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The single most important change you can make in your
working habits is to switch to creative work first, reactive work
second. This means blocking off a large chunk of time every day
for creative work on your own priorities, with the phone and
e—mail off. I used to be a frustrated writer. Making this switch
turned me into a productive writer. Yet there wasn't a single day
when [ sat down to write an article, blog post, or book chapter
without a string of people waiting for me to get back to them. It
wasn't easy, and it still isn’t, particularly when I get phone
messages beginning ‘I sent you an e—mail two hours ago...!” By
definition, this approach goes against the grain of others’
expectations and the pressures they put on vyou. It takes
willpower to switch off the world, even for an hour. It feels
uncomfortable, and sometimes people get upset. But it's better to
disappoint a few people over small things, than to abandon your
dreams for an empty inbox. Otherwise, you're sacrificing your
potential for the illusion of professionalism.

@ following an innovative course of action

@ attempting to satisfy other people’s demands

@ completing challenging work without mistakes

@ removing social ties to maintain a mental balance
(® securing enough opportunities for social networking

2 U0 29 FAR P Add ALr [37]
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Children can move effortlessly between play and absorption in a
story, as if both are forms of the same activity. The taking of
roles in a narratively structured game of pirates is not very
different than the taking of roles in identifying with characters as
one watches a movie. It might be thought that, as they grow
towards adolescence, people give up childhood play, but this is not
so. Instead, the bases and interests of this activity change and
develop to playing and watching sports, to the fiction of plays,
novels, and movies, and nowadays to video games. In fiction, one
can enter possible worlds. When we experience emotions in such
worlds, this i1s not a sign that we are being incoherent or
regressed. It derives from trying out metaphorical transformations
of our selves in new ways, in new worlds, in ways that can be
moving and important to us.

* pirate: %] #+ incoherent: Y¥H A G2

(D relationship between play types and emotional stability

@ reasons for identifying with imaginary characters in childhood
@ ways of helping adolescents develop good reading habits

@ continued engagement in altered forms of play after childhood
(® effects of narrative structures on readers’ imaginations
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3. The growth of academic disciplines and sub—disciplines, such as
art history or palaeontology, and of particular figures such as the
art critic, helped produce principles and practices for selecting and
organizing what was worthy of keeping, though it remained a
struggle. Moreover, as museums and universities drew further
apart toward the end of the nineteenth century, and as the idea of
objects as a highly valued route to knowing the world went into
decline, collecting began to lose its status as a worthy intellectual
pursuit, especially in the sciences. The really interesting and
important aspects of science were increasingly those invisible to
the naked eye, and the classification of things collected no longer
promised to produce cutting—edge knowledge. The term “butterfly
collecting” could come to be used with the adjective “mere” to
indicate a pursuit of academic status.

(20228hd% 69 113 31 #3h)

* palaeontology: IAJE-8F =% adjective: F-EA}

@ competitive
@ novel

@3 secondary
@ reliable

(® unconditional

4. Concepts of nature are always cultural statements. This may not
strike Europeans as much of an insight, for Europe’s landscape is
so much of a blend. But in the new worlds — ‘new’ at least to
Europeans — the distinction appeared much clearer not only to
European settlers and visitors but also to their descendants. For
that reason, they had the fond conceit of primeval nature
uncontrolled by human associations which could later find
expression in an admiration for wilderness. Ecological relationships
certainly have their own logic and in this sense ‘nature’ can be
seen to have a self—regulating but not necessarily stable dynamic
independent of human intervention. But the context for ecological
Interactions . We may not determine how or

what a lion eats but we certainly can regulate where the lion
feeds. [37] (20228hd% 6¢¥ 13 33H &)

x conceit: A7} #x primeval: GAI(A )<
xxx ecological: A B} &Y

@D has supported new environment—friendly policies
(@ has increasingly been set by humanity

@ inspires creative cultural practices

@ changes too frequently to be regulated

(® has been affected by various natural conditions



5. Emma Brindley has investigated the responses of FEuropean
robins to the songs of neighbors and strangers. Despite the large
and complex song repertoire of European robins, they were able to
discriminate between the songs of neighbors and strangers. When
they heard a tape recording of a stranger, they began to sing
sooner, sang more songs, and overlapped their songs with the
playback more often than they did on hearing a neighbor’s song.
As Brindley suggests, the overlapping of song may be an
aggressive response. However, this difference in responding to
neighbor versus stranger occurred only when the neighbor’s song
was played by a loudspeaker placed at the boundary between that
neighbor’s territory and the territory of the bird being tested. If
the same neighbor’'s song was played at another boundary, one
separating the territory of the test subject from another neighbor,
it was treated as the call of a stranger. Not only does this result

, but it also shows that the

choice of songs used in playback experiments is highly important.

[34] (20228hd% 69 113 34WH &3})

demonstrate that

robin: A #x territory: 939

(D variety and complexity characterize the robins’ songs
@ song volume affects the robins aggressive behavior
@ the robins’ poor territorial sense is a key to survival
@) the robins associate locality with familiar songs

(® the robins are less responsive to recorded songs

(6~7) L8 0Tl = [0l OIE 29| =AMZ 7k HgEst AS
T2AL.

6. (20228d% 69 13 36W £3})

Spatial reference points are larger than themselves. This isn't
really a paradox: landmarks are themselves, but they also define
neighborhoods around themselves.

(A) In a paradigm that has been repeated on many campuses,
researchers first collect a list of campus landmarks from
students. Then they ask another group of students to estimate
the distances between pairs of locations, some to landmarks,
some to ordinary buildings on campus.

(B) This asymmetry of distance estimates violates the most
elementary principles of Euclidean distance, that the distance
from A to B must be the same as the distance from B to A.
Judgments of distance, then, are not necessarily coherent.

(C) The remarkable finding is that distances from an ordinary
location to a landmark are judged shorter than distances from
a landmark to an ordinary location. So, people would judge the
distance from Pierre’s house to the Eiffel Tower to be shorter
than the distance from the Eiffel Tower to Pierre’s house.
Like black holes, landmarks seem to pull ordinary locations
toward themselves, but ordinary places do not.

* asymmetry: H] o] #

@ (B) - (A) = (C)
@ () - (A) - (B)

® @A) - ©) - B
® (B) - (C) — (A)
® (C) — (B) - (A)

7. (20228 % 69 113 37¥ H3})

A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be
profitable.

8 =29 550 Heol Folxl £e] Bl B¢ AAd
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(A) There is a “good” outcome, in which both types of investments
are made, and both the shipyard and the steelmakers end up
profitable and happy. Equilibrium is reached. Then there is a
“bad” outcome, in which neither type of investment is made.
This second outcome also is an equilibrium because the
decisions not to invest reinforce each other.

(B) Assume that shipyards are the only potential customers of
steel. Steel producers figure they’ll make money if there’s a
shipyard to buy their steel, but not otherwise. Now we have
two possible outcomes — what economists call “multiple
equilibria.”

(C) But one key input is low—cost steel, and it must be produced
nearby. The company’s decision boils down to this: if there is
a steel factory close by, invest in shipbuilding; otherwise,
don’t invest. Now consider the thinking of potential steel
investors in the region. [3%]

* equilibrium: %

@ (B) - (A) - (CO)
@ (C) - (A) - (B)

@A) = (©) - (B)
® (B) — (C©) — (A)
® (C) — (B) — (A)
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This 1s particularly true since one aspect of sleep 1is

decreased responsiveness to the environment.

The role that sleep plays in evolution is still under study. ( @ )
One possibility is that it i1s an advantageous adaptive state of
decreased metabolism for an animal when there are no more
pressing activities. ( @ ) This seems true for deeper states of
inactivity such as hibernation during the winter when there are few
food supplies, and a high metabolic cost to maintaining adequate
temperature. ( @ ) It may be true in daily situations as well, for
instance for a prey species to avoid predators after dark. ( @ ) On
the other hand, the apparent universality of sleep, and the
observation that mammals such as cetaceans have developed such
highly complex mechanisms to preserve sleep on at least one side
of the brain at a time, suggests that sleep additionally provides
some vital service(s) for the organism. ( & ) If sleep is universal
even when this potential price must be paid, the implication may be
that it has important functions that cannot be obtained just by
quiet, wakeful resting.

metabolism: AR A} #+ mammal: 555



RO

SREVEORINUNEGRON®

o] 0] 1] 1] 1] 1l 1l Tl
~ ANl D < O © N~ 0



[2022513 % 6&

1. 0= A an empty inbox7} TFS oA ojnet= vz 7bg 243
AL? (3] (20228d% 69 13 219 £3})

21Tt OHE M)

—

The single most important change you can make in your
working habits is to switch to creative work first, reactive work
second. This means blocking off a large chunk of time every day
for creative work on your own priorities, with the phone and
e—mail off. I used to be a frustrated writer. Making this switch
turned me into a productive writer. Yet there wasn't a single day
when [ sat down to write an article, blog post, or book chapter
without a string of people waiting for me to get back to them. It
wasn't easy, and it still isn’t, particularly when I get phone
messages beginning ‘I sent you an e—mail two hours ago...!” By
definition, this approach goes against the grain of others
It takes
willpower to switch off the world, even for an hour. It feels

expectations and the pressures they put on vyou.

uncomfortable, and sometimes people get upset. But it's better to
disappoint a few people over small things, than to abandon your
dreams for an empty inbox. Otherwise, you're sacrificing your
potential for the illusion of professionalism.
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[ used to be a frustrated writer. Making this switch turned

me into a productive writer. Yet there wasn't a single day

when [ sat down to write an article, blog post, or book
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@ following an innovative course of action

@ attempting to satisfy other people’s demands

@ completing challenging work without mistakes

@ removing social ties to maintain a mental balance

(® securing enough opportunities for social networking
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@D following an innovative course of action
(gA1A 0ol Hleke] Pl was A)

@ attempting to satisfy other people’s demands
(T2 AHEY 878 TTA7I9 AL AlEste A)

@ completing challenging work without mistakes
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@ removing social ties to maintain a mental balance
(AAF #4E FAGLA A9E &

(® securing enough opportunities for social networking
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By definition, this approach goes against the grain of
others’ expectations and the pressures they put on you. It
takes willpower to switch off the world, even for an hour. It
feels uncomfortable, and sometimes people get upset.
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But it's better to disappoint a few people over small things,
than to abandon your dreams for an empty inbox. Otherwise,

youre sacrificing your potential for the illusion of

professionalism.
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Children can move effortlessly between play and absorption in a
story, as if both are forms of the same activity. The taking of
roles in a narratively structured game of pirates is not very
different than the taking of roles in identifying with characters as
one watches a movie. It might be thought that, as they grow
towards adolescence, people give up childhood play, but this is not
so. Instead, the bases and interests of this activity change and
develop to playing and watching sports, to the fiction of plays,
novels, and movies, and nowadays to video games. In fiction, one
can enter possible worlds. When we experience emotions in such
worlds, this is not a sign that we are being incoherent or
regressed. It derives from trying out metaphorical transformations
of our selves in new ways, in new worlds, in ways that can be
moving and important to us.

* pirate: a]%] #x incoherent: Y¥=A] &

(D relationship between play types and emotional stability

@ reasons for identifying with imaginary characters in childhood
@ ways of helping adolescents develop good reading habits

@ continued engagement in altered forms of play after childhood
(® effects of narrative structures on readers imaginations

AA EA)
(D relationship between play types and emotional stability
(ol 83 244 g4 Abole] #7)

@ reasons for identifying with imaginary characters in childhood
7] A e Y E e sUAEE o)

@ ways of helping adolescents develop good reading habits
(HadEo] £& 54 38 AT F =T 55 W)

@ continued engagement in altered forms of play after
childhood
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(B effects of narrative structures on readers’ imaginations
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Children can move effortlessly between play and absorption
in a story, as if both are forms of the same activity. The
taking of roles in a narratively structured game of pirates is
not very different than the taking of roles in identifying with
characters as one watches a movie.
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It might be thought that, as they grow towards adolescence,
people give up childhood play, but this is not so. Instead, the
bases and interests of this activity change and develop to
playing and watching sports, to the fiction of plays, novels,
and movies, and nowadays to video games. In fiction, one can
enter possible worlds.
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When we experience emotions in such worlds, this is not a
sign that we are being incoherent or regressed. It derives
from trying out metaphorical transformations of our selves in
new ways, in new worlds, in ways that can be moving and
important to us.
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3. The growth of academic disciplines and sub—disciplines, such as
(AT Lolrr])

The growth of academic disciplines and sub—disciplines, such

art history or palaeontology, and of particular figures such as the

art critic, helped produce principles and practices for selecting and

organizing what was worthy of keeping, though it remained a as art history or palaeontology, and of particular figures such

struggle. Moreover, as museums and universities drew further as the art critic, helped produce principles and practices for

apart toward the end of the nineteenth century, and as the idea of selecting and organizing what was worthy of keeping, though it

objects as a highly valued route to knowing the world went into remained a struggle.

decline, collecting began to lose its status as a worthy intellectual S Fofo}l ngAlstoly A ESHY} e 519 Fokol A 1
pursuit, especially in the sciences. The really interesting and g vE vFrtet e EA QEY AL HE dEA A H
important aspects of science were increasingly those invisible to AATE oY Fofe sHE A fAE 7RV = ey B35
the naked eye, and the classification of things collected no longer S MHEHE AYdte A =S =9}
promised to produce cutting—edge kno?)vledge. Thg t.erm ) buttirfly _s R AHe 9X3 71H7} Qe ASS AEue] 9447
collecting” could come to be used with the adjective “mere” to o}
indicate a pursuit of academic status.

(20223MA% 69 T3 3191 23 Moreover, as museums and universities drew further apart

toward the end of the nineteenth century, and as the idea of

-1 A B3} ioctive: QA . . . .
* palacontology: aLAZE ++ adjective: F-EAf objects as a highly valued route to knowing the world went into

@D competitive decline, collecting began to lose its status as a worthy

@ novel intellectual pursuit, especially in the sciences.
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@ novel The really interesting and important aspects of science were

(F213H) increasingly those invisible to the naked eye, and the
classification of things collected no longer promised to produce

@ secondary cutting—edge knowledge. The term “butterfly collecting” could

(F-zpAQ1, F42Ql) come to be used with the adjective “mere” to indicate a pursuit
of academic status.

@ reliable Betel A A FHFIL T8 WS A WiEo R Holx| &

(0g W) = Ao, FHE Al U BHE O ol AAKe A4
2 PE bgel YLk vl FOlEkE ol g

® unconditional SHEA A 9o 78 Ve A ol BgAkel ) Aol

CERER) A | % 99,

[ T
B Od A e ASE desn o o4 el mel: AEg
wor R sk g | Aoln, aRG BRE A @
w7k gl Alelrh
94 £9)

discipline SH#&
intellectual #]5 2]
pursuit -
classification ¥
cutting—edge 414
mere ~°f £33t

competitive A A o] = sAHE, 283l AbEs 2O 9 TR o o Al o
novel 2213 g AN dEFe dds s el HoiT olAlE el Ho
secondary -2+ Q] A e AEe] FHstel glo] F 985 sl gy 2 o
reliable W23 b 9L, “ddelehs 4407k A A B Aot 12 ol
unconditional FF7 %49l AL olghe W dwidgshe Wetoldtal & 4 Sl




4. Concepts of nature are always cultural statements. This may not
strike Europeans as much of an insight, for Europe’s landscape is
so much of a blend. But in the new worlds — ‘new’ at least to
Europeans — the distinction appeared much clearer not only to
European settlers and visitors but also to their descendants. For
that reason, they had the fond conceit of primeval nature
uncontrolled by human associations which could later find
expression in an admiration for wilderness. Ecological relationships
certainly have their own logic and in this sense ‘nature’ can be
seen to have a self—regulating but not necessarily stable dynamic
independent of human intervention. But the context for ecological

interactions . We may not determine how or

what a lion eats but we certainly can regulate where the lion
feeds. [3%] (20228Pd%= 69 313 339 &3)

* conceit: A7} = primeval: YA/ (A1) <
wxx ecological: A EgHe]

(D has supported new environment—friendly policies
@ has increasingly been set by humanity

@ inspires creative cultural practices

@ changes too frequently to be regulated

(® has been affected by various natural conditions

AA #A4)
@ has supported new environment—{riendly policies
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@ has increasingly been set by humanity
(A4 o A7l o AA HoA g}

@ inspires creative cultural practices
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@ changes too frequently to be regulated
(rAsE7 el Y A5 vhoh)

(® has been affected by various natural conditions
(R A9H 279 93 L o} Fh)
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Concepts of nature are always cultural statements. This may
not strike Europeans as much of an insight, for Europe’s
landscape 1s so much of a blend.
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But in the new worlds — ‘new’ at least to Europeans — the

distinction appeared much clearer not only to European settlers
and visitors but also to their descendants. For that reason, they
had the fond conceit of primeval nature uncontrolled by human
associations which could later find expression in an admiration
for wilderness.
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Ecological relationships certainly have their own logic and in
this sense ‘nature’ can be seen to have a self—regulating but
not necessarily stable dynamic independent of human
intervention. But the context for ecological interactions

. We may not determine how or what a lion

eats but we certainly can regulate where the lion feeds.
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5. Emma Brindley has investigated the responses of FEuropean
robins to the songs of neighbors and strangers. Despite the large
and complex song repertoire of European robins, they were able to
discriminate between the songs of neighbors and strangers. When
they heard a tape recording of a stranger, they began to sing
sooner, sang more songs, and overlapped their songs with the
playback more often than they did on hearing a neighbor’s song.
As Brindley suggests, the overlapping of song may be an
aggressive response. However, this difference in responding to
neighbor versus stranger occurred only when the neighbor’s song
was played by a loudspeaker placed at the boundary between that
neighbor’s territory and the territory of the bird being tested. If
the same neighbor’'s song was played at another boundary, one
separating the territory of the test subject from another neighbor,
it was treated as the call of a stranger. Not only does this result
, but it also shows that the
choice of songs used in playback experiments is highly important.
[34] (20228hd% 69 113 34WH &3})

demonstrate that

robin: A #x territory: 939

(D variety and complexity characterize the robins’ songs
@ song volume affects the robins aggressive behavior
@ the robins’ poor territorial sense is a key to survival
@) the robins associate locality with familiar songs

(® the robins are less responsive to recorded songs
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47 24
@ variety and complexity characterize the robins’ songs
(Tt H3do] &A19 e 5ol

@ song volume affects the robins’ aggressive behavior
(= &g A717F 419 344 o d&FS vHH)

@ the robins’ poor territorial sense is a key to survival
(A9 B A Gl 994 7Hzte] A Mol

@ the robins associate locality with familiar songs
(SN e FAE Axeh wfof AdA0H

(® the robins are less responsive to recorded songs
(ZAE 523 o & wk&sic})
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Emma Brindley has investigated the responses of European
robins to the songs of neighbors and strangers. Despite the
large and complex song repertoire of European robins, they
were able to discriminate between the songs of neighbors and
strangers.
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When they heard a tape recording of a stranger, they began
to sing sooner, sang more songs, and overlapped their songs
with the playback more often than they did on hearing a
neighbor’s song. As Brindley suggests, the overlapping of song
may be an aggressive response. However, this difference in
responding to neighbor versus stranger occurred only when the
neighbor’s song was played by a loudspeaker placed at the
boundary between that neighbor’s territory and the territory of
the bird being tested.
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If the same neighbor’s song was played at another boundary,
one separating the territory of the test subject from another
neighbor, it was treated as the call of a stranger. Not only
, but it
also shows that the choice of songs used in playback

does this result demonstrate that

experiments 1s highly important.
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6. (20228dA% 69 113 361 #3})

(B) This asymmetry of distance estimates violates the most

Spatial reference points are larger than themselves. This isn't elementary principles of Euclidean distance, that the

really a paradox: landmarks are themselves, but they also define distance from A to B must be the same as the distance

neighborhoods around themselves.

from B to A. Judgments of distance, then, are not

necessarily coherent.

olelat Azl F4e] A AdA B Alolo] At BelA
Apole] Az o} rofop @k H2E A WA w7
o] 93 prke 2w, B Aol e AL o,

(A) In a paradigm that has been repeated on many campuses,
researchers first collect a list of campus landmarks from
students. Then they ask another group of students to estimate
the distances between pairs of locations, some to landmarks,

some to ordinary buildings on campus. -> (A FA4Y v #3 Ago] vojopnt sty H
(B) This asymmetry of distance estimates violates the most i]i}xg Aoj]}irB Atelel ZARIZE Bel Al A Atele] Aefsh vh=th=
7)\'5 :Lﬂ .

elementary principles of Euclidean distance, that the distance
from A to B must be the same as the distance from B to A.

Judgments of distance, then, are not necessarily coherent. (C) The remarkable finding is that distances from an ordinary

(C) The remarkable finding is that distances from an ordinary location to a landmark are judged shorter than distances
location to a landmark are judged shorter than distances from from a landmark to an ordinary location. So, people would
a landmark to an ordinary location. So, people would judge the judge the distance from Pierre’s house to the Eiffel
distance from Pierre’s house to the Eiffel Tower to be shorter Tower to be shorter than the distance from the Eiffel
than the distance from the Eiffel Tower to Pierre’s house. Tower to Pierre’s house. Like black holes, landmarks
Like black holes, landmarks seem to pull ordinary locations seem to pull ordinary locations toward themselves, but
toward themselves, but ordinary places do not. ordinary places do not.
* asymmetry: H) )3 Foa el A AukE FaoARE dentaztx e Age
D (A) - (©) - B) @ (B) - (A) - (©) derpel 9% FL2A ARLG dna wdd Aol 2
® ®) - (©) - (&) @ (©) - (A) - (B) FlB2, AESS Plerre] AYATE AR B Aol A7} o
® (C) = (B) — (A) A E}9]ol A Pierred Aoz Agrntl Bria Azte Zolt) &
A3} gol, AWA Fat 1A AW, ASthaE FLE 4
71l A BRI AAT Bt
N 5H) -> Wrularp diby FAE Fojdithe A, dnky A4
spatial &7F4 <l ANAFE A=mtAzEA o] Azt AA 74ﬂ o o Folrelts=
reference 3= Aoltt. &, AAZE 22 A olANt AlgEo] Hshe= AL &
paradox E& AX|5t7] wiZoll, Al F49] vltA 3 Ojﬁﬂ*‘f Ao|th,
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Spatial reference points are larger than themselves. This isn't E 4= )k o] (C)ollA] ‘SH% ol o] FEEUE AES AT}
really a paradox: landmarks are themselves, but they also o Pierred] F3} oA e}¢Y, %‘?_31 st devtaE Hidgy
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(A) In a paradigm that has been repeated on many campuses,
researchers first collect a list of campus landmarks from
students. Then they ask another group of students to
estimate the distances between pairs of locations, some to
landmarks, some to ordinary buildings on campus.
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7. (202283 % 69 113 37¥H F3))

A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be
profitable.

(A) There is a “good” outcome, in which both types of investments
are made, and both the shipyard and the steelmakers end up
profitable and happy. Equilibrium is reached. Then there is a

“bad” outcome,
This second outcome also
decisions not to invest reinforce each other.

(B)

steel.

shipyard to buy their steel, but not otherwise. Now we have

two possible outcomes — what economists call

equilibria.”

(C) But one key input is low—cost steel, and it must be produced

nearby. The company’s decision boils down to this:
a steel factory close by, invest in shipbuilding;
don’t

investors in the region. [3%]

invest.

* equilibrium: %

@® (A) - (C) - (B)
® @B - ©C) - (A)
® (C) — (B) - (A)

@ (B) - (A) - (C)
@ (C) — (A) — (B)

in which neither type of investment is made.
is an equilibrium because the

Assume that shipyards are the only potential customers of
Steel producers figure they’ll make money if there's a

“multiple

if there is
otherwise,
Now consider the thinking of potential steel

N 5H)

firm 3JAF

sufficient FT']:_LJ'

venture (AFG4H9])
o]
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profitable =2 ]/‘é
assume 7435ttt
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A firm is deciding whether to invest in shipbuilding. If it can
produce at sufficiently large scale, it knows the venture will be

profitable.
Sabe Hu Azel AU wAE AAsk ok wep 943
T rEE AN o™, 1 284 Aglo] FoEe] s A
%2 o,

(7 2% gopr)
(A) There is a
iInvestments are made,

outcome, in which both types of
and both the shipyard and the
steelmakers end up profitable and happy. Equilibrium is

ugood”

reached. Then there is a “bad” outcome, in which neither

type of investment is made. This second outcome also is

an equilibrium because the decisions not to Invest

reinforce each other.

Go R B 2HLG AU F o 7oL

a

= 4
o A Fe AN Arh. B 2ol w9 Hold), 1
G, F 499 FAZH S 28 e Ash gtk o)
WA Az Ee A @72 @ AFo] N2E FEpA7)7)e
3% Ao,
—> 2 A9 e 2% A8 Ageln A,

11

(B) Assume that shipyards are the only potential customers of
steel. Steel producers figure they’ll make money if there’s
a shipyard to buy their steel, but not otherwise. Now we
have two possible outcomes — what economists call

“multiple equilibria.”

A7) Ao Fd% A avARt APgsRAl d Aakas

24078 o oy A RE S A XAV YgHE =5 d
A Aolgkar Az st} oA 9= F 7HAY 7hed At )
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(C) But one key input is low—cost steel, and it must be

produced nearby. The company’s decision boils down to
this: if there
shipbuilding;

factory close by, invest in
don’t

thinking of potential steel investors in the region.
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This 1is
decreased responsiveness to the environment.

particularly true since one aspect of sleep 1is

The role that sleep plays in evolution is still under study. ( @ )
One possibility is that it is an advantageous adaptive state of
decreased metabolism for an animal when there are no more
pressing activities. ( @ ) This seems true for deeper states of
inactivity such as hibernation during the winter when there are few
food supplies, and a high metabolic cost to maintaining adequate
temperature. ( @ ) It may be true in daily situations as well, for
instance for a prey species to avoid predators after dark. ( @ ) On
the other hand, and the
observation that mammals such as cetaceans have developed such

the apparent universality of sleep,

highly complex mechanisms to preserve sleep on at least one side
of the brain at a time, suggests that sleep additionally provides
some vital service(s) for the organism. ( & ) If sleep is universal
even when this potential price must be paid, the implication may be
that it has important functions that cannot be obtained just by
quiet, wakeful resting.

metabolism: A1Z A} *x mammal: 5=

A4 ®4)

responsiveness WA

adaptive 249, 458 4 A=
pressing A4 3}7]
apparent 93k
universality 234
vital 2442l

T
implication =, A

’U]a

o

23t (3)

(B7] ¥ gopr 7))

This is particularly true since one aspect of sleep is decreased
responsiveness to the environment.
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The role that sleep plays in evolution is still under study.
Ao] Age] Qo] Wi are ofx AT Folrh,

One possibility is that it is an advantageous adaptive state
of decreased metabolism for an animal when there are no
more pressing activities.

1=}
F259 iy AU 2g gejoltt,

This seems true for deeper states of inactivity such as

hibernation during the winter when there are few food
supplies, and a high metabolic cost to maintaining adequate

temperature.

43 el A 4
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It may be true in daily situations as well, for instance for
a prey species to avoid predators after dark.
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On the other hand, the apparent universality of sleep, and

the observation that mammals such as cetaceans have
developed such highly complex mechanisms to preserve sleep
on at least one side of the brain at a time, suggests that

sleep additionally provides some vital service(s) for the

organism.
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This is particularly true since one aspect of sleep is

decreased responsiveness to the environment.
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If sleep is universal even when this potential price must be
paid, the implication may be that it has important functions
that cannot be obtained just by quiet, wakeful resting.
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3, (20228d% 9 13 31W)
When examining the archaeological record of human culture, one

[2022=tE % 92 R2OIEJI TAl ®JI]

1. 1= A Flicking the collaboration light switch7} TS Zol|A] <]

st vlE 7F AdEsk AL? [39] (20228d % 99 113 21@1)

Flicking the collaboration light switch is something that leaders

are uniquely positioned to do, because several obstacles stand in
the way of people voluntarily working alone. For one thing, the
fear of being left out of the loop can keep them glued to their
enterprise social media. Individuals don’t want to be — or appear
to be — isolated. For another, knowing what their teammates are
doing provides a sense of comfort and security, because people
can adjust their own behavior to be in harmony with the group.
It’s risky to go off on their own to try something new that will
probably not be successful right from the start. But even though
it feels reassuring for individuals to be hyperconnected, it's better
for the organization if they periodically go off and think for
themselves and generate diverse — if not quite mature — ideas.
Thus, it becomes the leader’s job to create conditions that are
good for the whole by enforcing intermittent interaction even
when people wouldn't choose it for themselves, without making it
seem like a punishment.

* intermittent: 7+ 4 ¢l

(D breaking physical barriers and group norms that prohibit cooperation
@ having people stop working together and start working individually
@ encouraging people to devote more time to online collaboration

@ shaping environments where higher productivity is required

(® requiring workers to focus their attention on group projects

2 s ZFo FAR 7P AAd A2 [34]
(20228hA% 9¥Y 113 23W)

In Kant's view, geometrical shapes are too perfect to induce an
aesthetic experience. Insofar as they agree with the underlying
concept or idea — thus possessing the precision that the ancient
Greeks sought and celebrated — geometrical shapes can be
grasped, but they do not give rise to emotion, and, most
importantly, they do not move the imagination to free and new
(mental) lengths. Forms or phenomena, on the contrary, that
possess a degree of immeasurability, or that do not appear
constrained, stimulate the human imagination — hence their ability
to induce a sublime aesthetic experience. The pleasure associated
with experiencing immeasurable objects — indefinable or formless
objects — can be defined as enjoying one’s own emotional and
mental activity. Namely, the pleasure consists of being challenged
and struggling to understand and decode the phenomenon present
to view. Furthermore, part of the pleasure comes from having
one’s comfort zone (momentarily) violated.

x geometrical: 7]38F8}F9] #x aesthetic: M| A<
sx sublime: % aLgk

@ diversity of aesthetic experiences in different eras
(2 inherent beauty in geometrically perfect shapes

@ concepts of imperfection in modern aesthetics

@ natural inclination towards aesthetic precision

(® aesthetic pleasure from things unconstrained

has to consider that it is vastly . Many aspects of

human culture have what archaeologists describe as low
archaeological visibility, meaning they are difficult to identify
archaeologically. Archaeologists tend to focus on tangible (or
material) aspects of culture: things that can be handled and
photographed, such as tools, food, and structures. Reconstructing
intangible aspects of culture is more difficult, requiring that one
draw more inferences from the tangible. It is relatively easy, for
example, for archaeologists to identify and draw inferences about
technology and diet from stone tools and food remains. Using the
same kinds of physical remains to draw inferences about social
systems and what people were thinking about is more difficult.
Archaeologists do it, but there are necessarily more inferences
involved in getting from physical remains recognized as trash to
making interpretations about belief systems.

* archaeological: 11.318}2]

@D outdated @ factual
@ incomplete @ organized
® detailed

4, (20228A% 99 113 329)

Even as mundane a behavior as watching TV may be a way for
. To test this idea,
Sophia Moskalenko and Steven Heine gave participants false

some people to

feedback about their test performance, and then seated each one
in front of a TV set to watch a video as the next part of the
study. When the video came on, showing nature scenes with a
musical soundtrack, the experimenter exclaimed that this was the
wrong video and went supposedly to get the correct one, leaving
the participant alone as the video played. The participants who had
received failure feedback watched the video much longer than
those who thought they had succeeded. The researchers concluded
that distraction through television viewing can effectively relieve
the discomfort associated with painful failures or mismatches
between the self and self—guides. In contrast, successful
participants had little wish to be distracted from their self—related

thoughts!
* mundane: H.Z9]

@ ignore uncomfortable comments from their close peers
@ escape painful self—awareness through distraction

@ receive constructive feedback from the media

@ refocus their divided attention to a given task

(5 engage themselves in intense self—reflection



5. (202281 % 99 113 33¥)

It 1is important to recognise the interdependence between
individual, culturally formed actions and the state of cultural
integration. People work within the forms provided by the cultural
patterns that they have internalised, however contradictory these
may be. Ideas are worked out as logical implications or
consequences of other accepted ideas, and it is in this way that
cultural innovations and discoveries are possible. New ideas are
discovered through logical reasoning, but such discoveries are
inherent in and integral to the conceptual system and are made
possible only because of the acceptance of its premises. For
example, the discoveries of new prime numbers are ‘real’
consequences of the particular number system employed. Thus,
cultural ideas show ‘advances’ and ‘developments’ because they
The cumulative work of many

individuals produces a corpus of knowledge within which certain
‘discoveries’ become possible or more likely. Such discoveries are
‘ripe’ and could not have occurred earlier and are also likely to be
made simultaneously by numbers of individuals. [37%]

% corpus: HA () =+ simultaneously: &A] ol

(D are outgrowths of previous ideas

@ stem from abstract reasoning ability

@ form the basis of cultural universalism
@ emerge between people of the same age
(® promote individuals’ innovative thinking

6. (20228MA% 99 13 34W)

Enabling animals to is an almost

universal function of learning. Most animals innately avoid objects
they have not previously encountered. Unfamiliar objects may be
dangerous; treating them with caution has survival value. If
persisted in, however, such careful behavior could interfere with
feeding and other necessary activities to the extent that the
benefit of caution would be lost. A turtle that withdraws into its
shell at every puff of wind or whenever a cloud casts a shadow
would never win races, not even with a lazy rabbit. To overcome
this problem, almost all animals habituate to safe stimuli that
occur frequently. Confronted by a strange object, an inexperienced
animal may freeze or attempt to hide, but if nothing unpleasant
happens, sooner or later it will continue its activity. The
possibility also exists that an unfamiliar object may be useful, so
if it poses no immediate threat, a closer inspection may be
worthwhile. [3%]

* innately: A4 o=

(D weigh the benefits of treating familiar things with care
(@ plan escape routes after predicting possible attacks

@ overcome repeated feeding failures for survival

@ operate in the presence of harmless stimuli

(® monitor the surrounding area regularly

7. oI 2 thgel ojold 29 AR TP AEE AE 2L,

N
(20228hd% 99Y 113 37W)

Recently, a number of commercial ventures have been launched
that offer social robots as personal home assistants, perhaps
eventually to rival existing smart—home assistants.

(A) They might be motorized and can track the user around the
room, giving the impression of being aware of the people in the
environment. Although personal robotic assistants provide services
similar to those of smart—home assistants, their social presence
offers an opportunity that is unique to social robots.

(B) Personal robotic assistants are devices that have no physical
manipulation or locomotion capabilities. Instead, they have a
distinct social presence and have visual features suggestive of
their ability to interact socially, such as eyes, ears, or a mouth.

(C) For instance, in addition to playing music, a social personal
assistant robot would express its engagement with the music so
that users would feel like they are listening to the music together
with the robot. These robots can be used as surveillance devices,
act as communicative intermediates, engage in richer games, tell
stories, or be used to provide encouragement or incentives. [37%]
* locomotion: ©]& #* surveillance: A

@ (B) - (A) - (C)
@ (C) - (A) - (B)

@A) = (©) - (B)
® (B) - (C) — (A)
® ©€) - B - (W)

8. o) 3oz Ho}, Folal B4o] ol 71 A3 1& T=AS.

