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In fact, scientists attributing consciousness to any animal is so recent that the
internet is older. In 1976 a zoologist named Donald Griffin published 7he Question of
Animal Awareness, a book arguing that animal cognition ought to be taken seriously.
He and a colleague had been responsible in 1944 for discovering that bats navigate
by echolocation. Now, after a lifetime spent watching those creatures, he became
convinced they had inner worlds. They had flexible behavior, he said, or the ability to
change their behavior as external circumstances changed, a hallmark of true
intelligence. He'd watched bats develop clever techniques for finding food: they could
clearly make decisions on the fly, and exhibited many of the same problem-solving
abilities as humans did. Animal thought and reason ought to be seriously studied, he
argued. After all, despite the flourishing of neuroscience, no one had yet found any
part of the brain unique to humans that might be responsible for this hallowed
“consciousness.” Wasn't it time to[give up the ghost?
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1. In fact, scientists attributing consciousness to any animal is so recent that the

internet is older.

2. In 1976 a =zoologist named Donald Griffin published 7he Question of Animal

Awareness, a book arguing that animal cognition ought to be taken seriously.

3. He and a colleague had been responsible in 1944 for discovering that bats

navigate by echolocation.

4. Now, after a lifetime spent watching those creatures, he became convinced they

had inner worlds.

5. They had flexible behavior, he said, or the ability to change their behavior as

external circumstances changed, a hallmark of true intelligence.

6. He'd watched bats develop clever techniques for finding food; they could clearly

make decisions on the fly, and exhibited many of the e problem—solving abilities

humans did. —
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7. Animal thought and reason ought to be seriotsly studied, he argued.
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Ever since the early Enlightenment, preservation and conservation have been closely
related. Taken as near synonyms, their meaning is to maintain an object or system
insofar as possible in its present state, to protect it from change, usually for
contemplation, research, display, and perhaps for use. Conservationists who
distinguish their activities from preservation emphasize conservation’s restorative
aspects — restoring a historical musical instrument, for example, or a painting, or a
dinosaur, or an ecosystem. Conservationists acknowledge change but try to manage it
in order to prolong a(n) state. Preservationists (who may nonetheless call
themselves conservationists) think of themselves more as protectors. They sometimes
criticize conservationists for setting ar\i‘.\ additional priority on vyield or harvest or use,
rather than interfering as minimally as possible in order to preserve the original object
or system, as they would do. Preseryationists would, for example, prefer to keep a
historical musical instrument “as found” in a deteriorated state, for study, rather than

to restore or repair it for dispfay or use.
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1. Ever since the early Enlightenment, preservation and conservation have been

closely related.

2. Taken as near synonyms, their meaning is to maintain an object or system insofar
as possible in its present state, [toprotect it frw change, usually for contemplation,

research, display, and perhaps for use.

3. Conservationists who distinguish their activities from preservation emphasize
conservation’s restorative aspects — restoring a historical musical instrument, for

example, or a painting, or a dinosaur, or an ecosystem.

4. Conservationists acknowledge change butﬂy to manage it in order to prolong a(n)
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the original object or system, as they would do.

7. Preservationists would, for example, prefer to keep a historical musical instrument
“as found” in a deteriorated state, for study, rather than to restore or repair it for

display or use. . o
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Speakers don’t always put everything that’s important to them into words. Very often
you can understand a speaker’s meaning by observing their nonverbal behaviors such
as a change in a vocal tone or volume, eye contact, facial expressions and gestures.
As it is easy to misinterpret nonverbal behavior, effective listeners verbally confirm
their interpretations of someone’s nonverbal communication. A question as simple as
“Do your nods indicate a yes vote?” can make sure that everyone is on the same
wavelength. If, as nonverbal research indicates, more than half of a speaker's
meaning is conveyed nonverbally, we are missing a lot of important information if we
fail to “listen” to nonverbal behavior. Even Freud suggested that “he that has eyes to
see and ears to hear may convince himself that no mortal can keep a secret. If his
lips are silent, he chatterﬁs@ggi‘t{h his fingertips; betrayal on—ﬁ out of him at every
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1. Speakers don’t always put everything that’'s important to them into words.

