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1 outstandin mediocre
1 brilliant SOt & ;
= FO ot o o .
A brilliant musician can in
. = ioneer conservative fact be an innovator without
2 innovator STt p IHRAX AZO|X - - ;
H=IAt HEFOIE | strictly speaking being an
inventor.
. ~ rigidl loosel
3 strictl HAs| g1y o
y B ST L25H
4 novelty M2 NEWNESS famlha;rlty Let there be no doubt: the
MZ2Z Qlzet
eager need for novelty, so
characteristic of the escalating
. diminish modernist auction, involves
- increase iminis
5 escalate S7tolCt = the idea that
S 7otk =01SC
6 | consequence i outcome canse - : :
q = Z7} Qo] And just as technique is the
consequence of an indefinite
7 ol Siiaa 20| 8=, vague definite process of perfection -
=29 nSot Hetot
In this arms race, each new
o|x music, breaking its
AI2F ancestor descendant )
8 predecessor =8 <Al = A predecessor’s records, offers
ol TS i . X i
N itself as the last thing in
modernity -
- and each musician, forcing
0 fashionabl Q5H0| outdated trendy predecessors into the category
T ~9 FHore of the unfashionable and
outmoded -
In an era where pastiches of
“scientific investigation” have
) become quasi-universal,
10| i tioati A} research ignorance .. .
investigation ol o musicians owe it to
themselves to become
“researchers” just like
everyone else.
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Young employees agree that
AI has more positive impact
: workforce Lsay labor force with the dynamics of the
e =3 workforce, though there are
major concerns on job loss
and being left behind.
XIESE mech_apize
2 automate IS2toiCt X=3toict
While AI has the potential to
3 S 713 chance obstacle automate certain jObS, it is
PP Y 713 o= also giving rise to new career
opportunities and demands.
4 demand 29 requg_e_rlment su_gy_)%ly
- and the capability for
5 | ingerdiscioli SR interdisciplinary collaboration
p ) 9] are gaining greater
recognition.
. A0 ongoin temporar In the age of AI, continuous
6 continuous INE=ES ] I|§t£10;g %fl’i*."' y e e T
=S0 . g has become an
essential quality for
) fessionals in the
v essential mAR| necessary | unnecessary | pro
=T X0l =228t workplace.
ZIStSHCt develo regress The ever-evolving
8 evolve BERISICL - b 5
L olC UTSH E|ZotCt technological landscape
necessitates employees to
. ez require consistently update their
9 necessitate = qu
ofLt QoI skills, acquire new knowledge,
and adapt to the dynamic
-~ diust resist changes in the work
10 adapt xosit | A9y b
p oo st MBIt | environment.
Hmest Only re-skilling and
: =0 re-train o
11 re-skill Ct W25 adaptability can help resolve
the workforce of the future.
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priority

precedence

O A|AO
Tﬂ_l'__T

triviality
INEY

Implanting a culture of
ongoing learning by fostering
a workplace culture that
encourages continuous
learning and skill
development should be a
main priority for each
organization.
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7|EOI|:|-
=22 ]
domesticate Q|=5otA| ;28?:
Op=C} ZI=0|C}
Something too domesticated
accessible =52 appfoaCha_ble 1nacce551bl_e isn’t actually more accessible
kst 2 Jtset | B2 =27ksst .
= — | or approachable, it evaporates
vanish remain altogether — we just take it
evaporate AFEFRIE AF2EX|CH 10} QIC} for granted until art restores
its visibility.
U 2=A7| recover damage
Ct 3|=olCt EAA| 7T
" disei while a great work of
accumulate | SHoICt Cﬁoel_jt giéglﬁe literature accumulates
o Src
imitations and clichés ---
oy | | - a body of scholarship and
=L, concea revea . )
bury J13IC} 27|0} oy analysis and study guides that
may well bury it -
The translation of a true
N 4 . work of art is significant
. sty | strengthen | undermine ) .
reinforce ragelyel M 215i5ict or3hA|7 | because it reinforces and

enhances qualities already
inherent in it ---
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. bt X heredity Darwin understood that since
oL ™ inheritance is conservative, it
is in the nature of the
. - organism to impose itself on
2 organism KA 5 . P
the surroundings -
-+ producing many highly
3 iabl - flexible constant similar but variable offspring
variable Hot=
FaH2l nests regardless of the nature of
the conditions.
oj[3ict - these fundamental aspects
g ={djorL, suggest .
4 lmply AARSICS o BiCt .of the nature 0{;’ the organism
imply reproductive overrun -
bili bl Inheritance produces the
5 capacity 54 a;éqty méhlalqty capacities for exploiting the
T3S .
- - surroundings, -
. -~ chance barrier But needs and opportunity
6 | opportunit 718 = =
PP y 718 o= do not perfectly match.
) Offspring cannot anticipate
.. - expec
7 anticipate Oil-<JotCt 7|l’.ﬁ6|—[:r the nature of the conditions
which they find themselves,
much less alter themselves in
8 alter Hp3ECt T%‘ilfy MAIntain - ways that are suitable to any
o] SX[SHCt . .
changes in those conditions.
While it is true that
5 Qexibilic ootk versatility rigidity organisms can express some
y TES S0IM ZAXIN amount of flexibility in their
form and function in
response to their immediate
surroundings, these
) restriction liber justments are minor
10 constraint Hiet est SE o beoty adjustments are 0
et NI