(20228 %= 99 113 399)

Personal stories connect with larger narratives to generate new
identities.

The growing complexity of the social dynamics determining food
choices makes the job of marketers and advertisers increasingly
more difficult. ( @ ) In the past, mass production allowed for
accessibility and affordability of products, as well as their wide
distribution, and was accepted as a sign of progress. ( @ )
Nowadays it 1is increasingly replaced by the fragmentation of
consumers among smaller and smaller segments that are supposed
to reflect personal preferences. ( @ ) Everybody feels different
and special and expects products serving his or her inclinations.
( @ ) In reality, these supposedly individual preferences end up
overlapping with emerging, temporary, always changing, almost
tribal formations solidifying around cultural sensibilities, social
identifications, political sensibilities, and dietary and health
concerns. ( ® ) These consumer communities go beyond national
boundaries, feeding on global and widely shared repositories of
ideas, images, and practices. [3%]

# fragmentation: 3FH3} s« repository: AFA



RO

CQEONORINGEUEIN®

o] 0] 1] 1] 1] 1l 1l Tl
~ ANl D < O © N~ 0



[20228}H 5 92 ZO|TJ} OH&MI

% %l Flicking the collaboration light switch7} TS 2|4 2]n]
© v2 7P Fde A2 [3%] (20228 9¢€ 113 21W)

o ng,

Flicking the collaboration light switch is something that leaders

are uniquely positioned to do, because several obstacles stand in
the way of people voluntarily working alone. For one thing, the
fear of being left out of the loop can keep them glued to their
enterprise social media. Individuals don’t want to be — or appear
to be — isolated. For another, knowing what their teammates are
doing provides a sense of comfort and security, because people
can adjust their own behavior to be in harmony with the group.
It’s risky to go off on their own to try something new that will
probably not be successful right from the start. But even though
it feels reassuring for individuals to be hyperconnected, it's better
for the organization if they periodically go off and think for
themselves and generate diverse — if not quite mature — ideas.
Thus, it becomes the leader’s job to create conditions that are
good for the whole by enforcing intermittent interaction even
when people wouldn't choose it for themselves, without making it
seem like a punishment.

* intermittent: 7+ 4 ¢l

(D breaking physical barriers and group norms that prohibit cooperation
@ having people stop working together and start working individually
@ encouraging people to devote more time to online collaboration

@ shaping environments where higher productivity is required

(® requiring workers to focus their attention on group projects

(1) #4)
D breaking physical barriers and group norms that prohibit
cooperation

(R el sk 228 493 1§ U Rt Q)

of

@ having people stop working together and start working
individually

(o] Yok AL WFT AL ARER 3 AFsE A)

@ encouraging people to devote more time to online collaboration
(2kel Heol o A7hg MRS ARFES Fess 2)

@ shaping environments where higher productivity is required
(4 =2 iAol a5 e S ves A)

(® requiring workers to focus their attention on group projects

(4950] 1% ZRAE 2PS BE 5+ URE 2T5HE 3)

e O

g4 ®d)

voluntarily: Apg4 oz
glued to: ~o 2AHH
enterprise: 7|3

security: =7+

in harmony: ~¢} Z3}&5 4
go off: 2t & =t}
reassure: SHAA]7]t}
periodically: 7|4 o2
enforce: 7+ 8.3}t}

norm: T+

(A& gotr7])
Flicking the collaboration light switch is something that

leaders are uniquely positioned to do, because several
obstacles stand in the way of people voluntarily working

alone.
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For one thing, the fear of being left out of the loop can
keep them glued to their enterprise social media. Individuals
don’t want to be — or appear to be — isolated.

FAE A o, AR HWrb gojx= A FH el
TE+ 719 SNSell nAEA et AdES AHEL (S
= AAT Holal) 44 g

For another, knowing what their teammates are doing
provides a sense of comfort and security, because people can
adjust their own behavior to be in harmony with the group.

be olf, AdEe aFel xaEA ANEY BB 23
@ 5 ) Wl 50 Yese] FAL 1 9 ok A
o AXYS} AP Foh.

It's risky to go off on their own to try something new that
will probably not be successful right from the start. But even
though it feels reassuring for individuals to be
hyperconnected, it's better for the organization if they
periodically go off and think for themselves and generate

diverse — if not quite mature — ideas.

NAE AFHA %S Fsel JE ARE AL Edsha
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Thus, it becomes the leader’s job to create conditions that

of i

are good for the whole by enforcing intermittent interaction
even when people wouldn't choose it for themselves, without
making it seem like a punishment.
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In Kant’s view, geometrical shapes are too perfect to induce an
aesthetic experience. Insofar as they agree with the underlying
concept or idea — thus possessing the precision that the ancient
Greeks sought and celebrated — geometrical shapes can be
grasped, but they do not give rise to emotion, and, most
importantly, they do not move the imagination to free and new
(mental) lengths. Forms or phenomena, on the contrary, that
possess a degree of immeasurability, or that do not appear
constrained, stimulate the human imagination — hence their ability
to induce a sublime aesthetic experience. The pleasure associated
with experiencing immeasurable objects — indefinable or formless
objects — can be defined as enjoying one’s own emotional and
mental activity. Namely, the pleasure consists of being challenged
and struggling to understand and decode the phenomenon present
to view. Furthermore, part of the pleasure comes from having
one’s comfort zone (momentarily) violated.

* geometrical: 7]13}89] #x aesthetic: AW A<
#%% sublime: % L3t
(D diversity of aesthetic experiences in different eras
@ inherent beauty in geometrically perfect shapes
@ concepts of imperfection in modern aesthetics
@ natural inclination towards aesthetic precision
(® aesthetic pleasure from things unconstrained

(A=A #4)
@D diversity of aesthetic experiences in different eras
(& Al & ok m14 4E)

@ inherent beauty in geometrically perfect shapes
(718t o2 bt BeF Zof UiAlE v])

@ concepts of imperfection in modern aesthetics
(o] wEoA B4 )

@ natural inclination towards aesthetic precision
(M4 AFE2 39 495 4P

(® aesthetic pleasure from things unconstrained
(A3 A ke AERFEH nghz 7w

A O

N 754)

induce: st} =8k}
insofar: ~&h= ghol| QlojA =
underlying: -4 ¢l

grasp: ©]alfstrt

a degree of: o= AL
stimulate: 33} s}t
hence: Z18{2 =&

mental: UHZQl

namely: <, tA] 23|

inclination: 7k

(A& Zolrr)

In Kant's view, geometrical shapes are too perfect to
induce an aesthetic experience. Insofar as they agree with the
underlying concept or idea — thus possessing the precision
that the ancient Greeks sought and celebrated — geometrical
shapes can be grasped, but they do not give rise to emotion,
and, most importantly, they do not move the imagination to
free and new (mental) lengths.
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Forms or phenomena, on the contrary, that possess a
degree of immeasurability, or that do not appear constrained,
stimulate the human imagination — hence their ability to
induce a sublime aesthetic experience.

The pleasure associated with experiencing immeasurable
objects — indefinable or formless objects — can be defined
as enjoying one’s own emotional and mental activity. Namely,
the pleasure consists of being challenged and struggling to
understand and decode the phenomenon present to view.
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Furthermore, part of the pleasure comes from having one’s
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comfort zone (momentarily) violated.
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When examining the archaeological record of human culture, one
has to consider that it is vastly . Many aspects of

human culture have what archaeologists describe as low
archaeological visibility, meaning they are difficult to identify
archaeologically. Archaeologists tend to focus on tangible (or
material) aspects of culture: things that can be handled and
photographed, such as tools, food, and structures. Reconstructing
intangible aspects of culture is more difficult, requiring that one
draw more inferences from the tangible. It is relatively easy, for
example, for archaeologists to identify and draw inferences about
technology and diet from stone tools and food remains. Using the
same kinds of physical remains to draw inferences about social
systems and what people were thinking about is more difficult.
Archaeologists do it, but there are necessarily more inferences
involved in getting from physical remains recognized as trash to
making interpretations about belief systems.

* archaeological: 11113}9]

@ outdated @ factual
@ incomplete @ organized
(® detailed

(A=A £4)
@ outdated
(F49)

@ factual
(AR 71HkS )

@ incomplete
(B3

@ organized
(g=€)

® detailed

(A2-591)
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AN 754)
examine: B3t}
vastly: 9%

visibility: 7FA| A
identify: 23}t
tangible: 7HA|F = S+
handle: Tt}

draw: =33}

k)

inference: F&

diet: 2t

remains: Z+aj

belief system: A1'3d A7
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When examining the archaeological record of human culture,
one has to consider that it is vastly . Many

aspects of human culture have what archaeologists describe as
low archaeological visibility, meaning they are difficult to
identify archaeologically.
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Archaeologists tend to focus on tangible (or material) aspects
of culture: things that can be handled and photographed, such
as tools, food, and structures. Reconstructing intangible aspects
of culture i1s more difficult, requiring that one draw more
inferences from the tangible.

It is relatively easy, for example, for archaeologists to
identify and draw inferences about technology and diet from
stone tools and food remains. Using the same kinds of physical
remains to draw inferences about social systems and what
people were thinking about is more difficult.
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Archaeologists do it, but there are necessarily more
inferences involved in getting from physical remains recognized
as trash to making interpretations about belief systems.
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Even as mundane a behavior as watching TV may be a way for
some people to . To test this idea,

Sophia Moskalenko and Steven Heine gave participants false
feedback about their test performance, and then seated each one
in front of a TV set to watch a video as the next part of the
study. When the video came on, showing nature scenes with a
musical soundtrack, the experimenter exclaimed that this was the
wrong video and went supposedly to get the correct one, leaving
the participant alone as the video played. The participants who had
received failure feedback watched the video much longer than
those who thought they had succeeded. The researchers concluded
that distraction through television viewing can effectively relieve
the discomfort associated with painful failures or mismatches
between the self and self—guides. In contrast, successful
participants had little wish to be distracted from their self—related
thoughts!

* mundane: H.Z9]

@ ignore uncomfortable comments from their close peers
@ escape painful self—awareness through distraction

@ receive constructive feedback from the media

@ refocus their divided attention to a given task

(5 engage themselves in intense self—reflection

(A= #4)
@D ignore uncomfortable comments from their close peers
(259 7P FaAAIA B 248 A4& FAE A)

@ escape painful self—awareness through distraction
(FoE 5oz DEAZS A4 &3t A)

@ receive constructive feedback from the media
(Mo 23 2859 JEB B )

@ refocus their divided attention to a given task

(159 £88 Fo5 Fold ol JAF 23 & 2FE A)

(® engage themselves in intense self—reflection
(15 AN FEF Aok Y2 Folshz 2)
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exclaim: 79 3]
supposedly: F44, ofnt
distraction: HF= Walst= A
mismatch: %3}

comment: A4

constructive: 714491

engage: Ftefsirt
self—reflection: Afo} A%z
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Even as mundane a behavior as watching TV may be a way
for some people to

To test this idea, Sophia Moskalenko and Steven Heine gave
participants false feedback about their test performance, and
then seated each one in front of a TV set to watch a video as
the next part of the study.
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When the video came on, showing nature scenes with a
musical soundtrack, the experimenter exclaimed that this was
the wrong video and went supposedly to get the correct one,
leaving the participant alone as the video played.
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The participants who had received failure feedback watched
the video much longer than those who thought they had
succeeded.
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The researchers concluded that distraction through television
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viewing can effectively relieve the discomfort associated with
painful failures or mismatches between the self and
self—guides. In contrast, successful participants had little wish
to be distracted from their self—related thoughts!
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It 1is important to recognise

the interdependence between

individual, culturally formed actions and the state of cultural

integration. People work within the forms provided by the cultural

patterns that they have internalised, however contradictory these

may be. Ideas are worked

out as logical implications or

consequences of other accepted ideas, and it is in this way that

cultural innovations and discoveries are possible. New ideas are

discovered through logical reasoning, but such discoveries are

inherent in and integral to the
possible only because of the
example, the discoveries of
consequences of the particular
cultural ideas show ‘advances’

conceptual system and are made
acceptance of its premises. For
new prime numbers are ‘real’
number system employed. Thus,
and ‘developments’ because they
The cumulative work of many

individuals produces a corpus of knowledge within which certain

‘discoveries’ become possible or more likely. Such discoveries are

‘ripe’ and could not have occurred earlier and are also likely to be

made simultaneously by numbers of individuals. [37%]

% corpus: HA () =+ simultaneously: &A] ol

(D are outgrowths of previous ideas

@ stem from abstract reasoning ability

@ form the basis of cultural universalism
@ emerge between people of the same age
(® promote individuals” innovative thinking

(A=A #4)
@ are outgrowths of previous ideas

(o] ofolto] =y E| o] A3itolr})

@ stem from abstract reasoning ability
AR F2 A MR

@ form the basis of cultural universalism
(2314 nPY9 7|0 YYFH

@ emerge between people of the same age

(o] AFREONAA e

(® promote individuals’ innovative thinking
(119 gAl4 Alng X8
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It is important to recognise the interdependence between
individual, culturally formed actions and the state of cultural
integration. People work within the forms provided by the
cultural patterns that they have internalised, however
contradictory these may be.

Madow, Fadon 948 P53 T34 el g Al
o H5oEe Ak gle Fast obfe EedAdE
AFFEE ARl0] obEl (=) Fabd dEle] ofs AT
& e welA da,

Ideas are worked out as logical implications or consequences
of other accepted ideas, and it is in this way that cultural
innovations and discoveries are possible. New ideas are
discovered through logical reasoning, but such discoveries are
inherent in and integral to the conceptual system and are made
possible only because of the acceptance of its premises.
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For example, the discoveries of new prime numbers are real’
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consequences of the particular number system employed.
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Thus, cultural ideas show ‘advances’ and ‘developments’
because they
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The cumulative work of many individuals produces a corpus

of knowledge within which certain ‘discoveries’ become possible
or more likely.

2 A5 A
s

Such discoveries are ‘ripe’ and could not have occurred earlier
and are also likely to be made simultaneously by numbers of
individuals.
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Enabling animals to 1s an almost

universal function of learning. Most animals innately avoid objects
they have not previously encountered. Unfamiliar objects may be
dangerous; treating them with caution has survival value. If
persisted in, however, such careful behavior could interfere with
feeding and other necessary activities to the extent that the
benefit of caution would be lost. A turtle that withdraws into its
shell at every puff of wind or whenever a cloud casts a shadow
would never win races, not even with a lazy rabbit. To overcome
that

occur frequently. Confronted by a strange object, an inexperienced

this problem, almost all animals habituate to safe stimuli

animal may freeze or attempt to hide, but if nothing unpleasant

happens, sooner or later it will continue its activity. The

possibility also exists that an unfamiliar object may be useful, so
a closer inspection may be

if it poses no immediate threat,

worthwhile. [37 ]

* innately: A4 o=

(D weigh the benefits of treating familiar things with care
@ plan escape routes after predicting possible attacks

@ overcome repeated feeding failures for survival

@ operate in the presence of harmless stimuli

(® monitor the surrounding area regularly

(87 B4
D weigh the benefits of treating familiar things with care

R=g A5 AN g7 A9 oids A4 e 3)

@ plan escape routes after predicting possible attacks
Obs® $AES A5® T 9% FES A¥sE )

@ overcome repeated feeding failures for survival

(BES S8 a9 QA9 Aog Fashe )

@ operate in the presence of harmless stimuli
(FFallgh A=9] EAlE F2ol= A)

(5 monitor the surrounding area regularly
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universal: 1.3 % ¢l
encounter: P}5=38}t}
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interfere: W3l stch
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Enabling animals to 1S an

almost universal function of learning. Most animals innately
avoid objects they have not previously encountered. Unfamiliar
objects may be dangerous; treating them with caution has

survival value.
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If persisted in, however, such careful behavior could interfere

with feeding and other necessary activities to the extent that

the benefit of caution would be lost.
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A turtle that withdraws into its shell at every puff of wind or
whenever a cloud casts a shadow would never win races, not
even with a lazy rabbit.
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To overcome this problem, almost all animals habituate to
safe stimuli that occur frequently. Confronted by a strange
object, an inexperienced animal may freeze or attempt to hide,
but
continue

it will
that
so if it poses no immediate

if nothing unpleasant happens, sooner or later

its activity. The possibility also exists an
unfamiliar object may be useful,

threat, a closer inspection may be worthwhile.

ol LAE MAst7] flote], A9 EE s=E52 RIHEH HAs}
= P A= dsEiA Aok A AMES WS W, AY
A ek sEe GAY FEE A A LSRN vheF Badt o]
doju] gF=thd, 2 139 E5s AL Aot w3k =3t
A ¥& AbEol 788 F& Atk 7HeAe] dlem=E ) whek 13
o] Z71AQ AFS AVIsHA &v=thd, o 7he AES 77
A& Holrt
+d BE o dlE] w7]5 st $EE|E ghohd Ho g
= Aoy g 4 B9 Wyt 2 Aolgks wge A
wolth. 1=, NIz £ , S5 dwrEel V)
o] olg{g wete] FAMo] Hrt: A& HFo] FT 4 9t
o 7] @&l k5ol eh habituate to safe stimuli 2FE AoZ X
3t gl bdEk Ap=ol 9 ssiAE Aolt) g A OW
A

M A], ‘operate in the presence of harmless stimuli’ 7} ¥t}




7. oI 2 thgel olold 29 AR TP AdE S 2L,

N
(20228hA% 99Y 113 37W)

Recently, a number of commercial ventures have been launched
that offer social robots as personal home assistants, perhaps
eventually to rival existing smart—home assistants.

(A) They might be motorized and can track the user around the
room, giving the impression of being aware of the people in the
environment. Although personal robotic assistants provide services
similar to those of smart—home assistants, their social presence
offers an opportunity that is unique to social robots.

(B) Personal robotic assistants are devices that have no physical
manipulation or locomotion capabilities. Instead, they have a
distinct social presence and have visual features suggestive of
their ability to interact socially, such as eyes, ears, or a mouth.

(C) For instance, in addition to playing music, a social personal
assistant robot would express its engagement with the music so
that users would feel like they are listening to the music together
with the robot. These robots can be used as surveillance devices,
act as communicative intermediates, engage in richer games, tell
stories, or be used to provide encouragement or incentives. [3%]
* locomotion: ©]& #* surveillance: A

@® (A) - () - (B) @ (B) - (A) = (C)
® @B - ) - A) @ (C) — (A) - (B)
® (C) = (B) — (A)

AN £d)

venture: (E&ZAQ1) A4, WA 714
launch: &A]s}c}

rival: o &-sjct

motorize: &2 3}sith
unique: Sr2
manipulation: Z=%}
locomotion: ©]%
capability: &9

suggestive: ~= AAXA7]|=
engagement: 2o
intermediate: 34}
incentive: 7|

(B7] ¥ dopr 7))
Recently, a number of commercial ventures have been launched
that offer social robots as personal home assistants, perhaps
eventually to rival existing smart—home assistants.
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(A) They might be motorized and can track the user around
the room, giving the impression of being aware of the people
in the environment. Although personal robotic assistants
provide services similar to those of smart—home assistants,
their social presence offers an opportunity that is unique to
social robots.
RS wY3kE o doH, W F9Y ARRAE F3 61
78 W] Abgrsel disl dAskaL v S =
2R =907l AES & =
AL ASA EAE 28 2R Sqel 7138 AFdh

(B) Personal robotic assistants are devices that have no
physical manipulation or locomotion capabilities. Instead, they
have a distinct social presence and have visual features
suggestive of their ability to interact socially, such as eyes,
ears, or a mouth.

(C) For instance, in addition to playing music, a social
personal assistant robot would express its engagement with
the music so that users would feel like they are listening to
the music together with the robot. These robots can be used
as surveillance devices, act as communicative intermediates,
engage in richer games, tell stories, or be used to provide
encouragement or incentives.
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Personal stories connect with larger narratives to generate new
identities.

The growing complexity of the social dynamics determining food
choices makes the job of marketers and advertisers increasingly
more difficult. ( @O ) In the past, mass production allowed for
accessibility and affordability of products, as well as their wide

(@)

increasingly replaced by the fragmentation of

distribution, and was accepted as a sign of progress.
Nowadays it is
consumers among smaller and smaller segments that are supposed
to reflect personal preferences. ( @ ) Everybody feels different
and special and expects products serving his or her inclinations.
( @ ) In reality, these supposedly individual preferences end up

overlapping with emerging, temporary, always changing, almost
tribal formations solidifying around cultural sensibilities, social
identifications, political sensibilities, and dietary and health

concerns. ( ® ) These consumer communities go beyond national
boundaries, feeding on global and widely shared repositories of

[37]

* fragmentation: A3} s« repository: A4

ideas, images, and practices.

94 %)

narrative: ©]oF7|

identity: A4

dynamic: 98t (=283, Zol7le AAHE)
increasingly: A4

affordability: 233 746 ++<
distribution: &H|

ik

segment: -4

reflect: ¥ strt

inclination: 3%

tribal formation: ¥<24%l JA&
solidify: arsf#|th
sensibility: 74

feed on: ~ wjiFo] o A=t

(E7] ¥ gopr 7))

Personal stories connect with larger narratives to generate new
identities.
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The growing complexity of the social dynamics determining
food choices makes the job of marketers and advertisers
increasingly more difficult.

24 Age Agske A8 goel Frbshe
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In the past, mass production allowed for accessibility and
affordability of products, as well as their wide distribution,
and was accepted as a sign of progress.
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Nowadays it is increasingly replaced by the fragmentation
of consumers among smaller and smaller segments that are
supposed to reflect personal preferences.

222 e AEE wsol s WA W e Fuel ¥
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Everybody feels different and special and expects products

serving his or her inclinations.
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In reality, these supposedly individual preferences end up

Lk =
HEA = A

overlapping with emerging, temporary, always changing,
almost  tribal  formations  solidifying around  cultural
sensibilities, social identifications, political sensibilities, and
dietary and health concerns.
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Personal stories connect with larger narratives to generate
new identities.
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These consumer communities go beyond national boundaries,
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feeding on global and widely shared repositories of ideas,
images, and practices.
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1. 9% A whether to make ready for the morning commute or not
o Th5 ZdlA Yu|ate vtz 7P Hdst ALr [34]

(20228td% 45 219)

special purchase on moral or ethical

decisions; a climate scientist is no more qualified to comment on

Scientists have no
health care reform than a physicist is to judge the causes of bee
colony collapse. The very features that create expertise in a
specialized domain lead to ignorance in many others. In some
cases lay people — farmers, fishermen, patients, native peoples —
may have relevant experiences that scientists can learn from.
Indeed, in recent years, scientists have begun to recognize this:
the Arctic
gathered from local native groups. So our trust needs to be

Climate Impact Assessment includes observations
limited, and focused. It needs to be very particular. Blind trust
will get us into at least as much trouble as no trust at all. But
without some degree of trust in our designated experts — the
men and women who have devoted their lives to sorting out tough
questions about the natural world we live in — we are paralyzed,

in effect not knowing whether to make ready for the morning

commute or not.

 lay: AE7F7F obd sx paralyze: WFHIAIZ|T sxx commute: E

(D questionable facts that have been popularized by non—experts
@ readily applicable information offered by specialized experts

@ common knowledge that hardly influences crucial decisions

@ practical information produced by both specialists and lay people
(® biased knowledge that is widespread in the local community

2. e 29 FAR 7P Ads A2 [37]
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Scientists use paradigms rather than believing them. The use of
a paradigm in research typically addresses related problems by
employing shared concepts, symbolic expressions, experimental
and mathematical tools and procedures, and even some of the
same theoretical statements. Scientists need only understand how
to use these various elements in ways that others would accept.
These elements of shared practice thus need not presuppose any
comparable unity in scientists’ beliefs about what they are doing
when they use them. Indeed, one role of a paradigm is to enable
scientists to work successfully without having to provide a
detailed account of what they are doing or what they believe
about it. Thomas Kuhn noted that scientists ‘can agree in their
identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization of it.
Lack of a standard interpretation or of an agreed reduction to

rules will not prevent a paradigm from guiding research.”

D difficulty in drawing novel theories from existing paradigms
@ significant influence of personal beliefs in scientific fields
@ key factors that promote the rise of innovative paradigms
@ roles of a paradigm in grouping like—minded researchers
(® functional aspects of a paradigm in scientific research

J. Humour involves not just practical disengagement but cognitive
disengagement. As long as something is funny, we are for the
moment not concerned with whether it is real or fictional, true or
false. This is why we give considerable leeway to people telling
funny stories. If they are getting extra laughs by exaggerating the
silliness of a situation or even by making up a few details, we are
happy to grant them comic licence, a kind of poetic licence.
Indeed, someone listening to a funny story who tries to correct
the teller — ‘No, he didn't spill the spaghetti on the keyboard and
the monitor, just on the keyboard — will probably be told by the
other listeners to stop interrupting. The creator of humour is
putting ideas into people’s heads for the pleasure those ideas will

information.

(20228hd % 4=% 31W)
* cognitive: 9124]9] #x leeway: ¢4
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@D accurate
@ useful
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4. News, especially in its televised form, is constituted not only by

its choice of topics and stories but by its

Presentational styles have

been subject to a tension between an informational—educational
purpose and the need to engage us entertainingly. While current
affairs programmes are often ‘serious’ in tone sticking to the
‘rules’ of balance, more popular programmes adopt a friendly,
lighter, idiom in which we are invited to consider the impact of
particular news items from the perspective of the ‘average person
in the street’. Indeed, contemporary news construction has come
to rely on an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound—bites, rapid
visual cuts and the ‘star quality’ of news readers. Popular formats
can be said to enhance understanding by engaging an audience
unwilling to endure the longer verbal orientation of older news
formats. However, they arguably work to reduce understanding by
failing to provide the structural contexts for news events.

(20228d% 4% 32W)

@ coordination with traditional display techniques
@ prompt and full coverage of the latest issues

@ educational media contents favoured by producers
@ commitment to long—lasting news standards

(® verbal and visual idioms or modes of address



S. Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of the
commons. She pointed out, for instance, that the actors affected
by the rules for the use and care of resources must have the right
to . For that reason, the people who monitor

and control the behavior of users should also be users and/or have
been given a mandate by all users. This is a significant insight, as
it shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power In
comparison with a local solution for which users assume personal
responsibility. Ostrom also emphasizes the importance of
democratic decision processes and that all users must be given
access to local forums for solving problems and conflicts among
themselves. Political institutions at central, regional, and local
levels must allow users to devise their own regulations and

independently ensure observance. [37] (20228h3d% <% 339H)
* commons: &4 ** mandate: ¢

(D participate in decisions to change the rules

@ claim individual ownership of the resources

@ use those resources to maximize their profits
@ demand free access to the communal resources
(® request proper distribution based on their merits

6. Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences is, to a
large extent, the ongoing process of achieving ever greater
precision. But historical representation puts a premium on a
proliferation of representations, hence not on the refinement of
one representation but on the production of an ever more varied
set of representations. Historical insight is not a matter of a
continuous ‘narrowing down’ of previous options, not of an
approximation of the truth, but, on the contrary, is an ‘explosion”
of possible points of view. It therefore aims at the unmasking of
previous illusions of determinacy and precision by the production
of new and alternative representations, rather than at achieving
truth by a careful analysis of what was right and wrong in those
previous representations. And from this perspective, the
development of historical insight may indeed be regarded by the
outsider as a process of creating ever more confusion, a

continuous questioning of , rather than, as in

the sciences, an ever greater approximation to the truth. [3%]
(20228 A% 45 34%)
% proliferation: =2
(D criteria for evaluating historical representations
@ certainty and precision seemingly achieved already
@ possibilities of alternative interpretations of an event

@ coexistence of multiple viewpoints in historical writing
(® correctness and reliability of historical evidence collected

7. Tz F S| olojd Fo] =M R M HHI AL IEAL.
(20223d% 4% 37H)

In spite of the likeness between the fictional and real world,
the fictional world deviates from the real one in one important
respect.

(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt to
be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception of
the world stands between the reader and the original, untouched
world on which the story is based.

(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions as
a filter; every outside impression that passes through it is filtered
and interpreted. However, the world the reader encounters in
processed and filtered by another

literature 1s already

consciousness.

(C) The existing world faced by the individual is in principle an
infinite chaos of events and details before it is organized by a
human mind. This chaos only gets processed and modified when
perceived by a human mind. [3%] (20228 d% 45 37WH)

 deviate: HloJUth s endow: H-0J3}T} #xx heritage: F-2t
@ (A) - (C) - (B) @ B) — (A) - (C)

® (B) — (C) = (A) @ (C) — (A) — (B)
® ) - B - (A)

8 29 3FoR Hol Fold o] Byl s AHd X&
TEAS. [34] (20228d% 4% 399)

As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.

Cinema is valuable not for its ability to make visible the hidden
outlines of our reality, but for its ability to reveal what reality
itself veils — the dimension of fantasy. ( @ ) This is why, to a
person, the first great theorists of film decried the introduction of
sound and other technical innovations (such as color) that pushed
film in the direction of realism. ( @ ) Since cinema was an
entirely fantasmatic art, these innovations were completely
unnecessary. ( @ ) And what's worse, they could do nothing but
turn filmmakers and audiences away from the fantasmatic
dimension of cinema, potentially transforming film into a mere
delivery device for representations of reality. ( @ ) But sound
and color threatened to create just such an illusion, thereby
destroying the very essence of film art. ( @ ) As Rudolf
Arnheim puts it, “The creative power of the artist can only come
into play where reality and the medium of representation do not

coincide.” [34]

* decry: &8s WSt} #x fantasmatic: <]
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W= % whether to make ready for the morning commute or not
o ke ZolA SJEste vz bg AAF AL? (3]

(20228td% 45 219)

Scientists have no special purchase on moral or ethical
decisions; a climate scientist is no more qualified to comment on
health care reform than a physicist is to judge the causes of bee
colony collapse. The very features that create expertise in a
specialized domain lead to ignorance in many others. In some
cases lay people — farmers, fishermen, patients, native peoples —
may have relevant experiences that scientists can learn from.
Indeed, in recent years, scientists have begun to recognize this:
the Arctic Climate Impact Assessment includes observations
gathered from local native groups. So our trust needs to be
limited, and focused. It needs to be very particular. Blind trust
will get us into at least as much trouble as no trust at all. But
without some degree of trust in our designated experts — the
men and women who have devoted their lives to sorting out tough
questions about the natural world we live in — we are paralyzed,
in effect not knowing whether to make ready for the morning

observation: ¥z
designated: A A%

sort out: ‘A& 3Ast}
in effect: AAZE
popularized: ™% 3}%
readily: &°|3}/

crucial: = .3t

commute or not.

 lay: AE7F7F obd sx paralyze: WFHIAIZ|T sxx commute: E

(D questionable facts that have been popularized by non—experts
@ readily applicable information offered by specialized experts

@ common knowledge that hardly influences crucial decisions

@ practical information produced by both specialists and lay people
(® biased knowledge that is widespread in the local community

(47 24)
@D questionable facts that have been popularized by

non—experts
(MAFAEA o5 fFatE v AAE)

@ readily applicable information offered by specialized experts
(ATste Awrted g8 Aled g4 48 5 e 4H)

@ common knowledge that hardly influences crucial decisions
(98 A AS 9F2 FA g A0 A4)

@ practical information produced by both specialists and lay
people
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Scientists have no special purchase on moral or ethical
decisions; a climate scientist is no more qualified to
comment on health care reform than a physicist is to judge
the causes of bee colony collapse.
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The very features that create expertise in a specialized
domain lead to ignorance in many others.
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In some cases lay people — farmers, fishermen, patients,
native peoples — may have relevant experiences that
scientists can learn from. Indeed, in recent years, scientists
have begun to recognize this: the Arctic Climate Impact
Assessment includes observations gathered from local native
groups.
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So our trust needs to be limited, and focused. It needs to
be very particular. Blind trust will get us into at least as
much trouble as no trust at all.
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But without some degree of trust in our designated
experts — the men and women who have devoted their
lives to sorting out tough questions about the natural world
we live in — we are paralyzed, in effect not knowing
whether to make ready for the morning commute or not.
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(20228A% 4% 239)

Scientists use paradigms rather than believing them. The use of
a paradigm in research typically addresses related problems by
experimental

employing shared concepts, symbolic expressions,

and mathematical tools and procedures, and even some of the
same theoretical statements. Scientists need only understand how
to use these various elements in ways that others would accept.
These elements of shared practice thus need not presuppose any
comparable unity in scientists’ beliefs about what they are doing
when they use them. Indeed, one role of a paradigm is to enable
scientists to work successfully without having to provide a
detailed account of what they are doing or what they believe
about it. Thomas Kuhn noted that scientists “can agree in their

identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization of it.
Lack of a standard interpretation or of an agreed reduction to

rules will not prevent a paradigm from guiding research.”

@D difficulty in drawing novel theories from existing paradigms
@ significant influence of personal beliefs in scientific fields
@ key factors that promote the rise of innovative paradigms
@ roles of a paradigm in grouping like—minded researchers
(® functional aspects of a paradigm in scientific research

(A= BA)

@ difficulty in drawing novel theories from existing paradigms
(o]0 ZASHE ATl nE #g ol2s wEee A9 of
%)

@ significant influence of personal beliefs in scientific fields

(348} Rkl A AHgle] el 2 )

@ key factors that promote the rise of innovative paradigms
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@ roles of a paradigm in grouping like—minded researchers
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(® functional aspects of a paradigm in scientific research
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Scientists use paradigms rather than believing them. The
use of a paradigm in research typically addresses related

problems by employing shared concepts, symbolic
expressions, experimental and mathematical tools and
procedures, and even some of the same theoretical
statements.
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Scientists need only understand how to use these various
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elements in ways that others would accept. These elements
of shared practice thus need not presuppose any comparable
unity in scientists’ beliefs about what they are doing when
they use them.
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Indeed, one role of a paradigm is to enable scientists to
work successfully without having to provide a detailed
account of what they are doing or what they believe about

Thomas Kuhn noted that scientists “can agree in their
identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization

of it.
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Lack of a standard interpretation or of an agreed
reduction to rules will not prevent a paradigm from guiding
research.”
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J. Humour involves not just practical disengagement but cognitive
disengagement. As long as something is funny, we are for the
moment not concerned with whether it is real or fictional, true or
false. This is why we give considerable leeway to people telling
funny stories. If they are getting extra laughs by exaggerating the
silliness of a situation or even by making up a few details, we are
happy to grant them comic licence, a kind of poetic licence.
Indeed, someone listening to a funny story who tries to correct
the teller — ‘No, he didn’t spill the spaghetti on the keyboard and
the monitor, just on the keyboard — will probably be told by the
other listeners to stop interrupting. The creator of humour is
putting ideas into people’s heads for the pleasure those ideas will
information.

