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Gold plating in the project means needlessly
enhancing the expected results, namely, adding
characteristics that are costly, not required, and that
have low added value with respect to the targets —
in other words, giving more with no real justification
other than to demonstrate one’s own talent. Gold
plating is especially interesting for project team
members, as it is typical of projects with a marked
professional component — in other words, projects
that involve specialists with proven experience
and extensive professional autonomy. In these
environments specialists often see the project as an
opportunity to test and enrich their skill sets. There
is therefore a strong temptation, in all good faith, to
engage in gold plating, namely, to achieve more or
higher-quality work that gratifies the professional
but does not add value to the client’s requests, and at
the same time removes valuable resources from the
project. As the saying goes, “The best is the enemy
of the good.”

* autonomy: AHEA] ** gratify: YA 7| th

(D Pursuing perfection at work causes conflicts among
team members.

(2) Raising work quality only to prove oneself is not
desirable.

(3 Inviting overqualified specialists to a project leads
to bad ends.

@) Responding to the changing needs of clients is
unnecessary.

(5 Acquiring a range of skills for a project does not
ensure success.
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The primary purpose of commercial music radio
broadcasting is to deliver an audience to a group of
advertisers and sponsors. To achieve commercial
success, that audience must be as large as possible.
More than any other characteristics (such as
demographic or psychographic profile, purchasing
power, level of interest, degree of satisfaction,
quality of attention or emotional state), the quantity
of an audience aggregated as a mass is the most
significant metric for broadcasters seeking to
make music radio for profitable ends. As a result,
broadcasters attempt to maximise their audience
size by playing music that is popular, or — at the
very least — music that can be relied upon not to
cause audiences to switch off their radio or change
the station. Audience retention is a key value (if not
the key value) for many music programmers and for
radio station management. In consequence, a high
degree of risk aversion frequently marks out the
‘successful’ radio music programmer. Playlists are
restricted, and often very small.

* aggregate: L OCH ** aversion: 4101}

(D features of music playlists appealing to international
audiences

(2 influence of advertisers on radio audiences’ musical
preferences

(3 difficulties of increasing audience size in radio
music programmes

(@) necessity of satisfying listeners’ diverse needs in the
radio business

(5 outcome of music radio businesses’ attempts to
attract large audiences
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Before the web, newspaper archives were largely
the musty domain of professional researchers and
journalism students. Journalism was, by definition,
current. The general accessibility of archives
has greatly extended the shelf life of journalism,
with older stories now regularly cited to provide
context for more current ones. With regard to how
meaning is made of complex issues encountered
in the news, this departure can be understood as
a readiness by online news consumers to engage
with the underlying issues and contexts of the
news that was not apparent in, or even possible
for, print consumers. One of the emergent qualities
of online news, determined in part by the depth
of readily accessible online archives, seems to be
the possibility of understanding news stories as
the manifest outcomes of larger economic, social
and cultural issues rather than short-lived and
unconnected media spectacles.

* archive: 7] 2 B4 ** musty: 23U U=
**% manifest: =4t
(D Web-based Journalism: Lasting Longer and
Contextually Wider
(2) With the Latest Content, Online News Beats
Daily Newspapers!
(3) How Online Media Journalists Reveal Hidden
Stories Behind News
@ Let’s Begin a Journey to the Past with Printed
Newspapers!
(3 Present and Future of Journalism in the Web
World
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Many people create and share pictures and videos on
the Internet. The difficulty is finding what you want.
Typically, people want to search using words (rather
than, say, example sketches). Because most pictures
don’t come with words attached, it is natural to try and
build tagging systems that tag images with relevant
words. The underlying machinery is straightforward
— we apply image classification and object detection
methods and tag the image with the output words. But

tags aren’t . It matters

who is doing what, and tags don’t capture this. For
example, tagging a picture of a cat in the street with the

9% ¢ SN T3

object categories “cat”, “street”, “trash can” and “fish
bones” leaves out the information that the cat is pulling

the fish bones out of an open trash can on the street.

(D) a set of words that allow users to identify an individual object
(2) a comprehensive description of what is happening in an image
(3) areliable resource for categorizing information by pictures
(#) a primary means of organizing a sequential order of words

(5) a useful filter for sorting similar but not identical images

NOTE
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An invention or discovery that is too far ahead of
its time is worthless; no one can follow. Ideally, an
innovation opens up only the next step from what is
known and invites the culture to move forward one
hop. An overly futuristic, unconventional, or visionary
invention can fail initially (it may lack essential not-
yet-invented materials or a critical market or proper
understanding) yet succeed later, when the ecology
of supporting ideas catches up. Gregor Mendel’s
1865 theories of genetic heredity were correct but
ignored for 35 years. His sharp insights were not
accepted because they did not explain the problems
biologists had at the time, nor did his explanation
operate by known mechanisms, so his discoveries
were out of reach even for the early adopters.
Decades later science faced the urgent questions
that Mendel’s discoveries could answer. Now his
. Within a few
years of one another, three different scientists each

insights

independently rediscovered Mendel’s forgotten work,
which of course had been there all along. [33]
* ecology: AJE 7 ** heredity: -4

(D caught up to modern problems

(2) raised even more questions

(3) addressed past and current topics alike
@) were only one step away

(5 regained acceptance of the public

NOTE
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Prior to photography,

While painters have always lifted particular places out
of their ‘dwelling’ and transported them elsewhere,

paintings were time-consuming to produce, relatively
difficult to transport and one-of-a-kind. The
multiplication of photographs especially took place
with the introduction of the half-tone plate in the
1880s that made possible the mechanical reproduction
of photographs in newspapers, periodicals, books
and advertisements. Photography became coupled to
consumer capitalism and the globe was now offered
‘in limitless quantities, figures, landscapes, events
which had not previously been utilised either at all, or
only as pictures for one customer’. With capitalism’s
arrangement of the world as a ‘department store’,
‘the proliferation and circulation of representations
... achieved a spectacular and virtually inescapable
global magnitude’. Gradually photographs became
cheap mass-produced objects that made the world
visible, aesthetic and desirable. Experiences were
‘democratised’ by translating them into cheap images.
Light, small and mass-produced photographs became
dynamic vehicles for the spatiotemporal circulation of
places. [33]

* proliferation: 4t ** magnitude: (2) 72

##% gesthetic: U2 Q1

(D paintings alone connected with nature
(2) painting was the major form of art

(3) art held up a mirror to the world

@) desire for travel was not strong

(3 places did not travel well
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The intuitive ability to classify and generalize is
undoubtedly a useful feature of life and research,
but it carries a high cost, such as in our tendency
to stereotype generalizations about people and
situations.

(A) Intuitively and quickly, we mentally sort things
into groups based on what we perceive the
differences between them to be, and that is the
basis for stereotyping. Only afterwards do we
examine (or not examine) more evidence of how
things are differentiated, and the degree and
significance of the variations.

(B) Our brain performs these tasks efficiently and
automatically, usually without our awareness.
The real danger of stereotypes is not their
inaccuracy, but their lack of flexibility and their
tendency to be preserved, even when we have
enough time to stop and consider.

(C) For most people, the word sterecotype arouses
negative connotations: it implies a negative bias.
But, in fact, stereotypes do not differ in principle
from all other generalizations; generalizations
about groups of people are not necessarily
always negative.

* intuitive: ]2 Q1 ** connotation: &=

@A) —(©)—B)
® B)—(©)—(A)
®(©)—®B)—(®A)

@®B) —(A)—(©
@ (C)—(A)—(B)
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Plants show finely tuned adaptive responses
when nutrients are limiting. Gardeners may
recognize yellow leaves as a sign of poor
nutrition and the need for fertilizer.

(A) In contrast, plants with a history of nutrient
abundance are risk averse and save energy.
At all developmental stages, plants respond to
environmental changes or unevenness so as to
be able to use their energy for growth, survival,
and reproduction, while limiting damage and
nonproductive uses of their valuable energy.

(B) Research in this area has shown that plants
are constantly aware of their position in the
environment, in terms of both space and time.
Plants that have experienced variable nutrient
availability in the past tend to exhibit risk-taking
behaviors, such as spending energy on root
lengthening instead of leaf production.

(C) But if a plant does not have a caretaker to
provide supplemental minerals, it can proliferate
or lengthen its roots and develop root hairs to
allow foraging in more distant soil patches.
Plants can also use their memory to respond
to histories of temporal or spatial variation in
nutrient or resource availability. [33]

* nutrient: L4 ** fertilizer: H| =

*** forage: 7ot thuth

@A) —(©)—®B)
®®B) —(©)—(4A)
®(C)—(B)—(A)

@ (B)—(A)—(©)
@ (C)—(A)—(B)
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Because the manipulation of digitally converted
sounds meant the reprogramming of binary
information, editing operations could be
performed with millisecond precision.

In the case of specialists such as art critics, a
deeper familiarity with materials and techniques
is often useful in reaching an informed
judgement about a work.

The shift from analog to digital technology
significantly influenced how music was produced.
First and foremost, the digitization of sounds —
that is, their conversion into numbers — enabled
music makers to undo what was done. ( @) ) One
could, in other words, twist and bend sounds
toward something new without sacrificing the
original version. ( 2 ) This “undo” ability made
mistakes considerably less momentous, sparking
the creative process and encouraging a generally
more experimental mindset. ( 3 ) In addition,
digitally converted sounds could be manipulated
simply by programming digital messages rather
than using physical tools, simplifying the editing
process significantly. ( @ ) For example, while
editing once involved razor blades to physically cut
and splice audiotapes, it now involved the cursor
and mouse-click of the computer-based sequencer
program, which was obviously less time consuming.
( ® ) This microlevel access at once made it easier
to conceal any traces of manipulations (such as
joining tracks in silent spots) and introduced new
possibilities for manipulating sounds in audible and
experimental ways.

* binary: 2715 9] ** splice: = Sltk

NOTE
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Acknowledging the making of artworks does not
require a detailed, technical knowledge of, say, how
painters mix different kinds of paint, or how an
image editing tool works. ( @ ) All that is required
is a general sense of a significant difference between
working with paints and working with an imaging
application. ( @ ) This sense might involve a basic
familiarity with paints and paintbrushes as well
as a basic familiarity with how we use computers,
perhaps including how we use consumer imaging
apps. ( 3 ) This is because every kind of artistic
material or tool comes with its own challenges and
affordances for artistic creation. ( @) ) Critics are
often interested in the ways artists exploit different
kinds of materials and tools for particular artistic
effect. ( 5 ) They are also interested in the success
of an artist’s attempt — embodied in the artwork
itself — to push the limits of what can be achieved
with certain materials and tools. [37]

* affordance: -3/ ** exploit: &-&5}ct
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Research for historical fiction may focus on
under-documented ordinary people, events, or sites.
Fiction helps portray everyday situations, feelings,
and atmosphere that recreate the historical context.
Historical fiction adds “flesh to the bare bones
that historians are able to uncover and by doing
so provides an account that while not necessarily
true provides a clearer indication of past events,
circumstances and cultures.” Fiction adds color,
sound, drama to the past, as much as it invents
parts of the past. And Robert Rosenstone argues
that invention is not the weakness of films, it is
their strength. Fiction can allow users to see parts
of the past that have never — for lack of archives
— been represented. In fact, Gilden Seavey
explains that if producers of historical fiction had
strongly held the strict academic standards, many
historical subjects would remain unexplored for
lack of appropriate evidence. Historical fiction
should, therefore, not be seen as the opposite of
professional history, but rather as a challenging
representation of the past from which both public
historians and popular audiences may learn.

v

While historical fiction reconstructs the past
using (A) evidence, it provides an inviting
description, which may (B) people’s
understanding of historical events.