compared to the constraints
of inheritance.
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. formulate
conceptualize =
e SHatc
ateoorise classify jumble Every time you conceptualize,
& Ha5ict FACk categorize, and put a name
on something that is not a
b g)elrule;ra;lize specity proper name, you abstract
abstract ShlEeIe) B S1x|5H5HCH . : .
away from its particularities.
. . individuali eneralit
particularity THH A Y8 QlttA y
O
difference distinction = similarity Those four ordinary nouns
xto| FAHE leave out their differences.
“Lawn” acknowledges the
admit den varieties of grass and all the
acknowledge = ;?’
8 A|QISITE OIS} nongrassy plants that are
there.
¢ . Zoom in, and you will find
individuality umﬁﬁ,r,ﬁnty individuality and uniqueness
/=0
everywhere.
Alike similar diverse No two clovers are exactly
H|=ot CiQfot alike ---
" 4 . For most practical purposes,
. isregar notice . 3
ignore _.?_§| E T the differences can be ignored
- where the constituent
constituent C%IE giecl,llt grasses and their stages of
[ =il Moy
growth really do matter.
And to an infinite mind,
with infinite memory, each
distinct clear indistinct | blade of grass, with its own
stinc 245 S e S . ) .
s == 3¢t distinct life history, need not

be co--categorized with all its
fellows.
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commerce

authority

€ngage

quantify

justity

notion

romantic

indefensible

declaration

norm

AFOT business
oH AFO4
od
° influence
BT
xIO{5icH | participate
~0{otCt 210510}
st | TRSANIIE
ZHolLt
TS = rationalize
SR grajsysict
L concept
74 7H'é.'p
Lopxjo) | idealistic
esTe PSESind
xctslst |unjustifiable
CECE x—)crgér A
A O - [eXe) = T
T BAC H=

HAL—

o1 announcement

HEIT
=10

Ty standard

. 71E

withdraw
=o{LICt

condemn
H|\SHCH

pragmatic
#AxOl

defensible

Ygst Jtsat

anomaly
HE ol

Art without commerce is a

hobby.

These words, spoken with
much authority to senior fine
arts majors, are the kind that
those who create art are
unable to ignore.

We worry about this idea
that if we are not engaged in
commerce, then we are not
professional;

Art of any form, by its very
nature, cannot or should not
be quantified, and yet writers
measure pages and words;

- visual artists measure
canvases completed all in an
effort to appear “productive,”
to perhaps justify this urge
to create.

The notion of creating for
art’s sake is then seen as
hopelessly romantic and
nearly indefensible.

The notion of creating for
art’s sake is then seen as
hopelessly romantic and

nearly indefensible.

But was that professor’s
declaration merely an old
talker with a title mindlessly
repeating the cultural norms
and expectations that had, in

fact, labeled him as

“successful”?



In Western culture, it is
almost impossible to separate

o validate invalidate professional from commercial,
i legitimize gelolCt == = .

g e HEsloit | 2SI | and so the artist is
legitimized by their ability to
earn money.

i intrinsic extrinsic Professional art, then, is

12 inherent LA = . .
= =&X0I CIESIS]| inherently capitalist.
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LA [+ | incorporate extract
1 embed N Est5ic} ==5iCt
We cannot make sense of the
L L facts of the past unless they
; inevi . .
2 necessity o e%}éé 1ty C_?e}%ce are embedded in stories, and
stories, of necessity, are not
. dial biased neutral collections of facts.
=alx{o impartia 1as¢
3 neutral S0 Prist 5
O O L= —-O =
4 selective JENZIO| dlscrlml;natlve random . .
s Hot= FE29 Stories are necessarily
selective, subjective and
biased biecti i
% e e P nib[e) objective attractive.
5 subjective FUH L =mHol JHERIO]
= 1=
Stories influence subtly, invest
s s power, make hidden moral
6 omission e X on 11’1CEU.68:01‘1 judgement and always distort
o= =
by omission, whether
intentionally or not.
For we need to understand
_ academic why history takes the form
7 scholarly SkEH0QI RO 7 .
that it does in scholarly
accounts.
Disciplined historical
: argument is not the same as
8  argument | =5 | C@im | agreement | 4% _ )
] 5= informal hearing and telling
of stories;
5 - e acquaintance | unfamiliarity| it requires familiarity
Y e ol=ef St with abstract generalizations,
familiarity with prior
scholarly discourse and an
discussion ability to make use of
10 discourse BHE e id
= 0| evidence, styles of argument

and analytic structures in
order to substantiate claims.
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All architectural structures are
architecture structure forms of spatial choreography
T . .
that guides action;
facilicate promote | hinder
ZXIolct g oy
forbid " - space facilitates or
. orbi allow e
prohlblt SR[3ICH s3I0t prohibits, encourages or
prevents, invites or inhibits.
oL sfls restrain encourage
inhibit = g
I H|SHCH st
' This choreography
predetermine predetermines patterns of
movement and behavior, but
it also guides experiential
characteristics, perceptions,
. recognition | ignorance : : :
perception Bia) g o] imageries, emotions and
feelings.
. sensitive indifferent
SR zhels | e - |
A sensitive and empathic
designer intuits human
. - instinctive analytical . . .
intuitive X0 = dxi0 behavior and desire, and this
intuitive architectural scripting
d ai resonates with the actual
correspon conflict s
resonate et gy ser/occupant’s natural an
S5t5iCt EEairt | user/occup ural and
instinctual needs and
resident intentions.
occupant TR}
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totality

0f

entirety

A
T

T

exchange
uF

K

ct
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interaction

ather
Dort

Think of the totality of your
interactions where behavioral

and interactional data is
recorded and collected.

