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(MEtMOo= 208 Of XEHRIL O{2R20, 0|2 2IaH %%’-I?_J SHYS9| EtH0| 7t 2 ACZ oY,
YA S LT AIZI0| ROl RE}S A2 Y. 20 of AL EUL LY 30H(K{F)0IA
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(2) A Mo OfotH ZE0AMQl ATt LUS HOZ O 4.

D E7I(7AIL. 10$? -10%?) / EREE AMX| 28 0|%) S

| . HMetxol &9

(1) CHojmel & EX. (20%, 22HEEH FHH AX|fel XIRCE Zdl 2Y 715)

» 20H(FHE ©MO. But 0|F, 1pst=017t &30 Cigt HYA ()M (H)2 H& ‘bow and arrow’ 9 Z2 HIRE
S0l 2HO| 7ot & Q5|X| LUOLt, =Lt SHIE OpX|2 2% (Science and perception too are similarly
human activities that aim at secure knowledge of the world.)2| X802 ES 7H5M0| 2. X2 HZ0

Hlsh REE2 R2 A= HOf, MX| £77} #12 HO| JLat =30| =AS X))

» 22H(FHE TMO. FAXQI OAIZ QI5t0, st A2 FH
FHoll ®MAIE o2 HOof, “EEO0| LHZESH EXME siZEE & U £2 H = 3N W8 I Its.)

= 23H(FHZ TAMO. HEA essential £20A ‘continuous learning’ ZZ. HIELR0| UAHMOZ HINE|/0f HO|SHA|
EH.)

» 24HH(FHZ TMO. (P)—(S) F+X. A=xst AUS ‘translation'S E610] HMT MEH SHOF &S MEHLE SHIHN| LM
BtExMo= M. A4 HWIHY EHEJ}T QAL

rir
an
r -
o

(2) 218 BO|FEE2 71 MXIE SHAZCE oM = 32t RALS Td. BB FHY ‘musicians’7} ‘scientific
investigation(2t&ty ALY E X|gfot= ‘AFRX g2 = BE QX &, ‘neverending progress(Zgle TE)
(o]

‘each new music(Z} M22 S2) ‘noveltyMZ28) S FHot= HEHES FAUUHECZE HH.
(@) 298 e ‘BLsk £&Z=0=2 EX|. (B.0f which(x) — MXIAHELD in which(o))

(4) 30 O3] ("HF3Foll thet 27kX] UFO| wAtHO=Z HMAl 0| Pa 7IB0A HoiEX| X8t AXHO|7|0f HAGHH
OIAIIM AZEY E717F HEt2E. HIAIS0| ‘co-categorize” Off CHSIO (+)Q1X| ()X F2dk= Al 71 2. X2 B,
‘yet'OlLt ‘however'it Z2 MEHES 7IEC=2 WE0| HH= XS Y| AX[aK0F &)

(5) BIZHEE WOISPH EH. (SAUST ¥ HOM WS 7))

+ S1UHIZ (82 DA, Hizte] £x|=Topic. H=LES HA)

- 32w Bk (MOl B wizh g7 EA HAL (P)-X(S) PX)

= 33u Bzt (Bo|. ¥izte] Fx=Top i 17te) ARIE/FAE S1HO| OIZOFICks XY B X2 & =X,
)
.l

iC. oL —d
Ho|gt LHgo H|sH, RLESE0| CtA &2 21 AlZt Lol EX] 2HS Olf: oL BT HtY FO0f US Aoz F=,
= 348 HIZt (O], O|ZAl BIZb8 ‘But’ FIO| MAIE ‘summarizes your situation and value'@t ZE H&0| ZE™
BEA)

AUAOLE ‘In other words' 5| HYATL (+)-)(-)E

»

(6) 35 S (AXH7t ‘Morality’2t Sal0f &% 20| €
SO HEEO W8 HZo Hisi 2 2ot 2H).)

(7) 3691 =M ((A)This &&d &7|. =2/ S& 2. BOXUE=0IX|2HZH(Outro)lHE F4)
/ 379 =M (BOX—(B):Q—A 74 / (C)This structure or fabric of space and time &)

(8) 38H £t2] (BOX—such choices / not A. Instead B &&), 398 £I2] (BOX: NeverthelessE 7|82z
‘outsiders’0f| CHSH 7HEMA A& MEH+)-)(-))

(9) 4081 QAR (*1X| Tl ‘coordinate’@| £t QICHH FOIGHA E 4 UAUS =. K29l ZO|7h Tia ZO0f, AjZIO|
UAUCLH Moz 2 AOM S2AU H HE F2c 24 758 UB)

(10) 41428 E2 (F4M AT, Sof 2

o

B7L A1 HF MX| HE A2 428 RUHOZE QF UX| 7t5)

HUES e A0 gX| LUZ X. ‘Nonetheless’, ‘Indeed’
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1) REE TOP 7 (&X: EBS))

3081 (0121)(80.9%)> 391 (AF)(71.7%)> 244 (R 2 (65.7%)> 363 (&4 ) (64.9%)
>33 (417H(63.5%)> 388 (AF))(62.3%)> 41 (8] 2)(60.8%)

[TOP1] 30H(01%]) (REE: 80.9%)
#M)—(A)PE #XZE=00A] YEE #AZEZL # co-categorization'Of L5t LA H}

@ @ ® @ ®
5.7 19.1 29.0 38.0 8.2

L [HEH] DSUAD} Sl (IS HE-EER-EY —~ I219| ANE XI0|E 24|
- “picture(HSECY'S J|HOZ OA AR RSHI} ARHOl LR FIH 0
= 'HO|X/L} 'SRH 22 Ut TALS — ' 2S0| J1X MEHQI XO|HS ME
- ‘R’ — CHUSH 20| 0t 20| Of AIZSS (TN

Every time you conceptualize, categorize, and put a name on something that is not a proper name, you abstract
away from its particularities.
IR BTAPE ot RAVIE JHEaloty, HFafoll, HHY mojtt, 622 1 el HAMS Atg 2te] {0

—HZ5| ()2 AR

i

FA

ro

ch.

Picture daisies and clover flowers in a lawn. Those four ordinary nouns leave out their (Ddifferences.
oo = Ho|X|et EEH £ MY H2h I Y el EE YAls IANSQ RI0|E MEFSICT

_.tHXét (,)E 03‘71

"Flower" co-categorizes the white and yellow types with the beige ones, and all the many other sorts to be found
elsewhere.

