Z-0F-}-A|-7|

BELM SO 1A A - 7152H -

L

=

2022%st

g
i

r
Tl

]

ol
Ul

x
J4

=0 @ "7t 2 U

ol

-
o

0
K4

VS

W7 Al
RS BEne”

ol
AN

i

oA LT 2

o]t

SHERS AOICE HFL} +SO|Lt ZofErte] 32 EIt

ol
od
B
ol
N

of

o
KlD
Fill
Jod

AlX
==

Lt ZEM ZIEZH0 HsiME S

10

Ho
ol
N

i
o3

el

M_.u
ol

S HA[ZHOA O HHA[ZE O

H
21

w

A

al

=T

fa

i
ul

A0

O|C}.

.l

OS¢

H

3

S LH7|E

'.

N
od

d." =

a1 2o

I

i

FSICE MOl 2~3709| HOl=

L

ojn

OfL} C|Xt

By

[tgoz ®

| &&= A

=
Kk

ol

ol
M

ol

SR CER-LUR

of-

orl

oju
ul
{0

31

10

1

Hof o

]
[

SRS

H M AIBHRAS.

I

e
o
[==}

olf|=

—
— —

2H OfL{2t RfF= 220

CHE 0|2 At

HH
—

oA ArE=l 2|0

2. O{3= A&
st
)

=
=

A 78 MAlE 2= 20|

(=13
=l

.
o
a

+E o8z, of

oM E

Ho7t CHE A=

A
et

ket

o -
o U

B2 AAR P

Chat
=5

= 2 7[7F otLEk ofsfof i

~

i

of

Of &|X|
2

ot
R

of #&

o
[=]

ge s B A

4g o

=

el

olo

o
A

t

7

st ol
=2 =

2

782N K|

ol
=

or

. o7 oIt E

I ol
[=

H

ET

.
(e

I

.
[s}
—

=& =07

—_

ol

ok
Al

Ho|2}?

1A
[= N e}
LHol| EEJAS M M= 90T O|&2| =7t LI2tof

e
o

9t FEO| AAZ ghBiCtn o7l %

4. 0f%

Y I ekl
Affofl Ch

(=13
=

—_

4
—

A

gz ZIE=H EHME Zoh

<
ot

et X

t7t O F XX

F A=

.
(s}
—

Al0] #ZO0|AL} & mpotof of

227 o

|2k =0

.
(=)
a

AlZts 27 &3, £ of

OH

|2 ofOjof Chsf 22| +

.
(o)
a

H o= m}

ES

=
=
=

=22 5§ Lfo|Lt
t= CHA| =07t

<
ot

Y& 59
Jlet 12O H

f

Mg

ojn

Yy

<l

2

(e]3
[=]

orx| 2t Hjo|X|off AH|=5E.

https://cafe.daum.net/pol-univ

_1_

BEO Y 1X AlH 7|EEH i HE A=



20225tAE - FEO FOof 1Xt Al - 71528 - : &-0F-0F-A-7]

m Zoom In : ZMA 0|3 =

11. (A), B), (OY Z U= el E9d gte @22 7P Hdd AL A=A L.

If you're thinking your way through a melodic and harmonic combination and
you're struggling a little, often the best combinations of these two elements work in
(A)[contrary / parallel] motion. In other words, as your melody rises up, try to
make the bass note of the chord progression you're accompanying it with fall.
Equally, when your melody line falls, bring the bass notes (and their chords)
upwards. This doesn't have to be true for every single melody note and every
single chord but, as a rule, (B)limplanting / separating] the movement between
these two parts and imagining a mirror between them—so that movement in one
direction prompts movement the other way in the other part—often works well. The
reason for this is that the listener likes to hear one part as a melody and the other
part as (C)[discord / harmony], so that a single line can be identified as carrying
‘the tune’. Somehow, this is often easier for the brain if the supporting line is as

different as possible from the part playing the melody. [3%]

(A) (B) ©
@ contrary - separating - harmony
@ contrary - implanting -+ discord
@ contrary - implanting -+ harmony
@ parallel - implanting -+ discord
® parallel - separating - harmony
£ Note
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11. (A) B). (O2 Z} Y= QoM 2o = BEE 7P HAEet A

mlo

N2

If you're thinking your way through a melodic and harmonic combination and you're
struggling a little, often the best combinations (of these two elements) work in (A)[contrary /
parallel] motion.

oroF ME0t ohdol AgE2 dAsstn A=l (3 AFFoM) o7t oj2{ES A1 UCHH, 5 0] & 2
A0|) X|Ato| ZHABHS ga&gg; RHESICY,

X think (one’s way) through - : -2 4 ;
(7o) nd M, el / parallel [p&relel] a. WO, WAl Ligteh Z2 W&ol / contrary motion : HXY (3 L EH)7} S22
o CtE 487 Wai7ts)

In other words, as your melody rises up, try to make the bass note of the chord progression

{you're accompanying it with} fall.

el o, B=2C7F 227t JAE WMo, (FA0] 20| BFE
OfX[A BHE2{2 5}t

X progression [pragréfan] n. FZl, T, A= / accompany [akimpani] vt. S2HEEHA|Z|C}; YEFESICE - accompany a song with a
flute(E2C 2 Lofjof HHFE L}

o ‘At = AHmake]+ =X O{[the bass note of the chord progression]+ & £™ AHfalll'e] £ &7F AFREl. { }= ‘the bass
note of the chord progression's MYALZ St= ZACHHAIEQIL|, S5 24 A CHHARZL MR HEY.

