)
* Free parking pass for the event day
* Priority access to vendor booths before public opening

% For more information, visit www.greenfieldmarket.org.

28. Lakeside Aquatic Center Water Safety Trainingol ¥
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Lakeside Aquatic Center Water Safety Training

Are you interested in learning water safety skills? The
Lakeside Aquatic Center offers a 5-day Water Safety Training
program this summer.

Date & Time: July 14 — 18 (Mon — Fri), 6:00 p.m. — 8:00 p.m.
Place: Lakeside Aquatic Center, Pool B
Who: Adults aged 20 and above

Fee
* General: $90 per person
* Group (3 or more): $80 per person
* Members: $70 per person (proof of membership required)

Program Includes
* Rescue techniques, CPR, and basic first aid
* All equipment provided — no need to bring your own
* Minimum § participants required to run each session

Registration & Refunds
* Register by July 10 at www.lakesideaqua.org
* Full refund if canceled by July 12; no refunds after July 12

% Missing two or more sessions will result in no certificate.

@O o9 ooz dHFE zlslol] A4S 7M.
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Scapegoating is not merely a relic of the ancient past. When
communities face disorder, they instinctively seek a guilty
party rather than examine the structural forces behind the
crisis. This impulse does not seem irrational to those within
the community, @ for whom the elimination of a scapegoat
appears to restore calm. The logic that communities familiar
with repeated cycles of expulsion and reconciliation
instinctively invoke against perceived threats  feel entirely
reasonable to those caught within it. A village that burned a
witch and watched the drought @ cease had no reason to doubt
this logic. The problem is precisely this feeling of rationality,
which prevents the open inquiry that disorder might otherwise
provoke. A community @ convinced that it has found the cause
has no reason to look deeper. The more plausibly a scapegoat
seems to explain a crisis, the more ® silent it leaves genuine
inquiry. This sacrificial dynamic has never fully disappeared.
When the scapegoat mechanism emerges as a dominant force

in a culture, what feels most rational is furthest from reason.

*scapegoat: 3] A<k, 3]AYofE WEtl **expulsion: FH
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30. the 2 WE A HE F

If status depends on recognition from others, why not simply
ask for it directly? One could announce: “I am a very important
person, and as such, I expect to be treated with great courtesy.”
This approach, however, is O self-undermining. We

instinctively distrust explicit claims of importance, because
those who truly possess high status rarely need to assert it. The
more desperately someone declares their own worth, the more
that very effort reads as evidence of its (2 absence. Economist
Jon Elster captured this precisely: “Nothing is so unimpressive
as behavior designed to impress.” We discount information
whenever a speaker has obvious motivations to @ exaggerate,
and status claims are no exception. Those who boast of their
standing thereby @ downplay a need for recognition that high
status renders unnecessary. This leads to what might be called
the principle of detachment: the most credible claims to high
status are those that appear ® indifferent to status altogether.
Ultimately, the most successful status claims should never

appear to be status claims at all.

[31~34] Ci= HIZHY S0iZ 22 J1& HEst AS 12A|2.

31. Ritual focuses attention by framing; it enlivens the
memory and links the present with the relevant past. In all
this it aids perception. Or rather, it changes perception
because it changes the selective principles. So it is not
enough to say that ritual helps us to experience more vividly
what we would have experienced anyway. It is not merely
like the visual aid which illustrates the verbal instructions
for opening cans and cases. If it were just a kind of dramatic
map or diagram of what is known, it would always follow
experience. But in fact ritual does not play this secondary
role. It can experience. It can permit knowledge
of what would otherwise not be known at all. It does not
merely externalize experience, bringing it out into the light
of day, but it mediates the way experience is grasped in so
expressing it. This is true of language. There can be thoughts
which have never been put into words. Once words have
been framed, the thought is changed and limited by the very
words selected. So the speech has created something, a
thought which might not have been the same. [3%]

*enliven: A3} s}t

@D anticipate @ constitute @ reflect
@ validate ® transmit

32. We tend to picture the fashion world as a hierarchy with
visionary designers at its summit, channeling private
inspiration downward into the clothes we eventually wear. The
evidence, however, points consistently elsewhere. Designers
working in complete isolation arrive, season after season, at
virtually identical silhouettes, palettes, and proportions. Such
systematic convergence cannot be accidental. If fashion truly
answered to individual authorship, this degree of uniformity
would be impossible. When designers do break radically from
prevailing fashion, moreover, their work is almost invariably
rejected at first, gaining acceptance only when the public has
become ready. Designers therefore occupy a less commanding
position than we usually suppose. What even the most
acclaimed figures are ultimately demonstrating is that they are

. In fact, they do no more than give

pleasing shape to desires we had already formed.