‘202t Y2 M M F22 HOIXM FF, J2(1 O RN YAR= ZE U2 OE 5 &M otel "2
F0{ HEo

—HF5 ()2 HA

"Lawn" @acknowledges(—neglects) the varieties of grass and all the nongrassy plants that are there.

T ERE T2 IR0 A= R BFQ 20 BE 20| 0Hd AZS PAIG.

= =2

=S (D)2 o Z|0{0F SHOZ ‘CIOFA OIXY O] OF ‘CIOFAM SIAIZ AX

*@HO| HEO| O 0[R2

Zoom in, and you will find individuality and uniqueness everywhere.
No two daisies, no two clovers, are exactl| alike.

SHfio EH, 62E2 WEYL 1R48E oML HAg &~ US AO|Ch.

O™ GO & &0|=, O™ 2Z2H F = F=5| 22X QL.

—E O 7144’8 Qe A

*@HO| HEO| Ofl 0|R?

For most practical purposes, the differences can be @ignored — making a daisy chain,
sunbathing, and the like. HOIX| Z Akg THE7|LH LR35 St 22 R0 MR 2XS Q6HMH 1 X0|S2
FAE 4 QO —HEX =X X0|H BA| Tks

Not so, however, for the groundskeeper of a sports stadium, where the constituent grasses and

their stages of growth really do matter. J2iLt ARX Z7|zo] B2|Ql0irs I%X| 226, IRNME (RCIS) THeHE
of HE HAVI MMz HY ot

A (¢ H 25 JNHA-A i)
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[TOP2] 398(He) (LEE: 71.7%)
#Nevertheless 28 #OutsidersOf Lf3t Openness(CH8&) EIE Hist #SE5& HE (9E2. X4 Z&54 -) HFE
~127)

: ‘BOX0 Q= ‘Nevertheless'7t Q7[0f, ‘Outsiders’ A ‘2Hs| FHSH &3l Xt
AT XA HIYS E2{UX| Rottt= HoIM (-)& 2XIgt 0]F, Outsiderdf| LSt (+)-)(-) MSALE FOEXl= ©E’
T oE HEo| Q.

( @ ) Some traces of these older practices may still be present today, but on the whole,
the ideal has shifted to openness among the members of epistemic communities, and

also, to some extent, toward outsiders.
Ol2{st QaEl Hao| UL SX0| LELNT O{Ms| =XHE £ UXITH MFZOZ HOL, O[M(EEE)2 XA SSH 748 Ato[of
M oNgY, J2|0 L ol HeE, Relg Fet WeE g7 ZiCh

= XAl ZSH A ALO|OIM T (openness among the members of epistemic communities)

[BOX] Nonetheless, for most outsiders even completely transparent practices do not lift the
veil behind which such forms of knowledge are hidden — without the relevant training and
acquisition of skills, which often take many years, one simply cannot make sense of the

information that is being shared.

J30l= S76t, HEES RQI0A= &X5| FHet HUYARIE 25t HEHQ| XIMO| Fol ZF0KN U= HUS S0 22X
o=, & AN £H0| dils #E gl 7|z &5 A0l 3REHLD U= MEE J0IEE Olsig 4+ gict

(*such forms of knowledge? 2/0J4} epistemic communities (or knowledge shared among the members of epistemic
communities) (X4 S&H 788 22 50/ 21 = XA 5. & e SAE LIl flof ALE.)

( ® ) Other, more active strategies are needed to make certain forms of knowledge as

"accessible" as is realistically possible.

S FHiQ XAMS HNOZ TisE o H2 JHSSH TS| fciME, TE, 20t § MSHQI H20] RS

[

[TOP3] 24H(XI=) (LEE: 65.7%)

HAM=SHAIEHO[=L9X] #(P)—~(S) 7L
1) O 29 ATHO|X} HHTHOIQl Translation'S MX|0 HZHA|FHOF &

(® Translation’s True Calling: Restoring Vitality of the Unfamiliar)
(Holo] RIFEH AF: A o] MHAS TR )

2) @O] YE?Ql O|F=, 20| HAQ| iy AS MFQ HHS =2 MEA 2= W2z HF57| HEo|ct
RE KURA Aol HF2 236[8 2 7X7F AKX, HAS Sl THE AHZ FHE I "make the stone
stony again” X3 =22 Wletnt M 20| SAFCHT YD EoF E2 HAR MF0f| 2 AH HHS L6ty
‘more strange, and newly strange’stH| ZHECIL ZZBICE MafA HO| 2H0| H49| W3ZS =ldd= o At=
oM @O0] 7Hg HEsiLt.
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(MSomething too domesticated isn’t actually more accessible or approachable, it evaporates altogether — we just
take it for granted until art restores its visibility.

— XUXA =oii 2S0E A2 HME O H2ok| gL TZoiXl= A0 OfLl2l, 5[ 25| AlZtY HElDh — 2=
728 U5 0710t Ol=0] 2| 7IAEE TAl SEAIA & WK IAE QIAIGHK| Rt

(@translations of that work free it from its stodgy fame and make the stone stony again, precisely by putting it in
another language.

— 11 HF9 WY JAS 1 1Tst BY=HE SiHAI7|1, HZE OE QNE FLULEMN ‘S8 TAl SEA MEL.

®The translation of a true work of art is significant because it reinforces and enhances qualities already inherent
in it

— XIEs Ols AEQ HAZ2 A 20 o[0] LHXHEN U= S8

njo

deotl Hs FEAA of7| Wz S0ttt

@translation makes the work “seem more strange, and newly strange.”
— M2 1 MEZS 'O 4, 12210 MEA E8A' 20JA fHEC

[TOP4] 36 (=M) (LEYE: 64.9%)
#E2EIE Justification’ #(A)This=Problem 224 #BOXLIE=0utroMSE

[BOX] ‘==X w2jAter m3t

— [§3} ZEXF ASIRIIX|Q| MAISTE BY (0] 29 Solutiond SHZ)

— Q7|= SAF EfctEt 0|1T(JUS‘tIfICEl‘tIOn) O—TL. o'é*OI =20 = 3.

(0] 22| Problem0i siYst= 2R ZIE HA| — M ‘EtLS O|R70) CfSt (+) YHOR AR

(C) The problem X HMAl — BOX} ‘justification’®fl CHEH HF0| UX[GH7(0 SFIMO
—3dst LIPS S0 CIA| EtYst 0|f 27 ZYQI0] HAULM — (-)
(we can always sensibly respond "Okay, but what justifies that?®)

(A) This (20| Problemo| 9I0F 3f7I0, (C) Ef2f S0l @& 20| &)
~3HOl AAST + JHOIN ANST S Ol 2X7H 2 2 S,

(Solu’uon ZoH HMAl) "consideration—-generator- squelchers (03 AlE M471E ®AZ ZobA st= T)0| TL.