(20223PA % 4% 319)
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Humour involves not just practical disengagement but
cognitive disengagement.
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As long as something is funny, we are for the moment not
concerned with whether it is real or fictional, true or false.
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This is why we give considerable leeway to people telling
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funny stories. If they are getting extra laughs by exaggerating
the silliness of a situation or even by making up a few details,
we are happy to grant them comic licence, a kind of poetic
licence.
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Indeed, someone listening to a funny story who tries to
correct the teller — ‘No, he didn’'t spill the spaghetti on the
keyboard and the monitor, just on the keyboard — will
probably be told by the other listeners to stop interrupting. The
creator of humour is putting ideas into people’s heads for the
pleasure those ideas will bring, not to provide

information.
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4. News, especially in its televised form, is constituted not only by
its choice of topics and stories but by its
Presentational styles have

been subject to a tension between an informational—educational
purpose and the need to engage us entertainingly. While current
affairs programmes are often ‘serious’ in tone sticking to the
‘rules’ of balance, more popular programmes adopt a friendly,
lighter, idiom in which we are invited to consider the impact of
particular news items from the perspective of the ‘average person
in the street’. Indeed, contemporary news construction has come
to rely on an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound-—bites, rapid
visual cuts and the ‘star quality’ of news readers. Popular formats
can be said to enhance understanding by engaging an audience
unwilling to endure the longer verbal orientation of older news
formats. However, they arguably work to reduce understanding by
failing to provide the structural contexts for news events.

(20228Md % %5 329)

(D coordination with traditional display techniques
@ prompt and full coverage of the latest issues

@ educational media contents favoured by producers
@ commitment to long—lasting news standards

(® verbal and visual idioms or modes of address

(87 B4
(D coordination with traditional display techniques
(A&s4d 74 71479 x=3})

@ prompt and full coverage of the latest issues
(H 9 o]qrell digh 2l&sta ehddt i)

@ educational media contents favoured by producers
(AAA7 Azal w8 vro} Adx)

@ commitment to long—lasting news standards
(SAEE A%she w2 717 et Ad)

(® verbal and visual idioms or modes of address
(014 A7k @ FAolv A )
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News, especially in its televised form, is constituted not only
by its choice of ‘topics and stories but by its
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Presentational styles have been subject to a tension between

an informational—educational purpose and the need to engage us

entertainingly.
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While current affairs programmes are often ‘serious’ in tone
sticking to the ‘rules’ of balance, more popular programmes
adopt a friendly, lighter, idiom in which we are invited to
consider the impact of particular news items from the
perspective of the ‘average person in the street’.
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Indeed, contemporary news construction has come to rely on
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an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound-—bites,
rapid visual cuts and the ‘star quality’ of news readers.
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Popular formats can be said to enhance understanding by
engaging an audience unwilling to endure the longer verbal
orientation of older news formats. However, they arguably work
to reduce understanding by failing to provide the structural
contexts for news events.
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S. Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of the
commons. She pointed out, for instance, that the actors affected
by the rules for the use and care of resources must have the right
to . For that reason, the people who monitor

and control the behavior of users should also be users and/or have
been given a mandate by all users. This is a significant insight, as
it shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power In
comparison with a local solution for which users assume personal
the
democratic decision processes and that all users must be given

responsibility. Ostrom also emphasizes importance  of
access to local forums for solving problems and conflicts among
Political
levels must allow users to devise their own regulations and

independently ensure observance. [37] (20228h3d% <% 339H)

themselves. institutions at central, regional, and local

* commons: &4 ** mandate: /%)

(D participate in decisions to change the rules

@ claim individual ownership of the resources

@ use those resources to maximize their profits
@ demand free access to the communal resources
(® request proper distribution based on their merits
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(D participate in decisions to change the rules
(A& vt 24 Zofahs )

@ claim individual ownership of the resources

(919 AQH 240 FATE )

@ use those resources to maximize their profits
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@ demand free access to the communal resources
(F& Aol 8] A2 ALs 2738 A)

(® request proper distribution based on their merits
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Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of
the commons. She pointed out, for instance, that the actors
affected by the rules for the use and care of resources must
have the right to
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For that reason, the people who monitor and control the

=

behavior of users should also be users and/or have been given
a mandate by all users. This is a significant insight, as it
shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power in
solution for which users assume

comparison with a local

personal responsibility.
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Ostrom also emphasizes the importance of democratic decision
processes and that all users must be given access to local
forums for solving problems and conflicts among themselves.
Political institutions at central, regional, and local levels must
allow users to devise their own regulations and independently
ensure observance.
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6. Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences is, to a
large extent, the ongoing process of achieving ever greater
precision. But historical representation puts a premium on a
proliferation of representations, hence not on the refinement of
one representation but on the production of an ever more varied
set of representations. Historical insight is not a matter of a
continuous ‘narrowing down’ of previous options, not of an
approximation of the truth, but, on the contrary, is an “explosion”
of possible points of view. It therefore aims at the unmasking of
previous illusions of determinacy and precision by the production
of new and alternative representations, rather than at achieving
truth by a careful analysis of what was right and wrong in those
previous representations. And from this perspective, the
development of historical insight may indeed be regarded by the
outsider as a process of creating ever more confusion, a
continuous questioning of , rather than, as in

the sciences, an ever greater approximation to the truth. [3%]

(202289 4% 3449)
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(D criteria for evaluating historical representations

@ certainty and precision seemingly achieved already

@ possibilities of alternative interpretations of an event

@ coexistence of multiple viewpoints in historical writing
(® correctness and reliability of historical evidence collected
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@ criteria for evaluating historical representations
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@ certainty and precision seemingly achieved already
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@ possibilities of alternative interpretations of an event
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@ coexistence of multiple viewpoints in historical writing
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Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences 1is, to
a large extent, the ongoing process of achieving ever greater

precision.
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But historical representation puts a premium on a proliferation
of representations, hence not on the refinement of one
representation but on the production of an ever more varied set
of representations.
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Historical insight is not a matter of a continuous ‘narrowing
down” of previous options, not of an approximation of the truth,
but, on the contrary, is an ‘explosion” of possible points of
View.
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It therefore aims at the unmasking of previous illusions of

o[ N

determinacy and precision by the production of new and
alternative representations, rather than at achieving truth by a
careful analysis of what was right and wrong in those previous

representations.
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And from this perspective, the development of historical
insight may indeed be regarded by the outsider as a process of
creating ever more confusion, a continuous questioning of
, rather than, as in the sciences, an ever

greater approximation to the truth.
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In spite of the likeness between the fictional and real world,
the fictional world deviates from the real one in one important
respect.

(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt to
be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception of
the world stands between the reader and the original, untouched
world on which the story is based.

(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions as
a filter; every outside impression that passes through it is filtered
and interpreted. However, the world the reader encounters in
literature 1s already processed and filtered by another

consciousness.

(C) The existing world faced by the individual is in principle an
infinite chaos of events and details before it is organized by a
human mind. This chaos only gets processed and modified when
perceived by a human mind. [3%] (20228 d % 45 37H)
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In spite of the likeness between the fictional and real
world, the fictional world deviates from the real one in one

important respect.
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(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt
to be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception
of the world stands between the reader and the original,
untouched world on which the story is based.
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(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions
as a filter; every outside impression that passes through it is
filtered and interpreted. However, the world the reader
encounters in literature is already processed and filtered by
another consciousness.
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(C) The existing world faced by the individual is in principle
an infinite chaos of events and details before it is organized by
a human mind. This chaos only gets processed and modified
when perceived by a human mind.
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As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.

Cinema is valuable not for its ability to make visible the hidden
outlines of our reality, but for its ability to reveal what reality
itself veils — the dimension of fantasy. ( @ ) This is why, to a
person, the first great theorists of film decried the introduction of
sound and other technical innovations (such as color) that pushed
film in the direction of realism. ( @ ) Since cinema was an

entirely fantasmatic art, these innovations were completely

unnecessary. ( @ ) And what's worse, they could do nothing but
the
dimension of cinema, potentially transforming film into a mere

turn filmmakers and audiences away from fantasmatic

delivery device for representations of reality. ( @ ) But sound
and color threatened to create just such an illusion, thereby
( ® ) As Rudolf

Arnheim puts it, “The creative power of the artist can only come

destroying the very essence of film art.

into play where reality and the medium of representation do not
coincide.” [37]

x decry: 333] vH]Wslth #+ fantasmatic: 4]
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As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.
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Cinema 1is valuable not for its ability to make wvisible the
hidden outlines of our reality, but for its ability to reveal
what reality itself veils — the dimension of fantasy. ( @O )
This is why, to a person, the first great theorists of film

the
innovations (such as color) that pushed film in the direction

decried introduction of sound and other technical

of realism.
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( @ ) Since cinema was an
innovations were completely unnecessary. ( @ ) And what’s
worse, they could do nothing but turn filmmakers and
audiences away from the fantasmatic dimension of cinema,
potentially transforming film into a mere delivery device for
representations of reality.
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white film predominated, one could not take filmic fantasies

“As long as the irrealism of the silent black and
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for representations of reality.
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But sound and color threatened to create just such an
illusion, thereby destroying the very essence of film art.
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( ® ) As Rudolf Arnheim puts it, “The creative power of
the artist can only come into play where reality and the
medium of representation do not coincide.”
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Our view of the world is not given to us from the outside in a
pure, objective form; it is shaped by our mental abilities, our
shared cultural perspectives and our unique values and beliefs.
This is not to say that there is no reality outside our minds or
that the world is just an illusion. It is to say that our version of
reality is precisely that: our version, not the version. There is no
single, universal or authoritative version that makes sense, other
than as a theoretical construct. We can see the world only as it
appears to us, not “as truly is,” because there is no “as it truly
is” without a perspective to give it form. Philosopher Thomas
Nagel argued that there is no ‘view from nowhere,” since we

cannot see the world except from a particular perspective, and
that perspective influences what we see. We can experience the
world only through the human lenses that make it intelligible to
us.

*illusion: 8+

O perception of reality affected by subjective views
® valuable perspective most people have in mind
(® particular view adopted by very few people

(@ critical insight that defeats our prejudices

(® unbiased and objective view of the world

2. ve 29 FAZ M A4 Ae? (3]
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Considerable  work by  cultural psychologists and
anthropologists has shown that there are indeed large and
sometimes surprising differences in the words and concepts
that different cultures have for describing emotions, as well
as in the social circumstances that draw out the expression
of particular emotions. However, those data do not actually
show that different cultures have different emotions, if we
think of emotions as central, neurally implemented states. As
for, say, color vision, they just say that, despite the same
internal processing architecture, how we interpret, categorize,
and name emotions varies according to culture and that we
learn in a particular culture the social context in which it is
appropriate to express emotions. However, the emotional
states themselves are likely to be quite invariant across
cultures. In a sense, we can think of a basic, culturally
universal emotion set that is shaped by evolution and
implemented in the brain, but the links between such
emotional states and stimuli, behavior, and other cognitive
states are plastic and can be modified by learning in a
specific cultural context.

xanthropologist: Q15 8HA} #xstimuli: A= #+*cognitive: 14]% <l

(D essential links between emotions and behaviors

@ culturally constructed representation of emotions

(® falsely described emotions through global languages

® universally defined emotions across academic disciplines

(® wider influence of cognition on learning cultural contexts

[3~5] O =9 HIZHj S0iZ2 22 JIE NES NS 1UEANL.

3. Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the art—making
process. This is a marked contrast from three decades ago when
artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists. For the present generation
of artists, the computer or more appropriately, the laptop, is one
in a collection of integrated, portable digital technologies that link
their social and working life. With tablets and cell phones
surpassing personal computers in Internet usage, and as slim
digital devices resemble nothing like the room-—sized mainframes
and bulky desktop computers of previous decades, it now appears
that the computer artist is finally

(202389 % 69 113 31 #3)

[¢]
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O awake ® influential
® distinct @ troublesome
(® extinct

4, Manufacturers design their innovation processes around the way
they think the process works. The vast majority of manufacturers
still think that product development and service development are
always done by manufacturers, and that their job is always to find
a need and fill it rather than to sometimes find and commercialize
an innovation that . Accordingly,

manufacturers have set up market—research departments to
explore the needs of users in the ‘target market,
product—development groups to think up suitable products to
address those needs, and so forth. The needs and prototype
solutions of lead users — if encountered at all — are typically
rejected as outliers of no interest. Indeed, when lead users’
innovations do enter a firm’s product line — and they have been
shown to be the actual source of many major innovations for many
firms — they typically arrive with a lag and by an unusual and
unsystematic route. [37] (20233 % 6 113 33 F3})

*]ag: X]?ﬂ
(D lead users tended to overlook
@ lead users have already developed
®) lead users encountered in the market

® other firms frequently put into use

(® both users and firms have valued



O. Development can get very complicated and fanciful. A fugue by 7. (20238 % 69 113 37H 73}

Johann Sebastian Bach illustrates how far this process could go,

when a single melodic line, sometimes just a handful of notes, was In economics, there is a principle known as the sunk cost
all that the composer needed to create a brilliant work containing fallacy. The idea is that when you are invested and have
lots of intricate development within a coherent structure. Ludwig ownership in something, you overvalue that thing.

van Beethoven's famous Fifth Symphony provides an exceptional

example of how much mileage a classical compose can get out of

a few notes and a simple rhythmic tapping. The opening (A) Sometimes, the smartest thing a person can do is quit.

da—da—da—DUM that everyone has heard somewhere or another Although this is true, it has also become a tired and played—out

throughout not only the argument. Sunk cost doesn’t always have to be a bad thing.

opening movement, but the remaining three movements, like a kind

of motto or a connective thread. Just as we don’t always see the (B) This leads people to continue on paths or pursuits that should
intricate brushwork that goes into the creation of a painting, we clearly be abandoned. For example, people often remain in
may not always notice how Beethoven keeps finding fresh uses for terrible relationships simply because they've invested a great
his motto or how he develops his material into a large, cohesive deal of themselves into them. Or someone may continue pouring
statement. But a lot of the enjoyment we get from that mighty money into a business that is clearly a bad idea in the market.

symphony stems from the inventiveness behind it, the impressive

i i Z] AL 6 11 e} . .
development of musical ideas. [331] (2023%hdx 64 213 340 ) (C) Actually, you can leverage this human tendency to your benefit.

intricate: 78+ #*coherent: YA AT Like someone invests a great deal of money in a personal

(D makes the composer’s musical ideas contradictory trainer to ensure they follow through on their commitment, you,

® appears in an incredible variety of ways too, can invest a great deal up front to ensure you stay on the

: 7z
(® provides extensive musical knowledge creatively path you want to be on. [33]

® remains fairly calm within the structure xleverage: ©]-&3}th
® becomes deeply associated with one’s own enjoyment ® (A) — (C) — (B) @ (B) — (A) - (O)
® (B) = (C) = (A) ® (C) = (A) = (B)

® (©) — (B) = (A)
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The fossil record provides evidence of evolution. The story
the fossils tell is one of change. Creatures existed in the

past that are no longer with us. Sequential changes are found 8 29 ZFoR Hol Fol FFo] Byl g Hdd &
in many fossils showing the change of certain features over TEAQ. [34] (20238d% 6 13 39 73}

time from a common ancestor, as in the case of the horse.

This makes sense from the perspective of information
reliability.

(A) If multicelled organisms were indeed found to have evolved

before single—celled organisms, then the theory of evolution

would be rejected. A good scientific theory always allows for The dynamics of collective detection have an interesting feature.
the possibility of rejection. The fact that we have not found Which cue(s) do individuals use as evidence of predator attack? In
such a case in countless examinations of the fossil record some cases, when an individual detects a predator, its best response

strengthens the case for evolutionary theory. is to seek shelter. ( @O ) Departure from the group may signal
danger to nonvigilant animals and cause what appears to be a

(B) The fossil record supports this prediction — muticelled | coordinated flushing of prey from the area. ( @ ) Studies on
organisms are found in layers of earth millions of years after | dark—eyed juncos (a type of bird) support the view that nonvigilant
the first appearance of single—celled organisms. Note that the animals attend to departures of individual group mates but that the
possibility always remains that the opposite could be found. departure of multiple individuals causes a greater escape response

in the nonvigilant individuals. ( ® ) If one group member departs,

. . . . it might have done so for a number of reasons that have little to do
(C) Apart from demonstrating that evolution did occur, the fossil . . . .
. L. with predation threat. ( @ ) If nonvigilant animals escaped each
record also provides tests of the predictions made from ) )
. . time a single member left the group, they would frequently respond
evolutionary theory. For example, the theory predicts that
. ) . _ when there was no predator (a false alarm). ( ® ) On the other
single—celled organisms evolved before muticelled organisms. L .
hand, when several individuals depart the group at the same time, a

@ (A) — (C) — (B) @ B) - (A) - (©) true threat is much more likely to be present. [3%]
A) — (C) — (B B) — (A) — (C
© B) = (©) - (&) ® (©) - (&) - (B) spredator: E47} wrvigilant: 7184 *exflushing: Fo}o &

® (C) — (B) — (A)
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Our view of the world is not given to us from the outside in a
pure, objective form; it is shaped by our mental abilities, our
shared cultural perspectives and our unique values and beliefs.
This is not to say that there is no reality outside our minds or
that the world is just an illusion. It is to say that our version of
reality is precisely that: our version, not the version. There is no
single, universal or authoritative version that makes sense, other
than as a theoretical construct. We can see the world only as it
appears to us, not “as truly is,” because there is no “as it truly
is” without a perspective to give it form. Philosopher Thomas
Nagel argued that there is no ‘view from nowhere,” since we

cannot see the world except from a particular perspective, and
that perspective influences what we see. We can experience the
world only through the human lenses that make it intelligible to
us.

*illusion: 3+
(@ perception of reality affected by subjective views
@ valuable perspective most people have in mind
(® particular view adopted by very few people

@ critical insight that defeats our prejudices

(® unbiased and objective view of the world

A4 24)
(D perception of reality affected by subjective views
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(@ valuable perspective most people have in mind
(ch3pe] AbgrEo] /T Qi 23F B3)

(® particular view adopted by very few people
(F42TY AlgEA =949 54 #4)

(@ critical insight that defeats our prejudices
(929 HAL 7= nid E3)

(® unbiased and objective view of the world
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Our view of the world 1s not given to us from the outside
in a pure, objective form; it is shaped by our mental abilities,
our shared cultural perspectives and our unique values and
beliefs. This is not to say that there is no reality outside our
minds or that the world is just an illusion. It is to say that
our version of reality is precisely that: our version, not the
version.
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There is no single, universal or authoritative version that
makes sense, other than as a theoretical construct. We can
see the world only as it appears to us, not “as truly is,”
because there is no “as it truly is” without a perspective to
give it form.
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Philosopher Thomas Nagel argued that there is no “view

from nowhere,” since we cannot see the world except from a

particular perspective, and that perspective influences what
we see. We can experience the world only through the human
lenses that make it intelligible to us.
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Considerable work by cultural psychologists and
anthropologists has shown that there are indeed large and
sometimes surprising differences in the words and concepts
that different cultures have for describing emotions, as well
as in the social circumstances that draw out the expression
of particular emotions. However, those data do not actually
show that different cultures have different emotions, if we
think of emotions as central, neurally implemented states. As
for, say, color vision, they just say that, despite the same
internal processing architecture, how we interpret, categorize,
and name emotions varies according to culture and that we
learn in a particular culture the social context in which it is
the emotional

appropriate to express emotions. However,

states themselves are likely to be quite invariant across

cultures. In a sense, we can think of a basic, culturally
universal emotion set that 1s shaped by evolution and
implemented in the brain, but the links between such

emotional states and stimuli, behavior, and other cognitive
states are plastic and can be modified by learning in a

specific cultural context.
santhropologist: 178} sxstimuli: A= #*xcognitive: VXA Q1

(D essential links between emotions and behaviors

@ culturally constructed representation of emotions

(® falsely described emotions through global languages

(® universally defined emotions across academic disciplines

(® wider influence of cognition on learning cultural contexts
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(D essential links between emotions and behaviors
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@ culturally constructed representation of emotions
(T3doz 749 7449 1d)

(® falsely described emotions through global languages
(2293 AdojE T3 AASE "ty 7H4)

(® universally defined emotions across academic disciplines
(S HoF dub] A nHAo R Aoy 7HA)

(® wider influence of cognition on learning cultural contexts
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Considerable work by cultural psychologists and

anthropologists has shown that there are indeed large
and sometimes surprising differences in the words and
that different

as well as

concepts cultures have for describing

emotions, in the social circumstances that
draw out the expression of particular emotions.
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that

different cultures have different emotions, if we think of

However, those data do not actually show

emotions as central, neurally implemented states. As for,
say, color vision, they just say that, despite the same

internal processing architecture, how we Interpret,

categorize, and name emotions varies according to

culture and that we learn in a particular culture the

social context in which it 1S appropriate to express
emotions.
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However, the emotional states themselves are likely to
be quite invariant across cultures. In a sense, we can
think of a basic, culturally universal emotion set that is
shaped by evolution and implemented in the brain, but
the links between such emotional states and stimuli,
behavior, and other cognitive states are plastic and can

be modified by learning in a specific cultural context.
AE 2 AAlE wstE b
| deist A, W%, Tela e A48 3
M, 54 5wl A w9

N
N,
2
)

ul
o, ©
N

1

N

0_>V|_4 d
o
o

0 32 -

i
4
50
o

v}
(i

g

fo

i

o,

J[m

o
rod
ol

1o

ru B
ol

lo

ki

)

m
s
oxl

[o
ko
>
ob
r
=
v

y

e
g3 m
S

N,
=
o

N oo fo
2
2
¥0 AN onl

.
AL
£ oY
4
;
il
Sl
b
i
S

N

N
)
DY

=

»
[

Py
o
o
K
ML
il
P,L
K

o o
o
K<)

ol

-
N
o
N

rlo

&2
rlr
kv

=2 o rr
2> o
[4 1
ol
N
=2
2
i o,
(o my
> ok
o
ol
UM o
=z
Yo —Ho it
ue rr ol
AL HE 7

41

T

oz

= g
* L
N

Bup-s
¥
it}
I
oy oy

o2 py 1L
o2l oX

)
Ol-ﬂr

]_%) 3

AC)
K

fo My

DA n
g
or L
e
ndt

2y
ox
Ruigul

o,

o

&

J{m

o

Mo

o

X
=
MR

i oXx
N
%0
)

A T A
=
X

Jo it
rlr
L

rr
RS

o 2

tt
o
ol

*
N
i
ol
o
Ekl
el
o
=
j=al
>~
=
o

fo W
e,

1)

>

>

of
QL

rir
4z

M

o,

o

k2
>
%o,
£

al

=2
%0
o 2

Joq EFrith teAw, o
12 oty Al We &
_]

Loy
it
>,\1

N
S
oL
x
o
2
N
N
et
QL
rlr
Mo
2

3T
s

rooy ol

b 2

| SholA Afel7b AV
TAEY A= O A

p

N

Blol] 2

D

Y
|
M




J. Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the art—making
process. This is a marked contrast from three decades ago when
artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists. For the present generation
of artists, the computer or more appropriately, the laptop, is one
in a collection of integrated, portable digital technologies that link
their social and working life. With tablets and cell phones
surpassing personal computers in Internet usage, and as slim
digital devices resemble nothing like the room-—sized mainframes
and bulky desktop computers of previous decades, it now appears
that the computer artist is finally

(20238d% 69 113 31¥H #3})

[¢]

A

O awake @ influential
® distinct ® troublesome
() extinct

Az E4)

@® awake 7]o] )&

® influential Gexdo] 2

o] i

rlr

® distinct 5=

® troublesome =3] o}Z

® extinct 2E

e Od

A ®d)

contemporary: @], At
employ: (7]=%) A&ttt
practice: 213}

make reference to: ~= AF3}t}
extensive: g (F=3H)
label: WP FE Eolt}, H3itt
disapprovingly: BFEHA] A
integrated: &%

surpass: 57}tk

resemble: ~}

bulky: X7} &

A& £4)

Young contemporary artists who employ digital technologies in
their practice rarely make reference to computers. For example,
Wade Guyton, an abstractionist who uses a word processing
program and inkjet printers, does not call himself a computer
artist. Moreover, some critics, who admire his work, are little
concerned about his extensive use of computers in the
art—making process.
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This is a marked contrast from three decades ago when
artists who utilized computers were labeled by critics — often
disapprovingly — as computer artists.
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For the present generation of artists, the computer or more
appropriately, the laptop, 1s one in a collection of integrated,
portable digital technologies that link their social and working
life. With tablets and cell phones surpassing personal computers
in Internet usage, and as slim digital devices resemble nothing
like the room-—sized mainframes and bulky desktop computers
of previous decades, it now appears that the computer artist is
finally
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4, Manufacturers design their innovation processes around the way
they think the process works. The vast majority of manufacturers
still think that product development and service development are
always done by manufacturers, and that their job 1s always to find
a need and fill it rather than to sometimes find and commercialize

an innovation that . Accordingly,

manufacturers have set up market—research departments to
explore the needs of users in the target market,
product—development groups to think up suitable products to
address those needs, and so forth. The needs and prototype
solutions of lead users — if encountered at all — are typically
rejected as outliers of no interest. Indeed, when lead users’
innovations do enter a firm’'s product line — and they have been
shown to be the actual source of many major innovations for many
firms — they typically arrive with a lag and by an unusual and
unsystematic route. [37] (20238hd% 6¥ 113 339H F3})
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@ lead users tended to overlook

® lead users have already developed
® lead users encountered in the market
(® other firms frequently put into use

® both users and firms have valued
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Manufacturers design their innovation processes around the
way they think the process works. The vast majority of
manufacturers still think that product development and service
development are always done by manufacturers, and that their
job is always to find a need and fill it
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rather than to sometimes find and commercialize an innovation
that

o =

Accordingly, manufacturers have set up market—research

g galS b Addstels A Ho

departments to explore the needs of users in the target market,
product—development groups to think up suitable products to
address those needs, and so forth.
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The needs and prototype solutions of lead users — if
encountered at all — are typically rejected as outliers of no
interest. Indeed, when lead users’ innovations do enter a firm'’s
product line — and they have been shown to be the actual
source of many major innovations for many firms — they
typically arrive with a lag and by an unusual and unsystematic
route.
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O. Development can get very complicated and fanciful. A fugue by
Johann Sebastian Bach illustrates how far this process could go,
when a single melodic line, sometimes just a handful of notes, was
all that the composer needed to create a brilliant work containing
lots of intricate development within a coherent structure. Ludwig
van Beethoven’'s famous Fifth Symphony provides an exceptional
example of how much mileage a classical compose can get out of
a few notes and a simple rhythmic tapping. The opening
da—da—da—DUM that everyone has heard somewhere or another

throughout not only the

opening movement, but the remaining three movements, like a kind

of motto or a connective thread. Just as we don't always see the
intricate brushwork that goes into the creation of a painting, we
may not always notice how Beethoven keeps finding fresh uses for
his motto or how he develops his material into a large, cohesive
statement. But a lot of the enjoyment we get from that mighty
symphony stems from the inventiveness behind it, the impressive
development of musical ideas. [3%] (20233Pd% 6¥ 313 349 &)
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(D makes the composer’s musical ideas contradictory

(@ appears in an incredible variety of ways

(® provides extensive musical knowledge creatively

@ remains fairly calm within the structure

(® becomes deeply associated with one’s own enjoyment
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Development can get very complicated and fanciful. A fugue
by Johann Sebastian Bach illustrates how far this process could
go, when a single melodic line, sometimes just a handful of
notes, was all that the composer needed to create a brilliant
work containing lots of intricate development within a coherent

structure.
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Ludwig van Beethoven's famous Fifth Symphony provides an
exceptional example of how much mileage a classical compose
can get out of a few notes and a simple rhythmic tapping. The
opening da—da—da—DUM that everyone has heard somewhere
or another throughout not
only the opening movement, but the remaining three

movements, like a kind of motto or a connective thread.
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Just as we don’t always see the intricate brushwork that goes
into the creation of a painting, we may not always notice how
Beethoven keeps finding fresh uses for his motto or how he
develops his material into a large, cohesive statement. But a lot
of the enjoyment we get from that mighty symphony stems
from the inventiveness behind it, the impressive development of
musical ideas.
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6. (20238d% 69 113 361 #3})
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(B) The fossil record supports this prediction — muticelled

The fossil record provides evidence of evolution. The story organisms are found in layers of earth millions of years

the fossils tell is one of change. Creatures existed in the after the first appearance of single—celled organisms. Note

past that are no longer with us. Sequential changes are found Ehatf thed possibility always remains that the opposite could
e found.
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in many fossils showing the change of certain features over
time from a common ancestor, as in the case of the horse.
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(A) If multicelled organisms were indeed found to have evolved

before single—celled organisms, then the theory of evolution (C) Apart from demonstrating that evolution did occur, the

would be rejected. A good scientific theory always allows for fossil record also provides tests of the predictions made

the possibility of rejection. The fact that we have not found from evolutionary theory. For example, the theory predicts

such a case in countless examinations of the fossil record that - single—celled organisms evolved before muticelled

organisms.
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strengthens the case for evolutionary theory.

(B) The fossil record supports this prediction — muticelled

organisms are found in layers of earth millions of years after

the first appearance of single—celled organisms. Note that the
possibility always remains that the opposite could be found.

(C) Apart from demonstrating that evolution did occur, the fossil Tzel o] SR endty
recI:)rd also provides teits of the predictions ;nade from EEJ (B) SU-2e] A %%}Oﬂ EHJ?%O] (EAO) C}ll-‘%l",;rﬂllﬂ_ o
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single—celled organisms evolved before muticelled organisms.
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The fossil record provides evidence of evolution. The story
the fossils tell is one of change. Creatures existed in the
past that are no longer with us. Sequential changes are found
in many fossils showing the change of certain features over
time from a common ancestor, as in the case of the horse.
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(A) If multicelled organisms were indeed found to have evolved
before single—celled organisms, then the theory of evolution
would be rejected. A good scientific theory always allows
for the possibility of rejection. The fact that we have not
found such a case in countless examinations of the fossil
record strengthens the case for evolutionary theory.
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(B) This leads people to continue on paths or pursuits that

In economics, there is a principle known as the sunk cost should clearly be abandoned. For example, people often

fallacy. The idea is that when you are invested and have
ownership in something, you overvalue that thing.

remain in terrible relationships simply because they've
invested a great deal of themselves into them. Or someone

may continue pouring money into a business that is clearly
a bad idea in the market.

(A) Sometimes, the smartest thing a person can do is quit. ob) o] AL AtEEo] HWE3 Blgof &= AES AL dok
Although this is true, it has also become a tired and played—out g) 3O b= 7 Ao A 36 L olo]t]o]el Aldle] =
argument. Sunk cost doesn’t always have to be a bad thing. o A4 Bo Aol

(B) This leads people to continue on paths or pursuits that should (C) Actually, you can leverage this human tendency to your

clearly be abandoned. For example, people often remain in benefit. Like someone invests a great deal of money in a

terrible relationships simply because they ve invested a great personal trainer to ensure they follow through on their

deal of themselves into them. Or someone may continue pouring

commitment, you, too, can invest a great deal up front to
money into a business that is clearly a bad idea in the market.

ensure you stay on the path you want to be on.
ob) AL FAlL o3 Izt A FAlY o5 A o
(C) Actually, you can leverage this human tendency to your benefit. 3k 4 9l
Like someone invests a great deal of money in a personal D) YUx Wt AL da Ae Age YA A% EAshd )
trainer to ensure they follow through on their commitment, you,

too, can invest a great deal up front to ensure you stay on the

path you want to be on. [3%]
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In economics, there is a principle known as the sunk cost
fallacy. The idea is that when you are invested and have
ownership in something, you overvalue that thing.
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(A) Sometimes, the smartest thing a person can do is quit.
Although this is true, it has also become a tired and
played—out argument. Sunk cost doesn’t always have to be
a bad thing.
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reliability.

The dynamics of collective detection have an interesting feature.
Which cue(s) do individuals use as evidence of predator attack? In
some cases, when an individual detects a predator, its best response
is to seek shelter. ( @O ) Departure from the group may signal
danger to nonvigilant animals and cause what appears to be a
coordinated flushing of prey from the area. ( @ ) Studies on
dark—eyed juncos (a type of bird) support the view that nonvigilant
animals attend to departures of individual group mates but that the
departure of multiple individuals causes a greater escape response
in the nonvigilant individuals. ( ® ) If one group member departs,
it might have done so for a number of reasons that have little to do
with predation threat. ( @ ) If nonvigilant animals escaped each
time a single member left the group, they would frequently respond
when there was no predator (a false alarm). ( ® ) On the other
hand, when several individuals depart the group at the same time, a
true threat is much more likely to be present. [3%]
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This makes sense from the perspective of information
reliability.
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3. More than just Aaving territories, animals also partition them.

1. 9= A ff i iff f f the li 7 .. .
gl send us off into different far corners of the library 7} And this insight turned out to be particularly useful for zoo
=2

=3
S oA Yu|Et= bR 7P A - ALy (34 o ) _
A I evlst F e e A 133 husbandry. An animal's territory has an internal arrangement that

(2023shd%= 9¢ 21%) Heini Hediger compared to the inside of a person’s house. Most of

You may feel there is something scary about an algorithm us assign separate functions to separate rooms, but even if you

deciding what you might like. Could it mean that, if computers look at a one—room house you will find the same internal

conclude vou won't like something, you will never get the chance specialization. In a cabin or a mud hut, or even a Mesolithic cave

to see it? Personally, I really enjoy being directed toward new from 30,000 years ago, this part is for cooking, that part is for

music that I might not have found by myself. I can quickly get sleeping; this part is for making tools and weaving, that part is for

waste. We keep . To a varying extent,

stuck in a rut where I put on the same songs over and over.

That's why I've always enjoyed the radio. But the algorithms that other animals do the same. A part of an animal's territory is for

are now pushing and pulling me through the music library are eating, a part for sleeping, a part for swimming or wallowing, a

part may be set aside for waste, depending on the species of
animal. (20238d% 9¢ 31WH)

perfectly suited to finding gems that I'll like. My worry originally
about such algorithms was that they might drive everyone into
certain parts of the library, leaving others lacking listeners. Would * husbandry: &g

they cause a convergence of tastes? But thanks to the nonlinear . . )
) i ) i , @ an interest in close neighbors
and chaotic mathematics usually behind them, this doesnt happen. . L
) ) ) @ a neat functional organization
A small divergence in my likes compared to yours can send us .
) ) ) @ a stock of emergency supplies
off into different far corners of the library.