It is accumulated over the
long history of your recorded

ro
0
(1))

bt

32 OE

actions and choices, built up
from traces left on everything

accumulate

n

bS|
S

2.
aq

rjon

trace

integrate
S2otCt

ol

exclude
H|2l5tCt

from -
It incorporates whatever value

is in your social network,
along with synthetic measures
of your trustworthiness or

incorporate

O

=

combined
5t

accountability in the world.

synthetic

multiple
Crkot

uniform
Helot

It is diverse and

multidimensional and, of
course, it is not all gathered

diverse

complex
E5EK0|
i T — i (T

into a single place or
condensed down to a single

quantity.

multidime

nsional

compress

2=oltt

exp
SiAfSiCH

xpand

con

dense

indicator
X\

It might take the form of

that summarizes your

10

vector

condense
QOFSIC}

elaborate
KtM[S| AHSIC}

11

summarize

element
QA

your position in the

12

feature

reflect

2HEs|Tt

L}EFLHCH

13

represent

some vector of information

situation and value across
many features - something
that compactly represents

multidimensional space of
classification situations.
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Cio virtuous immoral
1 moral =52 EENOI HI=EHHQI Daniel Dennett argues that
one benefit of having moral
heoretical concrete considerations in our
2 conceptual hgel |t < .
p HEe THXQI conceptual repertoire is that
they can serve as
. nversation-- Is:
3 repertoire ol riHn e conversation--stoppers
[=lny
. . A consideration  impulsiveness = their value is to bring
4 | deliberation =4 A piEM . .
= =53 deliberations to a close.
: M T0 logical irrational
5 I‘atlonal OIO—H_I _|_E§II.|OI |:||O|A'|I'|O|
— gy [ Ry Iy T4 " .
We are rational creatures,
l always able to ask for
6 | justification Hys | <XP i?étlon justification, and this is a
=20
trait that has served us well
feat in many contexts.
) r
7 trait £4 T
|1 O
This is potentially as much a
3 interpersonal CHOI interactive problem for our own private
42| HSEE9 deliberations as for our
public interpersonal ones.
Once the claim is accepted
) ; . then there is no need or
9 claim sy assirjtdon denial &% .
s room for seeking further
justification:
The problem is that upon
. receiving a perfectly good
.. Pal=yelre] support criticize
[eXel
10 ]ustlfy Ct SltRIBICH H{TBICH answer we can always
sensibly respond “Okay, but
what justifies that?”
and we can potentially do
i - ncertain decisive so endlessly, never coming to
1 hesitant FXeh= | ULCCrtal . .
. Seot A= a decision, forever hesitant

and doubting, -
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T N} increase contraction When: the concept of
p ce SHCH ESES expansion gets mentioned, it
is difficult to resist the urge
d to picture the Universe with
boundar A vl center a finite and growin
Y ° v A growing
boundary.
Our natural instinct is to
instinct e intuition rationality wonder what the Universe
—O S . .
iy geld could possibly be expanding
into.
In contrast to our inflating
comparison | . balloon or, say, a pipe leak
contrast CHE O A Y| that causes gas to spread into
i TS .
Hi a room that exists in its own
right, ...
. our expanding Universe is
i i o aspect not spilling into another
dimension N gm .
=0 separate entity, nor even
another dimension.
framework It is the structure of space
structure X .
S and time that stretches, ...
Is structure or fabric o
oorst Hegibl fexib] This struct fab f
ol exible inflexible . . ,
malleabl T = = space and time is elastic and
alleable ' Shamdi ot gostge | P
malleable.
Just as it can pull us apart
as we fall inside a black hole,
embed ISHA|F| include remove it can also expand and cause
Ct prieie | K| 7ot anything and anyone
embedded in it to move
farther apart.
— WAHSITH enlarg diminish It simply expands by itself
= _ = = . . .
StCHolrt ZE0{SC within itself.
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ol=5iCt I Scholars have demonstrated
demonstrate | 5=y Pr _ve concea :
HO=LC} ZOEIC Z=Ct, &7|Ct | that the gestures hearing
people produce while they are
speaking are systematically
systematically | HPxo= m)eqtl%&gl(ljcally ra:rllgc()jrlrély made at the same time with
speech ...
integrate | Swsict | CgTbine | sparate
= = This tightly integrated pairing
" 1 of language and gesture
conceptualize | 7H&2loHt Dorr_m O?Lﬁll:tfe enables speakers to
conceptualize and formulate
I . their thoughts, ...
formulate 2 dolLt, devise destrcEy &S
TESOILHCE | 1QkSIC} ISt}
X0 1 9
categorical T;.I_*:IE_H'_HL,I u%%i;ﬁ‘%lrn - in terms of both the
Sl . .
“categorical” requirements of
language, and the “imagistic”
i macistic O[D|X|<], visual abstract g.b.%. . ¢ 5
g AIAFO| A|ZIXO] EAFFO| possibilities of gesture.
In this view, speech and
redundant 2095} unnecessary essential gesture are not redundant nor
s=d =293t X0l is one a “translation” of the

other.
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P specialist novice To acquire expert knowledge,
expert =7t YT )

