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If you are willing to take part in the traffic
safety volunteer group, please email us  with
your preferred schedule at info@techville.edu.
Your participation will be helpful in building a

safer school environment for our students.
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But the only way confidence can grow is when
we are willing to be without it. When we can
step into fear and sit with the unknown, it is the
courage of doing so that builds conf idence from

the ground up.
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‘Gold plating in the project’

'to demonstrate one's own talent’
‘'marked professional component'
'specialists often see the project as an
opportunity to test and enrich their skill
set’
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The need to assimilate values and lifestyle of the

host culture has become a growing conflict.

L5

There is pressure to conform rather than to
maintain their cultural identities, however, and
these conflicts are greatly determined by the

community to which one migrates.
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People  of  color, however, continue  to

struggle for acceptance. Once again, the
challenge is to recognize that other cultures think
and act differently and that they have the right
to do so. Perhaps, in the not too distant future,

immigrants will no longer be strangers among us.
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To achieve commercial success, that audience
must be as large as possible.
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the quantity of an audience aggregated as a mass
is the most significant metric for broadcasters
seeking to make music radio for profitable ends
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As a result, broadcasters attempt to maximise

their audience size by playing music that is
popular, or — at the very least — music that
can be relied upon not to cause audiences to

switch off their radio or change the station.
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The general accessibility of archives has greatly
extended the shelf life of journalism, with older
stories now regularly cited to provide context for

more current ones.
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One of the emergent qualities of online news,
determined in part by the depth of readily
accessible online to be the

archives, seems

possibility of understanding news stories as
the manifest outcomes of larger economic, social
and cultural issues rather than short-lived and
unconnected media spectacles.
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It can turn a threat into a challenge and can

help you @ do your best under pressure

@ [HEAL it (=the stress)

Even when the stress doesn’t feel helpful — as
in the case of anxiety — welcoming it can

transform (2) it into something that is helpful(...)
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Remember what it felt like (& to go on your

first date— palms sweat when youre close

to something you want.

A
LI Ol _/.\_HIIEO AUA™MOZ ALRSHH |
CH=(=countered)z HC}
=resulted in)'Z Hl=

A_'_

= o ‘Refct

Fashion companies created and consumers

could acquire textiles and products made
from textiles with little or no connection to
where, how, or by whom the products were
made. This @

disconnect between consumers and the products

countered(->resulted in) a

they use on a daily basis, a loss of
understanding and appreciation in the skills and
resources necessary to create these products, and
an associated disregard for the human and

natural resources necessary for the products’

creation.
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As more people owned their own homes, with
more space inside and lovely yards outside, their
leisure time was

recreation and increasingly

centered around the home or, at most, the

neighborhood.
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L12
One major activity of this home-based leisure
was watching television. No longer did one have
to ride the trolly to the theater to watch a
movie; similar entertainment was available for
free and more conveniently from television.
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While painters have always lifted particular places
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out of their ‘dwelling’ and transported them

elsewhere, paintings were time-consuming to

produce, relatively difficult to transport and
one-of-a-kind.
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‘the proliferation and circulation of

representations ... achieved a spectacular and

virtually inescapable global magnitude’.
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Light,

became dynamic vehicles for the spatiotemporal

small and  mass-produced photographs

circulation of places.
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(Effect)

This sense might involve a basic familiarity with
paints and paintbrushes as well as a basic
familiarity with how we use computers, perhaps
including how we use consumer imaging apps.
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This is because every kind of artistic material or
tool comes with its own challenges and

affordances for artistic creation.
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In the case of specialists such as art critics, a
deeper familiarity with materials and techniques is
often useful in reaching an informed judgement

about a work.
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This is because every kind of artistic material
or tool comes with its own challenges and

affordances for artistic creation.
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Historical fiction adds “flesh to the bare bones
that historians are able to uncover and by
doing so provides an account that while
not necessarily true provides a clearer indication
of past events, circumstances and cultures.”
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Fiction can allow users to see parts of the past
that have never — for lack of archives — been
represented.
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Gilden that if
producers of historical fiction had strongly held
the

In fact, Seavey explains

strict academic standards, many historical

subjects would remain unexplored for lack of

appropriate evidence.
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Historical fiction should, not be

the opposite of professional history,

therefore,
seen  as
but rather as a challenging representation of the
past from which both public historians and
popular audiences may learn.
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knowledge is difficult,
see how it would be
to conclude you
much from school.
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As night  approached,
blew fiercely.
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