(A) (B)
@ insignificant ...... delay
@) insufficient ...... enrich
(3 concrete ... enhance
@ outdated  ...... improve
®) limited  ...... disturb
NOTE
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One reason we think we forget most of what @ (a) @ (b) 3 (c) @ (d) ® (e)

we learned in school is that we underestimate
what we actually remember. Other times, we NOTE
know we remember something, but we don’t
recognize that we learned it in school. Knowing
where and when you learned something is
usually called context information, and context
is handled by (a) different memory processes
than memory for the content. Thus, it’s quite
possible to retain content without remembering
the context.

For example, if someone mentions a movie
and you think to yourself that you heard it
was terrible but can’t remember (b) where you
heard that, you’re recalling the content, but
you’ve lost the context. Context information is
frequently (c) easier to forget than content, and
it’s the source of a variety of memory illusions.
For instance, people are (d) unconvinced by a
persuasive argument if it’s written by someone
who is not very credible (e.g., someone with
a clear financial interest in the topic). But in
time, readers’ attitudes, on average, change in
the direction of the persuasive argument. Why?
Because readers are likely to remember the
content of the argument but forget the source —
someone who is not credible. If remembering
the source of knowledge is difficult, you can see
how it would be (e) challenging to conclude you
don’t remember much from school.

* {llusion: 2z}

5. 9029 M=o 7 HAE A

(D Learned Nothing in School?: How Memory Tricks You

(2) Why We Forget Selectively: Credibility of Content

(3) The Constant Battle Between Content and Context

(@) How Students Can Learn More and Better in School

(® Shift Your Focus from Who to What for Memory
Building

KISS ESSENCE =M 8 ORBILKR
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Shean.T's Comment
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Vocabulary
1. gold plating 1353 9. typical of 9. ~0i M&=ol
2. needlessly 2. 2 10. marked 10. 3%t FEX=
3. enhance 3. SHAIFICH 11. component 11. 4, BE
4. costly 4. W, o7t 2 12. extensive 12. ZHels tirze
5. with respect to N 5. ~0f| 25t 13. enrich 13. 25547 stot
6. justification 6. Hedl, g2 14. temptation 14. 32
7. other than 7.~E A5t 15. in all good faith 15. d2|Z
8. demonstrate 8. YBstct 16. overqualified ~ 16. ZQ 0|4t X}A29|

Interpretation & Comment

£ 2024.9.21(2HE: 70.8%)

Gold plating(A) in the project means needlessly enhancing the
expected results, namely, adding characteristics that are costly,

not required, and that have low added value(P) with respect

to the targets / — in other words, giving more with no real

justification(B) other than to demonstrate one’s own talent(A).

D2HENMN S=Z2 90|t / o &= 2t SLRSHH At A,/ F,
20| Ho| £ HRsX| g2 SEMg FIltote A / d2|1 SHet Hsto] B
7t 7tk 22 [ — ol ChA| Zell, & B2 AHS MI3st= Zdolct / xHle MsS
UBsh= A o= 4EHel HE0| gl=.
i 2ol Aok gAds] tiAl(—) dFE S gt B Zo] F3lh
Gold platlng 5 FEF(FH) 247t e, olg ‘FEF ol HE
RS R 7i9l e Aolmg, ddoMt ‘FE Fojg’oR

s AstaL ool that A

Zellolgol Hxa 7?7’47}
ZE o8 BA7t 7hs AR
(Shean TRUIEIIE RS SR
A Ao d2E 4 9ot 2
AL lofof ojFRA o7, FoSkL A7)
717t VY Foste & o Al ol & A UG, with noet 7
olFFAoITY AT £ ATk & Fo]F(A)2 other than H
Qo= ‘WA FF/E(FE) 0l flrt sty o A9 (Pe)2 BR gotEuA,

s

E

7o) 293517t} thA] &S HH o] 2 &
E/d& Tttt sty o] 5 PE ARG A
Zotrat.

F7970] glo] ofgA|¥k o] BES Zofof
Al ‘other than' ‘except’ Ax2| oJu|2
o & Joy Ha o]/

S
=2
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l‘:l
rlo o

o

[EH

oA E 3HO2 HFIFR other than FW Stk ol A7] AH4le]
A5 B 2 AR FolrAl.

Gold plating(A) is especially interesting for project
team members, as it is typical of projects with a marked

professional component(A) — in other words, projects that

involve specialists(A) [with proven experience and extensive
professional autonomy]. In these environments specialists(A)
often see the project as an opportunity to test and enrich their
skill sets(A).

EELELY ﬁmﬂcr, / 2zt0] HEFS Q47} Eat2
=

SHEO|A LEHH0|7| GR0ITt / — Ol CThA] EEE
Olct/ 458 BHE B HEH NEAE 2E. / Of2lt BN HEINES B
B DRRES oi7ICH/ RHAO| CHYS 5218 HIAESD Yokt 7|3)2

el == Sdol"gol By AEAQ 247 gl AEZHE e
D2AENA FEHTH: WE. HME 24, AE7L A4l 53 73t 73]

52 AR Fotrat.
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There is therefore a strong temptation, in all good faith, to
engage in gold plating(A), namely, to achieve more or higher-

quality work(A) that gratifies the professional(A) but does

not add value(P) to the client’s requests, and at the same time

removes valuable resources(P) from the project.

=8 4= o REEAZ| X2 1 I E**Oil 7HX|E CiSHR| 8f
=,/ 2|1 SAlo| Z2HEo|M Bt XHAS glol=

Beolge sl =
§Folek ool
= Eeoge oS AR

G 22 o 223 42 B4 57 butilio] wgatwA, 711 g HaiA
RO A S AAGE P oL A, 2o but g

AR é‘o}%

1= (gratify) &

Zoltt. o714 g4, BE Eelolge 1)
BrEe glsiaE & S

A5 Holuf ARG PRl 222 o]sfslof gt
As the saying goes, (2]1])“The best is the enemy of the good.”(A,P)
Al7] e

* autonomy: AH&A] ** gratify: T
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%—l A,PE oloj St} A RN ‘e FL9
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(D Pursuing perfection at work causes conflicts among team members.(off)
oA 2tHS F=PoIH B 7H 2 S0| LojiLtt

(2) Raising work quality only to prove oneself{A) is not desirable(P).

REX| ApAlE SF7| st Hutol

XS 22|= {2 HiztRISHK| YCt.

(3® Inviting overqualified specialists(A| % off) to a project leads to

bad ends(P). (28.3%)

Z=HEO He ojde Xt 2&E EIIE E0S0l= A2 Lh2 2
[Sheqn TREE: 2SRk 127] 712 Mg egolth. Frhdol
o ejatet, vzt ﬁZIOHH Z &8t L ol7Iu sk, Tl
9lo HME7}So] QF Er= of7| . AL E Q Z] 7} E|lB&, specialist
Toi7} Q1A bad ends2h= P7F oz ©E nast, AAE of Aol
specialist7} BAlgHs 22 ZE S 0|89 ‘Eﬂﬁx—i‘ﬂ oAl Eolx], HA
HIA]Z] 7} ofU eH(A| 5o UI-E).

[ SH 2, ‘TE S0’ 5=’ specialistzta gl

"a o)do AAS ZE FEVHE dHeEes

e ZE Zeo|g e o of7]o|th(off).

(@) Responding to the changing needs of clients is unnecessary.(off)
n2Mo] Hotsh= @70 ti8dt= A 2RI

(5 Acquiring a range of skills for a
ZZHEO| ot Ch

32 JtHect,

W= B2z,
12 7lstet P2

O fx
PR

project does not ensure success.(off)
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Vocabulary
1. commercial 1. o], 9| 9. profitable 9. 0[20] £l=
2. audience 2. 85, ¢4 10. end 10. &2, 58
3. demographic 3.2l A Hel 11. maximis[z]le ~ 11. 3CHe}siCt
4. psychographic 4. M2| SA&=cl 12. switch off 12. 1t
5. purchasing power 5. 7O0{2 13. station 13. 9, &&=
6. quantity 6. % 14. retention 14. 2%
7. mass 7.8, Heh ol 15. mark out 15. EA[FE21XA] sict
8. metric 8. O|EHS], £F J7I& 16. restrict 16. M|gtstCt

Interpretation & Comment

£* 2024.9.23(EE: 56.1%)

The primary purpose of commercial music radio broadcasting

is to deliver an audience to a group of advertisers and

sponsors(B). To achieve commercial success(S), that

audience must be as large as possible(B).

HoiH gof ar|e wael RE 252 / HHAE YDFY $AK WEto] olzots
HOIC}. / MR MBS LS| 1A, / 2 BHRHE JH53 8 iR R0fof Bict

b ot

More than any other characteristics(A) (such as demographic

or psychographic profile, purchasing power, level of interest,
degree of satisfaction, quality of attention or emotional state),

/ the quantity of an audience aggregated as a mass(B) is

the most significant metric for broadcasters seeking to make

music radio for profitable ends(S).

CHE of S4ECtE / (A7 SASHH £i Ma| SIS iR, 7ofa, B 4, ot
T, 520 3, w= FA e 22),/ FEoR 291 x| Iyl g Fas

=
H 7|F0Ict/ 39 BIT|R7t =2 FX0f| OfHX|SHAH| St} Sh= W& TIXL0]|A.
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I

S More thanol ¥H3-5tHA FoF IHE HA¥ro g U2} More
than A, BEJ T2 2 A4 not only A but also B9] =2|& | 3ot
2 E4ES AR, HFHAke] JT 27|(¥, quantity)S BE ot} B7k

33 5lolot el elol UEkS)

As a result, broadcasters attempt to maximise their audience

size(B) by playing music that is popular(B), or — at the very

least — music that can be relied upon not to cause audiences

to switch off their radio or change the station(A). Audience

retention(B) is a key value (if not the key value) for many

music programmers and for radio station management.
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In consequence, a high degree of risk aversion(B) frequently

marks out the ‘successful’ radio music programmer. Playlists

are restricted, and often very small(B,P).

