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20273HAE 68 2WI YOI
HEY 22 35M (@ 45 WS

W 19204 4%, 7Y

Mo

.[191 @ 5 HI= - 714 9tH &= + wonder
He couldn't believe how marvelous nature could be and wondered what he would have missed

if he hadn't come.
d=2¥E £ H*Mlif / AtHO| Aoty FO|2E 4 UASAE / 18 FZsH3HL / AHLlo] B =3
[m]
— 22| Ot WS 2=, M 4 ORiolsts 23| gle dES BEH
= XQIE wondered § 7tHoEE(what he would have missed) + 748 22 (if he hadn't
come)’t gt 20| 5 — AlA| LfO| NHEF

2. [20] @ & QIZ - however + HY Mgt

However, participants’ minds determine their attitudes and level of effort toward physical
development.

L/ HAAEL 0rZ0] / AEst

/
— B2 EUSIS 20| 01T SRSITHE

o= ™

2 EQIE  FOf(participants’ minds)2f
development)?7| Z0{ LZ meto| £0{Z

u

SOl BEet / MA| WEE W kel +EE

JHJ ofm
ol

a2

o
=
Of(their attitudes and level of effort toward physical

3. ® Zo{M o3 PH EZF

However, it is not sufficient for instructors to expect participants to blindly follow their
directions in physical activities.

JdefLy / SEotA| 9T / FAFSOl / 7|HsheE A2 / HAAE0| AAE WEHCR LEY|F / A=
230 M

— GAPZE IR 2 mEE N siM= oF Hhe Y 2 2

:'ﬁ ﬁ?c_) it ~ for A to V(21F0]) X + expect A to V &3 — IR0 &7} ZOM RO = 2bZF
5H7] Al
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W 21 - 3+=9|0|(the ghost)

4. [21] @ & & - £30] EX|(nor)

After all, despite the flourishing of neuroscience, no one had yet found any part of the brain
unique to humans that might be responsible for this hallowed "consciousness.”

A=/ Agaete] Mo 41511 / OFf & OFA] 2| Z3HLt / QUTHATE LGk Lo O B
= "1
= EOQIE unique to humans?t part of the brain® $2| £AI5t1, thatdO| CHA| I HAH|E £A

5.[21]1 @ 6 W& - £AH AEZEFS)

Wasn't it time to give up the ghost?

Ol / 1 ghostg / Z7[& Uj7t / E|A| AU=7t?

— 'o]Ale QIztate| Z'ojate WSS OfX| 2{of & ujatm =
= ZQE the ghost’| #&% H3(give up the ghost = SL})0| ofYzt oF =9|& &&= U4 B
o

HYS SUO B WL 3

4

rO

W 229 - RARFER LR

6. [22] ® ZOoiM of3gE ¥

designers are focusing on faces as part of a broader effort to design cars that appeal to
buyers —tapping psychologists, anthropologists and other experts in human behavior, and even
monitoring the brain waves of focus-group participants

HAO|HE2 / St UH / 2F ofH0l| / O §2 =3O YO =ZM / FOfRO|A o{Est= 2HE H
2folstRi s / — A2J3ta}, QIESIAL #E HEIISS B8SII / AR(0] BAHA 1E IR HIER|

DL E{25HHA

— A2 GAZE €2 HARIE ffol LA ME/HE SSE/ITE WE

4= EQUE OjA(-) § 2AtEZ(tapping, monitoring)o| =8 MAE A — TAI7F HUAUA| EA

A| Lperol A|A|E
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W 23 - ZA(SS 3719 Az A4

7. (23] @ 45 HIE - H3E JlX(can afford to V)

Large animals, in comparison, can get by with rather slower reflexes, can afford to vary their
mating and food-searching behaviors in an effort to better optimize their behaviors, and may
have a considerable opportunity to learn by observation and trial and error.

2 SEESS/ 20| sl / Cra LR UM AZO2E HE & T / HAY|B0| M WES Crsl
T O1Q7t UL/ U YRR Ui HYF 7|81 Y 4 Ut
430 71 B 582 QU WS 50| I5IICHE R £

182 HEOIE can get by / can afford to / may have M| £0{7} & — Ofz|ak £0{7X| QI0{0F =0
(Large animals)e| | £/440| mfetH

8. [23] ® ZOlM OfHAYH 2%
As a result, being short-lived puts a premium on the effectiveness of preprogrammed behavior
patterns that require little in the way of environmental fine-tuning.