(D making their influence felt across society
@ creating fashion with hidden individuality
@ detecting trends consumers fail to discern
@ reading a cultural script they did not write
(® orchestrating taste the public is led to adopt

Ol EMIX|0i Chet FEHM| X THEHES Z KIS
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33. Here is a reproduction of the Virgin of the Rocks by
Leonardo da Vinci. Having seen this, one can go to the
National Gallery to look at the original and there discover
what the reproduction lacks. Alternatively one can forget
about the quality of the reproduction and simply be reminded,
when one sees the original, that it is a famous painting of
which somewhere one has already seen a reproduction. But
in either case the uniqueness of the original now lies in it
being the original of a reproduction. It is no longer what its
image shows that strikes one as unique; its essential value
, beyond what it intends to

describe. This new status of the original work is the perfectly
rational consequence of the new means of reproduction. And
it is at this point that a process of mystification enters. The
meaning of the original work no longer lies in what it
uniquely says. In our present culture, its unique existence is
evaluated and defined as an object whose value depends upon
the irreplaceable here and now.

*mystification: A1H8]3}

@ resides in the reality of its being

2 is mediated by one’s prior exposure

@ is governed by the rarity of its copies

@ stems from the aesthetics of its contents
® relies on its resistance to faithful copying

34. The distinction between laughing at and laughing with is
a universally recognized one in our culture, and we take it
that all occurrences of laughter, except abnormal cases of
insanity and hysteria, can be divided into those two categories.
This distinction, however, is an entirely modern one; prior to
the eighteenth century, no such understanding of laughter was
possible. All laughter at the behavior of persons was conceived
of as distancing the laugher from his object of amusement,
or made possible by a previously existing distance.
Traditionally, as one historian of comedy has said, comic
figures were objectified and removed from us in a way that
made them distinctively other people. In the modern period,
however, the comic figure tended to be a person whose
behavior was more like that of the average man. His excesses
were no longer so aberrant, and he himself became less of
an abstraction. This change in the distance between object and
subject , and consequently

a new notion of laughing “with” rather than “at.”” [3%]
*insanity: 337] **aberrant: L&% <l

(D weakened boundary between amusement and pity
@ led to a sharper awareness of comic difference

@ resulted in a recognition of self in the other

@ created awareness of difference within similarity
® produced a clearer division between self and other

A9

Mo

35. the SellA AA 353 A §l=

The technique of polling rests on the assumption that an
opinion is a fixed entity inside people, one that can be precisely
located and extracted by the pollster’s questions. There is,
however, a fundamentally different view. An opinion is not
a momentary thing but a process of thinking, shaped by the
acquisition of knowledge and the activity of questioning,
discussion, and debate. @ A question does not merely “invite”
an opinion; it may also reconstruct it. @ People, in this sense,
do not exactly “have” opinions — they are engaged in the
ongoing act of opinioning. ® When opinion is treated as a
measurable object, the process by which people form their
views is distorted, even though that process is central to
democratic life. @ Pollsters often devote great effort to
designing neutral questions so that the opinions they record
can be compared across different groups. & A democratic
public is not merely counted through answers but formed
through the practices of asking, responding, revising, and

arguing together.

[36~37] F0{Zl = CI=0l 0|0{E =<
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Some philosophers have imagined that self-deception is
a contradiction in terms, impossible at the outset. How
can the self deceive the self? Does that not require that
the self knows what it does not know?

(A) One hypothesis is that the arrangement exists for the
benefit of manipulating others. We cloud reality from our
conscious minds so as to hide it better from onlookers.

(B) The self need not be understood as the whole mind.
Self-deception becomes possible if the self is only the
conscious face of a larger mental system, so that what
is hidden from consciousness may still be retained
elsewhere.

(C) The key is that true information is preferentially excluded
from consciousness and held in varying degrees of
unawareness. The counterintuitive fact that needs to be
explained is that the false information is put into the
conscious mind — occupying precisely the region of mind
that remains open to the world.