Ol = one needs to become a
member of the relevant group
of knowledge bearers, for

I}ol= . : ) .
relevant et agg)g_callzle tmproper which I will use the term
_|Eo|— _|OE|: T EO|_|' « . . 9.0 b))
epistemic communities.
A newcomer learns from
. 1. [ interact disconnect eXpCrtS and is SOCialiZﬁd into
socialize ASRISIC g .
S AESICt S [} the common practices of the
relevant epistemic community
X[SIx| Often there are admittance
candidate SEX| apfléjcxant processes, combined with tests
SHX} | &K ) , .
of a candidate’s abilities.
In the premodern era,
epistemic communities were
often kept secret, with strict
oyl YN de\;O)Eion betri?ral tests of loyalty for new

ol Hj A members, not least because of
fears that specialized
knowledge would fall into
the “wrong hands.”

EmHs} 1 b
F38er clear obscure
transparent et Si5i5) 23t Nonetheless, for most
outsiders even completely
transparent practices do not
veil 71at mask reveal ranspatent p
xfot Jt2|ct HI5|C} lift the veil -
- without the relevant
training and acquisition of
e skills, which often take many
. 55, ain loss imol .
acquisition s= =7} AAl years, one simply canno
make sense of the
information that is being
shared.




accessible

available
0|87ts¢t

inaccessible
OISk A O
HL_ = T HAL-

Other, more active strategies
are needed to make certain
forms of knowledge as

“accessible” as is realistically

possible.
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Carstensen’s (1995)
socioemotional selectivity
theory looks at individuals’
goals as a lifelong process
that strengthens and matures
with ageing.

framework

i
!
kA

structure

TE

attain

EXCCIE]
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In relation to his
motivational conceptual
framework, Higgins (2014)
proposes that motivation may
even attain its highest levels
in the later stages of life,
subject to the balance and
organisation of one’s goals in
relation to life priorities
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Building on this foundation,
more recent research looks
deeply into additional factors
influencing well--being in
later adulthood, particularly
emphasising the role of
self--worthiness, ...
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Together, these studies
suggest that both goal
alignment and a positive
self-perception are crucial for
enhancing motivation and

overall well-being in later life.
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In fact, third-age learners
exhibit a higher degree of
selectivity when it comes to
determining which goals to
pursue and how to allocate
their resources towards those
specific priorities.
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They do it their way, and
their way is an accumulation
of winning and personalized
combinations in effectively
relating motives all together
at different degrees according
to their life contexts.
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21 % F become ‘researchers” just like everyone else’} TF
& 24 oulsheE k2 7P -8 222 [37]

A brilliant musician can in fact be an, innovator without
strictly speaking being an inventor. In such cases, those who
expect “great discoveries” will be disappointed. Let there be
no doubt: the eager need for novelty, so characteristic of the
escalating modernist auction, involves the idea that a musical
act is a thing, in which case, music is no more than technique,
technique alone. And just as technique is the consequence of
an indefinite process of perfection—with each automobile or
kitchen appliance show introducing what is new and improved
in comparison to last year’s—so never-ending progress shgl]l
be the law of music. Farther, faster, more powerful! In this
arms race, each new music, breaking its predecessor’s records,
offers itself as the last thing in modernity; and each musician,
forcing predecessors into the category of the unfashionable and
outmoded, claims the patent on the invention. In an era where
pastiches  of  “scientific  investigation” have  become
quasi-universal, musicians owe it to themselves to become
“researchers” just like everyone else, Sih . dsslizia=l

Bal/7|% Horas FAse AAl

]
o

reproduce—the—signature—style—of —master—composers

fatthfutly

@ admit that the quality of artistic—output—is—not—subject—to
temporalfactors
embrace the prevailing focus on technically demonstrable
novelty and formal progress

@ question the impact that music has
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We often express problems interrogatively. Instead of
commanding you to find my keys, I might ask you where
they are. But “Where are my keys?” is a problem hiding in
question clothing. To see this, consider some possible
answers. ‘Not on the surface of the sun” truthfully gives the
location of my keys, as does, “Wherever your keys are.”
Nonetheless, these are bad answers, and they are bad
precisely because they do not help me achieve the goal —
leaving the house, opening a locked door—to which
keylessness constituted an obstacle. Consider the reply “They
are in your room.” This is a good reply if you have a small,
tidy room, but if your room is large and messy, you might
need the location more clearly specified. Whether or not it is
a good reply is a function of whether or not it solves the
problem. Indeed, “Here, take mine” could be a good reply to
“Where are my keys?” if what is needed is to leave the
house quickly. A good reply doesn't need to offer an answer
to the question, “Where are my keys?” as long as it resolves
the problem of not being able to leave the house.