* aggregate: L OT}H ** aversion: 4101}
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@i A2 st A3 %3 In consequence’l WY # vh35hal 2H415)
Zhorzat. o Zﬂ FA7F g AAgke okgtE ol folch tiE o] et
ygoz &g Zgtow oug I3k A, A3 Bde A =Eake] HEFHY
23] w27} ”749} | wiZol ZFiA dol7tA e o "ot HHA 2717}
Fostyzt, 1 Ad ‘9l 3ul(PE 8)7F 3835k, Eelloj2AET} AlghE =
(FAIARQ]) PeH= Aap7h 20t o] Ayt It #FAH R of7]|skal 4l
ol 7t A &5] gtobsolof, Bo] AR pE H¥SH: 502 ZF 4 JZITH

(@ features of music playlists appealing to international audiences (off)
TN HE0| BAS NE 8o wa 220/ £X

(2 influence of advertisers on radio audiences’ musical
preferences(off) (17.6%)

YUF7} IR HE2| oA =0l 0jxl= I

(3 difficulties(off) of increasing audience size(B) in radio music

programmes (17.3%)
2| Sof T2 F 72 &2l of2ig

@ necessity of satisfying listeners’ diverse needs in the radio
business(off, 2.5]2 ®i)
2L AtHOlM HF XISl Lot 7S AL 2oy

(5 outcome(P) of music radio businesses’ attempts to attract large
audiences(B)
Set ofro Aol i@ A4S Hololei Alzel Zat
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Shean.T's Comment

Heh O

Al BR2| Hetofl AFo| glo] X2 ATt i8S oA gHEC Chat, X2 Stetof|
not, rather thanZ2 &8 AB A|1'90| QLOL| O] AFIE o2 H, =2 HoH &4
S| AB 7|9 = TACHH 2| ZHQI o] X|22| 2|2 ofsf{stH B2 Ho{oF stCH
Az
A mapol ol thE
B: 22tol, CIX|, ¢, szt

*oh2 52 £0R Ji2| 1 o] 2R EX| M3t

Vocabulary
1. domain 1. g4 9. underlying 9. 22l
2. by definition 2. Moy, gdg| 10. apparent 10. Yot
3. current .55, FA 11. emergent 11. LIEFLbE, 2449
4. accessibility 4. "2 7tsd 12. determine 12. gs|ct, 2Fsict
5. shelf life 5. 98 7|8 13. spectacle 13. 872, ¥2
6. cite 6. [ Elstct 14. contextually 14, FUAo2
7. with regard to N 7. ~0f| 2+ A 15. beat 15. 0|7|C, 2Hut
8. engage with 8. ~0i| Z+ofstCt 16. 16.

Interpretation & Comment

&% 2024.9.24(2EE: 63.6%)

Before the web(B), newspaper archives(A) were largely the

musty domain(P) of professional researchers and journalism

students.
2 o[Tofl, A2 7|2 HAAE T2 FHL Li= FHO|UCH / HEXHQI A1t o
Estut stol.

T Beforeol Abs, whgalm A, ‘Q(AEY) olHolek HERAR
ABE AN 9tk & o] gL Qe o[ o] % ABY o] EAT
U ol THAe) AR 718 Bt EHU L Felojgitkn sk vz P2
Aot

Journalism was, by definition, current(B). The general

accessibility of archives(B) has greatly extended the shelf

life(S) of journalism, with older stories now regularly cited to

provide context for more current ones(S).

XgalEe, gos|, Hulof 2ot ZolQict / Atz Betao| duty M3 Jtsd2 /
xgalEel 28 7Igte 3 s2l =k, / O 22HE 7|AL ofF= XiF ol
A /B A 7|Aro] B2t ®Zsto| 2fs.

@ A2 2 2] Pt 94 glo] AdelEe) 55 Jlste] Soirke
S U0l Lt o3 ool glizt] 24o] 3l 71 Ulg .02 shofsop
] mgol A2 olt e o7 ve
Ao AB BES 5
2 @ oloy] myzt zﬂm ool A8 4 Qe S AT Bt

sl

oloFlE

With regard to how meaning is made of complex issues
encountered in the news, / this departure(B,S) can be understood

as a readiness by online news consumers(B) to engage with the

underlying issues and contexts of the news(B,S) that was not

apparent in, or even possible for, print consumers(A).

o|0|7} ofE 7| WHE|=7tet 2SI / FA0HM OFFA|= ST S 0f+%0f| 2Hel, / Of A

&2 OofsE £ 'EF/EE}‘.’_' FA AHXIC| FH|Z [ FAS 2EXQI 0|42t
Al

ol BHOIE / QIAHE AHIXIOAH 1=

T With regard to AT (FAML)E 7HEA 93
departure(EW)olgte @ol7t the &, of7]Ae
HPHE“H BE MEA ¢t (oAE AR 715 Baart Adese
i xdkiss EQE}—) Nde =z ofsisfof gt

m 22kl 7d-2 BIIE FJotsrl A, 29] Hetn} 2 o|frofl Bojsh=
A5 Mg ot B,SE fobaat. £7o] notlllol = & WHESIHAM, ] B
o] HHstA] eF2 RIME AHAYE AR FobFat, o 7|4 49] Fof
Algah 2kl Algo] ABFLF E4l3] ofafE 4= ATt

U
Ho
L3
u

=]

HOLX| I, i

5 =S

.
i
rlo

=4
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One of the emergent qualities of online news(B), [determined

in part by the depth of readily accessible online archives(B),]

seems to be the possibility of understanding news stories as

the manifest outcomes of larger economic, social and cultural

issues(B) rather than short-lived and unconnected media
spectacles(A,P).

* archive: 7|2 HkA **

musty: &3 =

22tel rAS HREE Y B dtts, / REEHCEE &

*kk manifest: 22k
7|2 B0l 2012 &

H, At2H, 23t 0|49

TZ7H2|7t OtL|2t.

7‘11] *M, LSW A, &

Jl

I ©1714, wm $4 gzoke sud0ln
W8 YT}, AL o] FonE B Aol 4 A0l ol 13 A

I~y
a
5
o
<)
=]
o
[¢]
=
hu
F
o
32
T
e}
o
>
30
2
o
i)

5o wetolebt nhxu} B

(D Web-based Journalism(B): Lasting Longer and Contextually
Wider(B,S)
2 7|8 HY2|s: of Q2 X451 9zt
(2 With the Latest Content(off), Online News(B) Beats Daily
Newspapers(A)! (18.8%)

Ao gt

R !
ﬁm ‘311E4 2%. %EPOJ FAE BE, QA AR & £ loH, B7AS
Tl & 1°H%? ‘RAE}% Al

(3) How Online Media Journalists Reveal Hidden Stories Behind
News(off) (20.3%)

22tel o||o] MEE|AETL FA HHZE| AT 0|0F7|E Yo=Y

@) Let’s Begin a Journey to the Past with Printed Newspapers(A)!
OIAHEl AMR2OZ MAHZO| ofHS A|ZFSIAH

(3 Present and Future of Journalism in the Web World(off)
2 A xdalze

sixhe} ojay

ORBILKR
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Shean.T's Comment

AEfT 0f7|2 3] ofyR| QLY vzt 5| OIAIS e A
2 BE Ofsfsts 53,

ojet HZESH= 0122H0| et 20|ALCt. comprehensive=
=

S AIRSol2te ME7HH Al of M2l 42 YER Yx rs #g o Zolct.
Al MEI7H BRSITH! St 0f3ls WM 0AS0| MASIH FHS A % M.
AR

APIEfT - b8, et mrot X

B: 4%, %2t Ikt O

12|31 o] B 7HEE comprehensivezts
ME| Z9E E

* 332 £2 20F Jt2|1 thof QAREX] H3s}7|!
Vocabulary
1. typically 1. ¥Mgxoz 9. output 9. MAtgk b=
2. attach 2. 20|Ct, HESICE  10. matter 10. =X, EQ3siCt
3. relevant 3. M, fololst 11, capture 11. Mt
4. underlying 4. 228l 12. leave out 12. #C}, FAISHCH
5. machinery 5. 71A|, AN AH 13. comprehensive  13. ZZXQI
6. straightforward 6. ZHHSH 14. means 14. Eh
7. classification 7. 2% 15. sequential 15. & xHEQl
8. detection 8. WA, B 16. sort 16. 2FsICH

Interpretation & Comment

£1 2024.9.32(EHE: 61.2%)

Many people create and share pictures and videos on the

Internet. The difficulty is finding what you want(P).

B2 AREHO| AREITH HIC|RE BHED ZRECH/ QIEUloA. / of2{2 F2 = 20|

Ch/ of2{20| Yst= A,

o E
;'1'I'“I'l":I

G A 2Re AT ude s el TR
of7) 71} olslatat. vtz kg Bl Pe] ol difficulty!liZh ey

BRstRA ‘Ushs 28 3 o of2igol Utk U§S PR HolFa,

o] A
o] A

Typically, people want to search using words (rather than,

say, example sketches). Because most pictures don’t come

with words attached(P), it is natural to try and build tagging

systems(S) that tag images with relevant words.
E gt/ Bl AE3to] (FHE, oAl A|X] of
el AtElol= THo{7) HEEo] AUX| ek7| w20, / XkHAR S do|ot /

E3 A|ARIS Al=d6tn BhS2{= 242 / o|0|X|of Bt £hofS Efst=.

@ 24 PE A% ololzhe 2 Bl
Aok A ol glek W olold el A
Qxete] SHAEILE A7 2 olsiE 4 itk o
AEe HA AAE Fotsht WMoy 24le] oloprgt &
olai7t o 4ick.

#x]of ofsfstnl

The underlying machinery(S) is straightforward — we apply

image classification and object detection methods and tag the
image with the output words.

7|2xel A|ARIS ZHctsict / — X, o|0|X| 272t JHA| ZX| WS M8stu / =

2{= thof= o[n|X| S Ef gt

oltt. oJ7]4 machinerys 1A Eh=

AT fAbelA 290t ofp]F|o] ol &
| olale 4 Azt

[Shean T /A= ARARSNEL e ]

mechanism, & ‘FX, 25

Bl 1shs 7Tt~ o] B A] A
But tags(A,P) aren’t
who is doing what(B), and tags(A) don

(B). It matters

’t capture this(B).

Stx| 2 2= ofL|ct / ofdlX|oil A ojuta Q= ol 3t Xl ol / s

=0
Stot/ 57t 2de

= =
St QUEXIZE, / D213 EfIE 012 EANSHR S3ch,

@ 94 Buto]l ey HE! ¢A Bl AAEE SE Hohr} Buto
ey e Alago tis] BojE1 gloy BaAAARHS A PR HHY

Q1A5t2t, #7gdo] aren’to]l WHSSHHA, Bl LAIARI(A,P)7} Robe RIZHS
£/82 A= WA} FASH: BYS #otFAat. o] B WIZh HER thg 2AgollAl
‘Z 9 sttHmatter) 12t BEda=Y o]z oA Bela Q1AE 4 AL
9% B /g2 HIR w7k BolS sh=Alolt) olE Bl ARlS dEEd
ARk g wEP Jr 2 sHEsteiAl olsid 4= QlohH 2|31, ofyElH A

5 cflAI7EA] BRA BE T o]shstAk.
ORBIKR

13

For example, tagging a picture of a cat in the street(A,P) with

CERNTS

the object categories “cat”, “street”, “trash can” and “fish

bones” leaves out the information that the cat is pulling the

fish bones out of an open trash can on the street(B).