D (A)-(©)-B) @ (B)-(A)-(C)

® (B)-(O)-(A) D ©)-(A)-B)
® (©)-(B)-(A)

Ol EMIX|0i Chet FEHM| X THEHES Z KIS
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37.

Close stop spacing means smaller coverage gaps but larger
duplicate coverage areas. Wide stop spacing means the
opposite, and the choice between them rarely settles on a

fixed rule.

(A) What the difference brings arrives later and in a form —
a shorter ride — while the extra steps register immediately.
This kind of gain is easy to mistake for ordinary good
luck rather than a consequence of the stop no longer being
there.

(B) On a heavily used route, removing a stop that the
surrounding demand has made dispensable tends to pay
for itself many times over: each minute recovered,
multiplied across every passenger still on board, adds up
to far more time than a handful of people who must now
walk farther will lose.

(C) Whether a stop counts as redundant or as necessary
depends less on its location than on how many people
are using the route around it. The same stop can therefore
be cut from one line without complaint, yet provoke an
uproar on another. [3%]

D (A)-(©)-B)

® B)-(O)-(A)
®(©)-(B)-(A)

@ B)-(A)-(©)
DO)-A)-B)

[38~39] 22 s&2= HOot, F0{Zl E&0| S0{7k710f 7+

Growth from the meristems will proceed in other directions.

The way a plant grows is in itself evidence for its constant
self-awareness. Plants are modular. They grow from many
nodes, each one carrying at its tip a meristem, a cluster of cells
that can be turned into any sort of tissue. Like stem cells,
meristems are perpetually embryonic, ready to become what’s
required. ( @ ) These hormone- and nutrient-packed sites of
inventive cell-making may therefore hold the key to
understanding the seat of plant intelligence. ( @ ) The meristems
sense the results of a plant’s ongoing full-body scan. ( @ ) The
plant monitors each part of its branching body to see how well
it’s doing — how much each leaf is photosynthesizing, and each
root absorbing moisture. ( @ ) If one branch is not bringing
in its share, that branch will get fewer resources to keep it alive.
( ® ) When a branch continues to underperform, it will be
blocked entirely and allowed to wither, while the plant
reallocates its energy to supporting a more productive part of
its body.

*embryonic: Bl oH(A}E)S]

39.

In accordance with the principle of probability, different
people living in a given society are likely to meet with about
the same amount of bad treatment over their lives.

We are all familiar with the type of person who, according to
his own account, is always the victim of ingratitude, unkindness,
and betrayal. People of this kind are often extraordinarily
plausible, and secure warm sympathy from those who have not
known them long. ( @ ) Each separate story they relate is, as
a rule, not inherently improbable. ( @ ) The kind of ill-treatment
of which they complain does undoubtedly occur. ( @ ) What in
the end raises the hearer’s suspicions is the sheer multiplicity of
villains whom it has been the sufferer’s ill fortune to meet with.
( @ ) If one person receives, by his own account, universal
ill-treatment, the likelihood is that the cause lies in himself rather
than in the world around him. ( ® ) He either imagines injuries
from which in fact he has not suffered, or unconsciously behaves

in such a way as to arouse uncontrollable irritation. [37%]

*ingratitude: w29

(B)ell S0 == 7ph A4 222

There are two main types of museum display: collections
and re-presentations. A re-presentation arranges objects to
reconstruct a total situation, though it inevitably requires a
degree of curatorial filling-in — fronts of native huts,
painted backgrounds, mannequins. Natural history museums
exemplify this approach. Preserved specimens in realistic
postures occupy their ecological niches among the sands and
grasses of a display case, offering the viewer an authentic
copy of a total situation that is meaningful from the
standpoint of the objects themselves. A collection, by
contrast, brings together and sorts diverse examples of a
type of object — Eskimo snowshoes, oil paintings, African
masks — with no attempt to reconstruct any natural, cultural,
or historical totality. Order is imposed by an external
scheme, and the result is often a rearrangement of objects

whose meaning exists solely on the basis of shared features.

d

Re-presentation aims to (A) the original totality
objects once belonged to, whereas collection treats that
whole as (B) , classifying objects solely by what
they happen to share.

(A) B) (A) B)
@ simulate - irrelevant (2 preserve - arbitrary
@ recreate -+ inherent @ refine - explicit
® obscure -+ trivial
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[41~42] L} 22 A1, E30 EHHA2.