O A/ FEEES)RME A2 / 55 SAIGH e / A ZROYH ds HEHS saudE /
A 0N 285 Y BER/E ofR] =

B AME S2Y4E ESHAISHE B0 o Z30f St S =3

& EOIE ZMHA} 2O0{(being short-lived) + put a premium on + &AA =& - little in the way
of7} 749 TR gle'ol £ B2 A o8

9. [29] @ £ HIZE - A CHAL what vs. which(dE ZEQIE)

fashion began moving toward styles @ what were more elaborate and form-fitting.

WH2 / gebs 571 M2 / 2EYE B2 / O Justl 50 & Y=

— @what — which7| A& — styles2b= M3HALZE Qo8 2 A CHEA which?7F BF2. what2 M3HAL
T3 ZA AL

F= EQIE  whatdt which? L& — what2 MsHA} GiO| Ml stylesEt= HAZE QH0f| RleB=
which7} T4

10. [29] ® $5 HIZ - so ~ that L&
The connection between clothing and social status was so pronounced that laws were enacted
@ to limit the wearing of certain luxury items.

o= It AFEIA 2|9 Afole] HAL / B EAMC / DA HO| AHEUCH / S AXE g2
A5H5t7] 943l

— 9|=0| AlE EA|Z HE ZEAA HOZ AAHHCHE HAFH A

22 EQIE to limit0] 2H(~517] YA ZIH~F 2RI 85 75 - C7|4 enactedd] 23

e
Of i3 toHYAf

et
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. [29] @ = HIZE - BALE(Allowed only for ...)
@Allowed only for higher social classes, luxurious styles and decorations such as feathers, silk,
or velvet were used as a means of demonstrating one's standing in society.
9 AU SHBEOf / AU U FE SH2E ALY HAO| / BTt / ME A3
£ DASte 4ToR
2 A 7L AR A ERUCHS L8
FAREE - FH9 ROi(styles and decorations)2t =& ZA| (5

12. [291 @ & Hl& - so ~ that L& + +&

This was further reinforced as upperclass styles came to be explicitly incorporated into cultural
ceremonies so that ®their wearers' roles could be identified clearly.

O|LL / TS LBEYTH/ 4RE AEIYUO| / 251 Q40| FAHOE SHERN / AU Yt A
£9| Ago| / Y5 AYY + UES

— o|20| AIEH Ag B HESHEICHs 0pRe) =X

& EOQE  theirQ Z|A| CHAO| upperclass stylesQlA| cultural ceremoniesQlX| &5 — ZOHAF

stylesE& Y= ArH(wearers)?] 294

W 309 - OF(RAT 529 54)

13. [30] ® ZOlM oY =

The reader must be mindful not to let the poetic form or archaic word usage get in the way
of getting meaningful information about the story, but instead see the form itself as a @
revealing stylistic technique.

A= [ ZAOF St / Al FAO|L 10| ARZO| / O|OF7|of et |ojO|gt YEHE A
sfst== FA| UEE / 2355 JA| AAE / E2Ue A 7|H2= HoF ottt

0

Zd

As /%

o

rir
mjo

0|

M FA0 Of5IA YT FA AHE 2N P2 8ot 2o
TE XOE Jet + O + V AfY LZ + not to let ~ get in the way of ~ing O|& E& QO] {LX -
oo w25 Qu

14. [30] ® £ HIZ - there id an emphasis on A that can be B (& ZEQIE)

There is an emphasis on dance, movement, or action in musical theater that can be ®
time-consuming when actually performed on stage, but can take very little space when typed
into a play script.

B|Z oA / E-SHY
4 AT/ oo Efo|H
— BOOM ZA 28= THE O

=4

SHE M= / Aol ol 23

SO e 2271 A= / 2HE 2o
2 e A2 Z =
= B s8N > HEUeRes RAE ALt OfFHE

= EZQE (® time-consuming®| AEHF(LF)QUA| HH — ZML ZOHO|d A[ZtO| "Ero|" Z2|&= A &
OSB82 time-consumingO| A4St 23|21 Dthick0| LEH ZEQI




20273 E 69 BOTHIL Hof 22y @huni.ssam

W 318 - HIZHEE vs 29)

15. [30] ® $= HIZ - insofar as =

their meaning is to maintain an object or system insofar as possible in its present state, to
protect it from change, usually for contemplation, research, display, and perhaps for use.