O

19 B Mol oA wEE T

Equally, when your melody line falls, bring the bass notes (and their chords) upwards.
Y=r| 2tQlo] EoE o=, HojA~ =E(Q AAS2 2t32) S8zt
X equally [ikweli] ad. (% EZut (HERB'ES UEILE 2 SOHAM) SA0, =

This doesn't have to be true (for every single melody note and every single chord) but, (as a
rule), (B)[implanting / separating] the movement between these two parts and imagining a
mirror between them—[so that movement (in one direction) prompts movement the other way
(in the other part)]—often works well.

O|Z0| (2= tHY HM=ZCI} Z& CHY 3130) HEE Eas gk 2Ly, (iN=2), o & £& 7He Jd S
2EIAZIT AHE A0 720 YUCHD AMISIEE HO| — (3 T Wao o) XMO| (2 LML)
oo HFo 20| MW RUAFIEE] — BT & HSOCHa b7t QUCH.

¥ be true for - : -0 ME|C} / as a rule : [HH|2, YHIH o2, HE / implant [implent] vt. O|AlsiCt, 7]19]4C); 2oj2Ct, FACEA)

AlZ|Ct / prompt [prampt] vt. E2A|7|Ct, SLUSICt / the other way : B2, HiC| WO Z

#* and7t FO| J&EZ St= separatingl} imagining £&S SSHH AZA|7| 2 U=, [SHAF and SHAHS| HE{ZHM
Ch X322 802 0| 2&9| SAF= 301Kl Ch2 S0 SHENQl works7} & Z4Q. [ ] EE2 [so that T=O{+Z A} -19]
el E FEo| BEARENM 57| {6l -St=E'0l2t= 2O Y.

The reason for this is / that the listener likes to hear one part (as a melody) and the other part
(as (C)[discord / harmonyl), [so that a single line can be identified as carrying ‘the tune’].
O|Z0f| CHEH O|f&= -OICt / A= of & 222 (RERCOENM) A2 OHE B 228 @&ER2EM) e A

AZC] 9o 1A AE 7|S2X S|4 HZ X2 -3- https://cafe.daum.net/pol-univ
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OrotChE 2, [ThE =f

s ol0] 'Zx'E HMBe Hoz HOIY 4 YL
X discord [diskord] n. 23}, 2Y%|; 2832 / harmony [h&:rmeni] n. X3}, 3}, UX|; 312 / identify [aidéntafai] vt. (HH|, A2 5)
2) ESICH SLAISCE / tune [un] n. J, IX; F(F)ME, 2EH HME
# APH() 50| that 2 ise] FAROUE. [] $ES 25| 2

Somehow, this is often easier for the brain / if the supporting line is as different as possible
from the part (playing the melody). [37H]
OfME, O|FA dt= A0l F&0AH 5T o &Lk / LF= 2telo] (R=2C0E AFSHe) R4 7tstt

CHECHE.

rot

| B2 : @ |

% Solution Guide : A4 &k=x.

R

A (B) ©
@ contrary ... separating ...... harmony
@ contrary ...... implanting ...... discord
3 contrary ...... implanting ...... harmony
@ parallel ...... implanting ...... discord
® parallel ..... separating ...... harmony
£ Note

AEO Fo 1x MH 7|2 i HF X2 -4 - https://cafe.daum.net/pol-univ




20225tAE - FEO FOof 1Xt Al - 71528 - : &-0F-0F-A-7]

m Zoom In : |5 m

17. & 29 Aoz 7P 43 AL A=A L.

Innovative solutions—to prevent, monitor and clean (PMC) marine litter—are
necessary to restore healthy oceans and maintain their well-being over time. And
again, little is known about how many of these solutions have been developed and
implemented, and to what extent they have been effective as information is
scattered across platforms and not easily accessible. In a global analysis by Bellou
and colleagues, also in Nature Sustainability, the researchers identify 177 PMC
solutions and find that 106 of them address monitoring; 33 address prevention
(mostly via wastewater treatment); only 30 address cleaning. They also find an
inconsistent use of litter size terms across the various developers, which required a
harmonization effort to assess the type of litter addressed—results show that 137
of the solutions targeted macrolitter. Overall, only few solutions reached technical

readiness and no solution was validated for efficiency and environmental impacts.
[3%]

@D Saving Marine Animals: Target the Microlitter
@ A Passive Journey to the Marine Discovery

@ Oceanic Threats to Human Race

@ Want to Heal the Ocean? More Work Needed
(® Questioning the Utility of Sea Wastes Recycling

2 Note
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Innovative solutions—{to prevent, monitor and clean (PMC) marine litter}—are necessary / to
restore healthy oceans and maintain their well-being (over time).

SAHQl SHAME—SHY MY 7|E ofLstn, ZAIStD 2|0 HAa5H7| f[eH—0| ER5IC / ¢t HiCt
£ 2|55t (2 AlZtol] ZA) HiChe| ot FX|SH7] {6l
X innovative [inouvéitiv] a. A&l / litter [litar] n. TS ALL|, K|7H7|, *»8|7|; Ec2|C}t, O{X|2LC} / restore [ristdr] vt. 3|FA|7|C}, &

#stct, E5ICE / maintain [meintéin] vt. R X|SCt(keep up) / over time : 27 A[Zt0f| ZX|, A[ZHO| X|LEH A, A|ZHO] S2= F¢t

And again, little is known about {how many (of these solutions) have been developed and

implemented}, and {(to what extent) they have been effective} / as information is scattered

across platforms and not easily accessible.