(B) ‘in this manner(0|2{3t WAl) — (A) TN HAFSH ‘Solution’? THX A2

‘THMOR HRE ¥ 02t FHS MAFORM, O 0149l BT 0lR(ustification)2 275HX 3.
—BOXO0|A 0] 29| ‘Solution’ @2 MA|SH ‘=EIX 1T2{'0 CHSt AZOZ OFFZ.

—0] 22| ‘Outro’'2 XHgl

[TOP5] 33H(HIZH (REE: 63.5%)
#EIZIO|FH=Topic #EPIZLIE=ZHINE

(1) ©iZtel F=H|? A profound bwldmg (Mest 7=
— 27| ™ HIZtRE UK =01 & FHE TOLoF g HIZ FA|7t ‘MRSt HZ'0|11 0] 29 AKXt ‘AF07|0| =
AtOJ0ll RAMMO| =Xigt. HIEE TOtA "é. g & msiH & o+ ULk NMEo=R EE.

(2) g 2?7
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g 2N =%

Al architectural structures are forms of spatial choreography that guides action; space facilitates or prohibits,
encourages or prevents, invites or inhibits.

— BE 4% FXRER ASS 0|0= 3UH AR FE0|H, 37t dFS 7Isoil st SX|6k
SL517Lt oIF|BHTt,

(MX] =, an extension of human bodily actions2t £&)

YeAolAL B,

@A sensitive and empathic designer intuits human behavior and desire, and this intuitive architectural scripting
resonates with the actual user/occupant’s natural and instinctual needs and intentions.
— Z440] HOLIT B 520] QI SAXE ORI0| #SW 872 XUHOE Worsin, 0j21st HBHel

AL AR AeAYD 25X TRt =0 SHel.

iy

aAEH 2

rr

A

While designing a house, the designer lives, uses and feels the nonexistent house in his imagination on behalf of

the future dweller.

— HEg A5t S, HAXNE D212 HEXE MG Ofxl EXoHK| 2t TS XS AA KoM HotED, AEdH ET,
LIARLCE

(MX] =, an extension of human mental action and capabilities 2 &&1)

*ME: ® an extension of human bodily and mental actions and capabilities

@0 FEOI 0|RE, 20| XS oI7te] WS S 'FE0HD JYSH= ZAF2 MYl HRO[CH IS Al SXYDL ¥
S OMLiSi, LIXOILIE AISXIe| B9t S HUHOR wesio] MAGID, AZEO! 752 €Eo B GOk AR Al
0| RIOIARI S2dTID BICY O 7450 EHast 7ES0| OILIR Q7te) MY ST AN ZHS AAEA O0FE o

YEYS A0siEz @0| 718 HMEsi.

—~ Qo 7% N Z7t0] o2t QIztel FAl 20| QEE PoiE ZAu=0ld
ot MEHS ZAISh=0|, 02t WS2 &A= et HHO2k= FA 2P0 HIZEC T3t
=& O|ROIX|H, dAX= & S0IM 1O 37t 0|2 2N QXet MY s3g &5

A To
o
rHy
Q'E
M0
)
b
oH
ro

- S22 e ASE RESHL Al
HAle Qe 84 90| st
MOz 2 O Lop 4352
9

bal

AZ2 ol MY O HBHMOD 0S|, Ol QI7H] 91X PXO MY WUHOF USS OBITL MRAN HF2 017t
AT, ofE, Q1% 50| B7t HEHR HNE %, 5 OR7F MA BSW 59 HYOR = 4 Qirh

[TOP6] 38H(HY) (LEYE: 62.3%)
#BOX Lf, ‘such choices’ & #not A instead B E£&
: BOXO|A 200% T©HM7t E oist 2RSS &&dl= A 528t K&,

(1M 271 ™, ‘BOX W& 27|

[BOX] HMAX =10 (P2 HE)

—JCHH, 01':|7i01|*‘| HAXMeE A0{7F 2L &3 UCk= WEO0| LIQLE ZXAP| T20 ot WE0| LIX| RS
St AZF ®Mg xT QlojE & 92

(**i*e', 0|E._1 A2ZH5iT i7i Otﬁe ’gﬂoﬁiﬂ 1E st
choices’= 0] TOIFOf 3HS.)

mn

0l Oi7IM= LE 22t OtLI2f, BOXO| HMAIE ‘such

&2
ujo
ol

0

(2) 8A W, ‘such choices’7t X|&6t= CHAR?

: Q%0 MAIE ‘This kind of choice’ O]|Lt.

OF 0 AZZUC, AU “DZE AZQUX| / TS FQI AIZAQIX| & otLHE HIEA| MEHSHOF Sh= Zd0fl TS S20|
@ Hof| A= "This kind of choice’ 2 HZEM, 0]Z40| A LY X|A|0] ‘such choices’Z O|0X|&= =

rir

(@) not A instead B 71X EE

ARHON languages *15“2 PL-TLOi— MAZE M= FH, FOX 2H0| gesture= I3 ME#Z QF6HK| LE=LCt 6H0Y
not AE TIED, 0|0 3 H Instead’t SAGHH gesturel) 0432*% HAISt= not A Instead B 7+&7t 2 EIC}

= gesture: languageM3 MEIXIE XAGts HACZ J|56t= 40| OtL2t, CHAI 042] linguistic elementsE GtLIZ
0|0 = glue g2 Sit= =O|CH
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( @ ) For example, in describing an event, one must decide if the event has been
completed or is ongoing if the language being spoken at that moment has a verbal affix
for each meaning and one or the other must be chosen.

E S0, O AIAS BARE o, 2feF T &7H0] SHX|D U= A07F 2 20| e A0 2= HAE 7KK A1 & 3

=l =
SIS HIEA] MEHSHOF BICHH, SH AIKEID2 11 ARA0| REEQAER E= T SUXE HIEA ZFSH0F BiCY.