@ a distance from potential rivals

«rutt WE, B s+ gem! HA] sex divergence: ZehA (® a strictly observed daily routine

(D lead us to music selected to suit our respective tastes

(@ enable us to build connections with other listeners

@ encourage us to request frequent updates for algorithms
@ motivate us to search for talented but unknown musicians
(® make us ignore our preferences for particular music genres

2. U =9 FAIR 7P A4 e [31] (20238hd k= 949 239)

Environmental learning occurs when farmers base decisions on
observations of “payoff” information. They may observe their own

or neighbors’ farms, but it is the empirical results they are using

as a guide, not the neighbors themselves. They are looking at 4. There was nothing modern about the idea of men making

farming activities as experiments and assessing such factors as women's clothes — we saw them doing it for centuries in the

relative advantage, compatibility with existing resources, difficulty past. In the old days, however, the client was always primary and

of use, and “trialability” — how well can it be experimented with. her tailor was an obscure craftsman, perhaps talented but perhaps

But that criterion of “trialability” turns out to be a real problem; not. She had her own ideas like any patron, there were no fashion

it’s true that farmers are always experimenting, but working farms plates, and the tailor was simply at her service, perhaps with

are very flawed laboratories. Farmers cannot set up the controlled helpful suggestions about what others were wearing. Beginning in

conditions of professional test plots in research facilities. Farmers the late nineteenth century, with the hugely successful rise of the

also often confront complex and difficult—to—observe phenomena artistic male couturier, it was the designer who became celebrated,

that would be hard to manage even if they could run controlled and the client elevated by his inspired attention. In a climate of

experiments. Moreover farmers can rarely acquire payoff admiration for male artists and their female creations, the

information on more than a few of the production methods they dress—designer first flourished as the same sort of creator.

might use, which makes the criterion of ‘relative advantage” hard Instead of the old rule that dressmaking is a craft,

was invented that had not
been there before. [3%] (20238hd% 9€ 339)

to measure.

o,

* empirical: A4Sl #+ compatibility: %% )
o B * obscure: 77 9] #x patron: $-YA}
s#% criterion: 7)<
. . . . . sk couturier: il oA E tzolYy
(D limitations of using empirical observations in farming

@ challenges in modernizing traditional farming equipment (@ a profitable industry driving fast fashion

@) necessity of prioritizing trialability in agricultural innovation @ a widespread respect for marketing skills

@ importance of making instinctive decisions in agriculture ® a public institution preserving traditional designs

(® ways to control unpredictable agricultural phenomena @ a modern connection between dress—design and art

(® an efficient system for producing affordable clothing



5. In trying to explain how different disciplines attempt to
understand autobiographical memory the literary critic Daniel
Albright said, “Psychology is a garden, literature is a wilderness.”
He meant, I believe, that psychology seeks to make patterns, find
regularity, and ultimately impose order on human experience and
behavior. Writers, by contrast, dive into the unruly, untamed
depths of human experiences. What he said about understanding
memory can be extended to our questions about young children’s
minds. If we psychologists are too bent on identifying the orderly
pattern, the regularities of children’s minds, we may miss an
essential and pervasive characteristic of our topic: the child’s more
unruly and imaginative ways of talking and thinking. It is not only
the developed writer or literary scholar who seems drawn toward
a somewhat wild and idiosyncratic way of thinking; young children
are as well. The psychologist interested in young children may
have to in order to get
a good picture of how children think. [375] (20233hd%= 9¥ 349)

s#% {diosyncratic: AT

(D venture a little more often into the wilderness

@ help them recall their most precious memories

@ better understand the challenges of parental duty

@ disregard the key characteristics of children’s fiction

(® standardize the paths of their psychological development

(6~7) F0{Zl 2 CI30f| O|01& =29 =MZE 7 A
6. (20233d% 9¥ 364H)
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When two natural bodies of water stand at different levels,

building a canal between them presents a complicated

engineering problem.

(A) Then the upper gates open and the ship passes through.
For downstream passage, the process works the opposite way.
The ship enters the lock from the upper level, and water is
pumped from the lock until the ship is in line with the lower
level.

(B) When a vessel is going upstream, the upper gates stay
closed as the ship enters the lock at the lower water level. The
downstream gates are then closed and more water is pumped into
the basin. The rising water lifts the vessel to the level of the
upper body of water.

(C) To make up for the difference in level, engineers build one
or more water ‘steps,” called locks, that carry ships or boats up
or down between the two levels. A lock is an artificial water
basin. It has a long rectangular shape with concrete walls and a
pair of gates at each end.

* rectangular: A2 ¢

@ (B) — (A) = (C)
@ () - (A) - (B)

@® (A) - () - (B)
® (B) - (C) = (A)
® (€) = (B) — (A)

7. (202384 99 37H)

Culture operates in ways we can consciously consider and

discuss but also in ways of which we are far less cognizant.

(A) In some cases, however, we are far less aware of why we
believe a certain claim to be true, or how we are to explain why
certain social realities exist. Ideas about the social world become
part of our worldview without our necessarily being aware of the
source of the particular idea or that we even hold the idea at all.

(B) When we have to offer an account of our actions, we
consciously understand which excuses might prove acceptable,
given the particular circumstances we find ourselves in. In such
situations, we use cultural ideas as we would use a particular
tool.

(C) We select the cultural notion as we would select a
screwdriver: certain jobs call for a Phillips head while others
require an Allen wrench. Whichever idea we insert into the
conversation to justify our actions, the point is that our motives
are discursively available to us. They are not hidden. [3%]

% cognizant: €123} s discursively: WA s}HA|

@ (A) = (CO) = (B) @ (B) - (A) - (©O)
® (B) - (C) = (A) @ (C) - (A) - B)
® (C) = (B) = (A)

8. F 5808 Hol Fojx EFo] Sol7tr)d M H4dsk &
AEAIQ. (20238d % 99 39W)

On the top of the hurdles introduced in accessing his or her
money, if a suspected fraud is detected, the account holder has
to deal with the phone call asking if he or she made the

suspicious transactions.

Each new wave of technology is intended to enhance user
convenience, as well as improve security, but sometimes these do
not necessarily go hand—in—hand. For example, the transition
from magnetic stripe to embedded chip slightly slowed down
transactions, sometimes frustrating customers in a hurry. ( @ )
Make a service too burdensome, and the potential customer will
go elsewhere. ( @ ) This obstacle applies at several levels. ( @
) Passwords, double—key identification, and biometrics such as
fingerprint—, iris—, and voice recognition are all ways of keeping
the account details hidden from potential fraudsters, of keeping
your data dark. ( @ ) But they all inevitably add a burden to the
use of the account. ( @ ) This is all useful at some level —
indeed, it can be reassuring knowing that your bank is keeping
alert to protect you — but it becomes tiresome if too many such
calls are received. [37]

# fraud: A}7]
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7l send us off into different far corners of the library 7}
2ol 4 oulshs vz b 44 2e? [37]
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You may feel there is something scary about an algorithm
deciding what you might like. Could it mean that, if computers
conclude you won't like something, you will never get the chance
to see it? Personally, I really enjoy being directed toward new
music that I might not have found by myself. I can quickly get
stuck in a rut where I put on the same songs over and over.
That’s why I've always enjoyed the radio. But the algorithms that
are now pushing and pulling me through the music library are
perfectly suited to finding gems that I'll like. My worry originally
about such algorithms was that they might drive everyone into
certain parts of the library, leaving others lacking listeners. Would
they cause a convergence of tastes? But thanks to the nonlinear
and chaotic mathematics usually behind them, this doesn’t happen.

A small divergence in my likes compared to yours can send us

off into different far corners of the library.

* rut: W5, E #x gem: BA] sxx divergence: 2R

(D lead us to music selected to suit our respective tastes

(@ enable us to build connections with other listeners

@ encourage us to request frequent updates for algorithms
@ motivate us to search for talented but unknown musicians
(® make us ignore our preferences for particular music genres

(A=A £4)
@D lead us to music selected to suit our respective tastes
($-8] ZAFe] FHekol| A AHE =gz oY)

@ enable us to build connections with other listeners

(7217 v gadsdt foids el sied)

@ encourage us to request frequent updates for algorithms
(Fe)Ze) NWE Pelo|E2 LIS $2E Aeeh

@ motivate us to search for talented but unknown musicians
(Aol QAT F95H S ARES B 5718 H280H

LN

(® make us ignore our preferences for particular music genres

(54 o g0 d@ o] A5E S27} FAGES BED)
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A £H)
conclude: 2% At}
direct: ~= dF3}r}

=2
drive: (574 429 55 st=F) ol&FH
convergence: =4 (opp. divergence)
taste: 33

nonlinear: H]A13

v}
9,

S
o 1
divergence: &4t
respective: Z}A}o] Z}7}2]

(A& Zolrr)

You may feel there is something scary about an algorithm
deciding what you might like. Could it mean that, if
computers conclude you won't like something, you will
never get the chance to see it?

| daglFo] UZk Fos FoldH AAsE Aol T
B S Quk old elw, wep AREL W ojd
oF Folst At AE AojHgd, 14 &
Avkz A& Fahe AW

Personally, 1 really enjoy being directed toward new
music that I might not have found by myself. I can quickly

get stuck in a rut where I put on the same songs over and
over. That's why I've always enjoyed the radio.

AARoZ, i EAAE 22 5 99 ARg wdE 3
yd
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But the algorithms that are now pushing and pulling me
through the music library are perfectly suited to finding
gems that I'll like.

AT HA golHgd] UE "ol Wi E whE 21
Zo Y7 Fold HAL (=P E) e $s HFai

My worry originally about such algorithms was that they
might drive everyone into certain parts of the library,
leaving others lacking listeners. Would they cause a
convergence of tastes?

aeE daeEl B A1 A4S BE AES gay
oAe Uz WA Bu BE ARES gholneed 57
RRo| Bo} Y& FE dvhe Aotk IAE] AFS

(Fot Az A3)s w7k

But thanks to the nonlinear and chaotic mathematics
usually behind them, this doesn't happen. A small
divergence in my likes compared to yours can send us off
into different far corners of the library.
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Environmental learning occurs when farmers base decisions on
observations of “payoff” information. They may observe their own
or neighbors’ farms, but it is the empirical results they are using
as a guide, not the neighbors themselves. They are looking at
farming activities as experiments and assessing such factors as
relative advantage, compatibility with existing resources, difficulty
of use, and “trialability” — how well can it be experimented with.
But that criterion of “trialability” turns out to be a real problem;
it’s true that farmers are always experimenting, but working farms
are very flawed laboratories. Farmers cannot set up the controlled
conditions of professional test plots in research facilities. Farmers
also often confront complex and difficult—to—observe phenomena
that would be hard to manage even if they could run controlled
experiments. Moreover farmers can rarely acquire payoff
information on more than a few of the production methods they
might use, which makes the criterion of ‘relative advantage” hard
to measure.

* empirical: A& A<l =« compatibility: FHA
sk criterion: 7)5E
(D limitations of using empirical observations in farming
@ challenges in modernizing traditional farming equipment
@ necessity of prioritizing trialability in agricultural innovation
@ importance of making instinctive decisions in agriculture
(® ways to control unpredictable agricultural phenomena

(A=A #4)
(D limitations of using empirical observations in farming
(el 2o AdA AFS AL AY )

@ challenges in modernizing traditional farming equipment
(A AHE AFEe sAF =5 Sdiglels A9 oy )

@ necessity of prioritizing trialability in agricultural innovation
(54 Aol doiA Y b5 $AASE 2o Wad)

@ importance of making instinctive decisions in agriculture
(FHolA 254 445 e A9 F84)

(® ways to control unpredictable agricultural phenomena
(A% 27bs9 9 AL BAISE W)
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payoff: ©]¢]

empirical: 7 ¥ A<l
assess: ¥7}stth
compatibility: &.3H4
trialability: A& 743
confront: 2™ 3}t}

(A& &olr7])

Environmental learning occurs when farmers base decisions
on observations of “payoff” information.

A gHEE FHEC] “olo(o] H&)" AR g S
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They may observe their own or neighbors’ farms, but it is
the empirical results they are using as a guide, not the
neighbors themselves. They are looking at farming activities
as experiments and assessing such factors as relative
advantage, compatibility with existing resources, difficulty of

use, and ‘“trialability” — how well can it be experimented
with.

a5 389 FH, 52 ol vHES #EY = AL
b, =R AbgelE Ae o)% 1 AAS0] ohe ARA
Adtelty, 152 v S Ado=Eyn Hi 193 8AES
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But that criterion of “trialability” turns out to be a real
problem; it’s true that farmers are always experimenting, but
working farms are very flawed laboratories.

950 34 43< s 9 g
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Farmers cannot set up the controlled conditions of
professional test plots in research facilities. Farmers also
often confront complex and difficult—to—observe phenomena
that would be hard to manage even if they could run
controlled experiments.
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Moreover farmers can rarely acquire payoff information on
more than a few of the production methods they might use,
which makes the criterion of ‘relative advantage” hard to
measure.
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3. More than just having territories, animals also partition them.
And this insight turned out to be particularly useful for zoo
husbandry. An animal's territory has an internal arrangement that
Heini Hediger compared to the inside of a person’s house. Most of
us assign separate functions to separate rooms, but even if you
look at a one—room house you will find the same internal
specialization. In a cabin or a mud hut, or even a Mesolithic cave
from 30,000 years ago, this part is for cooking, that part is for
sleeping; this part is for making tools and weaving, that part is for
waste. We keep . To a varying extent,

other animals do the same. A part of an animal's territory is for
eating, a part for sleeping, a part for swimming or wallowing, a
part may be set aside for waste, depending on the species of
animal. (2023%d% 9¢ 31H)

% husbandry: ¢

@D an interest in close neighbors
@ a neat functional organization
@ a stock of emergency supplies
@ a distance from potential rivals
(® a strictly observed daily routine

(A=A £4)
@ an interest in close neighbors
(7V7h& ol %ol digk #4l)

@ a neat functional organization

(2= 714 AAD

@ a stock of emergency supplies
(il g8E )%

@ a distance from potential rivals
CFAA AYAEZEH A”)

(® a strictly observed daily routine
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partition: -gH3}ct
arrangement: H|<E, B]X]
assign: st
specialization: 5433}
weave: HF=H& st}
wallow: =t}

set aside: &H.3}t}
observe: 4-3}t}

(A& Zolrr)
More than just Aaving territories, animals also partition them.
And this insight turned out to be particularly useful for zoo
husbandry. An animal’s territory has an internal arrangement
that Heini Hediger compared to the inside of a person’s house.
s F9= A= e}
% st Ao " e
kel g ek mlagk o

rE 30 M

sEEO| T AAETY] F9S 1A
o ol arrangementE 7} tia sl

N e
=
i
QL
Ir
o
S
o

Most of us assign separate functions to separate rooms, but
even if you look at a one—room house you will find the same
internal specialization. In a cabin or a mud hut, or even a
Mesolithic cave from 30,000 years ago, this part is for cooking,
that part is for sleeping; this part is for making tools and
weaving, that part is for waste.
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To a varying extent, other animals do the same. A part of an
animal’s territory is for eating, a part for sleeping, a part for
swimming or wallowing, a part may be set aside for waste,
depending on the species of animal.
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4, There was nothing modern about the idea of men making
women’s clothes — we saw them doing it for centuries in the
past. In the old days, however, the client was always primary and
her tailor was an obscure craftsman, perhaps talented but perhaps
not. She had her own ideas like any patron, there were no fashion
plates, and the tailor was simply at her service, perhaps with
helpful suggestions about what others were wearing. Beginning in
the late nineteenth century, with the hugely successful rise of the
artistic male couturier, it was the designer who became celebrated,
and the client elevated by his inspired attention. In a climate of
admiration for male artists and their female creations, the
dress—designer first flourished as the same sort of creator.
Instead of the old rule that dressmaking 1is a craft,

was invented that had not
41 (20238hd % 99 33W)

been there before. [3%
* obscure: 79| #* patron: Sz}
#x% couturier: iy A3 tAFolY

(D a profitable industry driving fast fashion

@ a widespread respect for marketing skills

@ a public institution preserving traditional designs

@ a modern connection between dress—design and art
(® an efficient system for producing affordable clothing

(A=A £4)
D a profitable industry driving fast fashion
(2 gAaEs TR =0 HE A

@ a widespread respect for marketing skills

(mA" 2o ek e A3 £5)

@ a public institution preserving traditional designs
(454 gzels HEshE o 713

@ a modern connection between dress—design and art

(=l YAl d Abole) o) AZ24)

(® an efficient system for producing affordable clothing
(474 a9 dRE w57l A 28D A7)
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obscure: F™9], & &HA| A ke
craftsman: &7}, (UH=s A9) A9l
fashion plate: f-33}= %9 &
elevated: X7 A2

drive: (@ Asto] ¥ &%) k&t

(A& Zolrr)

There was nothing modern about the idea of men making
women’s clothes — we saw them doing it for centuries in the
past. In the old days, however, the client was always primary
and her tailor was an obscure craftsman, perhaps talented but
perhaps not.
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She had her own ideas like any patron, there were no fashion
plates, and the tailor was simply at her service, perhaps with
helpful suggestions about what others were wearing. Beginning
in the late nineteenth century, with the hugely successful rise
of the artistic male couturier, it was the designer who became
celebrated, and the client elevated by his inspired attention.
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In a climate of admiration for male artists and their female
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creations, the dress—designer first flourished as the same sort
of creator.
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Instead of the old rule that dressmaking is a craft,
was invented that had

not been there before.
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5. In

understand autobiographical

trying to explain how different disciplines attempt

memory the literary

to

critic  Daniel

Albright said, “Psychology is a garden, literature is a wilderness.”

He meant, I believe, that psychology seeks to make patterns, find

regularity, and ultimately impose order on human experience and

behavior. Writers, by contrast, dive into the unruly,

untamed

depths of human experiences. What he said about understanding

memory can be extended to our questions about young children’s

minds. If we psychologists are too bent on identifying the orderly

pattern, the regularities of children’s minds, we may miss an

essential and pervasive characteristic of our topic: the child’s more

unruly and imaginative ways of talking and thinking. It is not only

the developed writer or literary scholar who seems drawn toward

a somewhat wild and idiosyncratic way of thinking; young children

are as well. The psychologist interested in young children may

have to

in order to get

a good picture of how children think. [3%] (20238hd %= 9¢¥ 34W)

s#% {diosyncratic: AT

(D venture a little more often into the wilderness

@ help them recall their most precious memories

@ better understand the challenges of parental duty

@ disregard the key characteristics of children’s fiction

(® standardize the paths of their psychological development

(A #4))
(D venture a little more often into the wilderness

(F#A2 27 ¥ AF 2Ysh

AT

@ help them recall their most precious memories

(259 23% 719L AT 5 JEF mF)

@ better understand the challenges of parental duty
(319 o)fgl= ojE3-S o & olgslt})

@ disregard the key characteristics of children’s fiction
(ctel 59 39l helel F8 54E FAHH

(® standardize the paths of their psychological development
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regularity: 724
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In trying to explain how different disciplines attempt to
understand autobiographical memory the literary critic Daniel
Albright
wilderness.”
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said, “Psychology 1is a garden, literature is a
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He meant, that seeks to make

patterns, find regularity, and ultimately impose order on human

I believe, psychology
experience and behavior. Writers, by contrast, dive into the
unruly, untamed depths of human experiences.
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What he said about understanding memory can be extended to
our questions about young children’s minds. If we psychologists
are too bent on identifying the orderly pattern, the regularities
of children’s minds, we may miss an essential and pervasive
the child’s
imaginative ways of talking and thinking.

characteristic of our topic: more unruly and
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It is not only the developed writer or literary scholar who
seems drawn toward a somewhat wild and idiosyncratic way of
thinking; young children are as well.
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The psychologist interested in young children may have to

in order to get a
good picture of how children think.
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6. (202381A% 9¥ 364)

When two natural bodies of water stand at different levels,

building a canal between them presents a complicated

engineering problem.

(A) Then the upper gates open and the ship passes through.
For downstream passage, the process works the opposite way.
The ship enters the lock from the upper level, and water 1is
pumped from the lock until the ship is in line with the lower

level.

(B) When a vessel is going upstream, the upper gates stay
closed as the ship enters the lock at the lower water level. The
downstream gates are then closed and more water is pumped into
the basin. The rising water lifts the vessel to the level of the
upper body of water.

(C) To make up for the difference in level, engineers build one

or more water “steps,” called locks, that carry ships or boats up

or down between the two levels. A lock is an artificial water
basin. It has a long rectangular shape with concrete walls and a

pair of gates at each end.
* rectangular: ZAF}E 9

@ (B) - (A) = (C)
@ (C) — (A) — (B)

® @A) - ©) - B
® B) - (C) = (A)
® (C) — (B) - (A)
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When two natural bodies of water stand at different levels,

building a canal between them presents a complicated

engineering problem.
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(A) Then the upper gates open and the ship passes
through. For downstream passage, the process works the
opposite way. The ship enters the lock from the upper level,
and water i1s pumped from the lock until the ship is in line

with the lower level.
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(B) When a vessel is going upstream, the upper gates stay

closed as the ship enters the lock at the lower water level.
The downstream gates are then closed and more water is

r_{

pumped into the basin. The rising water lifts the vessel to
the level of the upper body of water.
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(C) To make up for the difference in level, engineers build

one or more water ‘steps,” called locks, that carry ships or

boats up or down between the two levels. A lock is an
artificial water basin. It has a long rectangular shape with

concrete walls and a pair of gates at each end.
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7. (202389 9 379)

Culture operates in ways we can consciously consider and
discuss but also in ways of which we are far less cognizant.

(A) In some cases, however, we are far less aware of why we
believe a certain claim to be true, or how we are to explain why
certain social realities exist. Ideas about the social world become
part of our worldview without our necessarily being aware of the
source of the particular idea or that we even hold the idea at all.

(B) When we have to offer an account of our actions, we
consciously understand which excuses might prove acceptable,
given the particular circumstances we find ourselves in. In such
situations, we use cultural ideas as we would use a particular
tool.

(C) We select the cultural notion as we would select a
screwdriver: certain jobs call for a Phillips head while others
require an Allen wrench. Whichever idea we Insert into the
conversation to justify our actions, the point is that our motives
are discursively available to us. They are not hidden. [3%]

x cognizant: S1A3k= #x discursively: T3}

® @A) - ©) - B @ (B) - (A) = (C)
® @ - ©) - ) @ (C) — (A) = (B)
® (C) = (B) - (A)

(B7] ¥ gdolr 7))

Culture operates in ways we can consciously consider and
discuss but also in ways of which we are far less cognizant.
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(A) In some cases, however, we are far less aware of why
we believe a certain claim to be true, or how we are to
explain why certain social realities exist. Ideas about the
social world become part of our worldview without our
necessarily being aware of the source of the particular idea
or that we even hold the idea at all.
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(B) When we have to offer an account of our actions, we

ol

consciously understand which excuses might prove acceptable,
given the particular circumstances we find ourselves in. In
such situations, we use cultural ideas as we would use a

13

particular tool.
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(C) We select the cultural notion as we would select a
screwdriver: certain jobs call for a Phillips head while others
require an Allen wrench. Whichever idea we insert into the
conversation to justify our actions, the point is that our
motives are discursively available to us. They are not hidden.
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On the top of the hurdles introduced in accessing his or her
money, if a suspected fraud is detected, the account holder has
to deal with the phone call asking if he or she made the

suspicious transactions.

Each new wave of technology is intended to enhance user
convenience, as well as improve security, but sometimes these do
not necessarily go hand—in—hand. For example, the transition
from magnetic stripe to embedded chip slightly slowed down
transactions, sometimes frustrating customers in a hurry. ( @O )
Make a service too burdensome, and the potential customer will
go elsewhere. ( @ ) This obstacle applies at several levels. ( @
) Passwords, double—key identification, and biometrics such as
fingerprint—, iris—, and voice recognition are all ways of keeping
the account details hidden from potential fraudsters, of keeping
your data dark. ( @ ) But they all inevitably add a burden to the
use of the account. ( @ ) This is all useful at some level —
indeed, it can be reassuring knowing that your bank is keeping
alert to protect you — but it becomes tiresome if too many such

calls are received. [374]

* fraud: A}7]
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On the top of the hurdles introduced in accessing his or her
money, if a suspected fraud is detected, the account holder has
to deal with the phone call asking if he or she made the

suspicious transactions.
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Each new wave of technology is intended to enhance user
convenience, as well as improve security, but sometimes
these do not necessarily go hand—in—hand. For example, the
transition from magnetic stripe to embedded chip slightly

slowed down transactions, sometimes frustrating customers in

a hurry.
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( @D ) Make a service too burdensome, and the potential
customer will go elsewhere.
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( @ ) This obstacle applies at several levels.
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( @ ) Passwords, double—key identification, and biometrics
such as fingerprint—, iris—, and voice recognition are all ways

of keeping the account details hidden from potential
fraudsters, of keeping your data dark.
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( @ ) But they all inevitably add a burden to the use of
the account.
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( ® On the top of the hurdles introduced in accessing his

o

or her money, if a suspected fraud is detected, the account
holder has to deal with the phone call asking if he or she
made the suspicious transactions. )

O 52 ade] Eo Aeeks A =gd el da, w

o S4HE AIE BB, 1 AR FAe 1 FL 1
Yzt s AGE g Ao deA v AsE Suldloyt
Ela= s

-> Azte] TAEA PFHES 34,

This is all useful at some level — indeed, it can be
reassuring knowing that your bank is keeping alert to protect
you — but it becomes tiresome if too many such calls are
received.
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1. ¥= % make oneself public to oneself7} th& Zol A on]dl= B}
= 7P AAS A2 [33] (20238hd = 5 219)

Coming of age in the 18th and 19th centuries, the personal
diary became a centerpiece in the construction of a modern
subjectivity, at the heart of which is the application of reason and
critique to the understanding of world and self, which allowed the
creation of a new kind of knowledge. Diaries were central media
through which enlightened and free subjects could be constructed.
They provided a space where one could write daily about her
whereabouts, feelings, and thoughts. Over time and with rereading,
disparate entries, events, and happenstances could be rendered
into insights and narratives about the self, and allowed for the
formation of subjectivity. It is in that context that the idea of
‘the self [as] both made and explored with words” emerges.
Diaries were personal and private; one would write for oneself,
or, in Habermas’'s formulation, one would make oneself public to

oneself. By making the self public in a private sphere, the self
also became an object for self—inspection and self—critique.

* disparate: ©]& &<l = render: THET}

(D use writing as a means of reflecting on oneself
@ build one’s identity by reading others’ diaries
@ exchange feedback in the process of writing

@ create an alternate ego to present to others

® develop topics for writing about selfhood

2. s ZFo FAR 7P AAd A2 [37] (20233hd % %5 239)

An important advantage of disclosure, as opposed to more
aggressive forms of regulation, is its flexibility and respect for
the operation of free markets. Regulatory mandates are blunt
swords; they tend to neglect diversity and may have serious
unintended adverse effects. For example, energy efficiency
requirements for appliances may produce goods that work less
well or that have characteristics that consumers do not want.
Information provision, by contrast, respects freedom of choice. If
automobile manufacturers are required to measure and publicize
the safety characteristics of cars, potential car purchasers can
trade safety concerns against other attributes, such as price and
styling. If restaurant customers are informed of the calories in
their meals, those who want to lose weight can make use of the
information, leaving those who are unconcerned about calories
unaffected. Disclosure does not interfere with, and should even
promote, the  autonomy (and  quality) of  individual
decision—making.

* mandate: = ¢ adverse: A2+ skx qutonomy: AHEA

D steps to make public information accessible to customers

@ benefits of publicizing information to ensure free choices

@ strategies for companies to increase profits in a free market
@ necessities of identifying and analyzing current industry trends
® effects of diversified markets on reasonable customer choices

[3~5] kS HIZH S0IZE 2T JFE HESH NS 1IENL.

3. There is something deeply paradoxical about the professional
status of sports journalism, especially in the medium of print. In
discharging their usual responsibilities of description and
commentary, reporters’ accounts of sports events are eagerly
consulted by sports fans, while in their broader journalistic role of
covering sport in its many forms, sports journalists are among the
most visible of all contemporary writers. The ruminations of the
elite class of ‘celebrity’ sports journalists are much sought after
by the major newspapers, their lucrative contracts being the envy
of colleagues in other ‘disciplines’ of journalism. Yet sports
journalists do not have a standing in their profession that
corresponds to the size of their readerships or of their pay
packets, with the old saying (now reaching the status of cliché)
that sport is the ‘toy department of the news media still readily
to hand as a dismissal of the worth of what sports journalists do.
This reluctance to take sports journalism seriously produces the
paradoxical outcome that sports newspaper writers are much read
but little

(20238 A% 45 314
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@ paid @ admired
@ censored @ challenged
® discussed
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4. The entrance to a honeybee colony, often referred to as the
dancefloor, is a market place for information about the state of the
colony and the environment outside the hive. Studying interactions
on the dancefloor provides us with a number of illustrative
examples of how individuals changing their own behavior in
response to local information . For

example, upon returning to their hive honeybees that have
collected water search out a receiver bee to unload their water to
within the hive. If this search time is short then the returning bee
is more likely to perform a waggle dance to recruit others to the
water source. Conversely, if this search time is long then the bee
is more likely to give up collecting water. Since receiver bees will
only accept water if they require it, either for themselves or to
pass on to other bees and brood, this unloading time is correlated
with the colony’s overall need of water. Thus the individual water
forager’s response to unloading time (up or down) regulates water
collection in response to the colony’s need. [37%]

(20238d% 45 334)
* brood: o s forager: ZEA}

@ allow the colony to regulate its workforce

@ search for water sources by measuring distance

@ decrease the colony’s workload when necessary

@ divide tasks according to their respective talents

(® train workers to acquire basic communication patterns



5. We understand that the segregation of our consciousness into
present, past, and future is both a fiction and an oddly
self—referential framework, your present was part of your
mother’s future, and your children’s past will be in part your
present. Nothing 1is generally wrong with structuring our
consciousness of time in this conventional manner, and it often
works well enough. In the case of climate change, however, the
sharp division of time into past, present, and future has been
desperately misleading and has, most importantly, hidden from
view the extent of the responsibility of those of us alive now.
The narrowing of our consciousness of time smooths the way to
divorcing ourselves from responsibility for developments in the
past and the future with which our lives are in fact deeply
intertwined. In the climate case, it is not that It

is that the realities are obscured from view by the partitioning of
time, and so questions of responsibility toward the past and future
do not arise naturally. [37]

(20238hA% 455 349)
* segregation: ¥ = intertwine: ¥1¢13]A 3hc}
sx% obscure: 2.3 3}A 3htt

D all our efforts prove to be effective and are thus encouraged
@ sufficient scientific evidence has been provided to us

@ future concerns are more urgent than present needs

@ our ancestors maintained a different frame of time

(® we face the facts but then deny our responsibility
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6.

A fascinating species of water flea exhibits a kind of
flexibility that evolutionary biologists call adaptive plasticity.

(A) That's a clever trick, because producing spines and a
helmet is costly, in terms of energy, and conserving energy 1s
essential for an organism’s ability to survive and reproduce. The
water flea only expends the energy needed to produce spines and
a helmet when it needs to.

(B) If the baby water flea is developing into an adult in water
that includes the chemical signatures of creatures that prey on
water fleas, it develops a helmet and spines to defend itself
against predators. If the water around it doesn’'t include the
chemical signatures of predators, the water flea doesn’t develop
these protective devices.

(C) So it may well be that this plasticity is an adaptation: a
trait that came to exist in a species because it contributed to
reproductive fitness. There are many cases, across many species,
of adaptive plasticity. Plasticity is conducive to fitness if there is
sufficient variation in the environment.

(20238d % 45 36%
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@ (B) - (A) = (C)
@ () - (A) - (B)

@® (A) - () - (B)
® (B) - (C) — (A)
® (€) = (B) — (A)

The most commonly known form of results—based pricing is a
practice called contingency pricing, used by lawyers.

(A) Therefore, only an outcome in the client's favor is
compensated. From the client’s point of view, the pricing makes
sense in part because most clients in these cases are unfamiliar
with and possibly intimidated by law firms. Their biggest fears
are high fees for a case that may take years to settle.

(B) By using contingency pricing, clients are ensured that they
pay no fees until they receive a settlement. In these and other
instances of contingency pricing, the economic value of the
service 1s hard to determine before the service, and providers
develop a price that allows them to share the risks and rewards
of delivering value to the buyer.

(C) Contingency pricing is the major way that personal injury
and certain consumer cases are billed. In this approach, lawyers
do not receive fees or payment until the case is settled, when
they are paid a percentage of the money that the client receives.
[34] (20238hd % 45 37H)
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@ (B) = (A) = (O)
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@A) - (©) - (B
® (B) - () - (A)
® (C) = (B) — (A)
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It may be easier to reach an agreement when settlement terms
don’'t have to be implemented until months in the future.

Negotiators should try to find ways to slice a large issue into
smaller pieces, known as using salami tactics. ( @O ) Issues that
can be expressed In quantitative, measurable units are easy to
slice. ( @ ) For example, compensation demands can be divided
into cents—per—hour increments or lease rates can be quoted as
dollars per square foot. ( @ ) When working to fractionate issues
of principle or precedent, parties may use the time horizon (when
the principle goes into effect or how long it will last) as a way
to fractionate the issue. ( @ ) Another approach is to vary the
number of ways that the principle may be applied. ( @ ) For
example, a company may devise a family emergency leave plan
that allows employees the opportunity to be away from the
company for a period of no longer than three hours, and no more
than once a month, for illness in the employee’s immediate family.