O3 £ ohHo 2=, -0 CHol 2ei™ A= A2 A2l §UCt {(o]2fet sHAMS J) 7HE=of 4™ 2 A
O ® 74t E[=X12t (AAS0| (0= EE2) 2UHO0IY=X]} / EIL o2 B0 2 S0MUOM &
A H2g 5= g7 WEY

X again : (and[but] F|0jA) EE $HH, HiHO||(on the other hand) / implement [implamént] vt. O|SH[M3H, =3H|S|C}(fulfill) / extent
[ikstént] n. &£, HQ| / scatter [skieter] vt. B 20| SO{H2|C}; S52|C}; MXH EirE)A|Z|CH

* £ KO { }= andZ2 AL|O TX|AL about?| SH 0| ALE St QZAH+FO+ZAIS| HEFE © YA, ase= O|F

o FAFES 0|& FHAL

In a global analysis (by Bellou and colleagues), also in Nature Sustainability, the researchers
identify 177 PMC solutions and find {that 106 of them address monitoring; 33 address
prevention (mostly via wastewater treatment); only 30 address cleaning}.

(Bellou2t 20| 2|5H MAXQ EMO|A{, EE Nature SustainabilityO M, HHAXEL2 177712 PMC s|&
MZ =0I5tn -2 HHSICE (WS & 106747t ZAIE CHEL; 33747t (FE 5 N2|E Sol) 22 CHF
1, AL 30747t §AE CHECHE A

X analysis [ana&lasis] n. (pl. -ses [-siz]) &AM / colleague [kadlig]l n. & / address [adrés] vt. C}E2Ct, CHA{SICE / mostly [moéustli] ad.
CH7H, F=2 / via [véis, via] prep. -AR 2, -2 AKX (by way of); -0 2|5}0{(by means of); -E Sl

# and= identifyQt findE CHSSHA HA. { }= findo| FHO{H.

They also find an inconsistent use (of litter size terms) (across the various developers), {which

required a harmonization effort to assess the type of litter (addressed)}—results show that 137
of the solutions targeted macrolitter.

dS2 £ -2 gdsnt (&2y7] 72 0{0f tieh Ld Q= ALE (Ciet JHEXS0 ZX), (LHROX]|
=) 27|2] RES EoSte €A =HE He=z JYHEH—02 ZAots I ZEMES T 1377t 27t E 2
7§ #Ho 2 HUCk= AS HOFL;

X inconsistent [inkensistant] a. YX|8}X| %= U571 UX| U=

o}, x|, s}t / assess [osés] vt. WISIC} / target [targit] n., vt. IPH(S 2 MCH), EH(SZ AL} / macrolitter n. 271 2 2 g|7|

% { }= an inconsistent useE MUAIZ St= ZHACHHALE. (addressed)= 49| ‘the type of litterE FAlSt=0|,

addressed 2f0j| ' ZALH Y AL+beS AP 7L WEFE|O] QT Ofshet 4= US.

, B datdo| Qe / term [tarm] n. 0 / harmonization n. =X

AET) do| 1kt A|E 7|S2H i HIZ X2 -6 - https://cafe.daum.net/pol-univ




20225tAE - FEO FOof 1Xt Al - 71528 - : &-0F-0F-A-7]

Overall, only few solutions reached technical readiness and no solution was validated (for
efficiency and environmental impacts). [37]

BHECZ, L0 S{ZMBO| 7|&HQ FH 0| =2 A= (Bedant 28 JSof oisf) ASE HZ2
M2 Orof AURALH.

X validate [veelodéit] vt. SQI[QH™]sICt, QS sICt, USsICt / efficiency [ififensi] n. & (

0x

| HE: @ |
% Solution Guide : Et2F XM= “HICE K| Q[Heal the Ocean]st7| st (&A1= Ql) 8l Z*H [Innovative solutions]"0]] Cist ZO|Ct. H &
o2 BEH S| MY 7|2 Malstz| et &EHA=el) sjAMMo| E g M[Innovative solutions—to prevent, monitor and clean (PMC) marine
litter—are necessary|"0fl CHall Ltt =G, 2 2F0l= "ol siZMS2| 7|&2H FHE £, 121 S8/8a &35 Jgo izt
Etgt’d 2H|[Overall, only few solutions reached technical readiness and no solution was validated (for efficiency and environmental
impacts).]"7t H[A| |0 QACE.

% tip : SAIMQl AXZE SRAK|, 2|3 0] WAH ATl ofF Hof B VIS0 YSKE WA Ttsts A0

1]

2%

R
@ Saving Marine Animals: Target the Microlitter
G 5= Fot7l: 271 &2 A7|E #H 2= o2
@ A Passive Journey to the Marine Discovery
Be ez Jt= A58l oF)
® Oceanic Threats to Human Race
(2IFOfl CHot Hiohel 2e)

& Want to Heal the Ocean? More Work Needed
(HICHE K| R5H7] @otcta? o B2 g0l 29)
® Questioning the Utility of Sea Wastes Recycling

GH 227 e 2880 O|2/E X 7I5H7)

X passive [pésiv] a. 52|, £=ZHQI / utility [jutilati] n. £27} QS (usefulness), &, 88

2 Note

AZC] 9o 1A AE 7|S2X S|4 HZ X2 -7- https://cafe.daum.net/pol-univ
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21. o5 29 A2 71 AFES AS IAEA Q.