£0{, / Az2|oj| = nko|
7| t’of K| HEE / HEE wheEa|A| ottt /3 1
A }:/HEIOH gzl &Eﬂ?I%Oﬂ)\i

Atz EfjTsh= H2 / ‘nol, AHel, ‘Mef7| S,

)

FO|7} 2117| S L1

09

T Bol olA= makolzt 2el7|EolN g ke X7 e gk
ol ‘leave out'e Wty R SASIEA ‘R0l QX|ste] WgH:
orsl ABE 48] 2 Al £R3ith Y Dol o) 2ol Bl AL A,
Tol7t BAUL Bl YEAS FAFE WA AY YHE B HAL, AL
BE whelct, o] 220 714 7Hg AB TP () vs. ASHCHA) 7 =7k,

o] ‘AA| HF¥ HEZ 29 comprehensivezt=

Hol @ ERAHLo|PhE Fo| Tt 2L QAN 4 Ebolch. AHIOIA
s9lo] WAsti QIS XA 02 BARICHS Bigel 2802 7k

(@ a set of words that allow users to identify an individual object(A)
AFEXIZEIHE JHHIS AEE & U St ol Fet

(2) a comprehensive description of what is happening in an image(B)
O|O|X[ol M LojLt QL= ojl Chieh 2ol 4Y

(3) a reliable resource(off) for categorizing information by pictures (19.1%)

MEeZ HEE 2RY 4 AUs A2(E oot Xt

(#) a primary means of organizing a sequential order of words(off)
Eolo] 241K £HE THHE TR 2T

(5 a useful filter for sorting similar but not identical images(off)
FAFSIR 2 ST

|.|o}o

%42 0|0|X|E 2F3t= ol R8T 2E
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Shean.T's Comment

K22 12| ofF@X| 2| Ao|Lt, 2E MX|7H 2L of2iE 28 07| 22 2 e
WE2, e yiZt 2oto] AR X2 22 H AsICtD ‘ThE HIAIX|2 Dokt oiX| L,
Hets| AoflE A, Boll= BE 2|0 eixH= Zdo|ct. J2|2 g7t X2 E# Q| paraphrase
2t= 7|2 £ 7|28 CHAZ H3I&00 AfA40F & Zdo|Ct. =3t slZal= QE MX|7t s
22 7710l A0l B Lok K20 M =S| =olstn MAHSH= S2s S0{0F 22 Bizto]|
M HE MXIE Hets| Zatd = A2 ZAo|ch
/g A
A AHE X710l P

B: AlCHOII A 2FZH(3H &) Hoj g, LISl S

*oh2 52 £0R Ji2| 1 o] 2R EX| M3t

Vocabulary
1. worthless 1. RIHK|et 9. mechanism 9. 7IH|
2. hop 2.73% 71 10. out of reach 10. el sof
3. overly 3. KILEXIA| 11. adopter 11 AF8X}
4. futuristic 4. 0/29| 12. decade 12. 104
5. unconventional 5. MCHE, HIFEHQI 13. face 13. ZHsiC, #H
6. critical 6. 3% 14. urgent 14. Z21g%t
7. catch up 7. utet ot 15. one another 15. M2
8. operate 8. ZSsITt 16. address 16. ChCE, T4

Interpretation & Comment

&% 2024.9.33(EE: 79.8%)

An invention or discovery(A) that is too far ahead of its time(P)

is worthless(P); no one can follow(P).

AlTHE LS QAIZHSBIO|LE 212 JHI7E GICk / L, =7 ke 4 gl
ah2olct.

I AITE U5 A U g/ 2 7Ex) 7L Qloke ol Al oF

olch. AThE UF QA UzE WiE/zl 1 Al AR ZolFAL,

P E%

Ideally, an innovation(B) opens up only the next step from what is

known(B,S) and invites the culture to move forward one hop(B,S).

olAE o, [ sAle ox ohg ElRte Jhss ota / LaiE %
8}7t ¢ 22 Yoz Lioptz 2 e,

C=ZHH, /32

(T Ideally2hs #32 55) B,S 24U i Qlok. Faprt Bdshe
Yale] 2702 gzl Zol|A] gt gAY Hojzl Zio]a ‘G A-g(one hop)
Uol7bA sk Ziolch 25 B,SE otz A 43 tidd o0& Apasto] AB
717 NES BoUlabH, ‘A= (degree) 2] Afolgt & 4= JZITh A YR T3
A U2 A, B A s], 230 G Uk Al g ]6]153L 97},
(ST ©1714 AR ‘only the next step’o] AM2AF O 2 paraphrase”}
w=d], o]Z2 ¢7] wj&ol 07| ‘only the next step’©] 714 FL235}A!Ish=
A& A s dolet & 4= AT MRS B7] Z7HA]= W7k BE 42 B 44
T ol Zlo] JPo R Sojzx mach day Ay RIZke i YFHor B

719122 t} gokufof sk Aoltt.

pa
5

An overly futuristic, unconventional, or visionary invention(A,P)

can fail(P) initially (it may lack essential not-yet-invented materials
or a critical market or proper understanding) yet succeed(S) later,
when the ecology of supporting ideas catches up.

KL Dl2hR g ol Lt 2eg
4 2ct/ (oFs] wEIX) ge W4Hel
A

) A &

SRS 4 UC}) / ShX|EE LIS 43E = Urt, / otolciof
z

3

AAURA Aol M E A Wro] ey HEE A PR
%L o4 yeto] Aoy BHgSHHA o] A Ergo] ‘UFolle’ A3
Horgak A7F Alzko] 2/ B7t E 4k 1t ofslfstAt.
Gregor Mendel’s 1865 theories of genetic heredity were correct but
ignored(P) for 35 years. His sharp insights were not accepted(P)
because they did not explain the problems(P) biologists had at the

time, nor did his explanation operate by known mechanisms(P), so

his discoveries were out of reach(P) even for the early adopters.
Gregor Mendel®| 1865 T 0|22 SACH/ 22iLt 351 St PAI=|UCE / 1
o Z7tER2 SHH2 OISHX|X| UACH / YESXIS0| I A0 7HHE 2XE
2 MYSHR| kt7| uf2ofl, / =3 00| M HAA| ZtSSHR| $R47| 2ol / el
HZ{LIZoll e, / 32| &AL Ofsi=|7| of2{RICt/ H2|ofHE SO|H .
TR A o] oAI7E LT Sl W o] § W o] @3t Hols
ol 2] Fotth= W82 ofdA oAl P2 ok 4 3lg 2ol
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Decades later science faced the urgent questions(P) that

Mendel’s discoveries could answer(S). Now his insights(B)

(S). Within a few years of one another,

three different scientists each independently rediscovered Mendel’s
forgotten work, which of course had been there all along.
* ecology: AJE] 87 ** heredity: §%1

24 9 3 YBr2 2138 Y20l HHUCH/ Mendelo] 20| B2 4 Y./ Ol 1
of Eatzie / o 3 250t HofM itk / N2 3 ¥ 220z, / 4l Yol o2 et
RS 242t SEHOR MLAMCH/ Mendelol LB A7E, / 8B 1 ATE 5
2 2R0f et
Tl 2 A do] 23, 3stof 71Eke A& (P)o] F71HA o] Wio] g2
& 4 97 =Qich. W] WHo] B, S uHHIAT L o sh}at. Wzkol ‘ol 4]
wsle] §o] 7H7 sl shelsief e sel LHRO] Sol7kd st

. Lﬂoﬂ B, S W&ol

T ol AElolA Fa3t A Fa3H
s #7485 oy

Solztkar HAAolA] A5 A Bt
e AAE UF 9o A 5 gEo] =t EW A B Aoz 37
HHA, B,SE 32 SHEZ} oftileA] Eelstat A9 A ‘Ideally’
g5t B, SO 7d& o 71skaL lek. 4 A7} Ideally 279] SF SHA| 2]
Gojx QY ke £+ 12 paraphrasedt 2& ERlstn 4102 74z}

(D caught up to modern problems(off, | H}-4L7]) (24.6%)
dchel 2HS watEsct
[Shegn TRUEICA= LIS =L
Y w2 A Za A st
A g AE ofsiFrhH, Mo
there all along), A&l #7o], A7} vHpRIA] HlE Ri=]o] QIR Zio]7]
e §i2]o] HdsiA 2A1E mep2 212 ofy2t ofsid 4> 9l Aol
i 3122 49 A 220l catch up °l2H= E&o] ut Bls|EAb
FARE ARl e 2YE diz o Ao ¥ urt gt A F1h
KU ‘ofojtjol & SHsh= Aejste] et s Eld 4 ok HE e
7habs] QlaL, R ghgo] et Aol &, ‘SeA| v ek & 4 ok
o] 2& AA| sfdo] 23.6.330% Atz EAH =], L= o] o]
QFEo] o U1l HrHde] A2 wiE e A v 2 SAY 4
AT A= E SRt
(2 raised even more questions(P)

2N H e oEe MIIc

FAto]

AZ webasict.
- 314 o} mj2iHe) Mol

‘iﬂi ARA=(H1ZE H had been

aAep ol W H o]
4

L=ky3
i
il

EE%
]_

(3 addressed past and current topics alike(off)
QL vixlje| FHIE SYLSHA| CHRUCH
(@) were only one step away(S)
£ ot 230 HojX AACH
(® regained(ofY) acceptance of the public(off) (20.7%)
CHEOl|2| CRAl S8 &I ATt
I e o ‘golghs Tole dMe] Hola grol), ‘tiF ol
‘oAl 878 Ao] ottt °l A dFe] BA/dYE AdHst=A] ¢
Sh=Alofl tigh off 7] = ofua, &
|4 W22 o] AZolAlE oF4 —’F%% #o] glth
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Shean.T's Comment

Heh o

021 vs. ARl AB A% AHHIE 19.45.35%10f 0]0] SRl Axfolck. T2k o] 7]
52 2 17213 582 L0 BUS HO|Ck T8, BE E¥SHs 84 J|9=S
0| 7|0} 0| C} BE FORA O[3sHoF 513, ¥IZHoli= A7t SO{7H=E O not B
2 EH3 2K OfolEt 4 RI0{0F 517] h2 ol of2{2 2ol YLt 2T Uaf Wzt
2, oLt HRspH B 7IUSSS Ch EHOO 0l6st0f LiZ{@LE sH= Zolch. Hetd|
O, KIZZ 5 M 0f2f 1 9|00] 3ot 20| BAIKQ! AT 0f7| Ho|Tk.
A TR - TitE YY), F2 0I5 Bel
B AFEl - R8tet H(chy), T4 A2HEE 015 Wel), (xS, thEs

O 72|11 £ho] Q=X M3t

Vocabulary
1. prior to N 1.~ oHojl 9. capitalism 9. Ah2Fo
2. dwelling 2. 37, T4 10. utilise[utilize] ~ 10. Ol 83}Ct
3. transport 3. &&[015]AI7ICtH 11. arrangement 11. o, i

4. time-consuming 4. A|Zt0] . department store 12.

5. one-of-a-kind 5. 093t (AR, EHE Mt 13, circulation 13. &8, i Z
6. multiplication 6. 34|, 57t 14. democratiz[sle  14. RIZF2}SiCt
7. take place 7. dojLict 15. vehicle 15, ¢t

8. periodical 8. 7| 1= 16. spatiotemporal ~ 16. AlZZH=QI

Interpretation & Comment

£X 2024.9.34(EHE: 84.2%)

Prior to photography(B), (A, not B).