* increment: =7} #x fractionate: A3}
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W= % make oneself public to oneself7} thg ZolA olwn|sl= H}
2 7P A-e A2 [34] (20233t % 45 21“&)

Coming of age in the 18th and 19th centuries, the personal
diary became a centerpiece in the construction of a modern
subjectivity, at the heart of which is the application of reason and
critique to the understanding of world and self, which allowed the
creation of a new kind of knowledge. Diaries were central media
through which enlightened and free subjects could be constructed.
They provided a space where one could write daily about her
whereabouts, feelings, and thoughts. Over time and with rereading,
disparate entries, events, and happenstances could be rendered
into insights and narratives about the self, and allowed for the
formation of subjectivity. It is in that context that the idea of
‘the self [as] both made and explored with words” emerges.
Diaries were personal and private; one would write for oneself,
or, in Habermas's formulation, one would make oneself public to

inspection 732+
selfhood A}o}

oneself. By making the self public in a private sphere, the self

also became an object for self—inspection and self—critique.
* disparate: ©] &% Q1 #* render: THET}

(D use writing as a means of reflecting on oneself
@ build one’s identity by reading others’ diaries
@ exchange feedback in the process of writing

@ create an alternate ego to present to others

(® develop topics for writing about selfhood
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D use writing as a means of reflecting on oneself
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@ build one’s identity by reading others’ diaries
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@ exchange feedback in the process of writing
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@) create an alternate ego to present to others
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(® develop topics for writing about selfhood
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Coming of age in the 18th and 19th centuries, the personal
diary became a centerpiece in the construction of a modern
subjectivity, at the heart of which is the application of reason
and critique to the understanding of world and self, which
allowed the creation of a new kind of knowledge.
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Diaries were central media through which enlightened and
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free subjects could be constructed. They provided a space
where one could write daily about her whereabouts, feelings,
and thoughts.
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Over time and with rereading, disparate entries, events,
and happenstances could be rendered into insights and
narratives about the self, and allowed for the formation of
subjectivity.
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It is in that context that the idea of ‘the self [as] both
made and explored with words” emerges.
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Diaries were personal and private; one would write for

oneself, or, in Habermas's formulation, one would make
oneself public to oneself. By making the self public in a

private sphere, the self also became an object for
self—inspection and self—critique.
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An important advantage of disclosure, as opposed to more
aggressive forms of regulation, is its flexibility and respect for
the operation of free markets. Regulatory mandates are blunt
swords; they tend to neglect diversity and may have serious
unintended adverse effects. For example, energy efficiency
requirements for appliances may produce goods that work less
well or that have characteristics that consumers do not want.
Information provision, by contrast, respects freedom of choice. If
automobile manufacturers are required to measure and publicize
the safety characteristics of cars, potential car purchasers can
trade safety concerns against other attributes, such as price and
styling. If restaurant customers are informed of the calories in
their meals, those who want to lose weight can make use of the
information, leaving those who are unconcerned about calories
unaffected. Disclosure does not interfere with, and should even
individual

promote, the autonomy  (and  quality)  of

decision—making.
* mandate: % *x adverse: HZEZi= #xx aqutonomy: AHEA

D steps to make public information accessible to customers

@ benefits of publicizing information to ensure free choices

@ strategies for companies to increase profits in a free market
@ necessities of identifying and analyzing current industry trends
(® effects of diversified markets on reasonable customer choices
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@ benefits of publicizing information to ensure free choices
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@ strategies for companies to increase profits in a free market
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@ necessities of identifying and analyzing current industry
trends
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® effects of diversified markets on reasonable customer
choices
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An important advantage of disclosure, as opposed to more
aggressive forms of regulation, is its flexibility and respect for

the operation of free markets. Regulatory mandates are blunt
swords; they tend to neglect diversity and may have serious
unintended adverse effects.
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For example, energy efficiency requirements for appliances may
produce goods that work less well or that have characteristics
that consumers do not want.
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Information provision, by contrast, respects freedom of choice.
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If automobile manufacturers are required to measure and
publicize the safety characteristics of cars, potential car
purchasers can trade safety concerns against other attributes,
such as price and styling.
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If restaurant customers are informed of the calories in their

meals, those who want to lose weight can make use of the
information, leaving those who are unconcerned about calories

unaffected.
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Disclosure does not interfere with, and should even promote,
the autonomy (and quality) of individual decision—making.
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3. There is something deeply paradoxical about the professional
status of sports journalism, especially in the medium of print. In
discharging their usual responsibilities of description and
commentary, reporters accounts of sports events are eagerly
consulted by sports fans, while in their broader journalistic role of
covering sport in its many forms, sports journalists are among the
most visible of all contemporary writers. The ruminations of the
elite class of ‘celebrity’ sports journalists are much sought after
by the major newspapers, their lucrative contracts being the envy
of colleagues in other ‘disciplines’ of journalism. Yet sports
journalists do not have a standing in their profession that
corresponds to the size of their readerships or of their pay
packets, with the old saying (now reaching the status of cliché)
that sport is the ‘toy department of the news media  still readily
to hand as a dismissal of the worth of what sports journalists do.
This reluctance to take sports journalism seriously produces the
paradoxical outcome that sports newspaper writers are much read
but little
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There 1s something deeply paradoxical about the
professional status of sports journalism, especially in the
medium of print.
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In discharging their usual responsibilities of description and
commentary, reporters’ accounts of sports events are eagerly
consulted by sports fans, while in their broader journalistic
role of covering sport in its many forms, sports journalists
are among the most visible of all contemporary writers.
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The ruminations of the elite class of ‘celebrity’ sports

_—

journalists are much sought after by the major newspapers,
their lucrative contracts being the envy of colleagues in other
‘disciplines’ of journalism.
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Yet sports journalists do not have a standing in their
profession that corresponds to the size of their readerships or
of their pay packets, with the old saying (now reaching the
status of cliché) that sport is the ‘toy department of the
news media’ still readily to hand as a dismissal of the worth
of what sports journalists do.
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This reluctance to take sports journalism seriously produces

the paradoxical outcome that sports newspaper writers are
much read but little
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4, The entrance to a honeybee colony, often referred to as the
dancefloor, is a market place for information about the state of the
colony and the environment outside the hive. Studying interactions
on the dancefloor provides us with a number of illustrative
examples of how individuals changing their own behavior in
response to local information . For

example, upon returning to their hive honeybees that have
collected water search out a receiver bee to unload their water to
within the hive. If this search time is short then the returning bee
is more likely to perform a waggle dance to recruit others to the
water source. Conversely, if this search time is long then the bee
is more likely to give up collecting water. Since receiver bees will
only accept water if they require it, either for themselves or to
pass on to other bees and brood, this unloading time is correlated
with the colony’s overall need of water. Thus the individual water
forager’s response to unloading time (up or down) regulates water
collection in response to the colony’s need. [37%]
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@D allow the colony to regulate its workforce

@ search for water sources by measuring distance

@ decrease the colony’s workload when necessary

@ divide tasks according to their respective talents

(® train workers to acquire basic communication patterns
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The entrance to a honeybee colony, often referred to as the
dancefloor, is a market place for information about the state of
the colony and the environment outside the hive.
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Studying interactions on the dancefloor provides us with a
number of illustrative examples of how individuals changing
their own behavior in response to local information
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For example, upon returning to their hive honeybees that
have collected water search out a receiver bee to unload their
water to within the hive.

If this search time is short then the returning bee is more
likely to perform a waggle dance to recruit others to the water
source. Conversely, if this search time is long then the bee is
more likely to give up collecting water.
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Since receiver bees will only accept water if they require it,
either for themselves or to pass on to other bees and brood,
this unloading time is correlated with the colony’s overall need

of water.
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Thus the individual water forager’s response to unloading time
(up or down) regulates water collection in response to the
colony’s need.
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5. We understand that the segregation of our consciousness into
present, past, and future is both a fiction and an oddly
self—referential framework, your present was part of your
mother’s future, and your children’s past will be in part your
present. Nothing 1is generally wrong with structuring our
consciousness of time in this conventional manner, and it often
works well enough. In the case of climate change, however, the
sharp division of time into past, present, and future has been
desperately misleading and has, most importantly, hidden from
view the extent of the responsibility of those of us alive now.
The narrowing of our consciousness of time smooths the way to
divorcing ourselves from responsibility for developments in the
past and the future with which our lives are in fact deeply
intertwined. In the climate case, it is not that It

is that the realities are obscured from view by the partitioning of
time, and so questions of responsibility toward the past and future
do not arise naturally. [37]
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@ sufficient scientific evidence has been provided to us
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@ our ancestors maintained a different frame of time
(® we face the facts but then deny our responsibility
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@ all our efforts prove to be effective and are thus
encouraged
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@ sufficient scientific evidence has been provided to us
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@ future concerns are more urgent than present needs
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@ our ancestors maintained a different frame of time
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We understand that the segregation of our consciousness into
present, past, and future is both a fiction and an oddly
self—referential framework; your present was part of your
mother’s future, and your children’s past will be in part your
present.
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Nothing is generally wrong with structuring our consciousness
of time in this conventional manner, and it often works well

enough.
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In the case of climate change, however, the sharp division of
time into past, present, and future has been desperately
misleading and has, most importantly, hidden from view the
extent of the responsibility of those of us alive now.
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The narrowing of our consciousness of time smooths the way
to divorcing ourselves from responsibility for developments in

the past and the future with which our lives are in fact deeply
intertwined.
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In the climate case, it 1s not that
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It 1s that the realities are obscured from view by the

partitioning of time, and so questions of responsibility toward

the past and future do not arise naturally.
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flea exhibits a kind of
flexibility that evolutionary biologists call adaptive plasticity.

A fascinating species of water

(A) That's a clever trick, because producing spines and a
helmet is costly, in terms of energy, and conserving energy 1s
essential for an organism’s ability to survive and reproduce. The
water flea only expends the energy needed to produce spines and
a helmet when it needs to.

(B) If the baby water flea is developing into an adult in water
that includes the chemical signatures of creatures that prey on
water fleas, it develops a helmet and spines to defend itself

against predators. If the water around it doesn’t include the
chemical signatures of predators, the water flea doesn’t develop

these protective devices.

(C) So it may well be that this plasticity is an adaptation: a
trait that came to exist in a species because it contributed to
reproductive fitness. There are many cases, across many species,
of adaptive plasticity. Plasticity is conducive to fitness if there is
sufficient variation in the environment.
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A fascinating species of water flea exhibits a kind of flexibility
that evolutionary biologists call adaptive plasticity.
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(A) That's a clever trick, because producing spines and a
helmet is costly, in terms of energy, and conserving energy
is essential for an organism’s ability to survive and reproduce.
The water flea only expends the energy needed to produce
spines and a helmet when 1t needs to.

AL o H]—H—l(Uiﬂ)fﬂtﬂ, ool I =

42 o

g uETE wEolEs AL grE A A=w, uAE BE
s e §71A19 AT WA S JojA B o)y wE
oty EWEL 9% BeF Wyt H3e} vy BETE VSO
o 2o @ oluAE Aeay

—> ‘Taglolehs BAS B ZloR Hof, oA AFE o
o] &S FFYE 9)\9;“11, (A)oﬂ/ﬂ oF® ‘mAe FI}

11

(Al A et spAw, 2

Bo] ojdl HolgA LolnEs

B fjgt dro] EHsin=z
o} sy,
(B) If the baby water flea is developing into an adult in

’

water that includes the chemical signatures of creatures that
prey on water fleas, it develops a helmet and spines to
defend itself against predators. If the water around it doesn’t
include the chemical signatures of predators, the water flea

doesn’t develop these protective devices.
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(C) So it may well be that this plasticity is an adaptation:
a trait that came to exist in a species because it contributed
to reproductive fitness. There are many cases, across many
is conducive to

species, of adaptive plasticity. Plasticity

fitness if there is sufficient variation in the environment.
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The most commonly known form of results—based pricing is a
practice called contingency pricing, used by lawyers.

(A) Therefore, in the client’s favor is

compensated. From the client’s point of view, the pricing makes

only an outcome

sense in part because most clients in these cases are unfamiliar
with and possibly intimidated by law firms. Their biggest fears
are high fees for a case that may take years to settle.

(B) By using contingency pricing, clients are ensured that they
pay no fees until they receive a settlement. In these and other
instances of contingency pricing, the economic value of the
service 1s hard to determine before the service, and providers
develop a price that allows them to share the risks and rewards

of delivering value to the buyer.

(C) Contingency pricing is the major way that personal injury
and certain consumer cases are billed. In this approach, lawyers
do not receive fees or payment until the case is settled, when
they are paid a percentage of the money that the client receives.
[3%] (2023%hd % 45 37H)
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The most commonly known form of results—based pricing is a
practice called contingency pricing, used by lawyers.
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(A) Therefore, only an outcome in the client’s favor is
compensated. From the client’'s point of view, the pricing
makes sense in part because most clients in these cases are
unfamiliar with and possibly intimidated by law firms. Their
biggest fears are high fees for a case that may take years to

settle.
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(B) By using contingency pricing, clients are ensured that
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they pay no fees until they receive a settlement. In these
and other instances of contingency pricing, the economic value
of the service is hard to determine before the service, and
providers develop a price that allows them to share the risks
and rewards of delivering value to the buyer.
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(C) Contingency pricing is the major way that personal
injury and certain consumer cases are billed. In this approach,
lawyers do not receive fees or payment until the case is
settled, when they are paid a percentage of the money that
the client receives.
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It may be easier to reach an agreement when settlement terms
don’t have to be implemented until months in the future.

Negotiators should try to find ways to slice a large issue into
smaller pieces, known as using salami tactics. ( @O ) Issues that
can be expressed in quantitative, measurable units are easy to
slice. ( @ ) For example, compensation demands can be divided
into cents—per—hour increments or lease rates can be quoted as
dollars per square foot. ( @ ) When working to fractionate issues
of principle or precedent, parties may use the time horizon (when
the principle goes into effect or how long it will last) as a way
to fractionate the issue. ( @ ) Another approach is to vary the
number of ways that the principle may be applied. ( ® ) For
example, a company may devise a family emergency leave plan
that allows employees the opportunity to be away from the
company for a period of no longer than three hours, and no more
than once a month, for illness in the employee’s immediate family.

% increment: =7} ** fractionate: AJ&3}ch

(B7] " gopr 7))
It may be easier to reach an agreement when settlement terms
don’t have to be implemented until months in the future.
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Negotiators should try to find ways to slice a large issue
into smaller pieces, known as using salami tactics.
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( @ ) Issues that can be expressed
measurable units are easy to slice.
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( @ ) For example, compensation demands can be divided
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into cents—per—hour increments or lease rates can be quoted
as dollars per square foot.
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( @ ) When working to fractionate issues of principle or
precedent, parties may use the time horizon (when the
principle goes into effect or how long it will last) as a way
to fractionate the issue.
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( @ It may be easier to reach an agreement when
settlement terms don’t have to be implemented until months
in the future.)
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Another approach is to vary the number of ways that the
principle may be applied.
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( ® ) For example,
emergency leave plan that allows employees the opportunity

a company may devise a family

to be away from the company for a period of no longer than
three hours, and no more than once a month, for illness in
the employee’s immediate family.
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93 ZA&? [34] (202438MA% 6Y 13 21W)

Lawyers sometimes describe ownership as a bundle of sticks.
This metaphor was introduced about a century ago, and it has
dramatically transformed the teaching and practice of law. The
metaphor is useful because it helps us see ownership as a
grouping of interpersonal rights that can be separated and put
back together. When you say It's mine in reference to a resource,
often that means you own a lot of the sticks that make up the
full bundle: the sell stick, the rent stick, the right to mortgage,
license, give away, even destroy the thing. Often, though, we split
the sticks up, as for a piece of land: there may be a landowner, a
bank with a mortgage, a tenant with a lease, a plumber with a
license to enter the land, an oil company with mineral rights. Each
of these parties owns a stick in the bundle.

« mortgage: A 33|t #x tenant: YA

(D a legal obligation to develop the resource
@ a priority to legally claim the real estate
@) a right to use one aspect of the property
@ a building to be shared equally by tenants
(® a piece of land nobody can claim as their own

2. v 29 FAR 7P A4E A2 [34]
(20243 % 69 313 239)

it to
emphasise what happens in the galleries over the activities that

There are pressures within the museum that cause

take place in its unseen zones. In an era when museums are
forced to increase their earnings, they often focus their energies
on modernising their galleries or mounting temporary exhibitions
to bring more and more audiences through the door. In other
words, as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that are
consumable: infotainment in the galleries, goods and services in
the cafes and the shops. The unlit, unglamorous storerooms, if
they are ever discussed, are at best presented as service areas
that process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly visible
faces, the spaces of storage may even suffer, their modernisation
being kept on hold or being given less and less space to house
the expanding collections and serve their complex conservation
needs.

@ importance of prioritising museums’ exhibition spaces

(@ benefits of diverse activities in museums for audiences

@ necessity of expanding storerooms for displaying objects
@ consequences of profit—oriented management of museums
(® ways to increase museums commitment to the public good

(3~5) L5 HIZHi S0iZ 22 Tk HEst AS 12AIL.

3. People have always needed to eat, and they always will. Rising
emphasis on self—expression values does not put an end to
material desires. But prevailing economic orientations are gradually
being reshaped. People who work in the knowledge sector continue
to seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules. Consumption is becoming progressively less determined
by the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s
value is determined by its aspects. People pay a

premium to eat exotic cuisines that provide an interesting
experience or that symbolize a distinctive life—style. The publics
of postindustrial societies place growing emphasis on “political
consumerism,” such as boycotting goods whose production violates
ecological or ethical standards. Consumption is less and less a
matter of sustenance and more and more a question of life—style

— and choice. (20248hd% 6¥ 113 319¥)
* prevail: $-A8}c} =+ cuisine: 2.7

@D quantitative
(2 nonmaterial
@ nutritional
@ invariable
® economic

4. Whatever their differences, scientists and artists begin with the
same question: can you and I see the same thing the same way?
If so, how? The scientific thinker looks for features of the thing
that can be stripped of subjectivity — ideally, those aspects that
can be quantified and whose values will thus never change from
one observer to the next. In this way, he arrives at a reality
independent of all observers. The artist, on the other hand, relies
on the strength of her artistry to effect a marriage between her
own subjectivity and that of her readers. To a scientific thinker,
this must sound like magical thinking: you're saying you will
imagine something so hard it'll pop into someone else’'s head
exactly the way you envision 1t? The artist has sought the
of the
creates a reality dependent upon observers, indeed a reality in
which

[34] (20248hd =

opposite scientist’'s observer—independent reality. She

in order for it to exist at all.

9 113 339)

(D human beings must participate

@ objectivity should be maintained

@ science and art need to harmonize

@ readers remain distanced from the arts

(® she is disengaged from her own subjectivity



O. One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and rational
knowledge. Since Plato, the supremacy of rational reason is based
on the assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point towards
true knowledge. For instance, perception suggests that a figure in
the distance is smaller than it really is. Yet, the application of
logical reasoning will reveal that the figure only appears small
because it obeys the laws of geometrical perspective.
Nevertheless, even after the perspectival correction is applied and
reason concludes that perception i1s misleading, the figure still
appears small, and the truth of the matter is revealed
133 (20243 % 649 113 34%)

# discourse: ©3} **x geometrical: 7|3}

(D as the outcome of blindly following sensual experience

@ by moving away from the idea of perfect representation

@ beyond the limit of where rational knowledge can approach

@ through a variety of experiences rather than logical reasoning

(® not in the perception of the figure but in its rational representation

(6~7] 01T 2 CES0l| 0012 29| =M= 71 HEst AS 1=A2

6. (20248MA% 6 13 364)

The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —
transform themselves into computer code.

(A) As all this code grows in size and complexity, so too do
the number of errors and software bugs. According to a study by
Carnegie Mellon University, commercial software typically has
twenty to thirty bugs for every thousand lines of code — 50
million lines of code means 1 million to 1.5 million potential
errors to be exploited.

(B) This is the basis for all malware attacks that take
advantage of these computer bugs to get the code to do
something it was not originally intended to do. As computer code
grows more elaborate, software bugs flourish and security suffers,
with increasing consequences for society at large.

(C) Physical things are increasingly becoming information
technologies. Cars are “‘computers we ride in,” and airplanes are
nothing more than “flying Solaris boxes attached to bucketfuls of
industrial control systems.”

* exploit: &-&3}c}

@® (A) - (C) - (B) @ (B) - (A) = (C)
® (B) - (C) = (A) @ () - (A) - (B)
® (C) — (B) - (A)

7. (20243835 69 113 379)

Darwin saw blushing as uniquely human, representing an
involuntary physical reaction caused by embarrassment and

self—consciousness in a social environment.

(A) Maybe our brief loss of face benefits the long—term
cohesion of the group. Interestingly, if someone blushes after
making a social mistake, they are viewed in a more favourable
light than those who don’t blush.

(B) If we feel awkward, embarrassed or ashamed when we are
alone, we don’t blush; it seems to be caused by our concern
about what others are thinking of us. Studies have confirmed that
simply being told you are blushing brings it on. We feel as though
others can see through our skin and into our mind.

(C) However, while we sometimes want to disappear when we
involuntarily go bright red, psychologists argue that blushing
actually serves a positive social purpose. When we blush, it's a
signal to others that we recognize that a social norm has been
broken; it is an apology for a faux pas. [3%]

% faux pas: A<

@® (A) - (CO) = (B) @ (B) - (A) - (©O)
® (B) - (C) - (A) @ (C) — (A - (B)
® (C) — (B) — (A)
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As a result, they are fit and grow better, but they aren’t
particularly long—lived.

When trees grow together, nutrients and water can be optimally
divided among them all so that each tree can grow into the best
tree it can be. If you ‘help” individual trees by getting rid of their
supposed competition, the remaining trees are bereft. They send
messages out to their neighbors unsuccessfully, because nothing
remains but stumps. Every tree now grows on its own, giving rise
to great differences in productivity. ( @O ) Some individuals
photosynthesize like mad until sugar positively bubbles along their
trunk. ( @ ) This is because a tree can be only as strong as the
forest that surrounds it. ( @ ) And there are now a lot of losers in
the forest. ( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind. ( ® )
Whether the reason for their decline is their location and lack of
nutrients, a passing sickness, or genetic makeup, they now fall prey
to insects and fungi. [37]

* bereft: &2 #* stump: ZLFH7|
s#% photosynthesize: 333 3stch



RO

© 060 ®Q

o] 0] 1] 1] 1] 1l 1l Tl
~ ANl D < O © N~ 0



[2024545 63 2OITII OHEA]

. U= % a stick in the bundle®] T3 294 9v|st= vf= 714
AT AL [34] (20243A% 69 113 21W¥)

Lawyers sometimes describe ownership as a bundle of sticks.
This metaphor was introduced about a century ago, and it has
dramatically transformed the teaching and practice of law. The
metaphor is useful because it helps us see ownership as a
grouping of interpersonal rights that can be separated and put
back together. When you say It's mine in reference to a resource,
often that means you own a lot of the sticks that make up the
full bundle: the sell stick, the rent stick, the right to mortgage,
license, give away, even destroy the thing. Often, though, we split
the sticks up, as for a piece of land: there may be a landowner, a
bank with a mortgage, a tenant with a lease, a plumber with a
license to enter the land, an oil company with mineral rights. Each
of these parties owns a stick in the bundle.

« mortgage: A 33|t #x tenant: YA

(D a legal obligation to develop the resource
@ a priority to legally claim the real estate
@) a right to use one aspect of the property
@ a building to be shared equally by tenants
(® a piece of land nobody can claim as their own

(A=A +4)
(D a legal obligation to develop the resource
(A& 7hs WA o)

@ a priority to legally claim the real estate
(FEAS WA o 24 A)

@ a right to use one aspect of the property
(AL 8k ZH S AH8E Ag])

@ a building to be shared equally by tenants
(AR5 93 S5 T4 A8)

(® a piece of land nobody can claim as their own
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Lawyers sometimes describe ownership as a bundle of
sticks. This metaphor was introduced about a century ago,
and it has dramatically transformed the teaching and
practice of law.
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The metaphor is useful because it helps us see ownership
as a grouping of interpersonal rights that can be separated
and put back together. When you say It's mine in reference
to a resource, often that means you own a lot of the sticks
that make up the full bundle: the sell stick, the rent stick,
the right to mortgage, license, give away, even destroy the
thing.
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Often, though, we split the sticks up, as for a piece of
land: there may be a landowner, a bank with a mortgage, a
tenant with a lease, a plumber with a license to enter the
land, an oil company with mineral rights. Each of these
parties owns a stick in the bundle.
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There are pressures within the museum that cause it to
emphasise what happens in the galleries over the activities that
take place in its unseen zones. In an era when museums are
forced to increase their earnings, they often focus their energies
on modernising their galleries or mounting temporary exhibitions
to bring more and more audiences through the door. In other
words, as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that are
consumable: infotainment in the galleries, goods and services in
the cafes and the shops. The unlit, unglamorous storerooms, if
they are ever discussed, are at best presented as service areas
that process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly visible
faces, the spaces of storage may even suffer, their modernisation
being kept on hold or being given less and less space to house
the expanding collections and serve their complex conservation
needs.

(D importance of prioritising museums’ exhibition spaces

@ benefits of diverse activities in museums for audiences

@ necessity of expanding storerooms for displaying objects
@ consequences of profit—oriented management of museums
(® ways to increase museums commitment to the public good

(AA +4)
(@ importance of prioritising museums’ exhibition spaces
(=3 A Fhs FAAEE AY F84)

@ benefits of diverse activities in museums for audiences
(BEFES A% vrEwe 9L 259 o4

@ necessity of expanding storerooms for displaying objects
(24 AN 98] Fag et A FaA)

@ consequences of profit—oriented management of museums
(9] oo -AFH B3G9 Az

(® ways to increase museums commitment to the public good
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There are pressures within the museum that cause it to
emphasise what happens in the galleries over the activities
that take place in its unseen zones.
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In an era when museums are forced to increase their
earnings, they often focus their energies on modernising
their galleries or mounting temporary exhibitions to bring
more and more audiences through the door. In other words,
as museums struggle to survive in a competitive economy,
their budgets often prioritise those parts of themselves that
are consumable: infotainment in the galleries, goods and
services in the cafes and the shops.
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The unlit, unglamorous storerooms, if they are ever
discussed, are at best presented as service areas that
process objects for the exhibition halls. And at worst, as
museums pour more and more resources into their publicly
visible faces, the spaces of storage may even suffer, their
modernisation being kept on hold or being given less and
less space to house the expanding collections and serve
their complex conservation needs.
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J. People have always needed to eat, and they always will. Rising
emphasis on self—expression values does not put an end to
material desires. But prevailing economic orientations are gradually
being reshaped. People who work in the knowledge sector continue
to seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules. Consumption is becoming progressively less determined
by the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s
value is determined by its aspects. People pay a
premium to eat exotic cuisines that provide an interesting
experience or that symbolize a distinctive life—style. The publics
of postindustrial societies place growing emphasis on “political
consumerism,” such as boycotting goods whose production violates
ecological or ethical standards. Consumption is less and less a
matter of sustenance and more and more a question of life—style
— and choice. (20248hd% 69 113 31¥)
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People have always needed to eat, and they always will.
Rising emphasis on self—expression values does not put an end
to material desires.
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But prevailing economic orientations are gradually being
reshaped. People who work in the knowledge sector continue to
seek high salaries, but they place equal or greater emphasis on
doing stimulating work and being able to follow their own time
schedules.
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Consumption 1s becoming progressively less determined by
the need for sustenance and the practical use of the goods
consumed. People still eat, but a growing component of food’s

value is determined by its aspects.
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People pay a premium to eat exotic cuisines that provide an
interesting experience or that symbolize a distinctive life—style.
The publics of postindustrial societies place growing emphasis
on ‘political consumerism,” such as boycotting goods whose
production violates ecological or ethical standards.
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Consumption is less and less a matter of sustenance and
more and more a question of life—style — and choice.
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4. Whatever their differences, scientists and artists begin with the
same question: can you and I see the same thing the same way?
If so, how? The scientific thinker looks for features of the thing
that can be stripped of subjectivity — ideally, those aspects that
can be quantified and whose values will thus never change from
one observer to the next. In this way, he arrives at a reality
independent of all observers. The artist, on the other hand, relies
on the strength of her artistry to effect a marriage between her
own subjectivity and that of her readers. To a scientific thinker,
this must sound like magical thinking: youre saying you will
imagine something so hard it'll pop into someone else’s head
exactly the way you envision it? The artist has sought the
opposite of the scientist’'s observer—independent reality. She
creates a reality dependent upon observers, indeed a reality in

which in order for it to exist at all.
[374] (20248hd%= 6¥ 113 339)

(D human beings must participate

@ objectivity should be maintained

@ science and art need to harmonize

@ readers remain distanced from the arts

(® she is disengaged from her own subjectivity

(A=A £4)
(D human beings must participate
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@ objectivity should be maintained
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@ science and art need to harmonize
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@ readers remain distanced from the arts
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(® she is disengaged from her own subjectivity
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Whatever their differences, scientists and artists begin with
the same question: can you and I see the same thing the same
way? If so, how?
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The scientific thinker looks for features of the thing that can
be stripped of subjectivity — ideally, those aspects that can be
quantified and whose values will thus never change from one
observer to the next. In this way, he arrives at a reality
independent of all observers.
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The artist, on the other hand, relies on the strength of her
artistry to effect a marriage between her own subjectivity and
that of her readers.
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To a scientific thinker, this must sound like magical thinking:
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you're saying you will imagine something so hard it’ll pop into
someone else’s head exactly the way you envision it? The
artist  has  sought the opposite of the scientist’s
observer—independent reality.
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She creates a reality dependent upon observers, indeed a
reality in which in order for it to
exist at all.
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O. One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and rational
knowledge. Since Plato, the supremacy of rational reason is based
on the assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point towards
true knowledge. For instance, perception suggests that a figure in
the distance is smaller than it really is. Yet, the application of
logical reasoning will reveal that the figure only appears small
because it obeys the laws of geometrical perspective.
Nevertheless, even after the perspectival correction is applied and
reason concludes that perception i1s misleading, the figure still
appears small, and the truth of the matter is revealed
133 (20243 % 649 113 34%)

# discourse: ©3} **x geometrical: 7|3}

(D as the outcome of blindly following sensual experience

@ by moving away from the idea of perfect representation

@ beyond the limit of where rational knowledge can approach

@ through a variety of experiences rather than logical reasoning

(® not in the perception of the figure but in its rational representation

(A £4)
@D as the outcome of blindly following sensual experience
(A7 ABE BEHoR hEE R A3z

@ by moving away from the idea of perfect representation
(&g AL ofo|rjo] =R H HojozH)

@ beyond the limit of where rational knowledge can approach
(o]d4 x2o] medl 4 gl SHAE U elA])

@ through a variety of experiences rather than logical reasoning
(34 FEEt= gds 48 E84)

(® not in the perception of the figure but in its rational representation
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One of the common themes of the Western philosophical
tradition is the distinction between sensual perceptions and
rational knowledge.
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Since Plato, the supremacy of rational reason is based on the
assertion that it is able to extract true knowledge from
experience. As the discussion in the Republic helps to explain,
perceptions are inherently unreliable and misleading because the
senses are subject to errors and illusions. Only the rational
discourse has the tools to overcome illusions and to point
towards true knowledge.
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For instance, perception suggests that a figure in the distance
is smaller than it really is. Yet, the application of logical
reasoning will reveal that the figure only appears small because
it obeys the laws of geometrical perspective.
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Nevertheless, even after the perspectival correction is applied
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and reason concludes that perception is misleading, the figure
still appears small, and the truth of the matter is revealed
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6. (20243MA% 69 13 364W)

The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —

transform themselves into computer code.

(A) As all this code grows in size and complexity, so too do
the number of errors and software bugs. According to a study by
Carnegie Mellon University, commercial software typically has
twenty to thirty bugs for every thousand lines of code — 50
million lines of code means 1 million to 1.5 million potential

errors to be exploited.

(B) This
advantage of these computer bugs to get the code to do

1s the basis for all malware attacks that take

something it was not originally intended to do. As computer code
grows more elaborate, software bugs flourish and security suffers,
with increasing consequences for society at large.

©)

technologies. Cars are ‘computers we ride in,”

Physical things are increasingly becoming information
and airplanes are
nothing more than “flying Solaris boxes attached to bucketfuls of
industrial control systems.”

* exploit: &-&3&tc}

@ (B) - (A) = (C)
@ (C) — (A) - (B)

@® (A) - (C) - (B)
® @B - ©C) - (A)
® (C) — (B) - (A)

(B7] ¥ dopr 7))

The growing complexity of computer software has direct
implications for our global safety and security, particularly as
the physical objects upon which we depend — things like cars,
airplanes, bridges, tunnels, and implantable medical devices —
transform themselves into computer code.
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(A) As all this code grows in size and complexity, so too
do the number of errors and software bugs. According to a
study by Carnegie Mellon University, commercial software
typically has twenty to thirty bugs for every thousand lines
of code — 50 million lines of code means 1 million to 1.5

million potential errors to be exploited.
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(B) This is the basis for all malware attacks that take
advantage of these computer bugs to get the code to do
something it was not originally intended to do. As computer
software bugs flourish and

code grows more elaborate,

security suffers, with increasing consequences for society at

large.
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(C) Physical things are increasingly becoming information

I

technologies. Cars are ‘computers we ride in,” and airplanes

are nothing more than “flying Solaris boxes attached to

bucketfuls of industrial control systems.”
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7. (2024383 69 13 379)

involuntary physical

self—consciousness in a social environment.

Darwin saw blushing as uniquely human,
reaction caused by embarrassment and

representing an

(A) Maybe our brief loss of face benefits the long—term

cohesion of the group. Interestingly,

if someone blushes after

making a social mistake, they are viewed in a more favourable

light than those who don’t blush.

(B) If we feel awkward, embarrassed or ashamed when we are

alone, we don’t blush; it seems to be caused by our concern

about what others are thinking of us. Studies have confirmed that

simply being told you are blushing brings it on. We feel as though

others can see through our skin and into our mind.

(C) However, while we sometimes want to disappear when we

involuntarily go bright red, psychologists argue that blushing

actually serves a positive social purpose. When we blush,

it's a

signal to others that we recognize that a social norm has been

broken; it is an apology for a faux pas. [3%]

® @A) - ©) - B
® @B - ) - (A)
® (C) — (B) — (A)

% faux pas: A<

@ (B) - (A) = (C)
@ (C) — (A) — (B)

(H7] ¥ &olr )
Darwin saw blushing as
involuntary physical

self—consciousness in a social environment.
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(A) Maybe our brief loss of face benefits the long—term
cohesion of the group. Interestingly, if someone blushes after
mistake, they are viewed In a more

making a social

favourable light than those who don’t blush.
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(B) If we feel awkward, embarrassed or ashamed when we
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are alone, we don't blush; it seems to be caused by our
concern about what others are thinking of us. Studies have
confirmed that simply being told you are blushing brings it
on. We feel as though others can see through our skin and
into our mind.
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we involuntarily go bright red, psychologists argue that

blushing actually serves a positive social purpose. When we
blush,
norm has been broken; it is an apology for a faux pas.
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As a result, they are fit and grow better, but they aren’t
particularly long—lived.

When trees grow together, nutrients and water can be optimally
divided among them all so that each tree can grow into the best
tree it can be. If you “help” individual trees by getting rid of their
supposed competition, the remaining trees are bereft. They send
messages out to their neighbors unsuccessfully, because nothing
remains but stumps. Every tree now grows on its own, giving rise
to great differences in productivity. ( @ ) Some individuals
photosynthesize like mad until sugar positively bubbles along their
trunk. ( @ ) This is because a tree can be only as strong as the
forest that surrounds it. ( @ ) And there are now a lot of losers in
the forest. ( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind. ( ® )
Whether the reason for their decline is their location and lack of
nutrients, a passing sickness, or genetic makeup, they now fall prey
to insects and fungi. [3%4]

* bereft: 942 #** stump: Z1FE7|
0 photosynthesize: 3%/ sttt
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As a result, they are fit and grow better, but they aren't
particularly long—lived.
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When trees grow together, nutrients and water can be
optimally divided among them all so that each tree can grow
into the best tree it can be.
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If you “help” individual trees by getting rid of their supposed
competition, the remaining trees are bereft. They send

messages out to their neighbors unsuccessfully, because nothing
remains but stumps.
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Every tree now grows on its own, giving rise to great

differences in productivity.
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( @ ) Some individuals photosynthesize like mad until sugar
positively bubbles along their trunk.
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( @ As a result, they are fit and grow better, but they
aren’t particularly long—lived.)
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This is because a tree can be only as strong as the forest
that surrounds it.
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( @ ) And there are now a lot of losers in the forest.
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( @ ) Weaker members, who would once have been
supported by the stronger ones, suddenly fall behind.
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( ® ) Whether the reason for their decline is their location

and lack of nutrients, a passing sickness, or genetic makeup,
they now fall prey to insects and fungi.
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1= % “The best is the enemy of the good.”o] TS ZollA <9
st vtz 7P Ade A2 [38] (20248d % 9¢ 313 21W)

Gold plating in the project means needlessly enhancing the
expected results, namely, adding characteristics that are costly,
not required, and that have low added value with respect to the
targets — in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold plating is
especially interesting for project team members, as it is typical of
projects with a marked professional component — in other words,
projects that involve specialists with proven experience and
extensive professional autonomy. In these environments specialists
often see the project as an opportunity to test and enrich their
skill sets. There is therefore a strong temptation, in all good
faith, to engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does not
add value to the client’s requests, and at the same time removes
valuable resources from the project. As the saying goes, “The
best is the enemy of the good.”