The power of apologies as a display of caring lies at the heart of the veritable
avalanche of them that we are now seeing in the public sphere. Government, for
instance, can demonstrate that they care about a group that was wronged, such as
when the United States apologized in 1997 to African—American men who were
denied treatment for syphilis as part of a medical experiment. Offering an apology
to another country 1is an effective way to lay the groundwork for future
cooperation. In the late 1990s, the Czech Republic remained the only European
nation with which Germany had not reached a settlement providing restitution for
Nazi persecution during World War II. Germany refused to pay Czech victims until
the Czechs formally apologized for their postwar expulsion of ethnic Germans from
the Sudetenland. In the interest of receiving both reparations and Germany's
support for inclusion in NATO, the Czech government offered the apology in 1997.
Germany responded by setting up a philanthropic fund for the benefit of the
Czechs, and both NATO and the European Union have invited the Czech republic to

join their ranks. [3%]

@O Germany did not pay Czech victims until the Czechs expressed apologies for
their postwar behavior.

@ Apologies help people repair schisms between the rich and the poor countries.
@ Apologies restore equilibrium in domestic and international relations.

@ Apologies are often manipulated to suggest that people let bygones be bygones.
(® The United States apologized to African—American men who were denied

treatment for syphilis.

2 Note
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|

The power of apologies (as a display of caring) lies at the heart of the veritable avalanche of

them {that we are now seeing (in the public sphere)}.

(B2 Eglls A22A) Atatel glo] A AMSO| FIHoHAFEH] o] SHo| UACH {(SAXY
(BH YYoIM) 27t 2HsD L),
X apology [spdled3i/] n. Ata} / veritable [vératebal] a. ZIAl$t XHEl, XIS / avalanche [&valentf] n. =ALEN; 2| & / sphere [sfiar] n.
TR @ERE8), TEF); EY, e
¢ { }&= the veritable avalanche of them& MJAAIZ St= S A A CHEAE.

Government, for instance, can demonstrate [that they care about a group {that was wronged}],
such as when the United States apologized in 1997 to African-American men {who were denied

treatment for syphilis (as part of a medical experiment)}.

g S0, 7= -2 E0E 5+ UCt [AS0] HEO| thsh 2ol ACks A (RS FaS S}EN, o=
O 1997A0f OtZ2|7tA O|=Ql H-ISOA AtUUE et o] {(elsh ol dF=AM) ui=0 tiet X2&

HEGDH.

X demonstrate [démenstréit] vt. SHSICE, EOFCL, AHSICt / wrong [romg] vt S|E 7| X|CL; B2st FZ2 oiCt SCisict / / deny
[dindi] vt. SdsICt, HOlsiCE; HESICH &{8X| 2UCt / treatment [tritmant] n. X|R(8) / syphilis [sifelis] n. Oj5 / experiment
[ikspéramant] n. vi. &% (5}C})

#: [ 12 demonstrateQ] SHO{E. & HA { }2 a groups MAAIZ St= ZAHEAIE. & HRY { }2 African-American
mens MAAZ Sh= ZHATHHAE.

Offering an apology to another country is an effective way to lay the groundwork for future
cooperation.
CHE LE2tOAl AfatE MSots A2 Dl g2 fIe 7| =8 5= 20452 Yoo

X lay the groundwork (for -) : (-2Q|) 7|XE& ECH*¥C}], E{E SCt

In the late 1990s, the Czech Republic remained the only European nation {with which Germany

had not reached a settlement (providing restitution for Nazi persecution during World War II)}.
19904CH o, XM= S2= FUst FEO| RItE HOIJURUCH (FLO| stolof =X ZUE QX M A
OiE & LEXI2| 2hsliof Cieh Hid2 MSdte))

X reach a settlement : €2|0f| O|2CHEZ=ES}ICH / restitution [réstetji:fon] n. HYAF, AtZ / persecution [pa:rsikja:fan] n. Bl

o { }= the only European nationS AMAIZ o= HCHHAIAE. ( )= a settlementE A= EAFA.

Germany refused to pay Czech victims / until the Czechs formally apologized {for their postwar
expulsion of ethnic Germans (from the Sudetenland)}.

=22 NIZo| HSASoA HiASIZ|E ASRMCH / MIZQIS0| SAFCE At M7= (FOHE g
2EH) S2A MHE2 PZEE) =25 Zof ooy

X victim [viktim] n. 3|4 (X}), Ts}(X}) / the Czechs : H|AQIE, H|AZT / apologize [spdlad3aiz] vi. AtZE|SIC}, AlntsiCh / postwar
[poustwir] a. MZ (#%)2|, (§3|) M2Xt CHFH Fo| / expulsion [ikspilfan] n. 34, HYH| / ethnic [éOnik] a. Q1F9|, TIZ9|, (3 At

AZC] 9o 1A AE 7|S2X S|4 HZ X2 -9 - https://cafe.daum.net/pol-univ
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[ 3 HollM) 22 AUFQIFI| — ethnic Germans : U AtEE, E80|

dn

olol At2hE / Sudetenland : FC|&l X|2

In the interest of receiving both reparations and Germany’'s support for inclusion in NATO, the
Czech government offered the apology in 1997.
Hi2fab NATOO| Zotk|= Zi0f Chet So| X & CHE 7| fIsl, ME F= 199730 ALE MSUCH

X in the interest of -ing : -2 2IdlA{ / reparation [réparéifan] n. 24, H|AF / inclusion [inkl:3an] n. Zgt

Germany responded by setting up a philanthropic fund for the benefit of the Czechs, and both
NATO and the European Union have invited the Czech republic to join their ranks. [37]

