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27. Why don’t we think differently more often? The reason is
that we do not need to be creative for most of what we do.
For example, we do not need to be creative when we are
driving on the freeway, or riding in an elevator, or waiting in
line at a grocery store. We are creatures of habit when it
comes to the business of living. For most of our activities,
these routines are indispensable. Without them, our lives
would be in chaos, and we would not get much accomplished.
If you got up this moming and started contemplating the
shape of your toothbrush or questioning the meaning of toast,
you probably would not make it to work.
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Here is a fundamental quality of music. Note names repeat
because of a perceptual phenomenon that corresponds to the
doubling and halving of frequencies. When we double or
halve a frequency, we end up with a note that sounds
remarkably similar to the one we started out with. This
relationship, a frequency ratio of 2:1 or 1:2, is called the
octave. It is so important that, in spite of the large differences
that exist between musical cultures, every culture we know of
has the octave as the basis for its music, even if it has little else
in common with other musical traditions. This phenomenon
leads to the notion of circularity in pitch perception, and is
similar to circularity in colors. Although red and violet fall at
opposite ends of the continuum of visible frequencies of
electromagnetic energy, we see them as perceptually similar.
The same is true in music, and music is often described as
having two dimensions, one that accounts for tones going up
in frequency and another that accounts for the perceptual sense
that we’ve come back home again each time we double a

tone’s frequency.
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that we do not need to be creative for most of what we do.
For example, we do not need to be creative when we are
driving on the freeway, or riding in an elevator, or waiting in
line at a grocery store. We are creatures of habit when it
comes to the business of living. For most of our activities,
these routines are indispensable. Without them, our lives
would be in chaos, and we would not get much accomplished.
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31. We know that animals have evolved a variety of patterns to

manipulate the perceptions of their predators to afford
themselves a modicum of safety. Greater Bower birds utilize

in the mating domain. Males construct a
bower; its function i1s to provide an arena in which males
displéy to females standing in an avenue that leads up to the
bower. The males decorate the avenue with a variety of
objects, such as stones and shells. But they do not do so in a
chaotic manner. The larger objects are placed closer to the
bower and the smaller objects farther away. This creates a
forced perspective the opposite of the Cinderella Castle; the
bower appears smaller than it actually 1s. Endler and his
colleagues suggested that the male courting in the bower now
appears larger and thus more attractive to the female. Data on
male mating success collected in the wild supports their

hypothesis.
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in the mating Males construct a

bower; 1ts function 1s to provide an arena in which males
display to females standing in an avenue that leads up to the
bower. The males decorate the avenue with a variety of

objects, such as stones and shells. But they do not do so in a
chaotic manner. The larger objects are placed closer to the
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bower and the smaller objects farther away. This creates a

forced perspective the opposite of the Cinderella Castle; the

bower appears smaller than it actually is. Endler and his
colleagues suggested that the male courting in the bower now
appears larger and thus more attractive to the female. Data on
male mating success collected in the wild supports their
hypothesis.
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manipulate the perceptions of their predators to afford
themselves a modicum of safety. Greater Bower birds utilize
in the mating domain. Males construct a

bower; its function i1s to provide an arena in which males
displéy to females standing in an avenue that leads up to the
bower. The males decorate the avenue with a variety of
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