) — )

ct

= 2FA on): Qoj: B o mEt 'gR'R1A] 'FP'AX] T EF WFE vr=A] Addsort £ wHE £ 9

7154 A% 7H
» k8]m gk AAA9 ju)Es Qlojute] 'HZEA(Categorical) EA A AA
*&T COMMENT
D o] B2 o dojolA= AHdE REE © 170 ojH] Bt AR, AF P FA AA 22 AEHE vrEA|
FEIYA Tafof gt Eo|t} A2 50| JojoHE ‘T ate dinner A LEH AFAT} ‘T am eating dinner” 4% 213}
290 AAS t=2A mdsfof 59, & F s AR dak EFS UE 4 Qe HolA ojgg EAo] =adtt

fir

( @ ) This kind of choice is characteristic of language as a semiotic system.
0218t ZFQ MEI2 7|2 MAKM A0 EFO0|Ct

(Al

BOX [ According to McNeil and_Duncan, gesture is different from language in that it does
not present the speaker with such choices. ]
McNeil2t Duncan0ll MEH, MAXME= X0 22{st MES HMAISHK| Z=Ch= FoIM AN}t CHEL.

- 2AH ou): AXAE ol BUH ¥R B b JAR Adslor s Adonvy AREe
- =93 9@ ojst AxHe] A oy FA

( ® ) Instead, it offers a kind of glue, which helps unite linguistic elements in a larger
semiotic expression, which, as a whole, shares important characteristics with the

represented objects.
CHalol, JZ(RAKM)E2 UZO| AKX
HzA, BHE AT £Q3

= it = gesture (A2AE Ade Foshk= g4, JuE olojFE JEL Ine X)

HZoh=tl, 142 A0H Q4SS O 2 7|5 B A0M Zeoi=E §J, 142, ©

Qs

Am
o Ml

x|
(=]

njo

[TOP7] 41H(HE-HIZ) (LEHE: 60.8%)

HEAMZATY #L iterature=Mirror

@ YA fd= WO Y F=

they are as significant for what they don’t reflect — for their exclusions and distortions — as for what they

ARMOL BHFSHA| = A, & BiAQE =0 AHME, ARAO| EHFot= ATUSO0|L S0t
= OfLef, HEOFA| tde A= S0l HEHOZ HA|

@ 20| UEILIX] gtz A &X

There are things which do not and cannot figure in the mirror
— 20| LIEILX| el LEd & gl AS0| UL

— FoI2 Mol UREE HIHGHK| Rolhs SHHE 4X

® ‘HXl(absences) & QIAGHA &

the mirror makes us aware of these absences

— 1 HE2 0|2{st EXSE2 L2l7t QUAGHA SHT.

— Sialr CLIX| = A(EM) XA7L QolE 7Y

@ gl= A o 2G| HoA &
it allows us to see more clearly what isn’t there

All rights reserved. MIMI EDU BOOKS ©HI7t2HC| 2
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~ 232 ENGIK| o S O 2o 22 of ECh
~ 2812 2O[X| Y= H(= YYEX| 42 S 20/3 S2iY

s SHAI X-IE_|
o
0] 22 29/0| Sids JU=Z PrFeICy |2, #HGHA| et A -HiME 29 ob|et S2ds ZdxotE2

— (O The Significance of What Literary Mirrors Fail to Show (&% H20| E0FX| £5t=
Heto|Ct

JHRICED RS} EEI what they dont reflect absences", what isn't there ot 2 HEZ =l 2ste| 2Z0|
Sl HE0 LA Q2 K0l USS LA HRLN HZS 20| HOFX fste A2l QNS C2 @O| 1 M
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18. SX
Dear Readers,
=Xt o22H,

Thank you for your continued interest in our magazine's column A Better Way to Live.

Mgl gX9l #3 A Better Way to LiveOfl CHeF O{HZ29| XIEHQI EHM HAI=EUS

Your support has allowed the column to grow steadily, gaining widespread recognition.

Ol2iEe d& HE0l 0] Z¥2 N&Es| %o T2 A¥s LA =HJASUCH

We appreciate the encouragement you have shown throughout its run.
M B 2 FA ZHeo| ZAI=ELCH

However, we would like to share an important update.
A

SHAIZF EQ8t AMS SROIUA}L B

ro

Due to the writer's recent health problems, the column will take a one-month break.

2719l 22 Uy =M= Qlall oy ZE2 o = Al 2 oIFgutt

This time has been set aside to allow the writer to recover.

0 7|gt2 717t 2l=e 4 UAES OFEERASEUL

We ask for your understanding during this pause.
Ol SXi =2 HHZ2 AsHE FeiLCh

The column will return next month with renewed energy and fresh perspectives.
Zge 02 2ol ME2 oluXiel AME BEoR Sotg YU

U To—

VOCA
steadily &3] widespread 52 recognition 21 appreciate ZHAISICH encouragement 2 set aside ~2 06
recover 2|=Z3ICt perspective A
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19. &l
Having been guided to a small desk surrounded by dividers, | sat. It was my first day.

719012 S2AUQI X2 MYOB ONYSIO] Lis AT, Lie) 22 RLOICY,

[ [ e PVN

Everyone in the office seemed busy and no one even looked at me.
AR BE AFER HHE 71 ZUD, MX|0] OFRE LIS MCUHRX| UL

[t felt as if no one knew | was there.
OFX| OFR= W7t AH710f Th= AE 22= A ZULCH

| wanted to ask someone a question, but there wasn't anyone | could possibly talk to. | felt

invisible.

L s/t 2ES ot AUXNY, FE 2 = U= M0 =Xo| AU L= =0l 201X = A ZUC.

njo

After lunch, | returned to my desk and found a bouquet of flowers on my desk.
HA AAL 2, U MAOR SOIIN, L MN0| U BOUS wACH

Then, a coworker at the desk next to mine came over.
O, L & MMo] 52 §F FO| Ci7ttch

}

She said she couldn't greet me earlier because of an urgent issue that morning.
Ju4E O or 2%t 24 WE0| o UMO| LIoA QIARSHR] REMCin 2SCH

She added that she was excited to work with me.
J4E Lot oA Lot =o 7|HCty! HAZXC0

She introduced me to the rest of the team, and | received warm greetings from everyone.
J4E= LS ol LX] AZS0H AT, Lhe RF0AIN DEESH QIALS BQlCh

= Oo—

Her kindness made me feel truly accepted.
Ju9| 2EE LI MYOE BOISHRFOIT LA o FRICH

=21

VOCA
divider 70| invisible =0 20|X| = bouquet ZLHE, 23| greet QUAIGICE rest LIHX| ARE
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#OR RE: E2M HIT vs VSN HEY
#HIQ: 27| 1

Some argue that if science is embedded in culture and bound up with art and philosophy, if
it is a human activity, then this undermines science's claims to be genuine knowledge.