=22 MIAASE RI%t0] A 7|52 HESs AR BEE ERUCL J2[d NATORI REAY & o NI
Set=0| 252 €87 g A2 oL

X philanthropic [filanOrapik] a. 2tof(F2])Q|, Xt42| / fund [fand] n. X}, 7|& / for the benefit of -: -2 2|5}0{ / join one’s ranks :
-0 g&Fstct -2 cHEofl 7|ch -2 YEIL E|Ct

| EE: 0 |
¥ Solution Guide : 0] X|22 “Alz}e| &l[The power of apologies]"S FE= 20|Ct. £ HE| EX2 o|A|2AM[for instance] OIZ 2|7}
A 0]=Ql[African-American men]0j| CH$t 0= & [the United StateS]°I AtatZE ®IAElO A0, O oftF SERE HE BMX= E o

A2 M [for instance] |3 %4 K [the Czech government]2| = [Germany]| CH$H Atat7} HMA|E|of QUCE.
X tip : THEF FA|Q| LHEECH LT H7[too generallLl L{F F(too specific]X| 21, H&s| LX|s5t= MEX|E Z2tof
81} &Y gle= MEX|= 02| HLAZE.

oot

28 2

Ly

Ho

m M ey X
@ Germany did not pay Czech victims until the Czechs expressed apologies for their postwar
behavior.
(HZQIS0| M= Ei®) WO Chet ALHE ®EISt LEMOF (HIZ4) S2 NI Q| msHALS oA Hi &Y
ct)
@ Apologies help people repair schisms between the rich and the poor countries.
(Atdh= AFEE0| R/t =7tE3 7HHe =715 A0|e] 288 XIRdt=d =32 &Ch)
& Apologies restore equilibrium in domestic and international relations.
(Atdt= =W 2Ab =X AN F-8E 2= A7)
@ Apologies are often manipulated to suggest that people let bygones be bygones.
(Atdh= AR S0| MAHE AE=E HQHst7| ok =3 =ZElLt)
® The United States apologized to African-American men who were denied treatment for
syphilis.
(Ol=2 D=0 et XIzE AR ofZ2|7HA Dj=¢ F-dS0A Atarict)
X schism [sizom, skiz-] n. 22|, 2% / equilibrium [tkwelibriom] n. HWHAE), 28 / domestic [doumésti] a. 7PE2l; 29| /

manipulate [manipjaleit] vt. ZZ S}C}; ZZSICt / Let bygones be bygones. : (F&) ItH= Ldo{H 2}t
o MEHX| @2 'not A until B(BS}11 LIAOF (HIZ2A) ASH=) 20| AFEE.
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28. TFS 29 HIZlY Sojgd U= /1% AAES AL 12X Q.

The sociocultural approach begins by attacking the heart of the problem: What is

creativity? To explain creativity, we , and this turns

out to be surprisingly difficult. All of the social sciences face the task of defining
concepts that seem everyday and familiar. Psychologists argue over the definitions
of intelligence, emotion, and memory; sociologists argue over the definitions of
group, social movement, and institution. But defining creativity may be one of the
most difficult tasks facing the social sciences, because everybody wants to believe
he’s creative. People typically use “creativity’ as a complimentary term of praise. It
turns out that what gets called creative has varied according to the historical and
cultural period. Psychologists have sometimes wondered if we’ll ever reach a
consensus about creativity, and even whether it is a useful subject for scientific
study at all. [3%]

(D should establish a set of rules

@ first need to agree on what it is

@ must do an extensive research on the word

@ examine the psychological implication of the term

(® mostly concentrate on the essence of its meaning

2 Note
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The sociocultural approach begins by attacking the heart of the problem: What is creativity?

Atel 2obHQl H2E2 O 2o ddSs SH5ts A2 AXE L oozt FAAI?

X sociocultural a. AtS| 23}= 0l

To explain creativity, we , and this turns out to be surprisingly
difficult.
gojde 2357 /I8iM, REl= , A2 O|A2 =HER o2z AR HHMULL

X S turn out to do : -Q Zdo &2 Eg{LtCHEYS X|CH (= it turn out that S + V -)

All of the social sciences face the task of defining concepts {that seem everyday and familiar}.
BE AR nteh2 (YYH0| o=sl EO|=) ZHES Holdt= Aol TSt

X face vt. -0f| Z|H3IC} / define [difain] vt. o|sICt, RASIC}, $HESICH / familiar [fomiljar] a. Tl=8t, =6

# { }= conceptsE MAALE St= ZACHHARE.

Psychologists argue over the definitions of intelligence, emotion, and memory; sociologists argue
over the definitions of group, social movement, and institution.

dEaxE2 Xs dF, Al 719l Folo| thsl =Moot ArRlstRtE2 L Algles, 2|2 HEQ
Zolof o =7otrt.

X psychologist n. &2|&X} / argue over[about, (up)on] - : -0f| CHsl =%3}Ct / sociologist n. At$|SHXL / institution [instatji:fan] n. H|
= 7|2

But defining creativity may be one of the most difficult tasks {facing the social sciences}, /

because everybody wants to believe he's creative.
Jdejut #olgol Holste A2 (A2 1tstol At Q=) ZHH
Lt Xpal2 FofXHolZt 2 N k7| MEo.

¥ hex= everybodyE 7}2|Z.

@
e
Ho
kal
e
fuln
ofy
ot
I

U 4 U, / =3

People typically use “creativity” as a complimentary term of praise.
AE2 T "geld"e TAE BEdsts Lo 80{ZAM AETtLt.

¥ complimentary [kamplaméntoeri] a. Xl%to|, XtALQ|; LR 9|, L] / term n. 0]

It turns out that {what gets called creative} has varied (according to the historical and cultural

period).