Advertising experts know that consumers grow resistant
when they sense manipulation, and that a happy person
drinking soda no longer captures us. For decades, advertisers
have had to turn to a different tactic. A 1985 Pepsi commercial
portrays beachgoers soaked in sweat under the burning sun,
helplessly following one another to a van blasting ice-cold
Pepsi sounds from speakers on the roof. The commercial closes
with “The Choice of a New Generation.” Yet the use of the
word “choice” 1s (a) ironic because the commercial portrays
all the people on the beach as having little to no choice at
all. The goal of such ads is getting people to think, “I would
never fall for something like that.” The moment people exempt
themselves in their own minds from the very thing they see
all around them is the moment when they are most (b) immune.
A viewer watching the Pepsi commercial alone thinks he has
(c) transcended the mass of consumers that the advertisement
is targeting — and then goes out and buys more Pepsi, for
reasons he believes to be his own. And if he doesn’t, he will
consume something else that he feels separates him from the
masses — maybe kombucha. Whatever he chooses, the logic
behind each choice is (d) identical: he is always measuring
himself against others, always consuming to signal distinction.
The pride that makes him believe he is beyond the reach of
imitation (e) blinds him to his complicity in the game.

*exempt: o]9]Z Fr} **complicity: <15

41. 929 A% 1 A9} AL

(D Why Traditional Ads Lower Consumer Resistance

2 The Trap of Thinking We Are Above Advertising

@ Consuming Differently to Signal a Unique Identity

@ Comparison as the Fixed Logic Behind Consumption
(® Recognizing Manipulation: The First Step to Autonomy

42. 9F A (~(c) T T Gwe] mele] QA

@ (b) @ (c) @ (d) ® (e)

[43~45] L= 22 A1, =50 B2

(A)

Born and raised in a brightly lit city, Mia had never seen

more than a handful of stars at once. One evening, her friend
Grace told her about an event at the local observatory. Mia
had only ever seen pictures of Saturn and its rings, and she
wondered how different they would look through a real
telescope. When she asked Grace about it, Grace said the
volunteers at the local observatory could answer (a) her
question better than anyone. Mia was eager to go, already

picturing the rings as they might appear through a lens.

(B)

Mia stayed in line alone, glancing toward the Moon line.

Beside her, an elderly woman noticed her and struck up a
conversation. She told Mia that she came to the observatory
every month, and that the telescope magnified the image two
hundred times, adding that Saturn was over a billion kilometers
away. When (b) her turn came, Mia pressed her eye to the
lens and stared: the rings looked like a thin, glowing band
around a pale yellow ball. She quickly took out her notebook
and drew what she saw, not wanting to forget a single detail.

©

She had just finished when Grace came back. Grace said

the shooting stars had disappeared while she was waiting. Mia
held out her notebook, eager to show the sketch. Surprise
crossed (c) her friend’s face. Leaning closer, Grace said the
drawing captured more than the photo on the wall. Mia told
her about the elderly woman’s explanation, still amazed at how
far away the planet was. On the way home, Grace mentioned
a meteor shower was next month. Mia’s eyes grew wide, and
(d) she immediately asked if they could come watch it together.

(D)

The observatory was more crowded than Mia had expected.

Two lines had already formed: one for the Moon, and a much
longer one for Saturn. Waiting with Mia, Grace pointed to
a large photo of Saturn on the wall and explained to her what
each ring was made of. Just then, someone near the Moon
line shouted that shooting stars were crossing the sky. Grace’s
face lit up. “I’ll just take a quick look,” (e) she said, slipping
out of the line.

43. o2 Z (A)l olo1d WEE Aol A WA Aoz
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@ B)-D)-(©)
® (©)-D)-®B)
® D)-(©)-(B)

44. BE A () FolA 71171 dael YA U o
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D (a) ® ()

45. 92 B Ugow AAaA e ALY

@ (©)-®B)- (D)
@ (D)-(B)-(C)

@ (b)

@ Gracex MiaollAl Ao A& Pr= a5t
@ Miax Yol & AAoA w4 #& Atk
@ Miat W7oz #23 Y4 e 1
@ Grace7} X33 7|tfe]E =9tk
® Ao BA 35 7] Fo] & #= di7] e} EX Aok
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