US ARIER Ctob 50| 2310 IH2d YT ol Ao YT HBEO UCHH, = BoF J340| QIztel #F0[2tH, 0%
WE0| ZImt X0t FAGHE TS AStAIZICIT RS

2% oJu): sjo] Qlke] B3k, o, Mo We o] AR ANE 2AZ Bt 4w APHS At A4S
/\7Ho1-

weld A whel] 9l AAEE) A

At best, science is no better than religion, just another practice with its own subjective

methodology.
71748l0f, etz BwHECH H=2 L 40| g, 1IN ATl FENOI sHES JiXl T [E &Y &#0|0.

gajsich Waist

244 ou): T A 7He) FEA PEEe] G2 Bolvlo] S ohE v g shte Be AAL Bl
w4 g wmA Az Fud

Z2E AA

But why say this? Just the opposite is true.
SEXIZH off O|A Zsh=rt? HEks| T izt 2ok

294 ou): G4l Hlgo] Sis| BRLL At 088 AzHd weto] Tste] YT Fiv)
o4 9@ 29 588 L Az

rr
18
i
2
N
o
tfo
£
kd
)

In order to hit the target with my bow and arrow, | need to do something, to take aim and
concentrate.
Lt &t kg MES S8517] fldh, Lie SAVIE alof oh=dl, & st TS6H0F Sk

B4A o 2RE YA FANE $5H02 9t Zo] okt FAHoR Adsty WFs TAH A9 Bay
w7 % 24 At ol2e AW A% YA W

The fact that | am a being with a body, embedded in a culturally rich situation, is no
obstacle to my sometimes succeeding.
W7t SHME 717 EXfgte, & R ZRER S0 IEH Ulhe MRS, W7t Moz H43sk= A0l et Foi=Z0| OfLCh.

247 ou): Ut Azko2A SAE AT B3t Sl A ek AL BRE Pt o glo W 247t ohlet
Jeig A4 249
weld gk 7k @50l AN Asdths Fgol U A9

In fact, it is that embedding that supplies me not only with the physical means — the bow
and the arrow, and the training — but also with the motivation to hit the target in the first
place.

AM, LI 221X +HQ 2t ok, Je|u =3 2T Otet =0 M¥E SolRis S7IE F= A2 H= 1 IEd U= o
EHOICH.
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- BA o) E5b4 e gu S 2L Eve E4
B9 29U
- 24 A% £5 U 7)%e gojRald U4 44

*IT COMMENT
DAL Fsto] 2o o
AL A4 G718 AP s 2Adoletn Bk el

o S relot sheAle] i F77HA Rt = 3o o

sk @Al ZuAoltt.

A7t wEE Yot = ’82 AHYE A=

HET ofyz} o] AYE g
o= A3

25} &o)4 ER@ET DS

arsjobgirh

571 AN AT

A2 BAHL EX}— 23]¥ 1 embedding
A7, PHEDE T, o}

12348 AE obgol opie, XA A 5o

Science and perception too are similarly human activities that aim at secure knowledge of the

world.
stat X|2h Al OFRZERIZ AA ol Chet
247 ou|: 35}
953 At &5
=98 9% le%

% J—Zo}

A FAZ ddsie] 8A 3

;ga a7 =&
But why say this? Just the opposite is true.

T3 22719 vEMA R QIZH WE qholM =tet 718 do] AY &

* The fact that | am a being with a body, embedded in a culturally rich situation, is no obstacle to my sometimes

succeeding.

= |In fact, it is that embedding that supplies me not only with the physical means — the bow and the arrow, and
the training — but also with the motivation to hit the target in the first place.

= Science and perception too are similarly human activities that aim at secure knowledge of the world.

HX & & = 2 Check

©® 1}efo] QI7tel &x0l2t= e XA FH9 7[Hto=z Hof it

HE: QI Z740| XA 59| 7|glg XHNMOZ SIHLEISIC

@ TfEtY Xi2|of TgotaH QI7t B59| StHE J=ofoF STt

SO QIZHY ERZA2 2= 0| o2t 23| =82 FE 2 HIA|EILY,

@ ApH HnE
BHTH: JHOIE -2

L= T

QA=

EIEs HHA CHOl Of2t R4 &g

21zt
iy F—l'

i

£ Yolefoldls SXHC= 1ists O|&5HA| 20tof
g_g ||_|- EX‘IQ” I:Hol- h:Ol

-IEI@

1202

&
9l
9|

VOCA

argue FXGICE philosophy &g undermine ~2| 7|8l 2
than ~2C} €2 LS Z0| Q= religion Z 1l practice &
MBSt physical 221821 means =& perception X|Zf, Q1A
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Plol SFALL] WA JHX|ES BHA[CHOF ST
714

= @42 HMAECH

ol

K29 st 20| GlTf.

QFSIA|Z|Ct claim
bow & arrow
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21, SOIFE #UZE| FHI=Topic #L'SLIS=LZ=

A brilliant musician can in fact be an innovator without strictly speaking being an inventor.
HO 27t= PG| Yol LB/ Ot IME ARY SATHY 4~ QUCt

- o~ e

247 o) Holy &
sl 4 982 A
SAA]

wed 9% 29 9

PP WMEA Aze RS FES WYL ohlEE Jze] B dolx FEE HAHY XS
].
s A

n°l'

In such cases, those who expect "great discoveries" will be disappointed.
Jeist Z2, Qs UH's Jitote AFRES AUt 2 Zo|ch

243 oul: 7l&d AR &Hs] ML AWE 7dske A

= £2 S97HY YHd g41g gotRA] Eotn AR £
Pis=2

=93 93 1gPdd] g A1

Let there be no doubt: the eager need for novelty, so characteristic of the escalating
modernist auction, involves the idea that a musical act is a thing, in which case, music is no
more than technique, technigue alone.

oldol X7t Sl of FAMH, B UXEE AR Z0e MHX EZQ MZ20| st S Ev= SUH I7F shte

AE0lElE BEE SEISIH, 0] 3R S92 7|u0 S0t A, BX| 7|uY 0|0

B o) g2ge] AR WA Aol ok Aotgle Y97k o B BA 0 A B
7me FHOR H2A7
veld 4% 249 99 B4 2 Hg

=

And just as technique is the consequence of an indefinite process of perfection — with each
automobile or kitchen appliance show introducing what is new and improved in comparison to
last year's — so never—ending progress shall be the law of music.