FaHolgta 221 e A2 (A Q2|2 2P AlZ[0f wat) ZHX[ZMO|AEH Aoz S M QUL
X vary [véari] vi. 7}X|ZtMo|C}, CL2C}

# ()& BCHYA whato] 0|1 FAVEEA that® LjoJA Fojo| g
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Psychologists have sometimes wondered / {if we'll ever reach a consensus about creativity}, and
even {whether it is a useful subject for scientific study at all}. [37]

de[SAtE2 M2 oofsiRUCt / {(RE[7F Faldof et 2ol =HotA= EX 2|1 X0 {2Z0] o
= et o] £ U= FHO7|= BHX].

¥ consensus [kansénsas] n. (]ZA-S A m}glel) YX|; g9l

# AM() HE20E wonderedo| FHO IEZ stz £ 7Ol { 10| and2 AHAL|O] AS. A HH { }o STt ife
=H0| dgg St= YAFEEZ 0|81 RU2L 2 whether?t 2|0|7} 5 Ygt.

| HE: @ |
% Solution Guide : BI7t0| L}2 2% To explain creativity, we , and this turns out to be surprisingly
b2l <lst 3 o|AS sHEER o022 A2z HSXULCH)IS £H, thiss and &

difficult. (o2 M
Zo| L48e 7t2|7ct ot 2Z2 9 o|A(this|o] “EZEE of2]{2X|(surprisingly difficult)” dHst= LHEL.
I L

I
St HIZE 2R L2 W82 FEWE +
Cl

o 4B 5 S
X tip : O{B{@ BHE Ol9|2 THE® WHOR E AlZ0| ARE|E BN Hols HES ol9jo| A& wHoz AW £ U= 7
27 55 8. 7t o EHE AMAE

25= 3
Solution Guideo| HitHo 2 s ZASt= Z 0| Y Xlo|Xx|at, O}X|2t =X 0] Q= [reach a consensus
about creativity(&2|dof cHgh gelo = ESIChHIo| F=stH 0l MEEX| @H2| [agree on what it is(1Zd0] FAQAZI0| CHsH THelst
Chiet 8st= W02k HE mtde = AS.

m M ey X

@ should establish a set of rules
(ZRo| &S =Esof otoh

& first need to agree on what it is
(M 30| Badeltof ofsh eeleh BR7b ALH

® must do an extensive research on the word
(3 Thofof cHet Z™elet HE S{of SHoh

@ examine the psychological implication of the term
(3 80{el de[Hel s T Ao

® mostly concentrate on the essence of its meaning
(CH7{ 2eloje| 220 YS2eh

X agree on - : -0f (CHSH) €rQ|3SiCt, -off CHal 2]740] YX|Z|Ct / extensive [iksténsiv] a. ZH|SE / implication n. 3, A, A, 2
1} / concentrate on - : -0f| EZ=3jC}
2 Note
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It is time for a deeper probe in a different setting, entered at a different angle,
to a greater depth, and exploring a deeper causation. Why have the creative arts
so dominated the human mind, everywhere and throughout history? We will not find
the answer in the finest art galleries and symphony halls. M The innovations of jazz
and rock, arising more directly from human experience, will probably give us a
better idea of where to excavate. @Nevertheless, Hollywood composers began
experimenting in the vocabularies of jazz and the structuring model of rock. &
Because the creative arts entail a universal, genetic trait, the answer to the
question lies in evolutionary biology. @Bear in mind that Homo sapiens has been
around about 100,000 years but literate culture has existed for less than a tenth of
that time. ®So the mystery of why there are universal creative arts comes down
to the question of what human beings were doing during the first nine—tenths of

their existence. [34]

2 Note
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It is time for a deeper probe (in a different setting), {entered at a different angle, (to a

greater depth)}, and {exploring a deeper causation}.
(CHE 2tE0M) O HEAe= ZAE & Mjo|o}, (CHE Z=OojM HE, (O 2 X0 =25t E)), 22N
(o #= 2lar A I% lg*-‘,la'}'—

% probe [proub] n. E&l, EHMX; 2

r2 [L

3 EAMd(space probe); (XS Z AL / enter [énter] vt. -0ff S0{7IC}; oML 7|9'ECE Al
EtStCh, & =5lCt / causation [kozéifen] n. Y Ql; olu} 27|

% = 19| { }& andZ HZAL|0 0| Lt a deeper probeE Al

Why have the creative arts so dominated the human mind, (everywhere and throughout
history)? We will not find the answer (in the finest art galleries and symphony halls).
Sz ol=0| of O™A Qlztel o= X|HisHR S, EHOHH Jd2[d Y9AE 807 2= 1 siEE &

ASHA| g ZAo|Ct (249 Djs=2tat MZEL 20N =
X the creative arts : ¥X 0| & (28015394 H3-BoHAH-3H 01I§ mrele] %) / dominate [damanéit] vt. X|H{[SX|]5}C}

®The innovations of jazz and rock, {arising more directly from human experience}, will probably

give us a better idea of where to excavate.

{QIZte] ZeoM o AHEYHoz ddt=), M=ot Eo =7|HQl AfetS0| ofote 22|0fA o= X2 mE
OfoF BHeXE O & °+e1’= 70| ct.

X innovation n. M, 2| Al; 27| &l ZH[ALEH / excavate [ékskavéit] vt. 22 SlCl, EESICE (Y S8) miCh

o { 1= 29Ol The |nnovat|onsE Al 'give somebody an idea of -'&= "-Of|A -2 LHFCH2E= 2|0O|.

@Nevertheless, Hollywood composers began experimenting in the vocabularies of jazz and the
structuring model of rock.