Atzlo| Lie7| Hofls, / &

f2S0| & O|SHX| AT

e

A S
—r

EPTW 2024.9.249) np7A =2 A BHOR A7 AlFstaL Qlrt.
prior tooll ¥F&SIHA, T TA vs. @A ARl ABRIZF AYZtel EAt.
‘B 37 AX Y ES A2)7F BolY, AXlE B, WIZHS A(not B) =R
7HealE 4=zt o] 7He2 HE 9 omA] Alxlo] obd 1ol P7} Sl
A& ERIsHA E e 4= zlct.

While painters(A) have always lifted particular places out
of their ‘dwelling’ and transported them elsewhere, /
paintings(A) were time-consuming to produce(P), relatively

difficult to transport(P) and one-of-a-kind.

SIE0| g SFet FAE HOILIA 8 / 222 AFX'0l|A] / T2 R2Z 0|SAIA
X|g, / 322 FMEol| AlZho| Bo] 21, / HTHHOR 2uto| of2RW THE +F
drtolAct

@i 9 A28 Whileof] ¥

O
S|

24 Aol oy Ala 179l

AB Y ARol P AZSAA, B0t %5 2 YA G Folxah.
Zoh ke srbso] HaE. AFAGIA §7... F4HY Uigolet olsfat]
YE5Aete, Fok {7k A7 A o)Fo] otk Pl Re ofyA @A

Zote 4 itk o)2 e
9ict. 28

Zoh ok g
212 pr} 9l AR BSHA,

L SPFL 5t o2 oS £

The multiplication of photographs(B) especially took place
[with the introduction of the half-tone plate] [in the 1880s] that

made possible the mechanical reproduction of photographs(B)

[in newspapers, periodicals, books and advertisements].

Photography(B) became coupled to consumer capitalism(B)

and the globe was now offered ‘in limitless quantities(B),

figures, landscapes, events which had not previously been
utilised either at all, or only as pictures for one customer’.
AZIS| Bt £3] 0|01

HME stsetA et / A2, ®
2ol =|det/ a2l

F{CH/ 1880 SHLE o] O / ARXI] J|A|Hel 5

7|ZFYE, M 02|30 ZI0lA. / AFEI2 AH|X} RSOl A
O[H| M7= HMSHetet /¢ / 2lE, S, AIdS
2/ 0|Holl= T3] ALZE|R| UL, / £t 3t Ho| 2y 20k AU’

=]

rO

exjste] o

@A AR oA glo] AP o2 22 Mg 2 oju] glE MYTES Fon
AR B TNAR BAE s AAl ‘AR ARl et AdtE ok
4 719 =5 BR Fotxat.

@ = 7P Fes 2L, A= 4@ doR ABS ¥ 4 Qe BEo|tt
ARRIO 2 Q] AAIZE QIE, B74, ARIES FAISte R A3kttt ghot,
¥ g1 459 ABE AAHE 4 AT F, BE B2 &, As A2
Folzte 412 7Nde] ABE = Al 4 T8t o] quantities H U 9

SAe @ Fasic Ao A Ba

ORBLKR

Joi7tof g},

15

With capitalism’s arrangement of the world as a

‘department store’(B), / ‘the proliferation and circulation

of representations(B) ... achieved a spectacular and virtually

inescapable global magnitude(B)’. Gradually photographs(B)

became cheap mass-produced objects(B) that made the world

visible, aesthetic and desirable.

RHEZO|7L MIAIS iz’ o2 Halgtof mhat, / ‘BeE9 ?—4 ot 2
0|1 ArAA T 4 gl MAN 728 LAY, / " A
S| QUCH/ MIAIS ZEAI =012, O|FO|H, EFLHA| BEE=.

ST A&3A B 71YEE oloje A 39l
FE HAAR R o YaPa 22 B 719 EES BF foksAk B
ols Helr FrwE Wy Irtets 42 i doF o|ajsial. HijE AL o]%

EEDEERE SRS D

Experiences were ‘democratised’(B) by translating them

into cheap images(B). Light, small and mass-produced

photographs(B) became dynamic vehicles for the spatiotemporal

circulation of places(B).

* proliferation: 24t ** magnitude: () 752 *** aesthetic: 1|2 Q!

S

rlo
(=}

i=5ep x|

Al

o

=
=

=
2 HMEE

[0 ox

Ii’iEf/ a2 M@et O|0|X| 2 HEEM. / 7 s
(=1 cH

a,
tO| E|QICt / RrAO| A|BZHH AstS $|s+

=l er.

M =t ez ALsA B gS Zobxat. g oA R gig
A Aok ide RIFEOF3EE popularization]® F@ASEL Qlrt.
o2 7k2] g esHA, B 7N 719 ES HE5] golsolof gtk By 4
Al ZZHA &3P0 f2ho] B it}

[Shegn TRREZINIELS == R LI E L]
Sol7fof gt} o] ARE HPT &
A g Aoz IA thA] Bzt AP/ Boll tigh Ago] ool
not B2 AS RS 7Heol 3o AA= 59
ol53ts’ g B'Z olallatHAl, oF not BE AS A, sHHA

A5 4 9lofof

AR ol B4,

4 Q3 not BRE BT £

_11)1
>
lo,
Jm
o
o,

wo wi T &

ol

@ paintings alone connected with nature(off, w=| 2t Hic: B
T}Eof landscape® OB &)
J2i5to| xpelmt HRHE|UC

—ad

(2 painting was the major form of art(off) (26.0%)
age of&el Qe HAlo|Art

(3 art held up a mirror to the world(off) (24.5%)
Ol £0| MIAS HIZFEE H2S MM

@) desire for travel was not strong(off)
AS ?let 8771 ZoHR| AT

(® places did not travel well(not B)

Y2S0| & 0| S| AT

KISS ESSENCE 2HIE
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Shean.T's Comment
Y @

X[ A0 these tasks7t RUXITH DIAXOR ‘o2{gt U[XY|E T2t BHErS £
7101 7|1 =+2 2 HEGK| HES| M AHof sh= W22t 0{212 EFo|ct

E 2}

20| PS BEHO| SROZTLIZE Y242 FoiT S0 Y & 4 7| 2o, 2
3ol Ps A2 82 BES| H3sH0F A401X| 41 46| B2 1S 4 UCL

o g

P: 2H% 20|

SEERITCRIE

P 854 25

*oh2 52 £0R Ji2| 1 o] 2R EX| M3t

Vocabulary
1. intuitive 1. Zlgtxiel 9. perceive 9. QIAlstCt of7|Ck
2. classify 2. 2FsICH 10. differentiate 10. FEsICH
3. undoubtedly 3.9 Mg ofx| glo] 11 significance 11. 584, 99|
4. stereotype 4, DEE HHSISICE 12, automatically 12, AHSHOZ
5. generalization 5. Yttt 13. awareness 13. Q14
6. arouse 6. 22{Uo7|Ct 14. inaccuracy 14, 252y
7. imply 7. QAISHCL AJAKSICE 15, flexibility 15. R4y, 854
8. in principle 8. pANoz 16. preserve 16. BE[2]stCt

Interpretation & Comment

&% 2024.9.36(2EE: 55.7%)

The intuitive ability to classify and generalize is undoubtedly

a useful feature of life and research(S), but it carries a high

(A) Intuitively and quickly, we mentally sort things into

groups(S) based on what we perceive the differences between

cost(P), such as in our tendency to stereotype generalizations

about people and situations(P).

T o1 2 8% 57 buto] #-85RA 9 242 B3] AokrAl,
27, but F+ &2 vlgo] 1

£ P EFolth. BE 239 2Ae but 7t Ao
“E5ak3 Qukekohe Sejo] it P EAfo| LY HER ojshali 7).

(C) For most people(A), the word stereotype arouses

negative connotations(P): it implies a negative bias(P). But, in

fact, stereotypes(B) do not differ in principle from all other
generalizations(B); generalizations about groups of people

are not necessarily always negative(P).

CHsEe] AfolAl, DE Bojats Hojs BEmHel S Eajgorick / a%e
SO HAS QABITL / J2iLE, A, TF BYe #HNoR t2X gt/ 2E
CHE Ubtsiol / MRS S TITHO| CiSt Quksto} whe A| SHAF R0l 242 OfLCH

TP (B) or (C): 941 A|AJe] these taskS—b%Ei obFa H25kAH o]
FEet 2 Aloj7} Qe A2, AAlojRE BE5| Aok et taskE ‘Y,
oA, 2 HER A HT 2ol 2o Yl ‘BEsiy Julslsls
%E*’Olr—}. but ¥E 2 Fo]7} ojzloly 7] =ata Q
& FAHoRT BE, 58’0l 7|9 =0y thg
< wjo| = ‘this ability..” =7} ‘Ech’ a8y Lz oz 1:‘12}7] SEEER
ohsh= Zlo] 2hAIch
i (B) or (C): ogh, bl “R33h3 Autskshs S oA ‘BREIIL
Antslsle 'S WhobA these taskszhal e 4 QlEvl? SFH AlZolct
weba] o] these taskszte A Aloj:, B o 12t
abzjuk o] zAlo] AT 2 100% 21 1ES wosts 7]Fo] HA=
23ich, 2aro] ‘22 7kA] o] A (B)er M BAL w7} ogjst A5
FEHo|I AFHOR SyPiths FHolY o] @A S EHoE FE
Q7leE o] 242 p 2A ol these tasks7} &7} @it slelgtz 22 o]
%A et (Oeto2 7H stereotype’shs 719128 B3] oloj/hA
o]Z19] B ojn|ql 27 P& ojoj7he g EelstAL,

rii n;Er

-|> o

KISS ESSENCE =M

them to be, and that is the basis for ster¢otyping. Only

afterwards do we examine (or not examine) more evidence(S)

of how things are differentiated, and the degree and
significance of the variations.