* autonomy: AFEA] #x gratify: WEA]7)T

(D Pursuing perfection at work causes conflicts among team
members.

@ Raising work quality only to prove oneself is not desirable.

@ Inviting overqualified specialists to a project leads to bad ends.

@ Responding to the changing needs of clients is unnecessary.

® Acquiring a range of skills for a project does not ensure
success.

2 & F9 A= 7P AAg 282 (20248hd% 113 99 22W)

The need to assimilate values and lifestyle of the host culture
has become a growing conflict. Multiculturalists suggest that there
should be a model of partial assimilation in which immigrants
retain some of their customs, beliefs, and language. There 1is
pressure to conform rather than to maintain their cultural
identities, however, and these conflicts are greatly determined by
the community to which one migrates. These experiences are not
new; many Europeans experienced exclusion and poverty during
the first two waves of immigration in the 19th and 20th centuries.
Eventually, these immigrants transformed this country with
significant changes that included enlightenment and acceptance of
diversity. People of color, however, continue to struggle for
acceptance. Once again, the challenge is to recognize that other
cultures think and act differently and that they have the right to
do so. Perhaps, in the not too distant future, immigrants will no
longer be strangers among us.
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The primary purpose of commercial music radio broadcasting is
to deliver an audience to a group of advertisers and sponsors. To
achieve commercial success, that audience must be as large as
possible.  More than any other characteristics (such as
demographic or psychographic profile, purchasing power, level of
interest, degree of satisfaction, quality of attention or emotional
state), the quantity of an audience aggregated as a mass is the
most significant metric for broadcasters seeking to make music
radio for profitable ends. As a result, broadcasters attempt to
maximise their audience size by playing music that is popular, or
— at the very least — music that can be relied upon not to cause
audiences to switch off their radio or change the station. Audience
retention is a key value (if not the key value) for many music
programmers and for radio station management. In consequence, a
high degree of risk aversion frequently marks out the ‘successful’
radio music programmer. Playlists are restricted, and often very
small.

% aggregate: M. OT} #x aversion: &1o]3gt

@ features of music playlists appealing to international audiences

@ influence of advertisers on radio audiences’ musical preferences

@ difficulties of increasing audience size in radio music
programmes

@ necessity of satisfying listeners’ diverse needs in the radio
business

® outcome of music radio businesses’ attempts to attract large

audiences

4. Tty WIzke] Bolz IR Y AAg S A2AL.

In the post—World War II years after 1945, unparalleled
economic growth fueled a building boom and a massive migration
from the central cities to the new suburban areas. The suburbs
were far more dependent on the automobile, signaling the shift
from primary dependence on public transportation to private cars.
Soon this led to the construction of better highways and freeways
and the decline and even loss of public transportation. With all of

these changes came a of leisure. As more

people owned their own homes, with more space inside and lovely
yards outside, their recreation and leisure time was increasingly
centered around the home or, at most, the neighborhood. One
major activity of this home—based leisure was watching television.
No longer did one have to ride the trolly to the theater to watch
a movie; similar entertainment was available for free and more
conveniently from television.

* unparalleled: #|1+

@ downfall

@ uniformity
@ restoration
@ privatization
(® customization
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An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up only
the next step from what is known and invites the culture to move
forward one hop. An overly futuristic, unconventional, or visionary
invention can fail initially (it may lack essential not—yet—invented
materials or a critical market or proper understanding) yet
succeed later, when the ecology of supporting ideas catches up.
Gregor Mendel's 1865 theories of genetic heredity were correct
but ignored for 35 years. His sharp insights were not accepted
because they did not explain the problems biologists had at the
time, nor did his explanation operate by known mechanisms, so
his discoveries were out of reach even for the early adopters.
Decades later science faced the urgent questions that Mendel's
discoveries could answer. Now his insights

Within a few years of one another, three different scientists each
independently rediscovered Mendel's forgotten work, which of
course had been there all along. [3%]

« ecology: AE] 74 #x heredity: 4
(D caught up to modern problems
@ raised even more questions
@ addressed past and current topics alike
@ were only one step away
(® regained acceptance of the public
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Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were
time—consuming to produce, relatively difficult to transport and
one—of—a—kind. The multiplication of photographs especially took
place with the introduction of the half—tone plate in the 1880s
that made possible the mechanical reproduction of photographs in
newspapers, periodicals, books and advertisements. Photography
became coupled to consumer capitalism and the globe was now
offered ‘in limitless quantities, figures, landscapes, events which
had not previously been utilised either at all, or only as pictures
for one customer’. With capitalism’s arrangement of the world as
proliferation and circulation of

a ‘department store’, ‘the

representations ... achieved a spectacular and virtually inescapable
global magnitude’. Gradually photographs became cheap mass—
produced objects that made the world visible, aesthetic and
desirable. Experiences were ‘democratised’ by translating them
into cheap images. Light, small and mass—produced photographs
became dynamic vehicles for the spatiotemporal circulation of
places. [34]

« proliferation: &b #* magnitude: () TFE s*#* gesthetic: "] %<l

(D paintings alone connected with nature
@ painting was the major form of art
@ art held up a mirror to the world

@ desire for travel was not strong

(® places did not travel well
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Plants show finely tuned adaptive responses when nutrients
are limiting. Gardeners may recognize yellow leaves as a sign

of poor nutrition and the need for fertilizer.

(A) In contrast, plants with a history of nutrient abundance are
risk averse and save energy. At all developmental stages,
plants respond to environmental changes or unevenness so as
to be able to use their energy for growth, survival, and
reproduction, while limiting damage and nonproductive uses of
their valuable energy.

(B) Research in this area has shown that plants are constantly
aware of their position in the environment, in terms of both
space and time. Plants that have experienced variable
nutrient availability in the past tend to exhibit risk—taking
behaviors, such as spending energy on root lengthening
instead of leaf production.

(C) But if a plant does not have a caretaker to provide
supplemental minerals, it can proliferate or lengthen its roots
and develop root hairs to allow foraging in more distant soil
patches. Plants can also use their memory to respond to
histories of temporal or spatial variation in nutrient or
resource availability.

@ (A) = (C©) — (B)
® (B) — (C) — (A)
® ) - B) - (V)

@ (B) - (A) - (O
@ () - (A) - (B)
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Because the manipulation of digitally converted sound meant the
reprogramming of binary information, editing operations could be
performed with millisecond precision.

The shift from
influenced how music was produced. First and foremost, the

analog to digital technology significantly
digitization of sounds — that is, their conversion into numbers —
enabled music makers to undo what was done. ( @ ) One could,
in other words, twist and bend sounds toward something new
without sacrificing the original version. ( @ ) This “undo” ability
made mistakes considerably less momentous, sparking the creative
process and encouraging a generally more experimental mindset.
( @ ) In addition, digitally converted sounds could be manipulated
simply by programming digital messages rather than using physical
tools, simplifying the editing process significantly. ( @ ) For
example, while editing once involved razor blades to physically cut
and splice audiotapes, it now involved the cursor and mouse—click
of the computer—based sequencer program, which was obviously
less time consuming. ( & ) This microlevel access at once made
it easier to conceal any traces of manipulations (such as joining
tracks in silent spots) and introduced new possibilities for

manipulating sounds in audible and experimental ways.
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Gold plating in the project means needlessly enhancing the
expected results, namely, adding characteristics that are costly,
not required, and that have low added value with respect to the
targets — in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold plating is
especially interesting for project team members, as it i1s typical of
projects with a marked professional component — in other words,
projects that involve specialists with proven experience and
extensive professional autonomy. In these environments specialists
often see the project as an opportunity to test and enrich their
skill sets. There is therefore a strong temptation, in all good
faith, to engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does not
add value to the client’s requests, and at the same time removes
valuable resources from the project. As the saying goes, “The
best is the enemy of the good.”

* autonomy: AFEA] #x gratify: WEA]7|Th

@ Pursuing perfection at work causes conflicts among team
members.

@ Raising work quality only to prove oneself is not desirable.

@ Inviting overqualified specialists to a project leads to bad ends.

@ Responding to the changing needs of clients is unnecessary.

(® Acquiring a range of skills for a project does not ensure
success.

(A=A £4)

(D Pursuing perfection at work causes conflicts among team
members.

(Aol A s Fste A 'Y Atold AFs xddtt)
@ Raising work quality only to prove oneself is not desirable.
(A4 A& 537l 913l XW%J A& Folv AL kg
&)

@ Inviting overqualified specialists to a project leads to bad
ends.

(F=g 293 713l A2t
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@ Responding to the changing needs of clients is unnecessary.
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(® Acquiring a range of skills for a project does not ensure
success.
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(4, Introduction)

Gold plating in the project means needlessly enhancing the
expected results, namely, adding characteristics that are costly,
not required, and that have low added value with respect to
the targets — in other words, giving more with no real
justification other than to demonstrate one’s own talent.

Gold plating(F=7)0] ZRZAE Yo ALEEH ofH =8 7[A] 1
Gold platinge] Hol7l 7HA&= 542 Fod7k?
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Gold plating 1s especially interesting for project team
members, as it 1s typical of projects with a marked
professional component — in other words, projects that involve
specialists with proven experience and extensive professional
autonomy. In these environments specialists often see the
project as an opportunity to test and enrich their skill sets.

Gold Platinge] A4+ Wepbe 48
71 38 A YERY= Gold Plating®]
®
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(3}, Conclusion)

There is therefore a strong temptation, in all good faith, to
engage in gold plating, namely, to achieve more or
higher—quality work that gratifies the professional but does not
add value to the client’s requests, and at the same time
removes valuable resources from the project. As the saying
goes, ‘The best is the enemy of the good.”
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(1) Gold plating tm—the—project means needlessly enhancing the

expected results, ﬁermei-y—a&dmg—ehﬁraeteﬁsfres—ﬂia{—are—eoe&r

specialists often see the project as an opportunity to test and
enrich their skill sets. There is therefore a strong temptation, i
i i i to achieve more

or higher—quality work that gratifies the professional but does
not add value to the client’s requests, and at—the—same—time

removes valuable resources from the project. As—the—saying——goes;
“The best is the enemy of the good.”

(2) Gold plating means needlessly enhancing the expected results
to demonstrate one's own talent. It is typical of projects that
involve specialists. Specialists often see the project as an
opportunity to test and enrich their skill sets. There is therefore
a strong temptation to achieve more or higher—quality work that
gratifies the professional but does not add value to the client's
requests and removes valuable resources from the project. "The
best is the enemy of the good.”
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The need to assimilate values and lifestyle of the host culture
has become a growing conflict. Multiculturalists suggest that there
should be a model of partial assimilation in which immigrants
retain some of their customs, beliefs, and language. There is
pressure to conform rather than to maintain their cultural
identities, however, and these conflicts are greatly determined by
the community to which one migrates. These experiences are not
new; many EBEuropeans experienced exclusion and poverty during
the first two waves of immigration in the 19th and 20th centuries.
Eventually, these immigrants transformed this country with
significant changes that included enlightenment and acceptance of
diversity. People of color, however, continue to struggle for
acceptance. Once again, the challenge is to recognize that other
cultures think and act differently and that they have the right to
do so. Perhaps, in the not too distant future, immigrants will no
longer be strangers among us.
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(4, Introduction)

The need to assimilate values and lifestyle of the host
culture has become a growing conflict. Multiculturalists suggest
that there should be a model of partial assimilation in which
immigrants retain some of their customs, beliefs, and language.

There is pressure to conform rather than to maintain their
cultural identities, however, and these conflicts are greatly
determined by the community to which one migrates. These
experiences are not new; many Europeans experienced
exclusion and poverty during the first two waves of
immigration in the 19th and 20th centuries. Eventually, these
immigrants transformed this country with significant changes
that included enlightenment and acceptance of diversity.
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(3}, Conclusion)

People of color, however, continue to struggle for acceptance.
Once again, the challenge is to recognize that other cultures
think and act differently and that they have the right to do so.
Perhaps, in the not too distant future, immigrants will no
longer be strangers among us.
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(1) The need to assimilate wvalwes—and—lifestyle—of—the—host
euttire has become a growing conflict. Multtenlturatists—stggest

There is pressure to conform rather—than—to—maintain—their

expertences—are—nottewr—many Europeans experienced exclusion
and poverty during the—first two waves of immigration in—the
Poth—and—26th——centurtes. Eventually, these immigrants
transformed this country (with stgnifieant—chanses—that—inchided
enlightenment and acceptance of diversity). People of color,
however, continue to struggle for—acceptance. Once—agaim; the
challenge is to recognize that other cultures think and act
differently and that they have the right to do so. Perhaps—in—the

(2) The need to assimilate has become a growing conflict. There
1s pressure to conform. Europeans experienced exclusion and
poverty durting two waves of immigration. Eventually, these
immigrants transformed this country (with enlightenment and
acceptance of diversity). People of color, however, continue to
struggle. The challenge is to recognize that other cultures think
and act differently and that they have the right to do so.
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The primary purpose of commercial music radio broadcasting is end: 54, =3k ——> 54 G 5 gloy frefetal Tk stk
to deliver an audience to a group of advertisers and sponsors. To metric: (574) 7= —=> 34 5 lnh, @opries shat
achieve commercial success, that audience must be as large as make for: ~°f 7] 3}t}
possible. More than any other characteristics (such as at the very least: Ao]%=
demographic or psychographic profile, purchasing power, level of retention: B ——> A& 53l J5& Wele Hd
interest, degree of satisfaction, quality of attention or emotional key: 23 ——> 7P vijlo] H='o® 4
state), the quantity of an audience aggregated as a mass is the aversion: 24019 ——> but, 'FL'T= KorE 2Ql Ao &S
most significant metric for broadcasters seeking to make music AEE kAt
radio for profitable ends. As a result, broadcasters attempt to
maximise their audience size by playing music that is popular, or
— at the very least — music that can be relied upon not to cause -
audiences to switch off their radio or change the station. Audience [ ]% :ELZ OLO}E]] (}5}_%_6—} :fL‘Z:)
retention is a key value (if not the key value) for many music
programmers and for radio station management. In consequence, a (A}, Introduction)
high degree of risk aversion frequently marks out the ‘successful’ The primary purpose of commercial music radio broadcasting
radio music programmer. Playlists are restricted, and often very is to deliver an audience to a group of advertisers and
small. sponsors. To achieve commercial success, that audience must

¢ aggregate: O U} ## aversion: 2o]at be as large as possible. More than any other characteristics

(such as demographic or psychographic profile, purchasing

@D features of music playlists appealing to international audiences power, level of interest, degree of satisfaction, quality of

@ influence of advertisers on radio audiences’ musical preferences attention or emotional state), the quantity of an audience

@ difficulties of increasing audience size in radio music aggregated as a mass is the most significant metric for
programmes broadcasters seeking to make music radio for profitable ends.
@ necessity of satisfying listeners’ diverse needs in the radio
business )
® outcome of music radio businesses’ attempts to attract large @Lﬁiqi}ﬂiq?%ﬂo ?fj‘s} i;ﬁ.ﬁ;];‘?‘c}iﬂjﬂ, =06 Hojol o
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(D features of music playlists appealing to international audiences As a result, broadcasters attempt to maximise their audience
(FA1A AFEolA 24dhe 5o Zdlolg2EY 54) size by playing music that is popular, or — at the very least
— music that can be relied upon not to cause audiences to
@ influence of advertisers on radio audiences’ musical switch off their radio or change the station. Audience retention
preferences is a key value (if not the key value) for many music
(Ho)o HFE9 SolA N3 v+ JuFE9 FF) programmers and for radio station management.
@ difficulties of increasing audience size in radio music A2 22 oA ALY 2o sksls WHe 2ot
programmes ®
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(3}, Conclusion)

necessity of satisfying listeners’ diverse needs in the radio ) . )
@ Y ying In consequence, a high degree of risk aversion frequently
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(1) Fhe—primary purpose of commercial music radio broadeasting

is to deliver an audience to a group of advertisers and sponsors.
To—achteve—commeretal—stecess—that audience must be as large

as possible. More—thanr—any—other—characteristtes—tsteh—as

aterests eree—of —sattsfactionr—auality—of —attention—or—emotiona
state); the quantity of an audience asgregated—as—a—mass is th
most significant metric for—broadeasters—seeking to make muste
radto—for profitable ends. As—aresult; broadcasters attempt to
maximise their audience size by playing music that is popular;—or

Audience retention is a key value

conseqtence,—a hteh—degree sk—averston—trequen marks—ot
the—stecessful—radio—muste—programmer: Playlists are restricted,

and often very small.

(2) Purpose of commercial music radio is to deliver an audience
to a group of advertisers and sponsors. Audience must be as
large as possible. The quantity of an audience is the most
significant metric to profitable ends. Broadcasters maximise their
audience size by playing music that 1s popular. Audience
retention is a key value. Playlists are restricted, and often very

small.
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In the post—World War II years after 1945,
economic growth fueled a building boom and a massive migration

unparalleled

from the central cities to the new suburban areas. The suburbs
were far more dependent on the automobile, signaling the shift
from primary dependence on public transportation to private cars.
Soon this led to the construction of better highways and freeways
and the decline and even loss of public transportation. With all of
As more

these changes came a of leisure.

people owned their own homes, with more space inside and lovely
vards outside, their recreation and leisure time was increasingly
the neighborhood. One
major activity of this home—based leisure was watching television.
No longer did one have to ride the trolly to the theater to watch
a movie; similar entertainment was available for free and more

centered around the home or, at most,

conveniently from television.

« unparalleled: Frdl8l+&=

@ downfall

@ uniformity
@ restoration
@ privatization
(® customization
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(4, Introduction)

In the post—World War II years after 1945, unparalleled
economic growth fueled a building boom and a massive
migration from the central cities to the new suburban areas.
The suburbs were far more dependent on the automobile,

signaling the shift from primary dependence on public
transportation to private cars.
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Soon this led to the construction of better highways and
freeways and the decline and even loss of public
transportation.  With all of these changes came a

of leisure.
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(3}, Conclusion)
As more people owned their own homes, with more space
inside and lovely yards outside, their recreation and leisure
time was increasingly centered around the home or, at most,
the neighborhood. One major activity of this home—based
leisure was watching television. No longer did one have to ride
the the theater

entertainment was available for free and more conveniently

trolly to to watch a movie; similar

from television.
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(1) In—the post—World War II years—after—1945; unparalleled
economic growth fueled a building boom and a massive migration
from—the—central—cities to the new suburban areas. Fhe—suburbs

Seonr this led to the construction of better highways and

freeways atr he—decline—and—evernr—toss—ofpublte anspotrtation.

With all of these changes came a of leisure. As
more people owned their own homes, with-more—space—instde—and

tovely—yards—outside;—their—trecreation—and leisure time was
increasingly centered around the home or—at—most—the

netghborhood. One major activity of thts-home—basedtetsure was

watching television. No longer did one have to ride the trolly to

the theater to watch a movie; stmitar—entertainment was available
for free and more conveniently from television.

(2) Post—World War II, unparalleled economic growth fueled a
building boom and a massive migration to the new suburban
areas. This led to the construction of better highways and
freeways. With all of these changes came a of leisure. As

more people owned their own homes, leisure time was
increasingly centered around the home. One major activity was
watching television. No longer did one have to ride the trolly to
the theater to watch a movie; entertainment was available for
free and more conveniently from television.
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An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up only
the next step from what is known and invites the culture to move
forward one hop. An overly futuristic, unconventional, or visionary
invention can fail initially (it may lack essential not—yet—invented
materials or a critical market or proper understanding) yet
succeed later, when the ecology of supporting ideas catches up.
Gregor Mendel's 1865 theories of genetic heredity were correct
but ignored for 35 years. His sharp insights were not accepted
because they did not explain the problems biologists had at the
time, nor did his explanation operate by known mechanisms, so
his discoveries were out of reach even for the early adopters.
Decades later science faced the urgent questions that Mendel's

discoveries could answer. Now his insights

Within a few years of one another, three different scientists each
independently rediscovered Mendel's forgotten work, which of
along. [3%1]

* ecology: AJE] 27 #x heredity: 4

course had been there all

@D caught up to modern problems

@ raised even more questions

@ addressed past and current topics alike
@ were only one step away

(® regained acceptance of the public

(A £4)

@D caught up to modern problems
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@ addressed past and current topics alike
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@ were only one step away
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(4, Introduction)

An invention or discovery that is too far ahead of its time is
worthless; no one can follow. Ideally, an innovation opens up
only the next step from what is known and invites the culture
to move forward one hop. An overly futuristic, unconventional,
or visionary invention can fail initially (it may lack essential
not—yet—invented materials or a critical market or proper

understanding) vyet succeed later, when the ecology of
supporting ideas catches up.

wrgo|u} WA o) 7EA7) 917 SlsiAd ofwjof &2

sk gH e oF A Bk

®

=
HskAl wl e
=)
(%, Body)

Gregor Mendel's 1865 theories of genetic heredity were
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correct but ignored for 35 years. His sharp insights were not
accepted because they did not explain the problems biologists
had at the time, nor did his explanation operate by known
mechanisms, so his discoveries were out of reach even for the
early adopters.
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(3}, Conclusion)
Decades later science faced the wurgent questions that
Mendel's  discoveries could answer. Now his insights
Within a few years of one another,
three different scientists each independently rediscovered
Mendel's forgotten work, which of course had been there all
along.
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(A=)
An invention or—discovery—that—ts—too far ahead Of—rts—t-rme 1s

move—forward—one—hop: An overly futuristic;—unconventtonal—or
vistonary—inventton can fail initially (it may lack essenttat
not—yet—invented—matertals—or—a—critteal—market—or proper
understanding) yet succeed later, when the ecology of supporting
ideas catches up. Gregor—Mendets—1865 theories of genetic
hered1ty were ecorreet—but ignored for 35 years His—sharp

opefafe—b‘y—kmwn—methan-rgms—so h1s discoveries were out of
reach even—for—the—eaﬂ-y—a&opfefs Decades 1ater scrence—faced

Now h1s insights . Within—a—few—years—of
onte—another,—three—different scientists—each—independentty
rediscovered Mendel’s forgotten work;—which—of—course—had—been
there—alt—atonsg.

(2) An invention far ahead is worthless. An overly futuristic

invention can fail initially (it may lack proper understanding) yet

succeed later, when the ecology of supporting ideas catches up.

Theories of genetic heredity were ignored for 35 years. His

discovery were out of reach. Decades later, his insights
. Scientists rediscovered Mendel's forgotten work.
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Sol 7

Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were

time—consuming to produce, relatively difficult to transport and
one—of—a—kind. The multiplication of photographs especially took
place with the introduction of the half—tone plate in the 1880s
that made possible the mechanical reproduction of photographs in
newspapers, periodicals, books and advertisements. Photography
became coupled to consumer capitalism and the globe was now
offered

had not previously been utilised either at all, or only as pictures

‘in limitless quantities, figures, landscapes, events which
With capitalism’s arrangement of the world as
‘the of

achieved a spectacular and virtually inescapable

for one customer’.

a ‘department store’, proliferation and circulation
representations ...
global magnitude’. Gradually photographs became cheap mass—
produced objects that made the world visible, aesthetic and

desirable. Experiences were ‘democratised’ by translating them
into cheap images. Light, small and mass—produced photographs
became dynamic vehicles for the spatiotemporal circulation of
places. [34]

* proliferation: &2t #* magnitude: () TFE #x* aesthetic: 7|49l

@ paintings alone connected with nature
@ painting was the major form of art
@ art held up a mirror to the world

@ desire for travel was not strong

(® places did not travel well

(A=A £4)

(D paintings alone connected with nature
(2.4 avro] Ak HAH AT

@ painting was the major form of art
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@ art held up a mirror to the world
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@ desire for travel was not strong
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(%}, Introduction)

Prior to photography,

While painters have always lifted particular places out of their

‘dwelling’ and transported them elsewhere, paintings were
time—consuming to produce, relatively difficult to transport and

one—of—a—kind.
Ak ol SR
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The multiplication of photographs especially took place with
the introduction of the half—tone plate in the 1880s that made
the of
newspapers, periodicals, books and advertisements. Photography

7teo] 28 28 I AR YT HAZS

possible mechanical reproduction photographs in

became coupled to consumer capitalism and the globe was now

offered ‘in limitless quantities, figures, landscapes, events

which had not previously been utilised either at all, or only as
pictures for one customer .
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(3}, Conclusion)
With capitalism’s arrangement of the world as a ‘department

store’, ‘the proliferation and circulation of representations
achieved a spectacular and virtually inescapable global
magnitude’. Gradually photographs became cheap

mass—produced objects that made the world visible, aesthetic
Experiences were ‘democratised’ by translating
Light,
photographs became dynamic vehicles for the spatiotemporal

and desirable.

them into cheap images. small and mass—produced

circulation of places.
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(A=)
(1) Prior to photography,

-d-we{-}mg—and—frmﬁnﬁted—&rmﬂ—e%sewheﬁ- paintings were
time—consuming to produce, relatively difficult to transport and
ofte—of—a—kind. The multiplication of photographs espeetalty took
place with the introduction of the half—tone plate in—the—31880s
that made poss1b1e the mechanical reproduct1on of photographs i

. Photography
became coupled to consumer capitalism and the globe was now
offered ‘in limitless quantittes—figures; landscapes, events which
had not prev1ously been ut1hsed ert—he#at—a—l—l—eiheﬁ-}y—as—meﬂﬁes

mesezrpab—l—e—g%oba{—magﬂ-rm&e- Gradually photographs became
cheap mass— produced objects that—made—the—wortd—visibte;
gesthetic—and—desirable: Experiences were ‘democratised’ by
translating them into cheap 1images. tight—smalt—and

mass—produced photographs became dynamic vehicles for the

spatiotemporal circulation of places.

(2) Prior to photography, . Paintings were time—consuming

to produce, relatively difficult to transport. The multiplication of
photographs took place with the introduction of the half—tone
plate that made possible the mechanical reproduction of
photographs. Photography became coupled to consumer capitalism
and the globe was now offered 'in limitless landscapes, which
had not previously been utilised'. Gradually photographs became
cheap mass—produced objects. Experiences were 'democratised'
by translating them into cheap images. Mass—produced
photographs became dynamic vehicles for the spatiotemporal
circulation of places.
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Plants show finely tuned adaptive responses when nutrients
are limiting. Gardeners may recognize yellow leaves as a sign
of poor nutrition and the need for fertilizer.

(A) In contrast, plants with a history of nutrient abundance are
risk averse and save energy. At all developmental stages,
plants respond to environmental changes or unevenness so as
to be able to use their energy for growth, survival, and
reproduction, while limiting damage and nonproductive uses of
their valuable energy.

(B) Research in this area has shown that plants are constantly
aware of their position in the environment, in terms of both
Plants

nutrient availability in the past tend to exhibit risk—taking

space and time. that have experienced variable

behaviors, such as spending energy on root lengthening
instead of leaf production.

But
supplemental minerals, it can proliferate or lengthen its roots

(C) if a plant does not have a caretaker to provide
and develop root hairs to allow foraging in more distant soil
patches. Plants can also use their memory to respond to
histories of temporal or spatial wvariation in nutrient or

resource availability.

@ (A) — (C©) - (B)
® (B) — (C) = (A)
® () - (B) - (A)

@ (B) - (A) - (©)
@ (C) - (A) - (B)
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Because the manipulation of digitally converted sound meant the
reprogramming of binary information, editing operations could be
performed with millisecond precision.

significantly
the
digitization of sounds — that is, their conversion into numbers —

The shift from analog to digital technology

influenced how music was produced. First and foremost,

enabled music makers to undo what was done. ( @O ) One could,
in other words, twist and bend sounds toward something new
without sacrificing the original version. ( @ ) This “undo” ability
made mistakes considerably less momentous, sparking the creative
process and encouraging a generally more experimental mindset.
( @ ) Inaddition, digitally converted sounds could be manipulated
simply by programming digital messages rather than using physical

( @ ) For

example, while editing once involved razor blades to physically cut

tools, simplifying the editing process significantly.

and splice audiotapes, it now involved the cursor and mouse—click
of the computer—based sequencer program, which was obviously
less time consuming. ( @ ) This microlevel access at once made
it easier to conceal any traces of manipulations (such as joining

tracks in silent spots) and introduced new possibilities for
manipulating sounds in audible and experimental ways.
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Z 0 a nonstick frying pan®] T oAl gnst= nlz 714
5 AL [34] (20243MA % =% 219)

How you focus your attention plays a critical role in how you
deal with stress. Scattered attention harms your ability to let go
of stress, because even though your attention is scattered, it is
narrowly focused, for you are able to fixate only on the stressful
parts of your experience. When your attentional spotlight is
widened, you can more easily let go of stress. You can put In
perspective many more aspects of any situation and not get
locked into one part that ties you down to superficial and
anxiety—provoking levels of attention. A narrow focus heightens
the stress level of each experience, but a widened focus turns
down the stress level because youre better able to put each
situation into a broader perspective. One anxiety—provoking detail
is less important than the bigger picture. It's like transforming
yourself into a nonstick frying pan. You can still fry an egg, but

the egg won't stick to the pan.
* provoke: FrHtAl 7]t}

(D never being confronted with any stressful experiences in daily life

@ broadening one’s perspective to identify the cause of stress

@ rarely confining one’s attention to positive aspects of an experience
@ having a larger view of an experience beyond its stressful aspects

(® taking stress into account as the source of developing a wide view

2 s Fo AEow by A AL? [34]
(20243 5% 249)

The concept of overtourism rests on a particular assumption
about people and places common in tourism studies and the social
sciences in general. Both are seen as clearly defined and
demarcated. People are framed as bounded social actors either
playing the role of hosts or guests. Places, in a similar way, are
treated as stable containers with clear boundaries. Hence, places
can be full of tourists and thus suffer from overtourism. But what
does it mean for a place to be full of people? Indeed, there are
examples of particular attractions that have limited capacity and
where there 1s actually no room for more visitors. This is not
least the case with some man—made constructions such as the
Eiffel Tower. However, with places such as cities, regions or
even whole countries being promoted as destinations and
described as victims of overtourism, things become more complex.
What is excessive or out of proportion is highly relative and
might be more related to other aspects than physical capacity,
such as natural degradation and economic leakages (not to
mention politics and local power dynamics).

* demarcate: AAE Aslth

(D The Solutions to Overtourism: From Complex to Simple

(@ What Makes Popular Destinations Attractive to Visitors?
@ Are Tourist Attractions Winners or Losers of Overtourism?
@ The Severity of Overtourism: Much Worse than Imagined
(® Overtourism: Not Simply a Matter of People and Places

(3~5] L5 HIZH S0iZ 2= JH HEst A2 12AI2.

3. Over the last decade the attention given to how children learn to
read has foregrounded the nature of textuality, and of the
different, interrelated ways in which readers of all ages make
texts mean. ‘Reading’ now applies to a greater number of
representational forms than at any time in the past: pictures,
maps, screens, design graphics and photographs are all regarded as
text. In addition to the innovations made possible in picture books
by new printing processes, design features also predominate in
other kinds, such as books of poetry and information texts. Thus,
reading becomes a more complicated kind of interpretation than it
was when children’s attention was focused on the printed text,
with sketches or pictures as an adjunct. Children now learn from a
picture book that words and illustrations complement and enhance
each other. Reading is not simply . Even in

the easiest texts, what a sentence ‘says is often not what it
means. (2024hd% 4% 31WH)

% adjunct: &5

@ knowledge acquisition @ word recognition
@ imaginative play @ subjective interpretation
® image mapping

4, A musical score within any film can add an additional layer to
the film text, which goes beyond simply imitating the action
viewed. In films that tell of futuristic worlds, composers, much
like sound designers, have added freedom to create a world that is
unknown and new to the viewer. However, unlike sound designers,
composers often shy away from creating unique pieces that reflect
these new worlds and often present musical scores that possess
familiar structures and cadences. While it is possible that this may
interfere with creativity and a sense of space and time, it in fact

. Through recognizable scores, visions of the

future or a galaxy far, far away can be placed within a
recognizable context. Such familiarity allows the viewer to be
placed in a comfortable space so that the film may then lead the
viewer to what is an unfamiliar, but acceptable vision of a world
different from their own. (20248hd%= 5 32%¥)

x score: °FH #x cadence: (&E32¢l) wka}

@ frees the plot of its familiarity

(@ aids in viewer access to the film

@ adds to an exotic musical experience
@ orients audiences to the film's theme
(® inspires viewers to think more deeply



O. There have been psychological studies in which subjects were
shown photographs of people’s faces and asked to identify the
expression or state of mind evinced. The results are invariably
very mixed. In the 17th century the French painter and theorist
Charles Le Brun drew a series of faces illustrating the various
emotions that painters could be called upon to represent. What is

striking about them is that . What is missing in all

this is any setting or context to make the emotion determinate.
We must know who this person is, who these other people are,
what their relationship is, what is at stake in the scene, and the
like. In real life as well as in painting we do not come across just
faces; we encounter people in particular situations and our
understanding of people cannot somehow be precipitated and held
isolated from the social and human circumstances in which they,
and we, live and breathe and have our being. [3%]

(20248hd% 4% 339)
* evince: (T W E) 73] YERNTE ** precipitate: F&stth
D all of them could be matched consistently with their intended emotions
@ every one of them was illustrated with photographic precision
@ each of them definitively displayed its own social narrative

@ most of them would be seen as representing unique characteristics
(® any number of them could be substituted for one another without loss

(6~7] 01T 2 CE30l| 0|01 29| =AM=E J1& HESH 2S 1=A2.

6. (20243MA% 4% 364W)

Negotiation can be defined as an attempt to explore and
reconcile conflicting positions in order to reach an acceptable

outcome.

(A) Areas of difference can and do frequently remain, and will
perhaps be the subject of future negotiations, or indeed remain
irreconcilable. In those instances in which the parties have highly
antagonistic or polarised relations, the process is likely to be
dominated by the exposition, very often in public, of the areas of
conflict.

(B) In these and sometimes other forms of negotiation,
negotiation serves functions other than reconciling conflicting
interests. These will include delay, publicity, diverting attention or
seeking intelligence about the other party and its negotiating
position.

(C) Whatever the nature of the outcome, which may actually
favour one party more than another, the purpose of negotiation is
the identification of areas of common interest and conflict. In this
sense, depending on the intentions of the parties, the areas of
common interest may be clarified, refined and given negotiated
form and substance.

@ (A)—-(CO)—=(B)
® (B)=(C)—(A)
® (O)=(B)—(A)

® (B)—(A)—(C)
@ (O)—(A)—(B)

7. (202483 % 4% 379)

Norms emerge in groups as a result of people conforming to
the behavior of others. Thus, the start of a norm occurs when
one person acts in a particular manner in a particular situation
because she thinks she ought to.