J0|= 2513, Hollywood 22752 HAS SF7] ARRUCH (=2 ofg|et 52| =Xt -0 RAO).
X composer [kempoéuzar] n. =71, LMK}, (F2]) ZXt / experiment [ikspéromeént] vi. AR SICt / structure [striktfar] vt. = [ZZ!]5}

Ch, =X (M A =tstct

(®Because the creative arts entail a universal, genetic trait, the answer (to the question) lies in
evolutionary biology.
Fx Ols2 EHAQ A E4E2 U517 WE0, (2 20| theh siE2 2t M2 s UCH

X entail [entéil] vt. $=8I5IC}, (RAHAM

Y

L2 M) LMA|Z|CL / trait [treit] n. SM, £/, £%

@Bear in mind [that Homo sapiens has been around about 100,000 years but literate culture
has existed for less than a tenth (of that time)].

-2 aotet (22 AtO|dlA= 9F 100,000 7 EXSHREX|TE 10| U= 2= (A A[ZH]) 1022 1 0
St =2 EXHsHRUACHE Al

X bear[have, keep] - in mind : -2 HASIC} / Homo sapiens : S 2 Atm|AdlA, (§x] Exsl=) Q7 / be around : EXY3iCt, &E35tn

K=2
=
QIC} / literate [literit] a. 1 £ £ U=, 26l20] Y= / less than - : - 0|5}
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| #* [ l= Beare] SXO{HO|| s§Est=0, Z0{A ‘in mind' Fof IX|5tA &.

®So the mystery of {why there are universal creative arts} comes down to the question of
{what human beings were doing (during the first nine-tenths of their existence)}. [37]

J2ER (of EEAQ Hx 00| EMst=7Hete A= A= (212H0] (A& EMe| X2 10&22] 9 7|
7t ¢ RAAE ot ARLHElE HEO| ECh

¥ come down to - : -2 Q2 [HHIL|CL Z= -0 O|2LC}, A= -0| E[C}

# 5 4O { }= 'QZAM+FO+SAL O] FEHE E FAHEM HA|A ofe] SHOIH AYEZ St=M|, ofe 5242 LIEHY
= XA g2

| g : @ |

¥ Solution Guide : @ 2%0|l= %o| X0 L} jazzl rockO| HA|E|0f QUX|Tt, HZAL Nevertheless2 Qo] A2 HAHE|X] %2, —
@OH EHO|L} @H BEX & F olLte SEAN EEAS 2 / O EX0| L2 ‘where to excavate’7} @M ZZH0| ‘evolutionary
blO'OQyE HAZD A — EA HiEls 2%

X tip : O] B YA £81X| 2EX|Q. 2023stAE EHINYE ZFEC| o EHOME +51 BEl SEY A 8= 2¥e=2
Mex| @O] Lhg £ Uk 0| Folsof .

v

* CHg2 & Xt&of chet M2ld == XA 2 Xtzo| HZHXIQl ThomasH (S0 thieh 74 YL o

- St (F oIS (M 2) Fojut £

- DS G NS Cf4 2213 2000

+ 20248 EBS +55% Yol HESIS

- 20243HAE EBS +55% Yo|So|oy HESE

e WRAME OFE NsZHLIAE

- BEOV/AESD FOIHE REEME FEOT Y

cf. T2 WAEZ oFZXo Ha, 2 X2 KNEXe Z|AFLCE (oL M™EES 7129 7[Z2NHE 245t
=X HHE2M HAISHELCL)

& Z|AE http://www.edujin.co.kr/news/articleView.html?idxno=32692

52X Z|AE http://www.edujin.co.kr/news/articleView.html?idxno=32789

cf. CIE2 & A2 NEAXIE 295t fRE MER/LCHL (HF o|™e| 7|[=&H sidolX|Tt EXo cist &
e 005t sEMdA=s & =20 2 = ACtn ML 2XE0| wHolof X|gk HH A2
OLLILIZIR. SAe YRE7h FCHE AEHQIE| $20| YUOB ChA| ARSI MZtE QULICt)

SEH xY: https://www.youtube.com/@vocablab660/videos

cf. ChZ2 20228HE 5 ZAEC] Fof 7|Z&H 14¥3 BAE W8YLch x| 1~20| [Songbird House
opened July 23, 2012 and is located in an historic house built in 1904.]2t2 HA|Z[0{ A&LICE O]
ASt Mg 2HASHALEQ? ‘an historic house'0A ‘an’O| ‘a’Z WH|E|0{OF St He 1 HEQH Eo{=

Ohs AfBIY ZHRLICH HE O[3 M47t UYST o4Aze 22 pdf Y2 EHO|Us 7IZ2XE 2olg)
SAI7| BIELCH 2 AR HEX2AIS "AIZ0| She ol o EAE 4 glylof WA, HEOIL off
B YTS MK Y AL AARED WABLICE TR REfO] 0f A4S KIMSHE WS, SHYO| P

tf 712282 SFotEM =X osfe 4 gl 20t HEHe ZR00| Ot2 A7t =S SfH[SHA| 22
= A2E FAsF7|E HEb| EYUCE ZIEEH BH X2 otEY s S 2Adistel Moz 2
ottt Jilngs e A 0lde duE A= AYLICh sz MoiE HleAt=z7t o

=0, ZEI Fo 7
o QA 22 27t [ https://cafe.daum.net/pol-univ 12 HESTM Q...