* interrogatively: 9]3-3-9] de|&
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Young employees agree that Al has more positive impact
with the dynamics of the workforce, though there are major
concerns on job loss and being left behind. While Al has the
potential to automate certain jobs, it is also giving rise to
new career opportunities and demands. The increasing
application of Al technology has led to a sudden increase in
the need for professionals who can effectively manage and
get the most out of Al systems. Moreover, soft skills such
as innovative thinking, problem-solving abilities, and the
capability for interdisciplinary collaboration are gaining
greater recognition. In the age of Al, continuous learning has
become an essential quality for professionals in the
workplace. The ever-evolving technological landscape
necessitates employees to consistently update their skills,
acquire new knowledge, and adapt to the dynamic changes in
the work environment. Only reskilling and adaptability can
help resolve the workforce of the future. Implanting a
culture of ongoing learning by fostering a workplace culture
that encourages continuous learning and skill development
should be a main priority for each organization.

@ need for ongoing learning at the workplace in the age of Al
@ rise of ethical concerns regarding Al-driven job automation
@ significance of soft skills in resolving workplace conflicts
@ risk of relying on Al as a tool for retraining employees

® limitation of adopting Al systems in workforce planning
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Something ‘too domesticated isn't actually m3re accessible
or approachable, it evaporates altogether —we just take it
for grantgd untll art restores its visibility. And perhaps
translatlon Is an art especially well suited for thls task:
whilé™®a great work of literature accumulates 1m1tat10ns and
clichés and a body of scholarshi hip, a1
guides that may well bury it; translatlons of that work free
it from its stodgy fame and make the stone stony again,

and analysis and study st

translation®

Al
WA
|

CES

2of
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precisely by putting it in another language. ‘A bad text is (step 20 &84/43

one that, in Berman's terms, acks ‘native s%rangeness —and s
when you translate it, nothing happens. The translation of a
true work of art is significant because it reinforces and
enhances qualities already inherent in it: “translation is not a
makeshift, but the mode of existence by which a work
reaches us as étrgﬂge" (translated by Heyvaert as ‘foréign,”
but I'm not sure about that). As Wllson put it, translation
makes the work “seem more strange, ® and newly strangezszep Hug

olg 3
#cliche: 491 F3 == stodgy: Lq'u,d]'

v Translation’s True Calling: Restoring Vitality of the Unfamiliar
@ Is Refining the Original Tone Always Better for Aeeessibility? =4 x
@ HowLiterary—Guides Deprive Readers of Art's True Rawness

@ The Role of Translation in-Distributing-Regional-Literature

® OvercomingNative-Strangeness for Successful Translation
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(Step 2) ®7}27|

(A): conceptualize, categorize**
(B): particularities, differences-:

3 o O.I < , _l (Step 1) 34l o] 2 5
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T e R AR T o B8 A (97 [31~34] Tk HIZHO| S0iZ T2 JIE HFS HS D2

Darwin understood that since inheritance is conservative, it
is in the nature ?fft}gtg P,ﬁ%i‘.“sm to impose itself on the
surroundings, Oproducmg many highly similar but variable
offspring regardless of the nature of the conditions. He
further recognized that thexﬂs_e 17frlglgfa£?£,,t‘f‘l aspects of the
nature of the organlsm 2) imply reproductlve overrun, with
organisms routinely producingvmore offspring than there are

resources to support them. The need to survive implies that

the capacity for using necessary resources must complement

=necessary resources

the opportunity to use @ them. But needs and opportunity

do not perfectly match. Inheritance produces the capacities
for exploiting the surroundings, but in a way that is
indifferent to the surroundin%;. Offspring cannot anticipate

— in which %= where)
the nature of the conditions @ \Vthh they find themselves,

| 22 22 ofo)

4 =%

much less alter themselves in Ways ThatM are sulta[}Te to any

changes in those conditions. While it is true that organisms

can express some amount of flexibility in their form and

function in response to their immediate surroundlngs these
be FAl § Bojzxl2|o| B2 38 A} minoro| 2& Zo| U

adjustments are (5 minor compared to the constramts of
inheritance. As a result, not every living thing can live

everywhere.
#x exploit: ©]-&-3}ch

= offspring: AHE

3 9g 29 0F A FE Tl wue sde 428
oFo AL (Step 1) AL o3

Al o|

r1o
nE
N
L3
o
fr
o)
o
&I
>
T
>
K3
e
x
o
£
Ir
o

Every time you conceptualize categorize, and put a name on
something that is not a proper name, you abstract away from
its particularities. Plcture daisies and clover flowers in a lawn.

ose four ordinary nouns leave out their (D differences.

I;lépeclﬂc —Xofvs =28
‘Flower” co-categorizes the white and yellow types with the

beige ones, and the many other sorts to be found
pecific) (Step 3) 7% te]of (—neglects)7t Eof7te 7| 2kl Azl gl
elsewhere. Lawn acknowledges the varieties of grass and

vs FATSIEH-)

all the nongrassy plants that are there. Zoom in, and you will
find 1nd1v1duahty and unlqueness everywhere. No two daisies,
no two clovers® are exactly @ alike, and yet'mthey present to
a quick glance a carpet patte;ﬁgﬁiformly enough For most
practical purposes, the differences can be @ Aglhosrg — making
a daisy chain, sunbathing, and the like. Not so, oweveﬂf, for
the groundskeeper sports the
constituent grasses and their stages of growth\ really do

ry, each

of a stadium, \where

matter. And to an infinite mind, with infinite me
blade of grass, with its own distinct life history, need not
be ® co-categorized with all its fellows. Each could have its

3t vs

“EEF s R
own nameﬁas you yourself do.