1 oo / CiAO|Lt HAS / 7Hst 3t / HA AEIR SA|SHe ZO|Ct / HEREE BS5| Y5l /
BE ZAATMA| / D21 OHIHE AMSE 93

— HZ(preservation)Zt 2 (conservation)? 25 SH: 3 AE| 2Oct S

2= EQIE insofar as possible = as much as possible — ZM BJO = S{M Z|% St

16. [31] ® ZO{A o FYH ZF
They sometimes criticize conservationists for setting an additional priority on yield or harvest
or use, rather than interfering as minimally as possible in order to preserve the original object

or system, as they would do.

IS(EEEANS Y2 / SUEASS T/ 40/ 284180 27} SHAYS = %o i3 /
ThSe g 2402 HYSHE 2 THAl / B2l ChAOILE M BES| sl / AIS0| DA ¥

— HEEZH(preservationist)= &3 EAf(conservationist)7t A|LUX|A| JHYstCtl H|ESHH= Y X
o|
—

E rather than O|5} H|u C{AO] Z 11, as they would do”f asZQIA| H|WZAQIR| HIelQ|

W 324 - HIZHE[MOY 4

olm

)

17. [32] @ & §& - ¢
No wonder it is difficult for most people to

OfMZ| / oL / lE=2 AES0l / ol Z0| / oE ¥T EEAAM

ol

42 + No wonder &

in a face-to-face group discussion.

— No wonder = It is no wonder that = '~5}= 2 GHASILH — HIZF2 H|QO] AMS7F &4 4+ ULt
= A =AE 212 SO &7 A0 8= W&
J= ZQIE No wonder § that Ai=F L2 + it ~ for A to V 2I30] — HIZF ZH(@conceal what

I.

they mean and feel)2 2| =X|0fAf c’—z"ﬁz—%éHOF =
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L

W 339 - IZHZRD A7 W

00||

)

18. [33] @ $5 HIZE - the H|1LF, the H|1F
The more affected one is, ___. While the central organ of sense normally functions by
comparing similarities and differences, emotions dispose one to discern objects inaccurately.

Ty o WOl HeeF /[ AU I 7|H2 / EE FAEL 0|HE HLY2EMN ASots
2 [ AP 2 HidE B8 Ee =8stESE ojEh
— O] 245 40| O AHF — €Tk A=Z0| 7|0t FetE O gl S2Al(the less similarity

is required for the thing to appear)
= EQIE the H|lug the Hlug IjEHCQIG HIZHO| H & HA - =8| YHE+F > B BR
HILH2 QIOM QCk AMEH

=

oot
o

19. [33] ® ZO{M oHRTE

In such cases, a small similarity between a perceived object and the thing one expects to see
can lead to the misidentification of the perceived object as that thing.

I FR0l| / A ZE i / A0 BI|E 7|tst= A A0l / 22 |AFEOl / 0|01 & Y/
AZtd QS / 1 ALz st AeR

o AbRE H|251|0F SE o) CHAo R 2zbstH| Hite WAl 27

A& XOIE |ead to + the misidentification of A as B -1 — of A as BE 'HlW'Z2 2E=5}7| 4.

AS BE AR SUASHE 2

Ho

i

W 348 - HIZHOIE 23TLY 2H)

19. [34] ® Zo{M o2 RE FF
The dependent and shifting nature of art values, not only on the market but inherently, is
uppermost in the mind of today's art collector, whether he buys for himself or as the

representative of an institution.

O 7tx|9| / O ZMO| T HEsHE BAO| / AR Ofjat BUMORE / o5 o 437t O
LO0|M /71 S8 A gttt / AlE Ash FoiStE / 7|22 tHESHA A0fst=

— 0% 71Xl EEHE 2SN, A7t oA 0 BEAMS oL A EYR

= EQIE 20{(The dependent and shifting nature of art values)?t Z1, not only A but B &¢!
7 70| A0f =01(is uppermost)d| =FSH= O A[7t0] AF

21. [33] @ $£5 HIZ - at best + ¥HA

History, however, is open to anything and the merit of the chosen painting or sculpture has —
at best — only the validation of a present-day consensus.