Copyright 2023. Thomas4t(Song Won Chang) All rights reserved.
Of Atzo| MF L= LR WES MALESHT AT MEAXS| 2|5 ZOroF ghLLt.
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Cte2 2021 11 118 ZOo[AKO| Cisf w2 'of 720l Ta1 1138 sHg sid
X LFE ME2z X & AR MAEAAS JIAMYLICH FEUE FH|
ofgfistn= Hs WEOIXIZ =X, M=, X 2H 2ZME HZst=H M2 IEV

Atetol2tA MAISHELICE [T M= 2 7IAS =elotd 4= ASLICH

rr ot jm

FE7t REHES AXMLE &S| ArSt= A2 Ot AN, nativest M AN E AXLE
St A #Holg & 8ithe A2 sttt £ SUHA= SH 7|02t M Z2HE =XME
m AXML 2 =g == 9E AOCh O FR2 +H™O| X2 T HLSIHEIHO| Ty
MEE AldE S W, F=E2 MEMEH WFut 7500 O|27(7HK| 2Lt Mot o7t ER
StCh= 2o of =28 ot HiE 470l £7|= SMAE ®St= A0 5X0| OfdE #Hdln 4
Ct(No one is wise at all times.) [EX}IZ]

24. te 29 AB02 1Y AAR AL

In modern times, society more dynamic. Social
mobility and people[began]to exercise a higher
degree of choice regarding, for instance, their profession, their
marriage, or their religion. This Ma challenge to traditional
roles in society. It[was]less evident that one[needed]to commit

to the roles one|was born|into when alternatives| could be
realized. Increasing control over one’s life choices|became |not

only possible but desired. Identity then[became]a problem. It
110 longer almost ready—made at birth but something to be
discovered. Traditional role identities prescribed by society
[began]to appear as masks imposed on people whose real self
[was|to be found somewhere underneath.

* impose: § 3}r}

fl0 MAl= o|ojX|= 2021 110 X[HT 11 Mt E7 Fof Y 248 X| 20|} =
Offl X229 MEZ22 7ty HAEet A5 1=2& ZHALE elsty| d=F X2 Mo 28 %

I
Ste SAIS S22 MISiE/UC O EHez MAIE @Y HHXE dHEAtL

(D What Makes Our Modern Society So Competitive?

@ How Modern Society[Drives]Us to Discover Our Identities
@ Social Masks: A Means to Build Trustworthy Relationships
@ The More Social Roles We Have, the Less Choice We Have
(5 Increasing Social Mobility Leads Us to a More Equal Society

@ How Modern Society Drives Us to Discover Our Identities
(Modern Society7} S2|o| HXAHS WHSEE 22|12 S0p7t: WA
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X 20| S&te ZE AL HAHAME BEHEO U, o =22 MAIE MEX @#Hol &
Atz M A|H|(Drives)@7t? O|= OfOtE ZXAXL7} ‘Modern’O|2t= THOJE '2ICfQ|'2t= o|0|2 mef
7] 2 A ZCh d2fLf 'Modern'2 '#Ciol'2ts 2|0] 20| 'Zriel'2ts oO|E2= AR EICt
= A2 td% BostH &AL = UAs AFLO|CE ZEXCoE, X[Z20| SESts ZE SAQ| A
M7t ARz HHEO s A2 ‘FESQ ZXHIt 'Modern's 'ZOiol'2ts 202 ALER7| ME

ol Zio|LC}. [[fE})\-| MEHX|] @QHHO| S%&St= SAF 'DrivesE 1HHA|N| ‘Drove’'2 A|SHAl 'How
Modern Society Drove Us to Discover Our Identities(Z2CH At2|7} 22|19 MAMHES LAHSIEE 2
2|E =0zt &Al)yo| E[ofof MEIX] @Ol MHD H=22 7|ls2 &€ += U= AO|CH

EAE M0 5182 + U= S=O0[L DpFo=z Qs wixje| MEiX|= A ZERE A2 OfL
2t MZSX| e RECEH 2L o B M2 E et SAXjel MEEX|(How Modern Society Drives Us
to Discover Our Identities)7} 2|0|8t= "SICH At2|7F R2|Q BMHMHEE HAHSIEE 2|E& =0H7t=
2aolzte MBS ofm, BHe KIS0 B O| sfFYsts LHSO| MAIE olztn WA & 9l
%

ﬂJl

# ThomasMio| O Bt2 7|Abs ‘WSAE OISR "EObA'R 24

H2 HO|X|0f O|OfA...

5. 02t F120] A2 RHHSICID Of7|1 E 7|ZEME AU 20EUS O HO= 90F Olge F=
£ 2YSHA|Eh. BHHO| LIRX| RO nAStE Y02t H?

UE FREU EH0 STt= AU +=5EZHE S2ls 498 2 & Ul ol S Ao chst
28 2= 0] otLzt =2 E41t 24 7o ME ot =diES HEot= 27 W d (e
ot=Qlo] =0 HIEZst ZHE 2 W S8 &+ A= AME). CHAl 28, 22 541 28 o & o2
=5 7le2 AlE AlZh Eofnt Fetol EH siE2ES flof ERsiths AS QAFSHA| & + BICHOIE Skillo|
2t ROl ®oohs A Z20. =22 €2 TNFL /s o= A0| oty). JA2u SHE =3l 7S
Aol A2 Ozt F20| Hg) EW H2 Azl =S FYUSAE 7tsSslE2 Y2 M 24 FE
of & Z2 o2t #& Zofets As 23 dX| 7§ HE = AR 4 M £ F20 MAE
‘Solution Guide'?} Tip's SO/HEH ZH0f IHE @S o= = =2 = Us AolZF dz4E. 221 &
R2 ots 40| WLHH, =Y tshiMs =7 AizH ddS MEsiE oE
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