§ FOICH/ AHE Zbol| &
/ae|n o] 7|Zo0lct. / 3 =0
AFZ0| O H| XHE2tE|

PN (A) or (B): oju] %28 (B)THero] these tasksS 7| %20 &
Aol ), o] 7|4 HEZL Ao R WE Folsix Y=, 1YL HE
2717k obd oAl Bol Alet
‘oA o o] &g Y7t these tasks 7|
(A)rere] HAHoR AbE R, 5A4 =
o olgee Al gk o, (0"
these tasksZ Ao HH2 4= gl=7)r 3
Soj7h oj Mg £ AN oHE 22 &
these tasks &4-2 S7] wj&oj o] r3k

| Art)Ado) BhAYSkCH 4A| 2shd
(C)EPQQ A2,

Joh. MRHos ygoz
obx)Eke: not P, (B)sHet

e (A) or (B): wehA, (A) tasks7t ‘g’ o] &ECH=
W2 st A, (B)ee npAut 24742 ok gttt danger!oll ¥Hg-3tHA]
PE2RAdE 4A & & ded, o] P (A) oAl ‘A Aol
w2 A| 2 BAF 1ZolE 55 S & & ezl (A)g

A2 S

(B) Our brain performs these tasks efficiently and
automatically(S), usually without our awareness. The real

danger(P) of stereotypes is not their inaccuracy(PA), but their

lack of flexibility and their tendency to be preserved(PB),

even when we have enough time to stop and consider.

o

* intuitive: ]34 Q1 ** connotation: &=

22[9| == ol2{3t AS ZEX0|1 AASOZ SABICL, / L7 2|7t lAISHR] Rt
PNPS

X
= Afololl. / 1d zhdol 2IH odet A2 / aUES BHeo| ofLa, / AL

To=S

[UY BEI QRIS|2AE YOI / L2\7H B0} WL A0 R HEAE,

@A) —=(©)—®B)
®B)—(©)—(@®)
®(C) = (B) — (A) (20.4%)

@®B)—(@A)—(©
@ (C)—(A)—(B)

ORBILKR
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L]
Shean.T's Comment Vocabulary

qCh
BE O Ifinely uned L. OIS ZHE 9. variation 9. iz}

K|A|O{7} QOL} AFAAF Ho| 2ojn|st X|A|0{0]7| mj2 A ‘2

[AO17t QUOLL AbAAL {2 Rojofst ‘fake’ KIA|0{0]7] TiZOf|, ‘T = HF 1t ‘2 2. adaptive 5. "axol 10. constantly 10.Xjaxoz

ol 22 HAN'0Z Zofof YH itz Bolct 7|9ES 2 PSE FHu HAS}
L 21 oiF OS2 7 2X 7|92 FOLE0{0F 811, 0|2 YIBhA L Of3|L, otzte| 3. caretaker 3. 2= A, #2(el 11, variable 11. 7HAZQl, Ha
08i21°0| TRBIZCE 37HS 0|=A HA == X|A|0] Q0| 7|YT+2E 2EOZ W 4. supplemental 4. ®%9|, %7te] 12. exhibit 12. MAJBICH BOIZCH
THs 0| EoL| BE| 0f3)/sMe 22 2ato| AN YU YN S AOZIE 2 AL 5. proliferate 5. ZEsICH SIS/ 13, abundance 13. 258

=
HE 6. lengthen 6. ZO{X|CH, SofLtct 14, risk averse 14. 9l¥g 9|mst=
P: Hlhs gef
S:wa| ox Jjoj Bg 7. temporal 7. AlZHEQI 15. unevenness 15. 27
SALEY BE QI3 24 ys, Bl IY EE QY |1 8. spatial 8. 30l 16. reproduction 16. HA|, =5

Interpretation & Comment

£ 2024.9.37(2LHE: 72.7%)

Plants show finely tuned adaptive responses(S) when nutrients (B) Research in this area has shown that plants are constantly

are limiting(P). Gardeners may recognize yellow leaves as a aware of their position in the environment(S), in terms of

sign of poor nutrition(P) and the need for fertilizer(S). both space and time. Plants that have experienced variable

A2 OBl ZRE HS HS o, / M= 2t nutrient availability(A) in the past tend to exhibit risk-taking

S AUY £ UL/ JE 2E == behdviors(A,P), such as spending energy on root lengthening
[Shean TR KA S o 7] 7t FotE 4= AT tead of leaf production

Al g2 gJofiol Al oi(P) 48 WSS/ RITHS). 1 ollAIZ U BE(P), Ol Sotel @i wojmeic / ABE XHoz sl A .

H|29 Wy (s)o] e gt # tH o] PS 7]9/=2 o]oj7}of = i /B0 A2k B0 Soi0] M, | 2oy Cheret < ssio A

h3lc. 22 /988 A4sts BS5 2ol FYo| YTt/ oLiXIS 2o
o M4k CHAl #2] Yo st .

(C) But if a plant
supplemental miI%rals(S), it can proliferate or lengthe

es not have a caretaker to provide PN (A) or (B): o™3] ‘o] Bopals AL FoA ojule] z|AJojo]7]

2ol At 7|Ee s vlssttta 5] of i /uetA HEls (A)dEeR
its roots(S) and develop root hairs to allow foraging in myée 2 &3, 94 In contrast!!lo]l ¥HZ-sHA OFFA AlolA ti@d o ge

. . . b5 & ol e v a0
distant soil patches(S). Plants can also use their memm{z to HioFAl, 3A3ek In contrast & "YIZol S HAS St 4=l
w2k A4 averses Rx27 24 e ]°‘Zl 2340l aversion<

)

respond to histories of temporal or spatial variation(S) in

i ilabili 772 #A o & AW AZsle st g, o] Agat oidHel Agol (),
nutrient or resource availability. _

v (O & F oldell A=A FUsd (C) 2ol 7|ode *P%ﬂ% AEe
2Lt A20l| 2F5ks D|UEE S & 22Xt gictd, / 222 #alS 34 A3 tj@Aol 9l (B)ekeke] Al s oA 9l g Zaste Alge
StALL 22 s2ln / o H EQ0M ot Che & JAEE a|HS HetA L £+ (A)=e Al23} Feks] A= /(B)krer EHX-]E A5}

Ch/ MEe =3t X °7°*°A%3A°'E AZHe = Z2Hs eH3to| oA _ . .
h/ME telel 71 tee £ ULt/ A Stel eiMol @I (A) or (B): &3], ry2t aware, spatial?} environmentZ

Ze ofuz olsjsjof s dxe FAT (C) mhxjate] AlF7HY
[T (B) or (C): (B)H&oll Z|AJo] this area”t Q1o | A3 R A}, 17o] Wsto) tfgshe 7o) AJR'S (B)uete] ‘§H7 91x] Q1x’e 7S of7]o] Lt
tigh areac] B2 ‘o gop7} E=u|(TheF Z)of oleta A HA] (B)T2 o|aatH A Z71A 0l oA AL Stolshm ZAFH BT
AAGCHA Seybe] 7o) 5.7), ‘o] FoFeh= AL A 52| PS Wtoj|A of
Ul-go] ool Lot ‘Sig HoP 2 2hg ghEo] W 4 Q1Y) wjRo T2
ok 7]Eol E 4 ¢l
i (B) or (C): wehM 7I9= 9 ygo 2 wosiof st (B)Te A
RS #A'0] 719 Eol1, o] A AAFTHE S YgolY, FojH F
A2l glet. (C)&2to 2 7bM o Butol whgsliA, ‘B3 njuz’e

o rH ml

(A) In contrast, plants with a history of nutrient abundance(B)

are risk averse and save energy(B.,S). At all developmental

stages, plants respond to environmental changes or

_\;_

unevenness(P) so as to be able to use their energy for growth,

‘Wl 2’8l SE upy EES 2oL ols|d 2 9 oj3|a, o]s ol survival, and reproduction(S), while limiting damage and

o osich H|Zels S7) ¢l w) WS w72 7]o)e &85e] oo e nonproductive uses(P) of their valuable energy.

AHsle S e 3olstat. T3 Fold Zo|= Gardner?’} Yort * nutrient: YFL ** fertilizer: B]F *** forage: 7-35}2f thlch

(Cye=oIM= gardener, & caretaker”} gk Alol2ef HiY e elsh WO, FOHR0| BHHE 0[S 71T ASS / HIHS SIS oK Borsict. |

! DE W CA0A / AR B WSILE SR HSBICH HE, ME, HAH oLix]
E M £ ATE, / SAl0f HFSEH ofAX|] 240t HIMAKQI ALR S H|EHtHA

@I A2o] nhxloh 24, Azolx A7ko] ATk, o] SR U PSE
HejalzeTut glsle 4 i

@®(A)—(©)—®B) @ (B) — (A) — (C) (21.1%)
@3 (B) — (C) — (A) (24.9%) @ (C) — (A) — (B) (22.2%)
®(©)—®B)—(A)
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Shean.T's Comment

Heh G
RIZHILA S, Laf Sro| S HEt M| =2l/XIAIH gapol ALY 7e| gict
Al B Lt B2, 012 XIAIM gapS 2 Yepetn Wl ofy

o
= 2ge

7| W20l ECiECiEC] S2|™ oF Hiih Wt 71E 37HE EHCR X[A0] HETH
0l £2|7| of2{gS 2OIRICE A ‘THE’ 07| EoH £holS0| vt A HZL

LA X AT, 712 2RS Se HS UF|2 a/XIAIE gapo| AN Qe
HOZ 3lioF 5 W= S2UX| 1 S W21 F2HSHAH X2 4 AS 2o|cH
go my

AOHEET 22 &7
B: C|X|E, &8 xo 'é‘,

o x~o
E2 ek

=2, To, o~

*oh2 52 £0R Ji2| 1 o] 2R EX| M3t

Vocabulary
1. manipulation 1. =% =T 9. undo 9. 22 =z2|ct
2. convert 2. Metstot 10. sacrifice 10. 3| (steh)
3. operation 3.5, I, 28 11. considerably 11 &St
4. millisecond 4.1000&9 1% 12. momentous 12. Echst
5. precision 5. Z=y, dEet 13. spark 13. E2A|7|CH
6. first and foremost 6. 7% Q8= 14. experimental 14, A¥X0I
7. digitization 7. CIX| g 15. microlevel 15. &2 &9
8. conversion 8. Mgt = 16. conceal 16. Z3C}, &7ICt

Interpretation & Comment

£X 2024.9.38(2EE: 84.4%)

Because the manipulation of digitally converted sounds meant
the reprogramming of binary information, / editing operations

could be performed with millisecond precision(B,S).

LR Hatel 2|9 22 2Tl HE ME=T2Yst= A 0| W2
off, / ME A2 1,00022] 12| HUZZ ¥ E - AUQICE
Tl 7ol B4 24 EA S E ‘Becatse FAME, FA'Y] LxolBR

S0t HE WA Fub oA TAE g ] 22 of 7|y A
ol 242 Ak 2 A w3 A¢l0] 1,00089] 12 L=z +3d -
Atte U&S AdEle S =z AART Aol FgoiAl & A2ste Ul-&
FoPA B ol9fs AT AFe elAAL? 3

s. B32(2 53 = vague, ambiguous)’9] ABE
7H‘—:‘°l‘:'i( 0.4%.37, 17.98%.22, 17.5%5.4142 5) 715 W
74 vs. 542’ 0] ABU7E AZElE 4= AT

%
J2H(precise, exact)
o] Fotsh= AB
o] ArtH +=7k

The shift from analog(A) to digital technology(B) significantly

influenced how music was produced. First and foremost,

the digitization of sounds(B) — that is, their conversion int

numbers — enabled music makers to undo what was done(S).

O Z1 7|£0|M CIXY 7|&2e| M2 /
HCh [/ RACHE, / A2|9| CIX[Hst —

o Sei2 S5 4 YA o F

of H|=!

0| 71&
G AR A BAolA] uk2 wiste] AB A9l shift from A to B7}
e zholFak. offz] oAl ofd2 15 A, UAES BE Fota 4 Al
8|3 4e]e] ‘llxl":a*i]'ﬂ' 29 A &AFEO ==8 4(undo, £4E 4)

oA ke W82 S Zohizt.

[e]
Ade

(@ ) One could, in other words, twist and bend sounds toward

something new(B,S) without sacriﬁcing‘éle original version(P).

CHAl 2ol 22|S HIED

SFX| O HA,

[Sheqn [ESE E=SRar il
withoutoll ¥-8-5tHA Y& 58S P& o o Frt.

(@) This “undo” ability(B,S) made mistakes(P) considerably

less momentous(not P), sparking the creative process and

encouraging a generally more experimental mindset(S).

o3t ‘EB2|I) T2 A4S WM B BOSHH| SIS / M% HEe Swsts
M /0210 YUrsOo= of AA0l ALDYAS FRsHEA.