J2d 2t NSAL FUEE AR AEd Hwole 20| MELD JHUEUER AJH5HE, 71wt 27189 2t 1-gel ZikEel

At B OREIKZ, o= TR 899 H2I0| 2 Aot

27 ou): A5} AAABAY Aol Adslolol Gk AP et Sofols Hgso] BgE AR
#ast 8

weld g% gope] AER & WeF W

Farther, faster, more powerful!
o 2|, o W=, o ZHs!

|

244 ou): Ar) oA AFSHe X7 AeA dolnths dHQl At S0 NeA 98-S wHoR HlF
weld g3 ad 44 B 4=

1l

In this arms race, each new music, breaking its predecessor's records, offers itself as the

last thing in modernity; and each musician, forcing predecessors into the category of the

unfashionable and outmoded, claims the patent on the invention.

O TH| Y ZW 0N 22 M2 312, OF 9| 7|22 MERH, XS YO HNFOR UjED, 220 SOt M

-o—
YRS QO FTOIXD TAO BF2 S01ZOM, I YHE0| i3t Sois FHICL

o
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24 ou): golrbgo] ghAl AthE FA02 BohRm AAlo] 7b Aridolet 2 FHe] SAsl WY
=5(SADE TN 4T A8 AR LR

weld oA 938 oeAe a4 2=

*IT COMMENT:

L o714 arms race(@HAAE Ted Aol ohlet Eelol 4E o717 A o FF HAE ok Sk HAE B
722 AfH0R S| 95 A8E Bk U v FAo] Fxol F/)8 JEE OE ZE o P §1E A
okel W2 4+ b 45 AB0R ATE ANY, SPAMME & HEol olAurt § MBI, ¢ FEsty, o drhHolo]
of Pt ool AR olojxltt. of WgE Bl FL 80| Belel e AR @t ohlel, N2E dEsH] 9]
& 715 A% 45 PAoE WAHUSS Fxdt, olad HAo] LA ol ohlet ¥ sz o FAHE 7=
A gutgle vwHoR Sy gtk

In an era where pastiches of "scientific investigation” have become gquasi—universal, musicians
owe it to themselves to become "researchers” just like everyone else.

DSHA A DHINO| F(#E)EHX0| E A0, 847k IS o THE ZE AL ORZIXZE S7AF7L E0{0F St
244 Jn): nE Roprt ety AFE FU e Ad 55 &l SAVERA d&rirt obd 'aFA Y EErt 9l
e LT Y

=24 9% AdF w4 49 € 242 =%

* 3T COMMENT

co] BFL A FAVE ‘MRS AR T V& FA AL wEA, SEAE HEAHY PEoEE Favs
HAE HFHog tdll Aoltt. oj7]A pastiches of “scientific investigation”& % 3}8}to] ofuz}, 3}sho] FA|gh
W W B AT FWE WISk, A0 quasi-universal 5 A RE Eopof] mA Qo= H& 3. ofgt
971 oM 2HER o ol d&d Az A9 FA7L ofvel, wA AR I g vloF st AP A
Psaof ke ure oA "ot wEbA owe it to themselves FA] A Aeojelr|vet, Atfe] 55 oA 184
oH] grow FAAL AAY AANE FAE A7 ol 7M. A o] £42 o] B9 &y RAS 9T,
o7& A A9 =do T&H0] 7t AZ HIFHoRE Qoksle Aotk

Y 2N =%

= the eager need for novelty - involves the idea that a musical act is a thing, in which case, music is no more
than technique, technique alone.

= so neverending progress shall be the law of music. Farther, faster, more powerfull

= In this arms race, each new music ‘- claims the patent on the invention.

In an era where pastiches of “scientific investigation” have become quasiuniversal, musicians owe it to

themselves to become ‘“researchers” just like everyone else.

HX Y ot & 2 Check

@ reproduce the signature style of master composers faithfully

(M ZZ7IE9 1REt ARUS SAGP Mot

S 7|1E AHO AEKY XHHHO| OfLZt MESH 7|8 AWS =G

@ admit that the quality of artistic output is not subject to temporal factors
(Ol ZE2 Ho| AlZHY 2019 Faks 8K fk=Ch= Ag Qs

BT 20| U= TELY ZAY ZY £H0iM H2HECT 20

® embrace the prevailing focus on technically demonstrable novelty and formal progress
(ledoz AT 7ttt M2 A FIL0| st XuiMel =&g »85l)

g 712y M2380 NEH TEE Foks 280 SXohs 2Djoi.

@ question the impact that music has on maintaining aesthetic standards and cultural identities
(BY0| 018 7|&1 2318 FAHES |Alsks O OiXl= Fes SZAlSI)
S 018 7|1Z0|Lt 23 FHlY R0 Het =2= Sict.

i

® distinguish the fundamental independence musicians have on their craft from the principles of science
(BYU7HS0| AHAIQ] =0l s 7Kl 22l =8s Wste| |lalet FEsih)

|’ —
BICH: DSHE o1 walo] BuS LAY & SYHS FMSIK ¥EL

VOCA

brilliant S innovator &&17} inventor &'H7t disappointed AUt escalating M& TEE= auction ZA0i consequence &
o2 indefinite 7[5 automobile XtSAt appliance 8 predecessor O|X A, MUK outmoded 749 patent £0 *
pastiche: EHFEF ** quasiuniversal: Z=()2HZ{Ql
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22, Xl #Nevertheless/Indeed=ZAILIE XAl #FAE0|D HIQEQ! OlA| SZ
We often express problems interrogatively.

Lol XF 2HE 922 HEj2 Hasi

= —lTT— e}

287 o) S Asor & UM BAE A9 FYur
e 4% =98 34 A4

e

EEDE RERSEES EaE S

Instead of commanding you to find my keys, | might ask you where they are.
Ol2I20A W gAE Aoty HEske A, Lh= Oot= Of2{20A 120] ool U=X| S 20|

297 o] "G4 Foh'ehs 9 Ro] tAl "G4 ot Qi ATow BAS ALY
w2 43 ojshs 7] AT YA A =9

But "Where are my keys?" is a problem hiding in question clothing.
SEX|ZH 'L Z4| oCjof A0?'= E20|2t= I £0 &0 U= 2H(0|CH

297 o ZoRt An eI 9T AT ZAW 1T BAL D47} glo] RAAE A Fohe Aol A AAY
weld g Ane] Y43 £AY BA Aold] 213 A7

To see this, consider some possible answers.
0|72 Olaat7| {lsl, E 7tX| Jtsst tiEe el et

"Not on the surface of the sun" truthfully gives the location of my keys, as does, "Wherever
your keys are."
Bl HHO= Qo= W FA9 QXIS AMUZE Y3ZH, ' STt U= R OUEX'T OREZEX[0|C}

294 ou): g glol’ 2 We AUTAL HeAAY BA Aol olFd £go] H4 g Fojuat Fugl
o4 4% Y44 gue 184 349

Nonetheless, these are bad answers, and they are bad precisely because they do not help
me achieve the goal — leaving the house, opening a locked door — to which keylessness
constituted an obstacle.