(A) Thus, she may prescribe the behavior to them by uttering
the norm statement in a prescriptive manner. Alternately, she may
communicate that conformity is desired in other ways, such as by
gesturing. In addition, she may threaten to sanction them for not
behaving as she wishes. This will cause some to conform to her
wishes and act as she acts.

(B) But some others will not need to have the behavior
prescribed to them. They will observe the regularity of behavior
and decide on their own that they ought to conform. They may do
so for either rational or moral reasons.

(C) Others may then conform to this behavior for a number of
reasons. The person who performed the initial action may think
that others ought to behave as she behaves in situations of this
sort. [34]

*sanction: A A& 718}tk

® (B)—(A)—(C)
@ (C©)—-(A)-(B)

@ (A)—(C)—(B)
® (B)—-(C)—(A)
® (O)—(B)—(A)

Padl

8 29 BFOR Hol, Foljxl Eo] Eorprldl 71 HAd
S AEAQ. (20248PA% F5 399)

At the next step in the argument, however, the analogy breaks
down.

Misprints in a book or in any written message usually have a
negative impact on the content, sometimes (literally) fatally. ( @D
) The displacement of a comma, for instance, may be a matter of
life and death. ( @ ) Similarly most mutations have harmful
consequences for the organism in which they occur, meaning that
they reduce its reproductive fitness. ( @ ) Occasionally, however,
a mutation may occur that increases the fitness of the organism,
just as an accidental failure to reproduce the text of the first
edition might provide more accurate or updated information. ( @ )
A favorable mutation is going to be more heavily represented in
the next generation, since the organism in which it occurred will
have more offspring and mutations are transmitted to the
offspring. ( @ ) By contrast, there is no mechanism by which a
book that accidentally corrects the mistakes of the first edition
will tend to sell better. [37%]

« analogy: A} #* mutation: =<1 o]
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(20243t HSl=SISEHAIR 0HA]

AL [37] (20248hd % 5 219)

Z 0 a nonstick frying pan®] T oAl gnst= nlz 714
St

How you focus your attention plays a critical role in how you

deal with stress. Scattered attention harms your ability to let go

of stress, because even though your attention is scattered, it

is

narrowly focused, for you are able to fixate only on the stressful

parts of your experience. When your attentional spotlight

1s

widened, you can more easily let go of stress. You can put in

perspective many more aspects of any situation and not get

locked

into one part that ties you down to superficial and

anxiety—provoking levels of attention. A narrow focus heightens

the stress level of each experience, but a widened focus turns

down the stress level because youre better able to put each

situation into a broader perspective. One anxiety—provoking detail

is less important than the bigger picture. It's like transforming

yourself into a nonstick frying pan. You can still fry an egg, but

the egg won't stick to the pan.

* provoke: FrHtAl 7]t}

(D never being confronted with any stressful experiences in daily life

@ broadening one’s perspective to identify the cause of stress

@ rarely confining one’s attention to positive aspects of an experience
@ having a larger view of an experience beyond its stressful aspects

(® taking stress into account as the source of developing a wide view

(AA £4)
@ never being confronted with any stressful experiences in daily life
(7ol A 1 ojwgh 2EHAARN A3 npFA]A] ¢ A)

@ broadening one’s perspective to identify the cause of stress
Ch1e) $3e 2Edsg 991% EsH] 95 WalE 2)

@ rarely confining one’s attention to positive aspects of an experience
(A9 342 Zol Afele] 0 Al AFA 2= 2)

@ having a larger view of an experience beyond its stressful aspects
(ZEA2AF] S0E Hol A9 U8 §e e e )

(® taking stress into account as the source of developing a wide view
(Qo NS e 7)e AxEn 2EGAS aEshs A)
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spotlight ~XEg}o|E sl 2
wide HolA|th
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superficial Zo] gl&, &3t

anxiety =9F

heighten ILZA]7|t}

nonstick (2Zg}ol#l Fo]) 88 EF oA ¥+

confront ZEA T}

rarely &7, A9 A &=

take into account ~< &3tk

(AF golrr))
How you focus your attention plays a critical role in how
you deal with stress.
Wb Felg AFsis wAe AEdsZ bRk e oA
o}F Fad e Pk
Scattered attention harms your ability to let go of stress,

because even though your attention 1is scattered, it 1is
narrowly focused, for you are able to fixate only on the
stressful parts of your experience.
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When your attentional spotlight is widened, you can more
easily let go of stress.
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You can put in perspective many more aspects of any
situation and not get locked into one part that ties you down
to superficial and anxiety—provoking levels of attention.

A oust AseAE o B2 SHES d-d 1y 4
Ug sageln A4S fushs 530 Fo2 RolFE @ §
ol == A kA s 7 ATk

-> 7% ¥l e oge

D9 g 3Us a8dd 4

=z

Scattered attention] AEjo A &= &

[
N
Lo
N
o,
of
i,
Y
rol >
[

3lg] AE#AIE 7pS3E Hel] 2ol grEofltha &gl
olel W2 o @& WS u ¥ & dvkal ekt

2) 3 ol A e

= 17 veeh wiEeld], Tl AW i AYs s
sh & shbel ol JPRAA @tk Alejvh ' adiE,
g oA 2 5 U HE Aot

A narrow focus heightens the stress level of each

experience, but a widened focus turns down the stress level
because youre better able to put each situation into a
broader perspective.

Fe 2He 2 A ~EYA FES HolAuh Holxl 24
o 7 A5 o Yo AHA B A Hrld 2E#s 5

One anxiety—provoking detail is less important than the
bigger picture. It's like transforming yourself into a nonstick
frying pan. You can still fry an egg, but the egg won't stick
to the pan.
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2. 0 29 AZow 7P H4He AL? [37]
(202438MA% % 249)

The concept of overtourism rests on a particular assumption
about people and places common in tourism studies and the social
sciences in general. Both are seen as clearly defined and
demarcated. People are framed as bounded social actors either
playing the role of hosts or guests. Places, in a similar way, are
treated as stable containers with clear boundaries. Hence, places
can be full of tourists and thus suffer from overtourism. But what
does it mean for a place to be full of people? Indeed, there are
examples of particular attractions that have limited capacity and
where there is actually no room for more visitors. This is not
least the case with some man—made constructions such as the
Eiffel Tower. However, with places such as cities, regions or
even whole countries being promoted as destinations and
described as victims of overtourism, things become more complex.
What is excessive or out of proportion is highly relative and
might be more related to other aspects than physical capacity,
such as natural degradation and economic leakages (not to
mention politics and local power dynamics).

* demarcate: AAE sttt

(D The Solutions to Overtourism: From Complex to Simple

(2) What Makes Popular Destinations Attractive to Visitors?
@ Are Tourist Attractions Winners or Losers of Overtourism?
@ The Severity of Overtourism: Much Worse than Imagined
(® Overtourism: Not Simply a Matter of People and Places

(A=A £4)
@ The Solutions to Overtourism: From Complex to Simple
(349 Bl e A B AR = A7)

@ What Makes Popular Destinations Attractive to Visitors?
(Folo] §BF BAAG PRASAA YA O W)

@ Are Tourist Attractions Winners or Losers of Overtourism?
(B ot 3 $F] SR 417420

@ The Severity of Overtourism: Much Worse than Imagined
(3 o] Az AR And 24 8 g

(® Overtourism: Not Simply a Matter of People and Places
(34 3 s At o] BA7F opeh

A O

A 754)
overtourism ¥ %
rest on ~°f 7]dksit}

in general AWHA o 7
define A ¢Jsitt, 1Attt
bounded A7} S+
container 1%, §7|
boundary 737 (A1)

victim 3|3 A}

excessive AWz, I3k
out of proportion
degradation A&}, <3}

leakage 7=

dynamic (M2 BAEE AF Alole]) d&t Solrl= 22 (7))

(A& golrr])

The concept of overtourism rests on a particular assumption
about people and places common in tourism studies and the
social sciences in general.
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Both are seen as clearly defined and demarcated.
T 7HA B (AR FA) wWeke] Aojwda AAZE 4eixl
AAY B,

People are framed as bounded social actors either playing
the role of hosts or guests. Places, in a similar way, are
treated as stable containers with clear boundaries.
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Hence, places can be full of tourists and thus suffer from
overtourism.

el Ars BPNET S 4 9, nE, 349 TP
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But what does it mean for a place to be full of people?
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Indeed, there are examples of particular attractions that
have limited capacity and where there is actually no room for
more visitors. This is not least the case with some
man—made constructions such as the Eiffel Tower.

A, ATE FEEE AT E B BEAE A5 ol ¢
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However, with places such as cities, regions or even
whole countries being promoted as destinations and described
as victims of overtourism, things become more complex.

S, B2 Funn 3o Byl dade HAEE E
Al A & AR vh dAvka ZE oA s o] o &
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What is excessive or out of proportion is highly relative
and might be more related to other aspects than physical
capacity, such as natural degradation and economic leakages
(not to mention politics and local power dynamics).
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J. Over the last decade the attention given to how children learn to
read has foregrounded the nature of textuality, and of the
different, interrelated ways in which readers of all ages make
texts mean. ‘Reading’ now applies to a greater number of
representational forms than at any time in the past: pictures,
maps, screens, design graphics and photographs are all regarded as
text. In addition to the innovations made possible in picture books
by new printing processes, design features also predominate in
other kinds, such as books of poetry and information texts. Thus,
reading becomes a more complicated kind of interpretation than it
was when children’s attention was focused on the printed text,
with sketches or pictures as an adjunct. Children now learn from a
picture book that words and illustrations complement and enhance

each other. Reading is not simply . Even in

the easiest texts, what a sentence ‘says is often not what it
means. (20248hd% 4% 31¥)

# adjunct: F-&&

D knowledge acquisition @ word recognition

@ imaginative play @ subjective interpretation

(® image mapping

(4R £4)
@D knowledge acquisition
(X4 F5

@ word recognition

(ko] 214))

@ imaginative play
(o] AQl =ol)

@ subjective interpretation
(FAA #A)

(5 image mapping
(olm A H=3)

e oW

A ®H)

foreground 53] % A8ttt

nature 34, ¥4

textuality 92~EA (22017 £do] 7M1= ¥4 AH4)
interrelate @5t A¥S 2ok

representational T2 42l

regard as ...0.%2 7|t}
in addition to ...d
predominate A H;ﬁlo]‘jr,
interpretation 341,
illustration 4t
complement X3}ttt
acquisition 55
imaginative 2] % ¢l
subjective ¥4 ¢l

(A& Zolrr)

Over the last decade the attention given to how children learn
to read has foregrounded the nature of textuality, and of the
different, interrelated ways in which readers of all ages make
texts mean.

> g AL WSEA da)
SA47} 62

‘Reading’ now applies to a greater number of representational
forms than at any time in the past: pictures, maps, screens,
design graphics and photographs are all regarded as text. In
addition to the innovations made possible in picture books by
new printing processes, design features also predominate in
other kinds, such as books of poetry and information texts.
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Thus, reading becomes a more complicated kind of
interpretation than it was when children’s attention was focused
on the printed text, with sketches or pictures as an adjunct.
Children now learn from a picture book that words and
illustrations complement and enhance each other.
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Reading is not simply Even in the

easiest texts, what a sentence ‘says is often not what it
means.
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4, A musical score within any film can add an additional layer to
the film text, which goes beyond simply imitating the action
viewed. In films that tell of futuristic worlds, composers, much
like sound designers, have added freedom to create a world that is
unknown and new to the viewer. However, unlike sound designers,
composers often shy away from creating unique pieces that reflect
these new worlds and often present musical scores that possess
familiar structures and cadences. While it is possible that this may
interfere with creativity and a sense of space and time, it in fact

. Through recognizable scores, visions of the

future or a galaxy far, far away can be placed within a
recognizable context. Such familiarity allows the viewer to be
placed in a comfortable space so that the film may then lead the
viewer to what is an unfamiliar, but acceptable vision of a world
different from their own. (20248hd%= 45 32%¥)

* score: ©FH #x cadence: (&%2ZQl) vzt

(D frees the plot of its familiarity

(2 aids in viewer access to the film

@ adds to an exotic musical experience
@ orients audiences to the film's theme
(® inspires viewers to think more deeply

(MR £A4)

@ frees the plot of its familiarity
(EA8E 249 A5l A b

@ aids in viewer access to the film
(FAe] Jslol] ALt s =)

@ adds to an exotic musical experience
(o522l gors ARe FArh

@ orients audiences to the film's theme
@AE 95 FAz e )

(® inspires viewers to think more deeply
(FAe] o o] A7 ¢ J=F H3)
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A musical score within any film can add an additional layer to
the film text, which goes beyond simply imitating the action
viewed.
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In films that tell of futuristic worlds, composers, much like
sound designers, have added freedom to create a world that is
unknown and new to the viewer. However, unlike sound
designers, composers often shy away from creating unique
pieces that reflect these new worlds and often present musical
scores that possess familiar structures and cadences.
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While it is possible that this may interfere with creativity and
a sense of space and time, it in fact
olg|gt Aol FoydS wallsta A4, ¥4 S Wed
= glont, Ape

Through recognizable scores, visions of the future or a galaxy
far, far away can be placed within a recognizable context. Such
familiarity allows the viewer to be placed in a comfortable
space so that the film may then lead the viewer to what is an
unfamiliar, but acceptable vision of a world different from their
own.
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O. There have been psychological studies in which subjects were
shown photographs of people’s faces and asked to identify the
expression or state of mind evinced. The results are invariably
very mixed. In the 17th century the French painter and theorist
Charles Le Brun drew a series of faces illustrating the various
emotions that painters could be called upon to represent. What is
striking about them is that . What is missing in all
this is any setting or context to make the emotion determinate.

We must know who this person is, who these other people are,
what their relationship is, what is at stake in the scene, and the
like. In real life as well as in painting we do not come across just
faces; we encounter people in particular situations and our
understanding of people cannot somehow be precipitated and held
isolated from the social and human circumstances in which they,
and we, live and breathe and have our being. [3%]

(202433 % %5 33¥)
* evince! (78 wWE) 3] YERHY ¢ precipitate: FEsith

D all of them could be matched consistently with their intended emotions
@ every one of them was illustrated with photographic precision

@ each of them definitively displayed its own social narrative

@ most of them would be seen as representing unique characteristics
(® any number of them could be substituted for one another without loss

(A=A £4)
@D all of them could be matched consistently with their intended

emotions
(BE A5 IAEY oxd 7244 dasA vixE 4 Sl

@ every one of them was illustrated with photographic precision

(B A2 A} o] AdsiA a5 eh

@ each of them definitively displayed its own social narrative
RS e AN AR olop|E WA HelFeleh

@ most of them would be seen as representing unique characteristics

So) e EEH 549 el AXY oA Aol
(5 any number of them could be substituted for one another without
loss
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There have been psychological studies in which subjects were
shown photographs of people’s faces and asked to identify the

expression or state of mind evinced.
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The results are invariably very mixed. In the 17th century
the French painter and theorist Charles Le Brun drew a series
of faces illustrating the various emotions that painters could be
called upon to represent. What is striking about them is that

O Ade AAY AZ™T 17A7] T kel o] 27
Charles le Brun 37p7F adggta @4 = & vgdkst 44
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What is missing in all this is any setting or context to make
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the emotion determinate.
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We must know who this person is, who these other people
are, what their relationship is, what is at stake in the scene,
and the like.
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In real life as well as in painting we do not come across just
faces; we encounter people in particular situations and our
understanding of people cannot somehow be precipitated and
held isolated from the social and human circumstances in which
they, and we, live and breathe and have our being.
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(6~7) FO0{Zl = CI30]| O|01E 22| =AMZE 712 HES AS 12X,
6. (20243MA% 4% 364W)

(2 33 Lopur))
(A) Areas of difference can and do frequently remain,

Negotiation can be defined as an attempt to explore and
reconcile conflicting positions in order to reach an acceptable
outcome.

and will perhaps be the subject of future negotiations, or
indeed remain irreconcilable. In those instances in which the
parties have highly antagonistic or polarised relations, the
process is likely to be dominated by the exposition, very

often in public, of the areas of conflict.

(A) Areas of difference can and do frequently remain, and will zho)7F U= gde 25 IS S5 9a, J$rE §h, oful

perhaps be the subject of future negotiations, or indeed remain 215 GAre] FA7 2 2 YA, sl ¢ s HoRE
irreconcilable. In those instances in which the parties have highly 0}9l e 4% Qi) ZF 2o ]9 A Ao ALY ZohslE A
antagonistic or polarised relations, the process is likely to be = 283t Ao, 11 FAHL o}F FHC AT A
dominated by the exposition, very often in public, of the areas of sk Ao g3 AujE 7psAo] =
contliet —> Aok e Qoo dg A%E s, AF Ayl o
(B) In these and sometimes other forms of negotiation, 5 7S 3 Ao Kol aJo|7} gl HEo| tdt dFo] 1
negotiation serves functions other than reconciling conflicting Aot} AT e AoZ §328 4 9o}, ‘2T AP o)
interests. These will include delay, publicity, diverting attention or g 3o ojn] A HALY &A1 AN FEE, o] 23
seeking intelligence about the other party and its negotiating E Ao A AZokS o HB iy AFZAY 1 9 F
position. Q) o] f3k Afolzka vl AT £ Utk Z, (A) &
(C) Whatever the nature of the outcome, which may actually of ddel A s 7k S o]t o7t v
Aoleba A% 4 ol

favour one party more than another, the purpose of negotiation is
the identification of areas of common interest and conflict. In this (B) In these and sometimes other forms of negotiation,
sense, depending on the intentions of the parties, the areas of negotiation  serves functions other than reconciling
common interest may be clarified, refined and given negotiated conflicting interests. These will include delay, publicity,
form and substance. diverting attention or seeking intelligence about the other

party and its negotiating position.
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Negotiation can be defined as an attempt to explore and Xﬂﬂob_ ] e K ° ],_'ﬂb LiE_Mb_ . 12]
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reconcile conflicting positions in order to reach an acceptable 2 wol 9 d Wal olzo] Ugroo] Emaict

outcome.
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S AN E TAHS B el 227 s Awga AJow (C) Whatever the nature of the outcome, which may
2~ o) actually favour one party more than another, the purpose of
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negotiation is the identification of areas of common interest

A4 ¥d) and conflict. In this sense, depending on the intentions of

negotiation @4 the parties, the areas of common interest may be clarified,

reconcile Z8A7]th refined and given negotiated form and substance.
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7. (202433 % 4% 379)

Norms emerge in groups as a result of people conforming to
the behavior of others. Thus, the start of a norm occurs when
one person acts in a particular manner in a particular situation

because she thinks she ought to.

(A) Thus, she may prescribe the behavior to them by uttering
the norm statement in a prescriptive manner. Alternately, she may
communicate that conformity is desired in other ways, such as by
gesturing. In addition, she may threaten to sanction them for not
behaving as she wishes. This will cause some to conform to her
wishes and act as she acts.

(B) But some others will not need to have the behavior
prescribed to them. They will observe the regularity of behavior
and decide on their own that they ought to conform. They may do
so for either rational or moral reasons.

(C) Others may then conform to this behavior for a number of
reasons. The person who performed the initial action may think
that others ought to behave as she behaves in situations of this
sort. [34]

xsanction: A AE 7}sic}

® (B)-(A)-(C)
® (O)—-(A)=(B)

© (A)—-(C)—(B)
® (B)-(C)—(A)
® (©)—-(B)—-(A)

(B7] ¥ golr 7))

Norms emerge in groups as a result of people conforming to
the behavior of others. Thus, the start of a norm occurs when
one person acts in a particular manner in a particular situation
because she thinks she ought to.
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(7 38 Fojur)
(A) Thus, she may prescribe the behavior to them by
uttering the norm statement in a prescriptive manner.

Alternately, she may communicate that conformity is desired
in other ways, such as by gesturing. In addition, she may
threaten to sanction them for not behaving as she wishes.

This will cause some to conform to her wishes and act as

she acts.
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(B) But some others will not need to have the behavior
prescribed to them. They will observe the regularity of
behavior and decide on their own that they ought to conform.

They may do so for either rational or moral reasons.
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(C) Others may then conform to this behavior for a number
of reasons. The person who performed the initial action may
think that others ought to behave as she behaves in situations

of this sort.
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At the next step in the argument, however, the analogy breaks
down.

Misprints in a book or in any written message usually have a
negative impact on the content, sometimes (literally) fatally. ( @
) The displacement of a comma, for instance, may be a matter of
life and death. ( @ ) Similarly most mutations have harmful
consequences for the organism in which they occur, meaning that
they reduce its reproductive fitness. ( @ ) Occasionally, however,
a mutation may occur that increases the fitness of the organism,
just as an accidental failure to reproduce the text of the first
edition might provide more accurate or updated information. ( @ )
A favorable mutation is going to be more heavily represented in
the next generation, since the organism in which it occurred will
have more offspring and mutations are transmitted to the
offspring. ( @ ) By contrast, there is no mechanism by which a
book that accidentally corrects the mistakes of the first edition

will tend to sell better. [3%]

* analogy: A} #** mutation: S W o]

(57] ¥r2 ghopr 7))

At the next step in the argument, however, the analogy breaks
down.
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Misprints in a book or in any written message usually have

a negative impact on the content, sometimes (literally)
fatally.
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( @ ) The displacement of a comma, for instance, may be
a matter of life and death.
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( @ ) Similarly most mutations have harmful consequences
for the organism in which they occur, meaning that they
reduce its reproductive fitness.
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( ® ) Occasionally, however, a mutation may occur that
increases the fitness of the organism, just as an accidental
failure to reproduce the text of the first edition might provide
more accurate or updated information.

Je, g, Sl vk A @] AL WEoiE 2
o $% Aslrt o FRAA YrlolEd uE AFHE 2

I ol F71A19) A e =old 2 sk itk

Eduol f71A19 AFAS FATn B i,

\%

( @ At the next step in the argument, however, the
analogy breaks down. )

ey o 5] s @M =, T AR el slelxith

be
represented in the next generation, since the organism in

A favorable mutation is going to more heavily

which it occurred will have more offspring and mutations are
transmitted to the offspring.
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( ® ) By contrast, there is no mechanism by which a book
that accidentally corrects the mistakes of the first edition will
tend to sell better.
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1. W= Z “Burnout hasn’t had the last word.”e] TS 2ol ojn]s}
© v2 7P Fde A2 [3%] (20258 %E 69 113 21W)

To balance the need for breadth (everyone feels a bit burned
out) and depth (some are so burned out, they can no longer do
their jobs), we ought to think of burnout not as a state but as a
spectrum. In most public discussion of burnout, we talk about
workers who “are burned out,” as if that status were black and
white. A black—and—white view cannot account for the variety of
burnout experience, though. If there is a clear line between
burned out and not, as there is with a lightbulb, then we have no
good way to categorize people who say they are burned out but
still manage to do their work competently. Thinking about burnout
as a spectrum solves this problem; those who claim burnout but
are not debilitated by it are simply dealing with a partial or
less—severe form of it. They are experiencing burnout without
being burned out. Burnout hasn’t had the last word.

+ debilitate: 2] ks st

(D Public discussion of burnout has not reached an end.

@ There still exists room for a greater degree of exhaustion.

@ All—or—nothing criteria are applicable to burnout symptoms.

@ Exhaustion is overcome in different ways based on its severity.
(® Degrees of exhaustion are shaped by individuals’ perceptions.

(2~3) Ct5 HIZ0| S0iZ Y= J18 HEst A

2. When trying to establish what is meant by digital preservation,

jo

TEAL.

the first question that must be addressed is: what are you actually
trying to preserve? This is clear in the analog environment where
the information content 1is inextricably fixed to the physical
medium. In the digital environment, the medium is not part of the

A bit stream looks the same to a computer
regardless of the media it is read from. A physical carrier is
necessary, but as long as the source media can be read,
bit—perfect copies can be made cheaply and easily on other
devices, making the preservation of the original -carrier of
diminishing importance. As the physical media that carry digital
information are quite delicate relative to most analog media, it 1s
expected that digital information will necessarily need to be
migrated from one physical carrier to another as part of the
ongoing preservation process. It is not the media itself but the
information on the media that needs to be preserved.
(20258d% 69 113 31W)

% inextricably: & 4 1A

@ storage
@ challenge

@D platform
@ message
(® transformation

3. Any attempt to model musical behavior or perception in a

general way is filled with difficulties. With regard to models of
perception, the question arises of whose perception we are trying
to model — even if we confine ourselves to a particular culture
and historical environment. Surely the perception of music varies
greatly between listeners of different levels of training; indeed, a
large part of music education is devoted to developing and
enriching (and therefore likely changing) these listening processes.
While this may be true, I am concerned here with fairly basic
aspects of perception — particularly meter and key — which I
believe are relatively consistent across listeners. Anecdotal
evidence suggests, for example, that most people are able to “find
the beat” in a typical folk song or classical piece. This is not to
say that there is complete uniformity in this regard — there may
be occasional disagreements, even among experts, as to how we
hear the tonality or meter of a piece. But [ believe
. [34] (20258 %= 69 113 34¥)

* anecdotal: ¥ 3}2]

@ our devotion to narrowing these differences will emerge
(@ fundamental musical behaviors evolve within communities
@) these varied perceptions enrich shared musical experiences
@ the commonalities between us far outweigh the differences
(® diversity rather than uniformity in musical processes counts

(4~5) 0% 2 ChES0l| 01012 29| =M= 71 HEst A2 =ML

4.

Wildfire is a natural phenomenon in many Australian
environments. The intentional setting of fire to manage the

landscape was practised by Aboriginal people for milennia.

(A) However, the pattern of burning that stockmen introduced
was unlike previous regimes. When conditions allowed, they would
set fire to the landscape as they moved their animals out for the
winter. This functioned to clear woody vegetation and also
stimulated new plant growth in the following spring.

(B) Although grasses were the first kinds of plants to recolonize
the burnt areas they were soon succeeded by further woody
plants and shrubs. About the only strategy to prevent such
regrowth was further burning — essentially using fire to control
the consequences of using fire.

(C) The young shoots were a ready food source for their animals
when they returned. However, the practice also tended to
reinforce the scrubby growth it was intended to control.
(202581d % 69 313 36W)

sregime: 9] xxscrubby: &0l $-AZ

@ (B) - (A) - (C)
@ (C) — (A) — (B)

@ (A) — (C©) — (B)
® (B) — (C) = (A)
® ) - (B) - (A)



There are a number of human resource management

practices that are necessary to support organizational learning.

6.

(A) Their role should be to assist, consult, and advise teams on
how best to approach learning. They must be able to develop new
mechanisms for cross—training peers — team members — and
new systems for capturing and sharing information. To do this,
human resource development professionals must be able to think
systematically and understand how to promote learning within
groups and across the organization.

(B) For example, performance evaluation and reward systems that
reinforce long—term performance and the development and sharing
of new skills and knowledge are particularly important. In addition,
the human resource development function may be dramatically
changed to keep the emphasis on continuous learning.

(C) In a learning organization, every employee must take the
responsibility for acquiring and transferring knowledge. Formal
training programs, developed in advance and delivered according to
a preset schedule, are insufficient to address shifting training
needs and encourage timely information sharing. Rather, human
resource  development professionals must become learning
facilitators. [3%] (20258hd% 69 13 37¥)

@® (A) - (©) - (B) @ (B) - (A) - (O
® (B) - (C) — (A) @ ) - (A) - (B)
® (C) — (B) - (A)
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This active involvement provides a basis for depth of
aesthetic processing and reflection on the meaning of the
work.

There are interesting trade—offs in the relative importance of
subject matter (i.e., figure) and style (i.e., background). ( @ ) In
highly representational paintings, plays, or stories, the focus is on
subject matter that resembles everyday life and the role of
background style is to facilitate the construction of mental models.
( @ ) Feelings of pleasure and uncertainty carry the viewer along
to the conclusion of the piece. ( @ ) In highly expressionist
works, novel stylistic devices work in an inharmonious manner
against the subject matter thereby creating a disquieting
atmosphere. ( @ ) Thus, when the work is less ‘readable” (or
easily interpreted), its departure from conventional forms reminds
the viewer or reader that an “aesthetic attitude” is needed to
appreciate the whole episode. ( ® ) An ability to switch between
the “pragmatic attitude” of everyday life and an “aesthetic
attitude” is  fundamental to a  balanced life. [3%]
(20258hd% 6¢ 313 399)

+ aesthetic: |8H] #x pragmatic: A-&F2]¢]
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. U= 7 “Burnout hasn’t had the last word.”o] th& ZollA ojn]&}
© vZ2 7P 4 A2 [3%]
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(202583 % 69 13 21W¥)

To balance the need for breadth (everyone feels a bit burned
out) and depth (some are so burned out, they can no longer do
their jobs), we ought to think of burnout not as a state but as a
spectrum. In most public discussion of burnout, we talk about
workers who “are burned out,” as if that status were black and
white. A black—and—white view cannot account for the variety of
burnout experience, though. If there is a clear line between
burned out and not, as there is with a lightbulb, then we have no
good way to categorize people who say they are burned out but
still manage to do their work competently. Thinking about burnout
as a spectrum solves this problem; those who claim burnout but
are not debilitated by it are simply dealing with a partial or
less—severe form of it. They are experiencing burnout without
being burned out. Burnout hasn't had the last word.

« debilitate: 4] FstA stc}

(D Public discussion of burnout has not reached an end.

@ There still exists room for a greater degree of exhaustion.

@ All—or—nothing criteria are applicable to burnout symptoms.

@ Exhaustion is overcome in different ways based on its severity.
(® Degrees of exhaustion are shaped by individuals’ perceptions.

(AR £4)

(D Public discussion of burnout has not reached an end.
(Hol-oll tigh ti59] =2 1 43 o]FA] X3ith)

@ There still exists room for a greater degree of exhaustion.

(ob4] tf Algk o] gxlel] igh =7} Holgirt)

@ All—or—nothing criteria are applicable to burnout symptoms.

(o1 oW AR 717L wols: Zao] He st

@ Exhaustion is overcome in different ways based on its severity.
(BRL 379 Ao 7uksle] T2 B ER ZEE)

(® Degrees of exhaustion are shaped by individuals’ perceptions.
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breadth: & —> Z3 ole] ‘BT => duh} @ Al&So] A=
7}

depth: Zlo] —> 35 ote] ‘YT => AjdEo] dup} A H =7}
State VS Spectrum: Al A} A& A9 z}o]

variety of: &3 A A9

black and white view —> t}Fsh Hol2 AES At &3
Sul=glo} o] A A, dAPA el Aot AT AoR
= ‘ﬂo}r«] Ae & a3 AE5S UFA Edves Ay e

(AE Lotr7])

To balance the need for breadth (everyone feels a bit
burned out) and depth (some are so burned out, they can no
longer do their jobs), we ought to think of burnout not as a
state but as a spectrum.

In most public discussion of burnout, we talk about workers
who “are burned out,” as if that status were black and white.
A black—and—white view cannot account for the variety of
burnout experience, though. If there is a clear line between
burned out and not, as there is with a lightbulb, then we
have no good way to categorize people who say they are
burned out but still manage to do their work competently.
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Thinking about burnout as a spectrum solves this problem;
those who claim burnout but are not debilitated by it are
simply dealing with a partial or less—severe form of it. They
are experiencing burnout without being burned out. Burnout
hasn't had the last word.
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When trying to establish what is meant by digital preservation,
the first question that must be addressed 1s: what are you
actually trying to preserve? This is «clear in the analog
environment where the information content is inextricably fixed to
the physical medium. In the digital environment, the medium is
not part of the . A bit stream looks the same to a
computer regardless of the media it is read from. A physical
carrier is necessary, but as long as the source media can be read,
bit—perfect copies can be made cheaply and easily on other
devices, making the preservation of the original carrier of
diminishing importance. As the physical media that carry digital
information are quite delicate relative to most analog media, it is
expected that digital information will necessarily need to be
migrated from one physical carrier to another as part of the
ongoing preservation process. It is not the media itself but the
information on the media that needs to be preserved.

% inextricably: & 4= $1A|

@ platform @ storage
@ message @ challenge
(® transformation

(A #4)

@ platform
(3%, a means of opportunity to communicate ideas or

information to a group of people -Merriam Webster / ofo]t] oL}
ARE AFEY AFT 759 44

@ storage
(A7)

(® message

(A4, Aeetazt s ofoltio])

@ challenge
A, ofEE)

® transformation
(W3h

A O

A ®d)

establish: A g3slt}, A Haltt

address: TFFth

medium: (7))

carrier: 47, (o]&) A

delicate: & 2F3t (F<Fsh)

relative to: ~of #3}e], ~of H] &8}
ongoing: A% 28 F9l

media: medium®] &4

(A& Lolr7])

When trying to establish what is meant by digital
preservation, the first question that must be addressed is:
what are you actually trying to preserve?

UA" wEo] Eahe wE 4Ysteln @ u, dFoiAdol &
A AEe Bog wEska vt

This is clear in the analog environment where the
information content is inextricably fixed to the physical
medium.

oA A&7 Ausk BA wAe wEE g 8o
A e,

In the digital environment, the medium is not part of the
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A bit stream looks the same to a computer regardless of
the media it is read from. A physical carrier is necessary,
but as long as the source media can be read, bit—perfect
copies can be made cheaply and easily on other devices,
making the preservation of the original carrier of diminishing
importance.
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As the physical media that carry digital information are
quite delicate relative to most analog media, it is expected
that digital information will necessarily need to be migrated
from one physical carrier to another as part of the ongoing
preservation process.
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It is not the media itself but the information on the media
that needs to be preserved.
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Any attempt to model musical behavior or perception in a
general way is filled with difficulties. With regard to models of
perception, the question arises of whose perception we are trying
to model — even if we confine ourselves to a particular culture
and historical environment. Surely the perception of music varies
greatly between listeners of different levels of training; indeed, a
large part of music education is devoted to developing and
enriching (and therefore likely changing) these listening processes.
While this may be true, I am concerned here with fairly basic
aspects of perception — particularly meter and key — which I
believe are relatively consistent across listeners. Anecdotal
evidence suggests, for example, that most people are able to “‘find
the beat” in a typical folk song or classical piece. This is not to
say that there is complete uniformity in this regard — there may
be occasional disagreements, even among experts, as to how we
hear the tonality or meter of a piece. But I believe
. [374] (20258 %= 69 113 34¥)

* anecdotal: ¥ 3}9

D our devotion to narrowing these differences will emerge
@ fundamental musical behaviors evolve within communities
@ these varied perceptions enrich shared musical experiences
@ the commonalities between us far outweigh the differences
(® diversity rather than uniformity in musical processes counts

(=]

L

A1)

Mo

@ our devotion to narrowing these differences will emerge
(o2& Aol 2 F3lel Selol are el Aolth

@ fundamental musical behaviors evolve within communities
(ZEAQ Sotd P5e 54 UolA A3z}

(® these varied perceptions enrich shared musical experiences
(ol @ Tgd A4S FHE ory AYe TR BET

(® the commonalities between us far outweigh the differences
(2] Aole] FEAe] AR WA Arh

(® diversity rather than uniformity in musical processes counts

(2214 24 ) ATk Bepgel Fasih

tonality: 24 (&)
meter: BFx}

(A& 7Z gotry])

Any attempt to model musical behavior or perception in a
general way is filled with difficulties. With regard to models
of perception, the question arises of whose perception we are
trying to model — even if we confine ourselves to a
particular culture and historical environment.