TN A Alo] This 278k #2! oj2iat ©S7] Selo 58 ojojen
sl AR 84 glol 442 @ 4 U7lol A4vt @ Foistn Fojyol

ZFEc 55 S2 FolrA.

KISS ESSENCE =M
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(®) (24.1%) In addition, digitally converted sounds(B) could
be manipulated simply by programming digital messages(B)

rather than using physical tools(A), simplbfying the editing

process significantly(S).

n

CESH CIX|H2 HEtE 42

>

| ERETE
gomu / g2Hol =78

371I 2ttt

@™ <4 In addition ¥1%}3
HY A e astsths S 7ls
AB oY Al
HAIZ'S BE $H o] otz &

the cursor and mouse-click of the computer-based sequencer

program(B), which was obviously less time consuming(not P).
o€ S0, oi|Fof| HE
22|MoR X271 $hk

21 &
Mot oA 222

T <3 oAl AZo] vizksbA| 22! thd Al whileoll ¥H-g-3HHA] Fu}
UH e Ak ol ‘once(SH) 9t nowe] Al iR E & 4= Az
S0k o A —‘?—%2 “1‘57] . 7= e A% 7] Zlo] Aol
A g A ARG 2 AL Fub Foll 455kAt.
Z Boll W5 ke o). which H7k] A 35HH
5]%15}~ not P, & S o717} L2t
-\Jr op7EA & B,S oflAl7h S, =8]/2A1A gap® gl
goll editing 912 ‘tF” 49 Fofl editingo] U THF 4Hoj

% Zlolch. A op 7 o] §- glo] A T, off Al ¥k

P2 Pl 2ol Al S Sutet uiet / 5
9l7] Sie, / ofF| 2L 2
H

4
SRICH / J2|0 a%e 2y Azte €

e

>

( ® ) This microlevel access(B) at once made it easier to

conceal any traces of manipulations(S) (such as joining tracks

in silent spots) and introduced new possibilities for manipulating

sounds in audible and experimental ways(S).
* binary: 2719 ] ** splice: $=] olct

olziet o2 At 4Eo| WL / XAe| EHE A1 2B O 2 BE SA, /
(R XFOIM S Bt 20t 22) / 2218 THY MRE TH58S HEY
CH/ S2 4 20 Mgl waoz

G goloF & ol 87k A2 A 22 AAe] This!!l7h S43%c). =
ﬁzka}rﬂﬁ US| A st E9] ‘ol w9 ZH2 +F ML olge

AR ojnje] A|A] EHo|7| wiEe] Aot 2712 #4838 4 . 5 o
2ol e 22 sFef Aol AdE 4 e A du glth. Foldl
BRO2 =& E2EY 1000:29] 129] ool Hes| ddE 4 Azl
ojFA B AAF gapE & BAE, 2EECN HIE F viekstA R, ey}
ohu7] wholl ZAts] & ke Fofof ek, SO = 2!
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L]
Shean.T's Comment Vocabulary
T Ep
EEROL 1. specialist 1. HME7t 9. application 9. XY, Mg
HAl HIZHLH L, ‘S’ Hiet Thof Hol= X0l Fi= 2 o, =2l/XIAl gap 2. critic 2.6lB7L 2% 10. come with 10. ~7} et
0| ol= 1l Ho{oF SICH= 712 o AlS| = =L SSO|C WA J|E=S EY o N X N .
RAE M FOI0F BITH 21 O1ds| & ROIFE SYOICL B2 715 SO AB 3. familiarity 3. k&g 11. exploit 11. &E[&3]stct
CHO{E8 ool ™Motx 2l AB tho{ ‘Bzt M(sensitivity)’0l 40{of stz T, ME|7t
. N i 4. material 4. M=, 23 12. attempt 12. A&, OfArct
F50| Z=3h= challengeS P2 QXIS 4 L0{0F Rt LA F2td] o|sfst
O =912 710|1 JK| LTI 022 28to|glS Zo|T, 5. informed 5. FHEof| 2743 13. embody 13. FE[ZE]stC
s 6. acknowledge 6. elFsict 14. push the limits ~ 14. $tA|Z &Ct
=
Al THE, UEIEREES XA 7. editing 7. MY 15. 15.
B: ME7J}, THHQZAS XAl 8. general 8. UBHHOl HESl 6. 16.

Interpretation & Comment

£% 2024.9.39(2EE: 64.5%)

P A Alo] this senseol ¥H-3! 2oi~Z 28 % a general senseE
ojoj = 7 EIskA}. theh of 7] A ‘a basic familiarity’ S Fo{7 £4<] ‘a
deeper familiarity'e] ti@#] g o2 Wh3slHA], of, ‘Utz Ql(general)’
F2 /Rl AL, HEYska 7]&A Rl Jide] ‘A

T, olsistal ABS 7 5HAt.

In the case of specialists such as art critics(B), a deeper

familiarity with materials and techniques(B) is often usefu

in reaching an informed judgement about a work(S). Yol 7]z#o]1

O£ HlEItet 22 M2Ite] 2R, / M=ot 7|™oll cht of

stch/ ZHEof chet S=et ol 7|utet Bt =2sh= o

712 X
T

e
e

m Zo]7 Bk B 2bxo] AL HBEISAL o 7L Lo ( ® ) This is because every kind of artistic material or tool
galtha sy ‘SR golE 4 QA oY Eut sj= 83| &3t Zolct, comes with its own challenges(P) and affordances for artistic
“J AE7F ek = off go] Bol Zx35H7]01(55] 18.45.37 = i), ‘d creation.
S ASE B2 B2 AopFaA, fiExo2 Alstdd, & o BE oI%e BE ERO oS MELF £77F SHeh| YOI/ ol AEE 93 1A
Z&gto] A7k AZksk X7t ATk, % L5 BAIE EQS Fo| of mest BH[ZRI]S} QLS.
H77E Y Ao s AL ‘Lrbo vlel BY gEo] =ttt RE A sliAe <t
= 3 =N g axg =
53, QA Ue ALBAVL S92 SUEkE, AL Alelch (R 7|11 Thisell 21 9o Gt SHAE A 28

He Feo] Ehoe
Ay 7ko] MAjtt. 717]0l| becauseot A= Aoy oHH ApEA 7L gh=

SojB 1 9}, ojuf, challengeS ‘TA[EAIIE H3] AA|5HA,
F79 d& g, =37 FAERA7E Arke 7I9ES PR Fota& 7

Acknowledging the making of artworks does not require a_

detailed, technical knowledge(A) of, say, how painters mix

. . . . - V4 2235k,
different kinds of paint, or how an image editing tool works. e S asint
f tS olM o] x|Al0| T X i oAl & FAIte] AANS Bah V|EH &ehy gEdEn s
& XZo| A OIMSt= Ml XtMStT 7|&=Ql X|Alo| LRBEIK| Qict
o= | MZtS elFsts o= ApMlst 7|&N I: (= b/ olE U] o]t BAZF QojAl.? AHA MO Bro] E7] gict o, 7L
501, op717 Cekst ZRO| 2S Al Wyl 23, / 52 o|0|X| HY =77t &t , _ o .
Sate wAlm e ZHo| Bt & A&l LR o|FZ FAVF ks AL Lol Hu, T)EA]
5ol 2og off 2 ‘BAVE ke A2 Tol HA d=th o714
i ols 2E A AdAolehe AAE Felska, 240l does notol o) gape L7]3 78 242 3uo] Wom ‘T 2& A4aPo] Wagh

4hgaRA] not AS] 2joly ‘Cie|e A
A Fol BAel Y e A& He sl 7| EHe xwe—
ojujelx|et 25 H oz B Aotok s1A|g, AHolA o F ol
sk BE wje)7)= 47 ik

15t1 7]&2 <

(@) (34.4%) Critics(B) are often interested in the ways
artists exploit different kinds of materials and tools for

(@) All that is required is a general sense(B) of a significant particular artistic effect. ( 5 ) They(B) are also interested in

Lo e Yekxel 22t 2102 FIsts 7 0j0[Y YU ABIE
el ER3t xto|Hol chet

(TP not A 2% 2 (but) B 24! B 7 7|9 =& ‘UrkzQl

(general)' & 730}4}}. lof e 7g2 HLAA], 45 Zlojaz, 19 o

E79] detailed, technical?t =& 2 21k}

( @) This sense(B—A) might involve a basic familiarity(A)

with paints and paintbrushes as well as a basic familiarity(A)

with how we use computers, perhaps including how we use

consumer imaging apps.

olist 22 Eere 4 YTt/ ST 2oj Ch3t 72 HO A4S / HEES A
St W0l thst 71250l A43HE0t OfLIz, / OfOtE 22|72} AHIX} O|0IF &
2 Argots Wus Tasin
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the success of an artist’s attempt — embodied in the artwork
itself — to push the limits of what can be achieved with
certain materials and tools.

* affordance: -4 ** exploit: -85}tk
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WEEK 2 - DAY 3 - NO. 3 *3h32 =2 202 jjal 7 o QIYUEX| K357

Shean.T's Comment Vocabulary

YE ol 1. reconstruct 1. X5t 9. account 9. 89, 73t

29} (A)2| paraphrase EtO17} X|2 AbEto| Ofl SiEtoll o BEHSEA| Lieh X2 2. inviting 2. ojixol 10. for lack of 10. ~7 B EBHA
gEMS £ e 2 B0l BE Q9% (A)9 27 E K& At Li2Lt, gd 3. document(v) 3.7|1=238ct 11. strict 11. 423t
ol 0| = AeBZ, Lh= X 292at MX| A M| 23 groupingdtH = 4. ordinary 4. BE9| dAEol 12, standard 12.7|%, 259
B2 5|0 ¢lm, Qoo EHS WLl = 712 BER 84X = Bzt 5. portray 5. BAFSCH 13. appropriate 13. M Het
AL AN 6. atmosphere 6. 71, 22171 14. representation ~ 14. E3
p: 57/ B= 7. flesh 7.4 SH| 15. enrich 15. Z251A| ofct
S OiAA QALS S3 o3l BT 8. uncover 8. OFLHCE 16. outdated 16. 79|

Interpretation & Comment
&4 2024.9.40(2EE: 63.9%)

: . . . . Tl 28 29 (A)9] old SAVAA A2, AL 249 S
While historical fiction reconstructs the past using ol 7|5 LFoch whes S CholS ek SrelstulA = LHE12}°F Skeh, AFALAF o]
(A) evidence, / it provides an inviting description(S), BEE|A Q9F (B)7} S(+) THol 2 A=

whichmay (B) people’s understanding of historical events.

712 AR3I0] TS R PASHK[SH / DHS ofiEol M In fact, Gilden Seavey explains that if producers of historical

MO EHXxH3]|
Q1|A|- —+—EE EST'__?_}‘
o =
= S|

HISSICH / 2310] S{ALH Atioll it A2tS o) olsHE S0t & == Qlct fiction had strongly held the strict academic standards(A,P),

i o AL Whileol RH3-51 A, Fub 9 A2 FrotFAk. Fot many historical subjects would remain unexplored for lack of
i ‘inviting'S ‘st olehal SiMRA|RE, Foshs RARE AlFdth e appropriate evidence(P). Historical fiction should, therefore,
go] ‘2 Wgolu, & STy IAT & Qlokd, Fup ok P oY b h if8 of professional history(A), Bifat
229 2 gt ARZ (WHASS BEA A concrete(FAHNE not be seen as the opposite of professional history(A), but rather
Aelstae p AxQl A sFolstat. A RojA] ‘oj® P Z7(evidence) A A= as a challenging representation(B) of the past from which both
Fhotopz| 2tz H2| 942 7} 2L ¢fofof gt public historians and popular audiences may learn(S).