2. Very often you can understand a speaker’'s meaning by observing their nonverbal

behaviors such as a change in a vocal tone or volume, eye contact, facial

expressions and gestures. 2 epl oA
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Clpfdeat |
s it is easy to misinterpret nonverbal behavior, effective listeners verbally confirm
their interpretations of someone’s nonverbal communication.
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4. A question as simple as “Do your nods indicate a yes vote?” can make sure that
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, as nonverbal research indicates, more than half of a speaker’s meaning is
conveyed nonverbally, we are missing a lot of important information if we fail to

“listen” to nonverbal behavior. > - ;
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6. Even Freud suggested that “he that has eyes to see and ears to hear may

‘.convince himself thatfno mortal can/keep a secret.
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group discussion.

@ pretend to pay attention to others
@conceal what they mean and feel
@ interpret one’s nonverbal behavior
@ maintain the nonverbal communication

(B encounter a chance to understand others



S&E IHA HUXN & hitps://www.koosungyeon.com

33. 012 Wzl Qe yg DA, (T 42/)

Imagination continues to function when perception is not actively discerning objects,
in cases of emotion, disease, and sleep. Emotions dispose one to see the world in a
distorted way. A coward’'s perceptual disposition is affected by his disposition to
experience fear. A lover's expectations are affected by desire. In such cases, a small
similarity between a perceived object and the thing one expects to see can lead to
the misidentification of the perceived object as that thing. The coward sees the
enemy, while the lover sees the object of desire everywhere. The more affected one

is, \ . While the central organ of sense normally

functions by comparing similarities and differences, emotions dispose one to discern

objects inaccurately. The greater the emotional investment, the more biased one’s

perception. [3&] /"‘
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1. Imagination continues to function when perception is not actively discerning

objects, in cases of emotion, disease, and sleep.
2. Emotions dispose one to see the world in a dis'ted way.

3. A coward’s perceptual disposition is affected /by his disposition to experience fear.

4. A lover's expectations are affected by desire. q
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6. The coward sees the enemy, while the lover sees the object of desire everywhere.
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8. While the central organ of sense normally functions by comparing similarities and

differences, emotions dispose one to discern objects inaccurate[,y.

9. The greater the emotional investment, the more biased one‘;s perception.
/

- 22 (Z22 5 Z"Fﬁ”f

Dok SKPE
@ the more chances one gets to find differences M Rt T

%u Lw—[% Shtlen S
M{he less similarity is required for the thing to appea <fe] f AR ‘*““u
the 4o 1 e e
® the sooner the perc&d similarity fades away ﬁ,_%p[é’ vz £
nqcz Bl zz{)r‘ém 2%’]

@ the more easily one tan sense the world the way it is e
® the less slowly different emotions are released

o )22
’ J‘Pﬁdf’\lﬁ*gjl— i WJ. Smdm*{a__
dotarl 31 g —= ' Feu:m i
B ¥ Hs 2133 S44 —p - gt R |
Sherz oy e




S&E IHA HUXN & hitps://www.koosungyeon.com

34. 43 w20l 2re we n2Ne. (Y% 247

The dependent and shifting nature of art values, not only on the market but
inherently, is uppermost in the mind of today's art collector, whether he buys for
himself or as the representative of an institution. Acquiring a work is acaquiring a
piece of art history, or it is acquiring nothing (beyond, that is, an object of personal
enjoyment in the same class as a cat or a souvenir). In signing his check the
collector asserts his belief in the future presence of the work as a significant point
attained by art as a whole. History, however, is open to anything and the merit of the
chosen painting or sculpture has — at best — only the validation of a present-day
consensus. This consensus is all but certain to be displaced, as others have been in
the past. In the last analysis, committing himself to a painting is the collector’'s own
act. Through it he courageously affirms not only his aesthetic judgment, from

whatever source it be derived, but the conviction that _ ¢ . [3&]

* consensus: 22| = aesthetic: 0I&2
2'4"/: he can predict where art is going =, 242 »l1%&| /- 68 «E%E £ SL N
5?24’%@) the apfist behind the work is reliable /
% 21 '[@ the art work tells the story of his time

/

Q/ @ his choice will lead to immediate profits
|6/, ® the originality of the work is unshakable & c ek !