SO A} Ll QA ALE A o AL
odelom A5 AXe wHd B, e <149 mE
2 sH=Aol dig Aol vehth <%a7} 54 %3

Surely the perception of music varies greatly between
listeners of different levels of training; indeed, a large part of
music education is devoted to developing and enriching (and
therefore likely changing) these listening processes.

B2 ool i A4e ool tE SEe FHL we 34
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While this may be true, I am concerned here with fairly
basic aspects of perception — particularly meter and key —
which I believe are relatively consistent across listeners.
Anecdotal evidence suggests, for example, that most people
are able to “find the beat” in a typical folk song or classical
piece. This is not to say that there is complete uniformity in
this regard — there may be occasional disagreements, even
among experts, as to how we hear the tonality or meter of a
piece. But I believe
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(B) Although grasses were the first kinds of plants to

Wildfire is a natural phenomenon in many Australian recolonize the burnt areas they were soon succeeded by

environments. The intentional setting of fire to manage the further woody plants and shrubs. About the only strategy to

landscape was practised by Aboriginal people for milennia. prevent such regrowth was further burning — essentially

using fire to control the consequences of using fire.

| . Fol &l & 7oA g A4 A AEelA 2 6 $7%
(A) HO‘WGVGI”, j[he patt.ern of burning 't}.lat stockmen introduced ARy BEol 15 HE o|grh e ARNIS uAE e
was unlike previous regimes. When conditions allowed, they would Ao Z7lAol B Azv|dr — BAHow BSOS 2 AnZ
set fire to the landscape as they moved their animals out for the EA5 s B »= Aot}

winter. This functioned to clear woody vegetation and also

stimulated new plant growth in the following spring. (C) The young shoots were a ready food source for their

animals when they returned. However, the practice also

(B) Although grasses were the first kinds of plants to recolonize tended to reinforce the scrubby growth it was intended to

the burnt areas they were soon succeeded by further woody

control.
plants and shrubs. About the only strategy to prevent such o o mo  elo ) oo A
. . . . ! A - EO A ) P = -\r__o
regrowth was further burning — essentially using fire to control °l 42 s=sel o v & = I510] sls Aol
ek e, 1 BHe wE BAdolol & BEe] $AW 4%

the consequences of using fire.

(C) The young shoots were a ready food source for their animals

when they returned. However, the practice also tended to

reinforce the scrubby growth it was intended to control. (2 W ooluy])
(2025813 % 69 313 36W)
sregime: %] sxscrubby: TE-o] $AX (KH7])
D (A) - (C) - (B) @ (B) — (A) - (C) A A s dAsto] =4 WIks & (dFUE)
® (B) — (C) — (A) @ (C) = (A) - (B) <A>
® (C) = (B) = (A) QA7 B4 A2 dFNE AN Ed5e
(However -> ok; 9FUNEYRE UE)
+ 5E5S YEY & AE.
ol E3) oleld Wik $A% HRES Aelshs 4uL 1Y
aboriginal people: Y549 (C)
stockman: %3¢ 2} FEE0| T ZolghS W) Bd 59 (B YEd A A7)
introduce: =3t} Zd 29 93E ofe=sS d o7l (However —> ok)
woody: W57F A% (B)
stimulater %318ttt o] B 59 ot wrhE 5 (ed 97)
recolonize: HI% A4 8tTH B 2 A0E BAsAA E B (2R)

be succeeded by: ~ol 2] o]ojx|t}
young shoots: o] &l A%
ready: +H¥

(E7] ¥ ol 7))

Wildfire is a natural phenomenon in many Australian
environments. The intentional setting of fire to manage the
landscape was practised by Aboriginal people for milennia.

WS g 53 34014 et A @gelth 24
Bels) 99 g YRE FuE u AFHE ) )
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(2 5% opu))

(A) However, the pattern of burning that stockmen introduced
was unlike previous regimes. When conditions allowed, they
would set fire to the landscape as they moved their animals
out for the winter. This functioned to clear woody vegetation
and also stimulated new plant growth in the following spring.
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There are a number of human resource management
practices that are necessary to support organizational learning.

(A) Their role should be to assist, consult, and advise teams on
how best to approach learning. They must be able to develop new
mechanisms for cross—training peers — team members — and
new systems for capturing and sharing information. To do this,
human resource development professionals must be able to think
systematically and understand how to promote learning within
groups and across the organization.

(B) For example, performance evaluation and reward systems that
reinforce long—term performance and the development and sharing
of new skills and knowledge are particularly important. In addition,
the human resource development function may be dramatically
changed to keep the emphasis on continuous learning.

(C) In a learning organization, every employee must take the
responsibility for acquiring and transferring knowledge. Formal
training programs, developed in advance and delivered according to
a preset schedule, are insufficient to address shifting training
needs and encourage timely information sharing. Rather, human
resource  development professionals must become learning
facilitators. [3%] (20258hd% 69 13 37¥)

@® (A) - (©) - (B) @ (B) - (A) - (O
® (B) - (C) — (A) @ ) - (A) - (B)
® (C) — (B) - (A)

A BH)

practice: 33}

cross—training: 5 7FA o]l do] 75t EE EHA7| T
capture: sttt

promote: Z3l&}th

in advance: V2]

shifting: ¥ 3}a}+=

timely: A17]4 45}

facilitators: Z%IA}

(H7] a2 golH )
There are a number of human resource management
practices that are necessary to support organizational learning.

244 S5g Adeen Bad oy X A4 A9 B
A<
"

(7 5% Folr))

(A) Their role should be to assist, consult, and advise teams
on how best to approach learning. They must be able to
develop new mechanisms for cross—training peers — team
members — and new systems for capturing and sharing
information. To do this, human resource development
professionals must be able to think systematically and
understand how to promote learning within groups and across
the organization.
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(B) For example, performance evaluation and reward systems
that reinforce long—term performance and the development
and sharing of new skills and knowledge are particularly
important. In addition, the human resource development
function may be dramatically changed to keep the emphasis
on continuous learning.
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(C) In a learning organization, every employee must take the
responsibility for acquiring and transferring knowledge. Formal
training programs, developed in advance and delivered
according to a preset schedule, are insufficient to address
shifting training needs and encourage timely information
sharing. Rather, human resource development professionals
must become learning facilitators.
st 24 e, BE A9Ee A4S S5k dats Ao
& AL Aol Btk ve] wEolAw e FaH A Z
o duE 944 Fd Zzade dgss w8y 222 o
7] =
of

.

i
=]
o)
2
ol
2

2

ok

Ho

i

Oﬂ}f %‘T’%‘é‘]’—l—, /\] 7] 1=
shth. 288 <14 Akl e divbed 9
o

gt

2o 22

(2 #g Fohu)

(®7])
ol ¢l e T
—->

(B)
T8 g7hel B AA (279 94 ok)

A%H) Sl W B2

BE AAEE AN $54n Agslor F (B% A7 ok)
AEVEL & FAAL Holok § (FAA Aol £A2)
—->

()




o] EFor Hol, Fofxl Aol Eo7bldl M A3 e
=

SR

This active involvement provides a basis for depth of
aesthetic processing and reflection on the meaning of the

work.

There are interesting trade—offs in the relative importance of
subject matter (i.e., figure) and style (i.e., background). ( @ ) In
highly representational paintings, plays, or stories, the focus is on
subject matter that resembles everyday life and the role of
background style is to facilitate the construction of mental models.
( @ ) Feelings of pleasure and uncertainty carry the viewer along
to the conclusion of the piece. ( @ ) In highly expressionist
works, novel stylistic devices work in an inharmonious manner
the

atmosphere. ( @ ) Thus, when the work is less

against subject matter thereby creating a disquieting

‘readable” (or
easily interpreted), its departure from conventional forms reminds
the viewer or reader that an “aesthetic attitude” is needed to
appreciate the whole episode. ( ® ) An ability to switch between
the attitude” life
attitude” is  fundamental to a  balanced

(20258d% 69 13 39W¥)

“aesthetic
[34 ]

and an
life.

“pragmatic of everyday

+ aesthetic: W]3te] #+ pragmatic: 2§71 9]

A ®H)

active: 5249l

basis: 7]9F

reflection: A2+
trade—off: 73

subject matter: T4
representational: 73524l
resemble: ~=/& &
facilitate: 8-°]s}A s}tf
construction: T4
mental: 4]
expressionist: ¥ & 522}
novel: #Al3gk

stylistic: &4 ¢]

thereby: 1% 4] o 2

disquieting: & Q3}+=

conventional: ¥<54 <!

appreciate; 7438ttt —> @3Sttt (¥ ~)
fundamental: AAQ —> A5 E71ASH (¥ 2)

(B7] "rx dolr 7))
This active involvement provides a basis for depth of

aesthetic processing and reflection on the meaning of the

work.
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% % the boost is grounded in fiction®] T SollA 2v]|sl=
7P - A2 [34] (2026319 % 69 113 219)

Basing your self—worth on climbing performance puts you at the
whim of external factors. These factors may be random and
misleading. Comparison is one source of illusion. Perhaps you felt
that you performed well on a certain climb because your partner
was having an off day and found the climbing very difficult. You
found it only slightly difficult and conclude that you were climbing
quite well, when in fact you were climbing no better than usual.
Or, your partner was at the top of his game. You felt weak in
comparison, when in fact, objectively, you put in a very strong
performance. Environmental factors may be involved. Perhaps you
mastered your day's objective due to especially favorable
conditions, such as low humidity, when in fact, you really didn’t
climb particularly well. In all these cases, the good or bad
feelings you have are not based on something you can take credit

for. If the performances boost your self—worth, the boost 1is

grounded in fiction.

# whim: Y s illusion: 22} s#x humidity: &%=

(D perceptions of self—growth vary from person to person
@ your self—confidence is an outcome of constant effort
@) the pride you take in your achievement is unreliable
@ performance comparison to partners is demotivating

(5 ambitious goals help you improve performance

2. g 29 FAR 7P AAe A2r (202680 % 69 113 239)

The purpose of class discussions is to encourage you to be an
active participant, not a passive recorder. Much of the emphasis
in a discussion is on getting students involved in thinking,
reacting, and responding. These are important intellectual activities
in the learning process, for through them you are supposed to
discover and express your opinions. Writing is an invaluable tool
for accomplishing these tasks. Unfortunately, too many times,
when class discussion begins, pens and pencils go down.
Admittedly, it is considerably more difficult to take notes from
discussions than from lectures, for, unlike lectures, discussions
tend to be disorganized and difficult to follow. Also, students
usually don’t know how much of what other students are saying is
important. And if you are an active participant, it is not easy to
take notes and formulate what you want to say. But note taking
in discussions 1s not only manageable, it is also important. Note
taking helps to keep you active and alert; it allows you to impose
some organization on the discussion; and it can prepare you to
speak.

* impose: F-7}8}t}
(D reasons to standardize procedures for class discussions
@) strategies to improve note—taking skills for public speaking
@ significance of note taking for active engagement in discussion

@ effectiveness of summarizing and reviewing notes after class
(® benefits of brainstorming to generate ideas for writing tasks

(3~6) Ck5 HIZHi S0iZ 22 Tk HFst AS 12AIL.

3. The human psychology and education communities (as well as
some animal researchers!) have been against referring to
“teaching” when describing social learning in animals, mainly
because teaching implies a level of _ on the part of
the model that is difficult to measure in animals. Nonetheless,
there has been a movement within the animal cognition community
to say that animals can, in fact, teach one another. For example,
skilled ants engage in a behavior called tandem running, in which
they touch their bodies to the body of a novice ant as they lay
down chemical trails, presumably to assist the newcomer with
route learning. Killer whales also repeat the same seal hunting
technique in front of their offspring, sometimes without even
killing the seal, leading researchers to ask why they would
repeatedly catch and release a seal if they were not planning to
eat it. Considering the amount of energy they'd have to expend,
there would need to be a good reason, and that reason might be
teaching. (20263hd% 6¢ 113 319)

% presumably: =7} #x offspring: Ab&

@ comfort ® courage
(® frustration ® inventiveness
(® intentionality

4. Writers often give us the impression that they have described
the faces of their characters, when in fact they have simply given
you an outline to fill in. Of Esch, the most important character in
Hermann Broch’'s masterpiece The Sleepwalkers, we learn only
that he has big teeth. Even so, we don’t feel as if his face is a
dentate blankness. Most often, we mistake being told what effect
someone’s appearance has for an account of that appearance. The
poet Mallarmé’s advice — Peindre non la chose, mais l'effet qu'elle
produit (‘Paint not the thing itself but the effect it produces’)
sounds like a self—denying ordinance. Actually it is a rather clever
way out of an intractable problem. When, in one of his novels,
Evelyn Waugh says of a new character, that ‘he had just the kind
of appearance one would expect a young man of his type to have’
and nothing else, you still feel as if you
[37] (20263hd% 69 113 329)

+ dentate: ©]7} 9= #* ordinance: H#
#x% intractable: TFF7] &

(D have been told exactly what he looks like

(@ have become a member of his social group

@ already know what will happen to him in the story
@ have been given precise details about his behavior

(® recognize the core characteristics of his personality



5. When we narrow, we're redirecting all of our computing power
to the handful of processes that matter. It's as if to help with our
slow Wi—Fi, we disconnect our phone and tablet, just so that our
video conference call won't lag. Narrowing also helps with goal
attainment. It cuts out all of the other distractions and places the
most important goal front and center. When we home in, we
increase motivational intensity, reinforcing that what's in front of
us is what we should be after. For a brief moment, the trade—off
can be worthwhile, but when we ,we

start to miss cues and signals. We get locked in on one path
without being able to step back and see a better route. When
we're stuck narrowed in for too long, accidents go up and
performance drops. We miss hearing alarms that signal there’s a
problem elsewhere. (20263hd% 69 13 33¥)

+ lag: A A=t}

(D get distracted by too many sources
@) rely too heavily on digital devices
@ randomly switch between tasks

@ remain zoomed in for too long

(® fail to control our feelings

6. One word is inextricably associated with geography: where. That
1s because geography starts from the premise that it matters
The key
questions are not simply “where” questions, though; they are “why

where something takes place on Earth’s surface.

there” and “so what” questions. Getting to such questions means

taking spatial arrangements, variations, and interconnections

seriously. Engaging in even the simplest day—to—day activity
requires some appreciation of spatial circumstances — where to
find food and services, how to get to work places, and the like.
without  some  awareness  of

Moving up in scale,

, 1t 1s difficult to make reasoned business

or policy judgments, make sense of events, or grasp some of the
basic forces shaping life on the planet. Locating a new store or
public service requires taking into consideration population
distributions, the location of roads and utilities, socio—economic
patterns, and more. Understanding why and where migration
happens requires consideration of the political organization of
consequences of discrimination,

territory, the spatial

socio—economic patterns, and the layout of the physical

environment. [37] (20268hd% 69 113 349H)
* inextricably: ¥ = I #* premise: ZA|

(D why cross—cultural conflicts will increase

(2 how phenomena are arranged on Earth's surface

@ when the Earth’s natural resources will be exhausted

@ which places on Earth are damaged by climate change

(® who has the authority to make decisions about territories

(7~8) 0%l 2 CES0H| 01012 29| =AMZ 71 HEst A2 1=A2
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7. (20268U % 69 113 36W)

If we take an evolutionary look at our beginnings, we see a
life in which high levels of physical activity were required for
survival.

(A) There are fewer manual jobs, we do not need to travel on
foot, we do not need to hunt and harvest for our food, and many
domestic chores have been mechanized. While these changes have
created many benefits for our longevity and quality of life, they
have also created many problems.

(B) Lack of sufficient physical activity has now been linked to
at least 17 unhealthy conditions, almost all of which are chronic
diseases or considered risk factors for chronic diseases. Adrianne
Hardman has summarized this serious situation for public health:
“Physical inactivity is a waste of human potential for health and
well—being.”

(C) Even one century ago, most people needed to be physically
active to work, to travel, and to take care of homes and families.
Our modern world has engineered such activity out of our lives.

x chore: & #x chronic: ¥Hd 9]

® (B)—(A)—(C)
® (O)—(A)—(B)

@ (A)-(C)—(B)
® (B)—(C)—(A)
® (O)—(B)—(A)

8, (202681 % 6 313 37H)

A good example of chaos 1s the magnetic pendulum sold as
an executive toy. It has four magnets arranged in a square at
the base and a pendulum that swings back and forth between
them.

(A) In order to produce chaos, the iteration has to be within
what is called a nonlinear system. Nor are all nonlinear systems
chaotic: to become so they need to be pushed beyond a certain
point, called a bifurcation. Before that point is reached they may
behave in a quite orderly fashion.

(B) Release the pendulum and note the magnets that it visits,
and in what order. If the pendulum is released from the same
position a second time, the pattern of movement may at first be
the same but soon it will become completely different. In fact,
the pattern of its movement is chaotic.

(C) No matter how much care is taken to start the pendulum in
the same position, it will visit an entirely different set of points
on the two occasions. Chaotic systems are generated by iteration,
though not all iteration leads to chaos. [3%]

* pendulum: F(§%) *=* iteration: WH&
s bifurcation: E7] (/1)

® (B)-(A)—(C)

® (C)=(A)—(B)

® (A)-(C)=(B)
® (B)—(C)—(A)
® (C)—(B)—(A)
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% % the boost is grounded in fiction®] T SollA 2v]|sl=
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Basing your self—worth on climbing performance puts you at the
whim of external factors. These factors may be random and
misleading. Comparison is one source of illusion. Perhaps you felt
that you performed well on a certain climb because your partner
was having an off day and found the climbing very difficult. You
found it only slightly difficult and conclude that you were climbing
quite well, when in fact you were climbing no better than usual.
Or, your partner was at the top of his game. You felt weak in
comparison, when in fact, objectively, you put in a very strong
performance. Environmental factors may be involved. Perhaps you
mastered your day's objective due to especially favorable
conditions, such as low humidity, when in fact, you really didn’t
climb particularly well. In all these cases, the good or bad
feelings you have are not based on something you can take credit

for. If the performances boost your self—worth, the boost 1is

grounded in fiction.

# whim: Y s illusion: 22} s#x humidity: 5%

(D perceptions of self—growth vary from person to person
@ your self—confidence is an outcome of constant effort
@) the pride you take in your achievement is unreliable
@ performance comparison to partners is demotivating

(5 ambitious goals help you improve performance

(A #4)
@ perceptions of self—growth vary from person to person

(7] 7ol tigk B2 Atk o 5 Ao

@ your self—confidence is an outcome of constant effort

() A %22 we] Asjoleh)

@ the pride you take in your achievement is unreliable
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@ performance comparison to partners 1s demotivating
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(5 ambitious goals help you improve performance
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Basing your self—worth are climbing performance puts you at
the whim of external factors.
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These factors may be random and misleading.
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Comparison is one source of illusion.
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Perhaps you felt that you performed well on a certain climb
because your partner was having an off day and found the
climbing very difficult.
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You found it only slightly difficult and conclude that you were
climbing quite well when in fact you were climbing no better
than usual.
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Or, your partner was at the top of his game.
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You felt weak in comparison, when in fact, objectively, you put
in a very strong performance.
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Environmental factors may be involved.
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Perhaps you mastered your day's objective due to especially
favorable conditions, such as low humidity, when in fact, you

really didn't climb particularly well.
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In all these cases, the good or bad feelings you have are not
based on something you can take credit for.
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If the performances boost your self—worth, the boost is
grounded in fiction.
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The purpose of class discussions is to encourage you to be an
active participant, not a passive recorder. Much of the emphasis
in a discussion is on getting students involved in thinking,
reacting, and responding. These are important intellectual activities
in the learning process, for through them you are supposed to
discover and express your opinions. Writing is an invaluable tool
for accomplishing these tasks. Unfortunately, too many times,
when class discussion begins, pens and pencils go down.
Admittedly, it is considerably more difficult to take notes from
discussions than from lectures, for, unlike lectures, discussions
tend to be disorganized and difficult to follow. Also, students
usually don’t know how much of what other students are saying is
important. And if you are an active participant, it is not easy to
take notes and formulate what you want to say. But note taking
in discussions 1s not only manageable, it is also important. Note
taking helps to keep you active and alert; it allows you to impose
some organization on the discussion; and it can prepare you to
speak.

* impose: -}3}T}
@ reasons to standardize procedures for class discussions
@) strategies to improve note—taking skills for public speaking
@ significance of note taking for active engagement in discussion

@ effectiveness of summarizing and reviewing notes after class
(® benefits of brainstorming to generate ideas for writing tasks

(AA +4)
(D reasons to standardize procedures for class discussions

(3 =08 98 248 FEsfeor sk olf)

@) strategies to improve note—taking skills for public speaking
(7] AMS 93t E HlolAy] A71S skl sl ATE)
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@ significance of note taking for active engagement in discussion
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@ effectiveness of summarizing and reviewing notes after class
(8] o]T wEE Qokslu B&al= Ao gik)

(® benefits of brainstorming to generate ideas for writing tasks
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The purpose of class discussions is to encourage you to be an
active participant, not a passive recorder.
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Much of the emphasis in a discussion is on getting students

involved in thinking, reacting, and responding.
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These are important intellectual activities in the learning

process, for through them you are supposed to discover and

express your opinions.
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Writing is an invaluable tool for accomplishing these tasks.
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Unfortunately, too many times, when class discussion begins,
pens and pencils go down.
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Admittedly, it is considerably more difficult to take notes from
discussions than from lectures, for, unlike lectures, discussions
tend to be disorganized and difficult to follow.
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Also, students usually don't know how much of what other
students are saying is important.
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And if you are an active participant, it is not easy to take

notes and formulate what you want to say.
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But note taking in discussions is not only manageable, it is also

important.
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Note taking helps to keep you active and alert; it allows you to
impose some organization on the discussion; and it can prepare

you to speak.
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J. The human psychology and education communities (as well as
some animal researchers!) have been against referring to
“teaching” when describing social learning in animals, mainly
because teaching implies a level of on the part of
the model that is difficult to measure in animals. Nonetheless,
there has been a movement within the animal cognition community
to say that animals can, in fact, teach one another. For example,
skilled ants engage in a behavior called tandem running, in which
they touch their bodies to the body of a novice ant as they lay
down chemical trails, presumably to assist the newcomer with
route learning. Killer whales also repeat the same seal hunting
technique in front of their offspring, sometimes without even
killing the seal, leading researchers to ask why they would
repeatedly catch and release a seal if they were not planning to
eat it. Considering the amount of energy they'd have to expend,
there would need to be a good reason, and that reason might be
teaching. (2026%1d% 69 313 31W)

# presumably: F3AF ## offspring: Ap=

@ comfort @ courage
(® frustration ® inventiveness
(® intentionality

(A= BA)

@ comfort
(HkEh

@ courage
(&71)

® frustration
(#4)

® inventiveness
(FH-3t Foe)

® intentionality
(9=4)
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The human psychology and education communities (as well as
some animal researchers!) have been against referring to
"teaching" when describing social learning in animals, mainly

because teaching implies a level of on the part of the

model that is difficult to measure in animals.
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Nonetheless, there has been a movement within the animal
cognition community to say that animals can, in fact, teach one

another.
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For example, skilled ants engage in a behavior called tandem
running, in which they touch their bodies to the body of a
novice ant as they lay down chemical trails, presumably to
assist the newcomer with route learning.
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Killer whales also repeat the same seal hunting technique in
front of their offspring, sometimes without even killing the seal,
leading reasearchers to ask why they would repeatedly catch

and release a seal if they were not planning to eat it.
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Considering the amount of energy they'd have to expend, there
would need to be a good reason, and that reason might be
teaching.
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4. Writers often give us the impression that they have described
the faces of their characters, when in fact they have simply given
you an outline to fill in. Of Esch, the most important character in
Hermann Broch's masterpiece The Sleepwalkers, we learn only
that he has big teeth. Even so, we don’t feel as if his face is a
dentate blankness. Most often, we mistake being told what effect
someone’s appearance has for an account of that appearance. The
poet Mallarmé’s advice — Peindre non la chose, mais l'effet qu’elle
produit (‘Paint not the thing itself but the effect it produces’)
sounds like a self—denying ordinance. Actually it is a rather clever
way out of an intractable problem. When, in one of his novels,
Evelyn Waugh says of a new character, that ‘he had just the kind
of appearance one would expect a young man of his type to have’
and nothing else, you still feel as if you

[34] (20268hd% 69 113 32W¥)

* dentate: ©]7} 3= ** ordinance:

s#x% intractable: TFF7] 3=

@D have been told exactly what he looks like

(2 have become a member of his social group

@ already know what will happen to him in the story
@ have been given precise details about his behavior

(® recognize the core characteristics of his personality

(AA £4)
(D have been told exactly what he looks like
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@ have become a member of his social group
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@ already know what will happen to him in the story
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@ have been given precise details about his behavior
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(® recognize the core characteristics of his personality
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Writers often give us the impression that they have described
the faces of their characters, when in fact they have simply
given you an outline to fill 1
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Of Esch,
masterpiece The Sleepwalkers, we learn only that he has big
teeth.

Esch(Hermann Broch®] ZZkel

the most important character in Hermann Broch's
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Even so, we don't feel as if his face is a denate blankness.
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Most often, we mistake being told what effect someone's

appearance has for an account of that appearance.
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The poet Mallarme's advice —— Peidnre non la chose, mais
I'effet qu'elle produit ('Paint not the thing itself but the effect
it produces') sounds like a self—denying ordinance.
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Actually it is a rather clever way out of an intractable problem
A ol 9d gy RE BAd e Fed saHel,

-> 9EE mAEs o] Y=Y 1 gEERE wEoAt 9w
o aR'E Adehs RS gesivia g

When,
character, that 'he had just the kind of appearance one would

in one of his novels, Evelyn Waugh says of a new
expect a young men of his type to have' and nothing else, you
still feel as if you
Evelyn Waugh?} 71 24 S|4 A2$ ALeld gs) 19 2
< o7t 7Hd Folgka VUi ® a8 RE T

A EPSs o, v agd: _ #a :7{_3}
—> '%%deﬂ' HARES dE#Sole 29 oA A o4

AL A7Nsh B4 Apole

F -> 9% TAZ Ao

}.mL

InDePTh =af71yd 2-8)

E=S) FAlA AAE H7E e A olEE Al A &
B Heol e AF BAMMA o AzbekA dolete A4S W
o} ol 9l A7) FEolA = Hermann Broch®] 2, 1|3l Al
¢l Mallarme®] AtElE 922 A3 F Az 59 2o 434
of tigh AlF- A A v A8 BRI R SH oA
o] ks IR JHA g, B9 a2t g HARR <l
AgthE A8 oldlshe Aol T8 ¥QIESQIYH Uit A¥H AE
TEE Wl

4 o]t} behaviore] tdt THUS F Ao




5. When we narrow, we're redirecting all of our computing power
to the handful of processes that matter. It’s as if to help with our
slow Wi—Fi, we disconnect our phone and tablet, just so that our
video conference call won't lag. Narrowing also helps with goal
attainment. It cuts out all of the other distractions and places the
most important goal front and center. When we home in, we
increase motivational intensity, reinforcing that what's in front of
us is what we should be after. For a brief moment, the trade—off
can be worthwhile, but when we ,We

start to miss cues and signals. We get locked in on one path
without being able to step back and see a better route. When
we're stuck narrowed in for too long, accidents go up and
performance drops. We miss hearing alarms that signal there’s a
problem elsewhere. (20268Md% 69 13 33¥H)

* lag: A A =k

@D get distracted by too many sources
@ rely too heavily on digital devices
@ randomly switch between tasks

@ remain zoomed in for too long

® fail to control our feelings
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When we narrow, we're redirecting all of our computing power
to the handful of processes that matter.
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It's as if to help with our slow Wi—Fi, we disconnect our
phone and tablet, just so that our video conference call won't
lag.
ol mhx| =/ ¢folutolE ¢ YA sr] f3 e 3 HER
= 94 A AA s 39 Azt 8 AeA BAE sk Ao
=23

=9 gfolutol & aAlste] 3} 39 HIE A FAHE e
A& 'narrow'e] JA|ZA AAIE

Narrowing also helps with goal attainment.
TOE Folv AL 3 51 AHE =&tk

12

—> 'narrow'd 7%
7HA7F oS & S

It cuts out all of the other distractions and places the most
important goal front and center.
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When we home in, we increase motivational intensity,
reinforcing that what's in front of us is what we should be
after.
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For a brief moment, the trade—off can be worthwhile, but when

we , we start to miss cues and signals.
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We get locked in on one path without being able to step back
and see a better route.
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When we're stuck narrowed in for too long, accidents go up and
performance drops.
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We miss hearing alarms that signal there's a problem
elsewhere.
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6. One word is inextricably associated with geography: where. That
1s because geography starts from the premise that it matters
The
questions are not simply “where” questions, though; they are “why

where something takes place on Earth's surface. key

there” and “so what” questions. Getting to such questions means

taking spatial arrangements, variations, and interconnections

seriously. Engaging in even the simplest day—to—day activity
requires some appreciation of spatial circumstances — where to
find food and services, how to get to work places, and the like.
of

, it is difficult to make reasoned business

Moving  up n scale, without some awareness

or policy judgments, make sense of events, or grasp some of the
basic forces shaping life on the planet. Locating a new store or

public service requires taking into consideration population

distributions, the location of roads and utilities, socio—economic

patterns, and more. Understanding why and where migration

happens requires consideration of the political organization of
the consequences of
socio—economic patterns, and the layout of

[34] (20268hd% 69 313 34H)

discrimination,
the

territory, spatial
physical

environment.
* inextricably: & 4~ @Al ** premise: A

@D why cross—cultural conflicts will increase

@ how phenomena are arranged on Earth's surface

@ when the Earth’s natural resources will be exhausted

@ which places on Earth are damaged by climate change

(5 who has the authority to make decisions about territories
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One word is inextricably associated with geography: where.
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That is because geography starts from the premise that it
matters where something takes place on Earth's surface.
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The key questions are not simply "where" questions, though;

they are "why there" and "so what" questions.
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Getting to such questions means taking spatial arrangements,
variations, and interconnections seriously.
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Engaging in even the simplest day—to—day activity requires
some appreciation of spatial circumstances —— where to find
food and services, how to get to work places, and the like.
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Moving up in  scale, without some  awareness of

, 1t 1s difficult to make reasoned business or

policy judgments, make sense of events, or grasp some of the
basic forces shaping life on the planet.

2AYS 25 o 7198 o, o gk oj= AHES
ol3] glol& &g AAgH Aol FFol g dehs TEoulA
L, oW gk AR olastAY Aol A $-2]] QIS RhEolUlE
TEAQD s ol d 47t gl

=> 2AYE 25 4 719%S 9, reasoned'$ AES AUHAY
deek RS olslsty] Hel 27 Erbds 847 FeljIAE B
A=

Locating a new store or public service requires taking into
consideration population distributions, the location of roads and

utilities, socio—economic patterns, and more.
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requires
the
spatial consequences of discrimination, socio—economic patterns,

Understanding why and where migration happens
consideration of the political organization of territory,

and the layout of the physical environment.
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If we take an evolutionary look at our beginnings, we see a
life in which high levels of physical activity were required for
survival.

(A) There are fewer manual jobs, we do not need to travel on
foot, we do not need to hunt and harvest for our food, and many
domestic chores have been mechanized. While these changes have
created many benefits for our longevity and quality of life, they
have also created many problems.

(B) Lack of sufficient physical activity has now been linked to
at least 17 unhealthy conditions, almost all of which are chronic
diseases or considered risk factors for chronic diseases. Adrianne
Hardman has summarized this serious situation for public health:
“Physical inactivity is a waste of human potential for health and
well—being.”

(C) Even one century ago, most people needed to be physically
active to work, to travel, and to take care of homes and families.
Our modern world has engineered such activity out of our lives.

# chore: ¢ #* chronic: THA 2]

@ (B)—-(A)-(C)
® (C)—-(A)—(B)

® (A)-(C)—(B)
® (B)-(C)—(A)
® (O)-(B)-(A)
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If we take an evolutionary look at our beginnings, we see a life
in which high levels of physical activity were required for

survival.
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(A)

There are fewer manual jobs, we do not need to travel on foot,
we do not need to hunt and harvest for our food, and many
domestic chores have been mechanized.
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While these changes have created many benefits for our

longevity and quality of life, they have also created many

problems.
ol gt WslEo] S-2lo At 4o Ao Qo] B olHE vhE
AWl E, IAES

i

—> olea et A FgAe Swel dald AFS e
obdl rol'e] T Wtk e e e wee] ojojd A

A& A

(B)

Lack of sufficient physical activity has now been linked to at
least 17 unhealthy conditions, almost all of which are chronic
diseases or considered risk factors for chronic diseases.
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Adrianne Hardman has summarized this serious situation for
public health: "Physical inactivity is a waste of human potential
for health and well—being."
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Even one century ago, most people needed to be physically
and to take care of horses and

active to work, to travel,

families.
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Our modern world has engineered such activity out of our lives.
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8. (20268d% 69 113 379)

A good example of chaos is the magnetic pendulum sold as
an executive toy. It has four magnets arranged in a square at
the base and a pendulum that swings back and forth between
them.

(A) In order to produce chaos, the iteration has to be within
what is called a nonlinear system. Nor are all nonlinear systems
chaotic: to become so they need to be pushed beyond a certain
point, called a bifurcation. Before that point is reached they may

behave in a quite orderly fashion.

(B) Release the pendulum and note the magnets that it visits,
and in what order. If the pendulum is released from the same
position a second time, the pattern of movement may at first be
the same but soon it will become completely different. In fact,

the pattern of its movement is chaotic.

(C) No matter how much care is taken to start the pendulum in
the same position, it will visit an entirely different set of points
on the two occasions. Chaotic systems are generated by iteration,

though not all iteration leads to chaos. [37]
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A good example of chaos is the mangetic pendulm sold as an
executive toy. It has four magnets arranged in a square at the
base and a pendulum that swings back and forth between them.
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(A) In order to produce chaos, the iteration has to be within
what i1s called a nonlinear system.
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Nor are all nonlinear systems chaotic: to become so they need
to be pushed beyond a certain point, called a bifurcation.
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Before that point is reached they may behave in a quite orderly

fashion.
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(B)
Release the pendulum and note the magnets that it visits, and
in what order.
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If the pendulum is released from the same position a second
time, the pattern of movement may at first be the same but

soon 1t will become completely different.
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In fact, the pattern of its movement is chaotic.
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(C)

No matter how much care is taken to start the pendulum in the
same position, it will visit an entirely different set of points on
the two occasions.
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Chaotic systems are generated by iteration, though not all

iteration leads to chaos.
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