[ S0k 77F Sehe A WA, MBS A ol g 4oL MRIZ Gilden Seaveyl= MBI} / SAF AM HIZIXIS0| Y2t 842X J|ZS 1

K77} 2ok (B)7} Atk AAOIAHE 2, 3, 44102 FRE Zof B & Ak,
2ok (A)o]4 3Hlo] olUglo] ofn] FRE 2, 4MoR FolL Eow
Sol7t 8 4% Qe Aotk

S3UCHH, / W2 AR FH|7F 2ElX| ok A Hotlg Ziolata / HEe 77t
27| wZoll. / matd FAr A2 MEX I HAte] FHetrl ol
E|0, / 23|21 2poj| chet EHEQI HHO 2 o AXOf BT/ CHE

I_4|
L . 20| BE DO RHE| IS £ F QlE.
Research for historical fiction may focus on under-documented
@Pmmi =dof evidence ©o] 53! ‘lack of appropriate evidence’ol

ghestn] g 2wio 2 HAsia. QoF BAlE Ao BA oAS 7k
Azl A At/ F7) e AsHAL

ordinary people, events, or sites.

A

B

He oIt AT E 2HS SE £ QACH/ EMZE 2 JISE LEHEQI AR A

LE= EhAOf.

>

ST 91714 ‘under-documented’7t ‘@ 7] 28 0lgHe oJu]2 29k (A)

I'_\.‘_ 18

FII'

A B
Al ‘insufficient 8 A424E 4 o, @oj7l o1 Hol| evidence® ] .( ) ®
o7 dol 2F (A)sh Al AZAI717IE oA B B YojnA, @ insignificant ...... delay
K| k2 0jE
Fiction helps portray everyday situations, feelings, and () insufficient ...... enrich
atmosphere(S) that recreate the historical context. Historical =2t SR
fiction adds “flesh to the bare bones(S) that historians are ® concrete ... enhance (20.0%)
- . K=ol SEAFSH
able to uncover and by doing so provides an account(S) that AR °e=
: . . . outdated ...... improve
while not necessarily true provides a clearer indication of past ® P
AlCHol| F=ofzl Hug
events, circumstances and cultures.” Fiction(B) adds color, o .
(B) ® limited  ...... disturb
sound, drama to the past(S), as much as it invents parts of the x5t o

past(S). And Robert Rosenstone argues that invention is not

the weakness of films(P), it is their strength(S). Fiction can

allow users to see parts of the past(S) that have never — for

lack of archives — been represented.

AM2 AAXQI ML ZH, 297|2 RAtSHE O 20| Tt/ AN QI eiEts 1
AXSHs. [ GAF AME ‘HAZHE0| Bl £ U= Lo &2 20|31, / JFAH B
OERM MHES HSTICt/ BIEA| AV"OI OtL|H{2t= THQ| AbZd, At 2stol| CH3t
O Hetol BoiS M3ots’. [ AHS 3pAHof| M, A2|, =atots H3ict / 0[240]
Ao EEES X[ojLiE B0 I-P / 32|11 Robert Rosenstone2 F&totrt /
X|o{Li= Zd0| (SfAL) F3to| o 0| ofL| ZHFOo[2t. / AME 379 YRE AL

XHE0| HEE off =/ — A X2 7} glojM — TS| EoiE|X| piotH.
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WEEK 2 - DAY 4 - NO. 5~6

Shean.T's Comment

HE e OH | o] e G4

X229l Ligo|Lt 22 &1 HetstLh, ‘FZ20lM ol 2AL S =E0| =Lt A
e 2= ‘Thomelolct ‘Thel'0|2 8, NS M7t H2Y AL ChAl N2 A
AHoz, ZHxoz HEHM A= o Eml ol Li8S HFHOZ Ut 4
2718 =g F Yojof sich JHX| O ‘ME off 0fE QES DS £ U
Ch 223 HIHE ¢ ontext 7|19 E | AB X|22 Hrtelol & = glo] HoL|
(21.9.4142,22.9.40 5) 2| &8I BB F== Skt
P:stulof M i 2 719 X
not A: W2}t 7|, S5t %l (what H2l), A 2= o2}
but B: & 7|, (what)

O 72|11 £ho] Q=X M3t

Vocabulary
1. underestimate 1. BpAHILSHCH 9. persuasive 9. 538 A=
2. context 2. a2k 2o 10. credible 10. 22 = U=
3. handle 3. CHERL 20 11. financial 11. 2™Fel
4. retain 4. 2R8It 12. on average 12. @@xo=z
5. recall 5. sladstet, 719 13. be likely to V. 13.~3}7| &Ct
6. source 6. 28, M= 14. challenging 14.0{2{2, & E
7. a variety of 7. Chst 15. conclude 15. ZE3Ct
8. unconvinced 8. gHilstx| Rt 16. shift from Ato B 16. A0lA B2 S7|Ct

Interpretation & Comment

£%] 2024.9.41~42(41'H QEHE: 61.9%, 42 REHE! 67.1%)

One reason we think we forget most of what we learned

in school(P) is that we underestimate what we actually

remember(P). Other times, we know we remember something, but

we don’t recognize that we learned it in school(P).

[ 2|7t ol M Hi2 A CRE RS %Oﬂﬂaltf" oH—|
}_/.\_13;7}0}7| Ij2o|Ct, / CIE miofl, R2|=
= QASHR| REtCH/ 2ZE StuolM HH%EP—Z\*E

[Sheqn TRESRE R W L o9} AR 7]odste A
FLRINAA.. oS P A AAlal ek T PrE Q1 stadolet B 4 A
A, BRAZLE Flohe ST stmol A wiglchs 7 kel A Ea PR obuAl.

Knowing where and when(A) you learned something is usually
called context information(A), and context(A, without EHA 7))

is handled by (a) different memory processes than memory for the
content(B). Thus, it’s quite possible to retain content(B) without
remembering the context(A).

0{2{20| 2AIIE ofClollM AH| HiR=XE ob= S BE ‘M2t Fa'2tn oirt/ J2| 1
WL CHRO{ZICH/ O Lol chh 7|2fati= T 7|9 EALR. / M2, 8 7198 &
= A2 X3¢ 7tsotet / Wakg 7|fstx| e,

ST U7 ol A 1Al MiER S o= AL ‘mg HR’'alw Btk contexts AW
B2 7MY 7120lA IR ER SARIeY 71E Sl 2d Hof gl Tt oA

% ﬁ>

Al olahg 4~ AT vl
543k contentZ &l5Hak.
I ©l <=7toll= contentS A, context® BE X 4 glout, vtz g 4
without® 2% 2|2 Aukz o2 ‘HAo)of context?} Z2]7] ol 2Jon contextS
2 24z 2ok 22 AU contextE BE a2 2Jglojk ‘of miak(B)o]
= A7t By AR ‘ols o BAl gl Zloly ‘AER; 22|o] vitjell 't
2 Qlrk AN 7)1 S AE Poltt. o wietat Ui gof iy of 7] sk AL

Ed different thanol] ¥H-3-3HA], contexto] i@ gz

e g2

For example, if someone mentions a movie and you think to yourself
that you heard it was terrible but can’t remember (b) where(A)
you heard that, you’re recalling the content(B), but you’ve lost the
context(A).

oS Sof, atet =@7E5t 3t Hstoll Chal oIt / of2{0] Ojg 0= MBICH / of
Bige (0] BHCtD SHXI, / 122 ofClof M SUEX| JlofE 4 gicta, / 2 uf
22 7lefsta 9Uct, / Stx|et wate slojil Zo|ct

2t} 077} 988 o7|skze ‘oft) A (where)’
R elahela, HEHA)' o] 2ok Aol

Context information(A) is frequently (c) easier to forget(P) than

content(B), and it’s the source of a variety of memory illusions(P).

For instance, people are (d) unconvinced(P) by a persuasive argument

if it’s written by someone who is not very credible(P) (e.g., someone

with a clear financial interest in the topic).

Il

B 26| gt Yojsal| o 490, / IXL iy
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(T 2 4 AL B} o Qloju|2)7] 4theasier)E P7holol Al gltk. A7} 7]}
7kl pe] gelolet. o] pe] ol Al= HE =7} gl(not credible) Algo] 2 4ol
oja BHalaln Rale P7} U8 Stelshat o714 ‘who'shs Sa19 HRE AYS
olsfale &

But in time, readers’ attitudes, on average, change in the direction

of the persuasive argument(S). Why? Because readers are

likely to remember the content of the argument(B) but forget the

source(A,P) — someone who is not credible(P).

ofx|at ’2'91 I St Ef = N2 MEstct / O MSH
ol I-H 2 7|25t Ax|et ) 3 EXHE Lof

Tl 9 Butoll ¥k Sxto] ejE} e W
83 I o] f7F Yo B & buto] Uy ¥H2shHA o

OlfE HHR U (B) 7|ofsh T £X, F At 7] o

8ol etk
e otzat. 1

o »
AZ._
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If remembering the source(A) of knowledge difficult(P), / you can

see how it would be (e) easy(«— challenging) to conclude you

don’t remember much from school(P).

* illusion: 2z

=

of XIAol EME 7Ist= Al o T,

A /
totn 22 2|77t 42021 8) AUS & = ATk

[Shean TREEE =R
mpebshal, Fuf eko] A 7]5t7] ofgithe P
5 Axtz pojof gt gh|, o]n] to conclude ¥
Zethets P ylgoltt. metA WE ol
challenging©] difficulte] 49 &% dojglS &l by, sHS °‘]§Z] %A s
Q& Zlolth. ‘P7} Uk, petal A2 2] 7|7} ol th(challenging)’2}
ol Ziolct.

P Al=o] 4R grokeh 2 2o AB Tol7} Wo] SAWAIT A2 AAHoR
F¢HoR ge wi SaoA s 4 7ty olf’eke PR ‘“H’JEP o] P& E¥3H
1o 7hi.. ==, HE AAHoZE Yrhd EAo| AT A ‘trick(&olth) 7HA]
AEol £ 4 At 51H 0.1%9] ob4fFo] ot o HAEE 492 A5t 2%
FAIG R A&s] gfojof AT 4= 9lof of2]e BFolqlrt.
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(@ Learned Nothing(P) in School?: How Memory Tricks You(P, How: B, not A)
stmof M e
(2) Why We Forget Selectively(P): Credibility of Content(B) (28.5%)
S22t MejE oz ozl 019 L
(3) The Constant Battle Between Content(B) and Context(A)(4% off)

L83t 22t Atolo)
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1olof
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(%) How Students Can Learn More and Better in School(off)
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(3 Shift Your Focus from Who(A) to What(B) for Memory Building(s)
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