O i felel o Hefeduee
\*}E{QV\.CQ B e wic &

{
SN m./\‘{_ F? p\ﬁf

@ PhtA !

_10_



S&E IHA HUXN & hitps://www.koosungyeon.com

WilS pads
1. [The dependent and [shifting nature of art values, not only on the market but
| e

inherently, is uppermost in the mind of today’s art collector, whether he buys for

himself or as the representative of an institution.:p' 2y g A — 2 e
" shl~ S~ = of
o cletunnt oot e Z ok valkere] b o G s

2. Acquiring a work is acquiring a piece of art history, or it is acquiring nothing

(beyond, that is, an object of personal enjoyment in the same class as a cat or a
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Plants have evolved defenses almost as diverse as the number of genera. Some load
their tissues with harsh compounds that either are unpleasant to insects or intoxicate

them, lencouraging the insects to go bother another plant or at least slowing down

. . — ..17[21 I's
their eating. B x

(A) The back—-and—-forth is not a matter of hatural balance, but more like a

drawn—out evolutionary conversation. New plant defenses unintentionally select for
insects with ways to get around them, which in turn help bring about more
resilient and resistant plant species. New variaifions, shading into entire new forms
- /
. N | Wt dem!
and adaptations, maintain the stalemate. , /
_——&-nlfl—% .
\B) Plants can release chemical compounds that let their same—species neighbors
know that an attack is likely coming, pushing those/ nearby plants to start building
. . - /, .
up defensive compounds in their tissues. Some of these cues even attract insect
predators, a call for an assist that benefits both the plant and its bug-eating
collaborators.
(C) Structural defenses like thick coats of wax on leaves may prevent some insect

species from damaging the plant tissues aIngether. Nor are individual plants

entirely on their own while under attack. “a o) L=uel Mz Feo- Pm,’
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Plants have evolved defenses almost as diverse as the number of genera. Some load
their tissues with harsh compounds that either are unpleasant to insects or intoxicate

them, encouraging the insects to go bothii another plant or at least slowing down

their eating. GPEj‘;l el !
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(A) ack=and=forth. is not a matter of natural balance, but more like a

drawn—out evolutionary conversation. New plant defenses unintentionally select for

insects with ways t around them, which in turn help bring about more
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(B) Plants can release chemical compounds that let their same-species neighbors

know that an attack is likely coming, pushing those nearby plants to start building
' up defensive compounds in their tissues. Some of these cues even attract insect

predators, a call for an assist that benefits both the plant and its bug-eating

collaborators.

(C) Structural defenses like thick coats of wax on leaves may prevent some insect

species from damaging the plant tissues altogether. jor are individual plants

entirely on their own while under attack.
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Although there may be elements that trigger instinctive response, spectacle works
primarily ‘within a cultural frame and is subject to prevailing modes of perception that

observers bring to bear. —z. sabis mEZ T ¢

(A) By extension, spectacle is produced fby working with the grain of a particular
g (:JEJ’E;JIreu_;?le_n‘> ]gplth%(‘—:\il_ilpnovative with the established. Thus anyone deploying
spectacle may |draw on a repertoire of technigues and conventions developed

from previous festivals or related activities, but imitation is not enough.

(B) Spectacle m‘ust also be spectacular. A spectacle has to amaze spectators,
outdoing prevnous efforts if it is to become part of the collective mggory of
those who W|tné§sed and participated in it. Qﬁe&—z‘\zal%ﬂdﬂ%}m 1-).,-’,23[ cxtne)

(C) In saying that, we stress that creation of spe::t?cle =||;:"‘7!F1<i,|’[her ajuniversal nor
even an inevitable expressmn of culture, but is a strategy commonly used by
people from many di%\lferent cultures to address specific needs./ The task of
creating spectacle hasl“' been likened to creating new works of literature, where
writers normally feel bg‘ﬁund by the rules and traditions of their genrg yet need to
show sufficient original"‘ity to impress their audiences. [3&] T aﬁ‘ f:'ifjﬁ
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Although there may be elements that trigger instinctive response, spectacle works

primarily within a_cultural frame and is subject to prevailing modes of perception that
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(A) By extension, spectacle is produced by working with the grain of a particular