#infinite: §3H8F  #x blade: (A&9]) <
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3L “Art without commerce is a hobby.” These words, spoken
with much authority to senior fine arts majors, are the kind
that those who create art are unable to ignore. We worry
about this idea that if we are not engaged in commerce,
then we are not professional; and if we are not professional,
can we even call ourselves artists? Art of any form, by its
very nature,
writers measure pages and words; visual artists measure
canvases completed all in an effort to appear ‘productive,” to
perhaps justify this urge to create. The notion of creating
for art’s sake is then seen as hopelessly romantic ggd nearly
indefensible. Of course one can engage in art, but it better

cannot or should not be quantified, and yef3 *

. oy
be for money, for that is the only marker of success. But

was that professor’s declaration merely an old talker with a
title mindlessly repeating the cultural norms and expectations
that had,
culture, it is almost impoiésible to sep(é)rate professional from
commercial, and so the artist is legitimiggd by their ability

in fact, labeled him as “successful”? In Western

to earn money. Professional art, then, is inherently
(Step 2) HIZH 274 2ol
. &340 2 o|ofz|n] Professional artel] ThEF A4

), individualist @ romantic
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(Step 1) 34l o] 2
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258 139]
32 We cannot make sense of the facts of the past unless

they are embedded in stories, and stories, of necessity, are

not neutral collections of facts. ‘Stories are necessarily
selective, subjectiveA and attractive. The shortest of stories
is the result of ‘choices, conscious and unconscious. Stories
influence  subtly, hidden

omission,

make moral
by
intentionally or not. This is why all educated citizens need

. For
we need to understand why history takes the form that it
does in scholarly accounts. Disciplined historical argument
is not the same as informal hearing and telling of stories;
with
familiarity with prior scholarly discourse and an ability to
make use of evidence,

invest power,

judgement and ‘always distort” whether

it requires [familiarity abstract  generalizations,
styles of argument and analytic

. . . A
structures in order to substantiate claims. ‘Such disciplinary
knowledge is not the same as ‘everydayfl knowledge and it
is not likely to be picked up informally.

(Step 3) Wg2|7|+A1x|ThY * omission: A=k

23 A2 she L disciplinary knowledge !
(D an ability to appropriate history fer—ene’s—own—ends-

_ . B . A S
@ not just facts about the past but history as a discipline
@ informal methods to record overlooked historical moments-
@ disciplinary measures—to—maintain—cultural -particularity
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33 All  architectural structures are forms of spatial
choreography that guides action; space facilitates or

— . R 23y
prohibits, encourages or prevents, invites or inhibits. This

choreography predetermmes patterns of movement and
behavior, but'¥it also guides experiential characteristics,
perceptions, imageries, emotions and feelings. A sensitive
and empathic designer intuits human behavior and desire,
and this intuitive architectural scripting resonates with the
actual user/occupant’s natural" and instinctual needs and
intentions. Whilé®designing a house, the designer lives,
uses and feels the non-existent house in his imagination on
behalf of the future dweller. A correctly placed window is
located exactly where the occupant wishes to look out into
the garden, or where daylight is needed. The stairway is
located where the dweller wishes to enter the floor above
or below. Successful architecture does not need manuals or
signage for its use, as it reveals its very structure and

use in a wordless manner. A profound building is
. [34]
# choreogr A% e intuit: AP0 E LT} s resonate: 3 ST

{Step 3) W& P7|.A1x\z\_ua

AZolof ofate olzte| L2 0|t sjof AlgA|Y

@ an’ instrument to pass down-cultural mindsets of its time
ogic made “ndependent—fromnenprofessional-opiaions

an extension of human bodily and mental actions and capabilities =
@ an architectural expression of-the-destgner’s-aesthetic-preference
® a structure whose outward appearance nasks—its—funetion

@ a spatial I

othE 129

F4 Think of the totality of your interactions where behavioral
and interactional data is recorded and collected. All of those
traces represent a kind of resource. It is accumulated over
the long history of your recorded actions and choices, built
up from traces left on everything from social media to credit
reporting agencies, shopping websites and loyalty programs,
courthouses, social welfare agencies, pharmacies, and the
content of emails and chats. It incorporates whatever value
is in your social network, along with synthetic measures of
your trustworthiness or accountability in the world. It is
diverse and multidimensional and, of course, it is not all
gathered mto a single place or condensed down to a single
quantity. But 1n principle it might be. It might take the form
of some vector of information that §ummarizes your
situation and value across many features — something that
compactly represents your position in the multidimensional

space of classification situations. It would, in short,
(step 2) ¥zt 271 2l
&% AZAbin short2
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Morality has been associated with the rational
beings for more than one reason. First of all,
beings who are gifted with