JH0= =76, O|RS2 ¢ Z2 HE0IH, Y&l ofLfotH STt Glg0| HOoHE0| =HUH, HS MLt
SHE Wt ZHot=E ZoiFX| 47| mzEo IR Al Ct

247 ou): 22 gHQIA ¥ HRO FEAgo| of 'YE ot 'R I Z
i =3 olo

Qzafl%@: 2R grt J1EER 24) 43

A, #

rr

o

rr

a

Ao
njo

=
=0
=2

B

S

rlo
e

A9 BRE P o Frio]

Consider the reply "They are in your room."
‘T2 4l ol Aol.'2e ZHe sl et

This is a good reply if you have a small, tidy room, but if your room is large and messy, you
might need the location more clearly specified.

OHZ0| A1 & HE=Ed Y 7K1 QUOHH 0|4E £2 GHOIX|EL KEo| 80| 10 XNMZSILHH, 62EE O FHNCE FAl
H QP BRE & QL.

247 ou): 22 gHolgtk BT AEH)ol wetk BAE 2T s A F

w4 g guio Aol Uet] oEge 49

gk

4= 9

oo

Whether or not it is a good reply is a function of whether or not it solves the problem.
J70] £2 HHQIX| OldXl= 40| 2ME SHZSH=X| OFX|Qt Bt A0 QAL
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4% ool ge XL 924 1 gl FUF BAS AAHOE A=A ofRo] vAG
=2 Qg W4 ko 9o

Indeed, "Here, take mine" could be a good reply to "Where are my keys?" if what is needed
is to leave the house quickly.

HAZ, orer Hast 20| He Y| miks A0I2HH, ‘07|, W 2 JE7E'= "W B4 ofC]of Uo{7'0fl CHEt &2 gHO
294 ol Ago] U AHAY ARENE FA FoE A7) BAS DAFE Ao A AL ks 5T
sigol @ 4 e

wed g% g4 929 w94 %

utn
4

olct,

M

X

A good reply doesn't need to offer an answer to the question, "Where are my keys?" as long

as it resolves the problem of not being able to leave the house.
Z2 g2 Ig mg £ glthe 2HS oiZoty|et SiCiH, ' Z4f ofCiof Uoj?'2t= H20| st tEs &

ST -Hio
294 ou): AR9 24 T2 8ol Feke Anch 1 AZo] WA B TRAQ oL AAE 2ol WA
2‘6‘-_9_‘6‘1-

=24 9 A4 FA9 HF 4=

IS 227t it

Pl

;ga a7 =&
But “Where are my keys?” is a problem hiding in question clothing.

= Nonetheless, these are bad answers, and they are bad precisely because they do not help me achieve the goal
— leaving the house, opening a locked door — to which keylessness constituted an obstacle.

= Whether or not it is a good reply is a function of whether or not it solves the problem.

= A good reply doesn’t need to offer an answer to the question, “Where are my keys?” as long as it resolves the
problem of not being able to leave the house.

4X| Y # & OF Check
@ o220 HEIR 2HT Y 0| MYO| OfHY 4 L,
S 22 XIFQ| ST} OfL2t E¥IY JIES MBI,

@ EI219l 2710 Uit ez SHdtks M7t 2Q5tH.
a3 HEol oiet W82 it

® S U= NM=0f| 2HTE HEHO| § MEE HE=L.
S RO HRYo|L EXE =FH0| O,

1= ol 238 ge Sg0l a0l
| S} OlLj2t gree] 7150] 3

VOCA
express H3olCt command HE5ICH surface HH location $IX| achieve Z45ICH tidy & H=E resolve (2HS)

[=J=Yo)

* interrogatively: 2222 HEHZ

ol
=
ny

ofCt
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23. &M #ZFHIEt M essential #Y=SLH2
Young employees agree that Al has more positive impact with the dynamics of the
workforce, though there are major concerns on job loss and being left behind.

He HEUS2 AVl £ Q29 JE0| O X Y¢S DIRLE A0 SYcI= ST, A2 FXXl= Ao et 2 2247t
olCt
QUL

244 Ju): g2 Adie AUt =5 @40 € 344 WIE JAFSHNE FA°) Aoy Ve ZHof 3t 42
FHEE =72 A&

weld Ag £o9 w4 U 4SS @y A

While Al has the potential to automate certain jobs, it is also giving rise to new career
opportunities and demands.

AVt S Bl RISEE AIZ0] 971 SRR 22 A M2 Hef JIsY 428 71 5t it
297 ou): AP} /1E 958 AP SR dE AZe AT 993 Y a8 FEIE ofHo] UL

w2ld ogh 97] %9 7)3] A%

The increasing application of Al technology has led to a sudden increase in the need for
professionals who can effectively manage and get the most out of Al systems.

Al 712 HE9| B7t= Al AAEES 20iXOo=z ol etz 8 - U= FEII Ui HRYS 5522 0|0t

244 ol Al £go] Soldel wet AARE 54 BRI 1 H&e FUST 4 Ik ALl g Egtol H
e

=24 ok FAAQ Wsh 4 A

Moreover, soft skills such as innovative thinking, problem-solving abilities, and the capability
for interdisciplinary collaboration are gaining greater recognition.

AT, SN AR, 2A o2 53, 12D SR 7t H2AS YR Y 22 ADE AZO| O 2 AYS I U

204 ou): 7)ol tAS] WE A, BA 928, B 59 2L A7 FAA AFo] HAnT § B4 Brhwn

In the age of Al, continuous learning has become an essential quality for professionals in the
workplace.

Al2] AJCHOYl, XI&MQI 52 ZIHOA HZ7H0iIH BXQl XE0| =ACH
25 oful: A49] o] Fobd Al Aol AL WS A AL HEIE 2HF T 4 71 R0l B
A29)

weld gg Ay FAE AA

The ever-evolving technological landscape necessitates employees to consistently update their
skills, acquire new knowledge, and adapt to the dynamic changes in the work environment.