dejLy HAts / B0 E5 AL/ MEE OFO|L 2289 7RR|= / 7|7Z45HOF / A2y
g 7t #ojct

— Ol HEE A AHO BT MO BN AHE HYY 4 Yt =3

JE EOIE gt best7| HA|(H)2 &Y — 2%F ZZ(has only the validation)& H2* Ifetsof &t

|I0||

Fo|o| olot

- O L




20273 E 69 BOTHIL Hof 22y @huni.ssam

B 368 - =M= &9 7[A|)

22. [36] ® ZOo|M OjHYH 2
New plant defenses unintentionally select for insects with ways to get around them, which in

turn help bring about more resilient and resistant plant species.

2| A/ AUE R&Jsts yHE 7R 252 AEYH / J%0 2=/ H
..I

K.

23. [36] @ 45 4IZ& - Nor + £3|
Nor are individual plants entirely on their own while under attack.
g AlBE0| / BHUE SOt/ 2| B2 HE / O}

— YoM F2H Lol(FL F) Ue 2, A= BAPE OtHE sfsf 22 O[O =5 /¥ Lk o=
Z

12
oln

riok

2 4
Mo
H
[

E Nor + beSAf + 30| £2| - Nor7} 239 A4S 2A45ta| 231 g 55 It 4

W 374 - EM(ABE )

Ho
_I-Q'E
ax
1
ox

24. [37] ® Zo|M oY 2%

The task of creating spectacle has been likened to creating new works of literature, where
writers normally feel bound by the rules and traditions of their genre yet need to show
sufficient originality to impress their audiences.

ABEZ 20| B / HIQEO] YT/ MEL 23t ZE 20| / 27HE0| / FEO| FA-HE0
TE4E SIBEME / S AEE 7| fell / 29 SRS EHOF o=

AME|Z HARNE DEIXY WSS UHEE S240| QI0{of ST H|R
22 XOIE has been likened to V-ing H|S X + where &#Z0
— whereQ| M3iAt(new works of literature)E =x|7| 4

Ho
J
J
o
0
J
10
Jjm
(0]
mjo
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W 38Y - 2Y HYRD

ol

N
o
=
=
o

—

25. 36] @ 45 W& - Y BYY =2 AZ (toBYA 3H)

To minimize vortex shedding, skyscraper designers do everything in their powers to confuse

the wind.
5 AYE 2Le67| sl / 20T AE BARNES / BEE A4S UM / HERE S| sk
— oY = HOM vortexe| AYEES 2B H, Olof Higk SM2=E HO7h= HEH
= ZEQIE do everything in their powers to V — in their powers?| 'S& Qto|A'El= =0{US &
E2M siMd =7t

26. [38] ® ZHO{M ofzTEH EZ
The vortices pull and push the building in a direction perpendicular to the wind at frequencies
that can become dangerously self-sustaining.

A2=/ d2S Z7|1L UL / BIEo| 2100 ko= / AHSHA AH7| A &0 E £ U / o
=2

— 2RIt YOI = 2FO0| A0 HEHO=2 JofA JF AT o= Y W&

& XOIE in a direction perpendicular to the wind + at frequencies thatXd0| HEOF A — 4

HOlTL & 707t B FSAtpull and push) E9 IHef0] =01

W399 - 2 UUMAL AL w)

27. [39] ® &5 HI= - [t was ~ that Z4X &

It was with red that humans did their first color experiments, achieved their first successes,
and then constructed a chromatic universe.

HPR WO / QIZHR / AZO A MEE WD/ MR HUS AYOM / 124D MY HAS 4
e
—> Q= M

Aol AWHO| WYO|USS YRSt It ~ that YR 12
2 )

v
72 BUE It was + ZZ Cf4(with red) + that + LIB{Z| A - ZRE|= 20| 207} Obd HX|AF(with
(0]

28. [39]1 ® ZOIM OjHFE = (MY &%)
It was also within the range of reds that they learned early on to diversify the palette and to
produce varied tones and shades, as the oldest known color terms demonstrate.

3t Y| YR Aol / ISS / UMl METH / HHES CYSITL / U M2 SYE UE
W= 28 / 1 2oE A Bois0| moiz

— 71y Q2T OfF SAHIE WY QoM WA A CHYETE 0| ZOHSS SHury

T EQUE It was ~ that §= A& + asB(RARE) A0 - HY

2
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W 0% - 2oFF (AR A% AHY)

29. [40] ® ZO{M O FHE =F

By lowering the cost of data collection, mining, and analysis in drug development and clinical
trials, Al can help offset imbalances in the pharmaceutical industry that direct attention to
diseases that "pay.”