human
it is human
the faculty of reasoning;
secondly, human beings have free will to choose what is the
best for them among many alternatives. (O To think and
reason about things is the primary function of the human
mind as has been noted by all philosophers since Descartes.
@1t is because of this capacity to think and weigh the pros
and cons of actions that human beings can plan for their
future and make sufficient effort to achieve their chosen
goals in life. @ 1In other words, obsessing over advantages
only and fixating on benefits lead human beings to make
wrong choices. @ Besides, human beings make free choices
in all given situations, except where they are constrained to
act. ® Thus freedom is a basic feature of human life which
distinguishes humans from other animals.
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Daniel Dennett argues that one beg)efit of having moral
considerations in our conceptual repertoire is that they
can serve as conversation-stoppers: their veﬁ)ue is to
bring deliberations to a close. We are rational c?eatures,
always able to ‘ask forAjustification, and this is a trait

that has served us w(é)ll in many contexts.
SN

(A) This is potentially as much ‘a problem for our own

private deliberations as for our public
Dennett suggests that it

=conversation-stoppers

“consideration-generator-squelchers’

interpersonal

L (+),
ones. is ‘useful to have

(St Az

that,  0nCe Sormiter 2

introduced, stop any further deliberation in its tracks.
22 gL Eofslch

would appear to work

- ()
items

g A4l
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=

“Thatgﬂvould be morally wrong!”
in this manner. Once the claim is accepted then: there is
no need or room“for seeking further justification: the
action mustn’t be done, even if it is tempting, and that's

all there is to it.

(C

—

The prob em is that upon receiving a perkffectltx good
answer we can always sensibly respond ‘Okay, but what
- — o

justifies thaf?” —and we can potentially do so endlessly,

- () —
never coming to a decision,

(Step 2) o| ¥ Ui & ol &
ask for justification(A)el|
gk siZ2o| L
ThsAdel &5

forever “hesitant and
doubting, undone by our own rational capacity. [3%]
sz

#squelcher: (B%) A4 %344

@, (B) - (A) - (O)
g (C)—(A) - B

@ (A)-(CO) - B
@ (B)—(C)—(A)
® (C) = (B) —(A)
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When the concept of expansion gets mentioned, it is
difficult to resist the urge to picture the Universe with a
finite and growing boundary. Our natural instinct is to
wonder what the Universe could possibly be expanding into.

ol

(A) In contrast to our inflating balloon or say, a pipe leak
that causes gas to spread into a room that exists in its
own right,” our expanding Universe is not spilling into
another separate entity, nor even another dimension. It is
the structure of space and time that stretches, a structure
that has always existed, at least since the Big Bang.

(B

~—

Unfortunately, the only answer I can give you is the one
that T am sure will satisfy you the least, but let me say
it anyway: the Universe expands into nothingness. To be
more accurate, the Universe does not expand into
anything. It simply expands byA itself within itself.

ey oz s 42 (C) This structure or fabric of space and time is elastic and
:‘ﬁ:ﬂ:‘:} o iﬁgﬁ'ﬁﬁﬁsﬁq‘malleable. Just as it can pull us apart as we fall inside a
black hole, it can also expand and cause anything and
anyone embedded in it to move farther apart.
*inflate: 43kt
@ (A) - (C)-(B)

w## elastic: B Z)¢l s+ malleable: 7FehAdo] 9l
(Step 3 73

&/{ (B) = (A) = (C) stz =4

® (B) = (C) - (A) @ (©)-(A)-(B)
® (C) - (B) - (A)
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According to McNeil and Duncan, gesture is different
B . .

from (language in that it does not present the speaker

with such choices.

Scholars have demonstrated that the gesfures hearing
people produce while they are speaking are systematically
made at the same time with speech such that langﬂage and
gesAture must be considered “co-expressive’. This tightly
integrated pairing of langauage and ges’ture enables speakers
to conceptualize and formulate their thoughts in terms of
both the “categorical” requirements of language and the
“imagistic” possibilities of gesAture. (® ) For example in
describing an event, one must decide if the event has been
completed or is ongoing if the lang?lage being spoken at that
moment has a verbal affix for each meaning and one or the
other must be chosen. ( @ ) This kind of choice
haracterrstrc of ‘langliage as a semiotic system. ( )
Instead it offers a kind of glue, which helps unite linguistic
- elements in a larger semiotic expression, which, as a whole,
Folzl 2 ‘“’J ;“:@le ft"i‘ﬂ’" shares 1rnportar!1t characteristics with the represented objects.

( @ ) In this view, speech and gesture are not redundant
nor is one a ‘translation” of the other. ( ©® ) Rather, the
minimal processing unit for the expression of thought is a
combination of the two: it is “Imagistic-categorial” in nature.
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Nonetheless, for most outsiders even completely transparent
practices do, not gft %&‘a.veﬂ behind which such forms of
knowledge dre nrd’den—wrthout the relevant training and
acquisition of skills, which often take many years, one simply
cannot make sense of the information that is being shared.

To acquire expert knowledge, one needs to become a member
of the relevant group of knowledge bearers, for which I will use
the term “epistemic communities.” ( @ ) A newcomer learns
from experts and is socialized into the common practices of the
relevant  epistemic community. ( @ ) Often there are
admittance processes, combined with tests of a candidate’s
abilities. ( @ ) In the premodern era, epistemic communities
were often kept secret, with strict tests of loyalty for new
members, not least because of fears that specialized knowledge
would fall into the “wrong hands.” ( @ ) Some traces of these
older practices may still be present today, but on the whole,
the ideal has shlfted tﬂgﬂ openness  among the members of Step 9 B
epistemic ¢ e’ “also, to some extent, toward ﬂ'“'”"’*’ £

unities, an e
outsiders. ( (8 ) Other, more active strategles are needed to grel s MY s
make certain forms of knowledge as

“accessible” as is —z7H g
realistically possible.