Zlelok= 718X A¥2 HAE0| XEHoz 7| Jlgs e Aez USH, M2R XS 561, AY FuMe o

e
rloh
oM.
=
2
N
fé;
g,
o
in)
re

A9e A4 91 AA9 14 AT WS Pl Hgeforn

gl

Only reskilling and adaptability can help resolve the workforce of the future.

2F Musit HSHUO| 0K =5 AHS didols O =38 & + UL

[SR | —
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247 ou): njegd] =5 AF BAS S & Ut 49T DA A2 714 e ARK T W] KA

A Heeql

R FEERCEE

Implanting a culture of ongoing learning by fostering a workplace culture that encourages
continuous learning and skill development should be a main priority for each organization.

KEHQI siE 718 NMYS Hoots 2E 235 2EC2N A% TdEE= &59 235 o0 F= A2 24 229 o Uz
2l0jofo} gict,

B4 ol Aglo] A28 BT & ULS FUol BT AW B Vol = o] Sdolt 220] g WA
sfof & 29

=24 o3 24 A9 494 e %

o o

g A =%

= the eager need for novelty --- involves the idea that a musical act is a thing, in which case, music is no more
than technique, technique alone.

= so neverending progress shall be the law of music. Farther, faster, more powerful!

= |n this arms race, each new music --- claims the patent on the invention.

* In an era where pastiches of “scientific investigation” have become quasiuniversal, musicians owe it to
themselves to become ‘researchers” just like everyone else.

MR ¥ § = 2 Check

@ reproduce the signature style of master composers faithfully

(MY HZ7I1E9 1Rst ARIS SHGH THS6H)

2 71E AYY AEKY XHHHO0| OfLlZt MEZE 7|& d¥s XSt

@ admit that the quality of artistic output is not subject to temporal factors

(Ollz ZEo HO| AlZHY 2019] Fakg &X| k=Ll Ag QYo

oioy: 20| Eol= MESF FilY ZH K01 BIteEtn 20

® embrace the prevailing focus on technically demonstrable novelty and formal progress
(1Edez Y4B 7ttt M2 YA T st XHiNel =8s &0l

g 7188 ME2L X&EH FEE FH15ks S0 sX5k= 20[0|C.

® question the impact that music has on maintaining aesthetic standards and cultural identities
(BY0] 018 7|1 2318 FAHES |XAlcks O OlXl= Fes SZAlSH)
Sa 0& 7|1z0|L 23 FEAld X0 g =2l= gitt.

® distinguish the fundamental independence musicians have on their craft from the principles of science
(SYU7HS0| RpAlel =0l thsh 7HKl= 2240l =HYS Wste| f2|ef TSI

H_r

L g
HRCH: dpebR A WAlo| REts Axe # =HES FHOH| =0t
VOCA
employee &2 dynamics %3t potential &XHE automate AFSSHSICH application H& interdisciplinary 2 72| collaboration

o35

&2 continuous X|&XQI quality XM landscape XI& necessitate WRZ 6Lt adapt B26CH ongoing A& XISEl= foster
AMBICH
o
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24, M= #(P)>(S)RZ

Something too domesticated isn't actually more accessible or approachable, it evaporates
altogether — we just take it for granted until art restores its visibility.

HEL 4= A2 M= O O77E7| g7AL Olsiohr| #12 0| Oz, 25 JYs] HElH, 2= ols0] JA9| 7HNgs
W7EK] 20E s o &0|ct.

244 oul: Y7 d&sid AL olashr] #YhAE A ohdzt 2358 E£X7o] AlEtA HEH ool 1 £AE A

UMLE q7HA FASHATE AR

=24 o3k olgsto] zefalt <l4lel upH A

fon
I
el

And perhaps translation is an art especially well suited for this task: while a great work of
literature accumulates imitations and cliches and a body of scholarship and analysis and study
guides that may well bury it, translations of that work free it from its stodgy fame and make
the stone stony again, precisely by putting it in another language.

J2|11 Ofofe HYE Ol2fet Mol E5| & b= Of=Qlol, {Utist 2ot ME2 ZHAL AEXNOI Bodut B2 40| s At
H3t 3 T0|=S

AES Ao mE
27 o] it Esto] 2+ A A B AP S 4L o WL O do= gl AFEL 53 1 FE9
A A7E oA BASHA =iy

= ==
24 g welo] A "B HB'Y A5 Bz

ZHoi1l Ol s =0 HE £ U= HH, 1 MF9 HAY=Z2 FHols IAS UE UNHZ FU2ZM,
of BYCZRE iYAZIL I S5 OA SEH UEH

£
2
=

A bad text is one that, in Berman's terms, lacks "native strangeness’ — and when you
translate it, nothing happens.

OF £2 EAER Berman®| 8012 22| WAI0| ZOIH Z0|M, Cl2f20] IHS HE 0f OFR U OILIX| H=C,

BAH o A gl 2 1 AR S5 wjol} Wal'ol §lolA the doj2 Mols Hobw opnel of&d 7HBon
dsph Qofu] ke

w4 otk $L UAEg U grEl] 3 71 AN

The translation of a true work of art is significant because it reinforces and enhances
qualities already inherent in it: "translation is not a makeshift, but the mode of existence by

which a work reaches us as etrange” (translated by Heyvaert as "foreign," but I'm not sure
about that).
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As Wilson put it, translation makes the work "seem more strange, and newly strange.’
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* Something too domesticated isn’t actually more accessible or approachable, it evaporates altogether — we just
take it for granted until art restores its visibility.

» translations of that work free it from its stodgy fame and make the stone stony again, precisely by putting it in
another language.

*= The translation of a true work of art is significant because it reinforces and enhances qualities already inherent
in it

= translation makes the work “seem more strange, and newly strange.”
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® Translation’s True Calling: Restoring Vitality of the Unfamiliar
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® Is Refining the Original Tone Always Better for Accessibility?
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® How Literary Guides Deprive Readers of Art's True Rawness
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@ The Role of Translation in Distributing Regional Literature
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® Overcoming Native Strangeness for Successful Translation
(M35l HAg Qloff 1R 48 285k= A)
B SHE mMASkE A0 Ozt 238 Z3tetttn 2Lt

VOCA

domesticated ZE accessible TH7H717| /2 approachable 0[aict7| 12 evaporate SESICH take ~ for granted ~& YRIGHA

O{7|Ct fame HA language 0] reinforce Z2t5lCt inherent LHAHE makeshift QAR
* cliché: 4EXQI HS ** stodgy: [H2EH

- 20 -

©UMIZtAHL| 2