culture, blending ' the

innovative with the established. Thus anyone deploying

spectacle may draw on a repertoire of technigues and conventions developed

from previous festivals or related activities, but imitation is not enough.
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(B) Spectacle must (also| be spectacular. A spectacle has to amaze spectators,
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outdoing previous efforts if it is to become part of the collective memory of
those who witnessed and participated in it. p = cutbvett ),g'e; )
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(C) In saying 'that, we stress that creation of spectacle is neither a universal nor

even an inevitable expression of culture, but is a strategy commonly used by

people from many different cultures to address specific needs.
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It was _ﬁo_\gnhm the range of reds that thEV Iearned early on to diversify the palette
—_— Qﬂd

and to produce varied tones and shades, as the oldest known color terms

demonstrate. £

/

For thousands of years in the West, red was the only color worthy o[_/mat{me, the

only true color. As much on the histarical as hierarchical IeveI' it éXceeded all others.
=B

(®) Not that they did not exist,/but they had to wait a Iong time before they were

considered colors and then .played a comparable role in material culture, social

codes, and systems of thought. (( @ ) Iti"'was with red that humans did their first
g ;_./(&L

Here the lexicon' seems in keepmg with pbgtorlal prachces and

lﬁ’: S Bl g o oA el
coloring technigues. ( @ ) In/certain languages, the same word can mean “red” or

color experiry, achieved their first successes, and then constructed a chromatic
)

universe. (

simply “colored,” depending /on the context, such as coloratus in classical Latin or
colorade in modern Castilian. ( ® ) Icrll aofher languages, the words meaning “red” and
“beautiful’ share a common root; for example, that is the case in Russian, in which
the terms krasnyy (red) and krasivy (beautiful) belong to the same lexical family. [3
]
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For thousands of years in the West, red was the only color worthy of that name, the

only true color.

As much on the historical as hierarchical level,(it)exceeded all others.

-
fed +2 s

( @ ) Not that they did not exist, but they had to wait a long time before they were

considered colors and then played a comparable role in material culture, social

codes, and systems of thought. 2_ AP %’gfu 2= L Fﬁi?’*"‘i—“
et s (P AR ni PH
_ RS Swehpect & (oL $4)
—o 42 %A 2t el ot sap At et color L
( @ ) It was with red that humans did their first color experiments, achieved their first

successes, and then constructed a chromatic universe.

28 2 was also wthm o the sldast Lanom cdov temg oo
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Here the lexicon seems in keeping with pictorial practices and coloring

techniques.

— o Y b e ]
( @ ) In certain languages, the same word can mean “red” or simply “colored,”

depending on the context, such as coloratus in classical Latin or colorado in modern

Castilian.

. |

dooile Yl l

( ® )[In other languages, the words meaning “red” and “beautiful” share a common
root; for example, that is the case in Russian, in which the terms rasnyy (red) and

krasivy (beautiful) belong to the same lexical family.
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40. CHE 29 W8S & 2ROz 48 X S0 H12H (A), (B)M S0 L2 IHE ®Es 627 (20% 33/,)
In the pharmaceutical industry, algorithms are being employed to find treatments and
drugs for rare diseases that to date haven't received much attention. The hard truth
has always been that pharma devotes more research and development resources to
diseases that affect the rich. The definition of rare has too often been associated
with poor — that is, even if a disease is quite prevalent in a population that cannot
afford to pay for it (for example, people living in the developing world), the disease

has been neglected compared to First World illnesses. By lowering the cost of data

collection, mining, and analysis in drug development and clinical trials, Al can help
offset imbalancgs in the pharmaceutical industry that direct attention to diseases that
“pay,” whether | because the disease is more common or because it is prevalent
among demographics that can pay more. We see the democratizing power of Al to
broaden the att&?ntion of the medical and research communities to find cures to
traditionally neglet\J\ted health issues and among traditionally neglected populations.

* offset: & 45t0] Px\l** demographic: @1+ &

\

\ 3

By lowering the coSt\ of pharmaceutical reseawh"and\dgvelfupment, Al can help
reduce the imbalance in_investment that has led to the <hlL/(\?_'(Q_ntof less profitable
eq]éc
diseases, thereby broadeni the fo of medical research to include (B)___
. o P regle el
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