[34] T el
(Step 2) o1& Lg 37182147 Check  * transparent: F3k  wx epistemic: #]2]9)
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Carstensen’s (1995) socioemotional selectivity theory looks
at individuals’ goals as a lifelong process that strengthens and
matures with ageing. In relation to his motivational conceptual
framework, Higgins (2014) proposes that motivation may even
attain its highest levels in the later stages of life, subject to
the balance and organisation of one’s goals in relation to life
priorities. Building on this foundation, more recent research
looks deeply into additional factors influencing well-being in
later adulthood, particularly —emphasising the role of
self-worthiness, and the overall positivé') impact of developing
a well-rounded self-view in life course transitions. Together,
these studies suggest that both goal alignment and a positive
self-perception are crucial for, enhancing motivation, pnd overall
well-being in later life. In fZICt third-age learners exhibit a
higher degree of selectivity when it comes to determining
which goals to pursue and how to allocate their resources
towards those specific priorities. Older adults demonstrate a
stronger sense of life purpose and self-fulfilment. They do it
their way, and their way is an accumulation of winning and
personalized combinations in effectively relating motives all
together at different degrees according to their life contexts.

(Step ) 23S

* alignment: A&
1) o2 iy
E 7} A4elgel oef S g o] o EA HISAIE Sorsiorg]
As goals mature over the course of one’s life,” older
adults become more selective and  (A)  their goals
according to priorities,” sustaining motivation and
well-being through a(n) (B)  self-view.
(Step 3) 412| o] £ Atn
(B)
@, cootdinate objective
=positiv
@f coordinate favorable
@ organize inconsistent
@ disassociate positive
® disassociate indefinite
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Writing of a commentary by Lenin on Leo Tolstoy, the
critic Pierre Macherey agrees with Lenin’s claim that
of 1905. Yef® this mirroring, i\/IXazc{herreX argues,
complex affair, by no means a (a) dirvéct reflection of the
world as it stands. If ‘literary works are in some sense
mirrors, they are mirrors marked by flaws and’ blind spots.
In fact, they are as significant for what they don’t reflect

the mirror —in the case of-Tolstoy, certain contradlctions
in society of which he could not be conscious. Even so

thus become faintly present. It is as though it allows us
to see more clearly what isn’t there. There is also no
reason to assume that what we see_in the mirror must
form a coherent whole.
pieces and”discordant. ‘The mirror is doubtless defettive:
famt LOr Ic}onfused remarks George Eliot“in  Adam Bede,
(dp praismg the kind of naive Trealism which holds that art
(or mirrorsjs) alwérybsq?gisla ' Tike it is. A mirror offers us a
version of reality, but it does so from a Viewpomt which
cannot be captured in the mirror itself. And because this
viewpoint is (e) invisible to us, we might be tempted to

take it as beyond GuesHof.

* coherent: ¥+ discordant: &

Tolstoys work holds up a mirror to the Russian revolution
is a

— for " their exclusrons and distortions —as for wl;iz?t }71r &Y ey
do. There are things which do not and cannot (bS figure in
the mirror makes us aware of ithese”(c) aBsences which

On the contrary, it may be in

the outlines will sometimes be disturbed; the reflection
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naive realism

While taking a break from her daily housework, Cora
scrolled through the internet and read a friend’s response
to a family’s post. The grieving parents were asking for
prayers for their 7-year-old daughter. Their daughter had
a heart problem, so (a)she needed a heart transplant.
Cora did not know the family or their daughter personally.
However, they were from a small town called Appalachia

which was also Cora’s hometown.

(B)

Their daughter seemed to be a healthy girl until she
suddenly collapsed. They found out that (b)her heart
was failing. The doctors managed to get her stable but
wanted her to remain close to the hospital in case of any
complications and to await a donor. Knowing that the
wait for a donor could take months, they worried about
how they could afford to stay in the area as their home
was four hours away from the hospital. Cora, unsure how
much (c)@ could really help but wanting to do more
for the girl and her family, invited them to stay with her.

©

As she kept reading the post, she noticed that the
family was in a nearby hospital. She sent a private
message introducing herself and asked if there would be
anything they needed. Soon, Cora heard back from the
girl herself that (d) she would really like some apple
butter, a local favorite in Appalachia. So Cora made some
apple butter, and bought biscuits to eat it with. Then,
she brought them to the hospital for the girl. Though
they were total strangers, they felt an instant connection
since they were from the same hometown. During the
visit, Cora learned more about the family’s situation.

(D)

Cora wanted to make sure the girl felt comfortable, so
she let (e)her stay in the largest room in the house.
Cora also prepared an extra mattress so that her parents
could sleep nearby. The family was deeply touched by
Cora’s kindness and felt so grateful. Far from their
friends and family, and forced to endure more than any
family ever should, the family found a piece of home in
Cora’s. Her generosity showed that sharing the heart of a
hometown created a friendship among strangers.
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