HOIE £+-00|'d-2A H&S FE2EM / Af 7 A4 AN / Ale / =5 =+ AL/ &¢
B2 M A / A A0l / 'EO| HiE' UMOoR FojE £k

g

— Al2] H|g 70| 204 gl U

22 ZQIE that&(that direct attention-
— =0HANimbalances 44!

H

W 41-42% - H2(82(9] 23)

30. [41~42] ® #+5 Y& - though ¥HA + =X
In theory it's both liquid and solid, though, given the way it behaves, in practice it's really the
latter.

0|24t / 2L / A0|7| = St DHO|7| = BiCt / d2|Lt / HE AL 13
U2 S3p0|Cf

— FH = OEY & 7FAo|4 HAE LA 2 Y-St — O|A0| glass| FHEH =

ge A
J2 ZEOE the latter7f 0| L2 solidE Br=C= Z-& former/latter 7{E@ 22 W2 LIts{of &t

Mo/ 2H2E /3

ol

31. [41~42] ® ZOIN OjFH 2%
Those misshapen sheets of glass you sometimes see in old stained-glass windows, thicker at
the bottom than the top, are generally not that way because the glass is slowly sinking over

Qe E AHRIEZEA HFFEOM / 7IE HO|= / €123 g8|TE2 / ofgi7t YJEH FHE / O
AQI Z{O| OfLCt Y¥F o2 / Q2|7F HHB| 7f2ferotA
— L8ld 2 20set FH= AHA S FO0| oty A= ghA] 0 Z

2 HEQIE Those ~ sheets of glass?7 =0{QIG| you sometimes see/f 4+ &A|A, thicker at the
bottomo| 4@l EALLE ZO{9} 40 AO|2 WA U5
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W 43~458 - 22 MAKSallyet &HOl)

32. [43~45] @ $& Y& - while IZ FAILE
While (a) her music wasn't perfect, there was something warm and welcoming about it.
49| Zeto| / HEHSER| QAR / 0= / skl IS EATEF JAALE

LS AN 1=

— AT O1Z0| UACH: Sallye] H AY - (@) her’t =HOIS F22g HHAF 2Mo2

F& ZRE (a) her?| Z[A| Oief — F E0| Sally?} old woman & Ot S4otE2 ZM mMofoz L HOIQ

33. [43~45] ® & HIE - HHBAL A|A] 22 (448 SHA)
(b) She showed the young woman how to place her fingers on the strings.

ddzt /7 2 @2 o gollA / 7tEH AT / oA &7tEE A Ao s=AIE

— (b) She = &I A ZZOAM LEQUO| Sallyd|| HIO|ZZES UM A &'02tl ez
L2I0| 7IEZ|&= A

FE EQE A4% FF 2 ®fe). (a)b)(c)d)e ZF =&8RIZ 7t2|Z. (e) She =
A7ty HE dekel 2010|122 HHZ| Wit BE A=, A4 FES Gle).

0

34, [43~45] © ZOjA oY 2%

Even though she loved listening to music, she could not play any instruments well.

H|Z 1147} / Sobe E& e ZORHA|GH/ UL / Of OJ|E / I AZE 4 99l
— Sallyo] ZHAIRIRAMO] AT R 53 HaY Afo]o] 7HD - LI} OHto| 57| Zafsts HA
2 ZOIE shest Sally® 7l2|7|=%| LHOIS fa|7| x| - (D) TE Wbt Sallyo| ZtA0| B2 Sallyelg

2LOI5HOF 3

32. [43~45] ® & Hl& - MY + W7 £ @7{(had said)

Beatrice had said, "You just have no musical talent."

Beatrice= / YA / "Ue= / AF 4H As0l €

— AAZE(had said) - SallyZf =22107| 07| & AUl= A AHELE OO BeatriceZf oF &, 45
H @ 2 = ZA (FzFol ofHEt 25 giH' L W)

T2 ZQIE A58 @ "Beatrice= Sally2?] U4 252 HREIL" — FHl
Hool 2O[L FE0AM ME WE =40 82

ol
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