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Notation was more than a practical method for preserving an

expanding repertoire of music.

(A) Written notes freeze the music rather than allowing it to

develop in the hands of individuals, and it discourages
improvisation. Partly because of notation, modern classical
performance lacks the depth of nuance that is part of aural
tradition. Before notation arrived, in all history music was

largely carried on as an aural tradition.

(B) It changed the nature of the art itself. To write something
down means that people far away in space and time can
re—create it. At the same time, there are downsides.

(C) Most world music is still basically aural, including
sophisticated musical traditions such as Indian and Balinese.
Most jazz musicians can read music but often don’t bother, and
their art is much involved with improvisation. Many modern pop
musicians, one example being Paul McCartney, can’t read music
at all.

* improvisation: 5% A5 #x qural: 29
@ (B)-(A)-(C)
@ (C)—-(A)—-(B)

@ (A)-(C)-(B)
@ B)-(O)—-(A)
® (O)—-B)—-(A)
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Marshall McLuhan, among others, noted that clothes are
people’s extended skin, wheels extended feet, camera and
telescopes extended eyes. Our technological creations are great

extrapolations of the bodies that our genes build.

(A) The blueprints for our shells spring from our minds, which
may spontaneously create something none of our ancestors ever
made or even imagined. If technology is an extension of
humans, it is not an extension of our genes but of our minds.

Technology is therefore the extended body for ideas.

(B) In this way, we can think of technology as our extended
body. During the industrial age it was easy to see the world this
way. Steam—powered shovels, locomotives, television, and the
levers and gears of engineers were a fabulous exoskeleton that

turned man into superman.

(C) A closer look reveals the flaw in this analogy: The
extended costume of animals is the result of their genes. They
inherit the basic blueprints of what they make. Humans don't.

* extrapolation: 1&(JLE) #* exoskeleton: £ =4

s flaw: A3

@ (B)—(A)—(0)
@ (O)—(A)-(B)

® (A)-(CO)-(B)
® B)-(O)—(A)
® (O)-(B)—-(A)
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Rather, happiness is often found in those moments we are most

vulnerable, alone or in pain.

We seek out feel—good experiences, always on the lookout
for the next holiday, purchase or culinary experience. This
approach to happiness is relatively recent; it depends on our
capacity both to pad our lives with material pleasures and to
feel that we can control our suffering. ( D ) Painkillers, as we
know them today, are a relatively recent invention and access to
material comfort is now within reach of a much larger
proportion of the world’s population. ( @ ) These technological
and economic advances have had significant cultural
implications, leading us to see our negative experiences as a
problem and maximizing our positive experiences as the answer.
(@) Yet, through this we have forgotten that being happy in
life is not just about pleasure. ( @ ) Comfort, contentment and
satisfaction have never been the elixir of happiness. ( ® )
Happiness is there, on the edges of these experiences, and
when we get a glimpse of that kind of happiness it is powerful,
transcendent and compelling.

# culinary: 22]9] #x elixir: &8 9F s transcendent: ¥ o]t
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That puts you each near a focus, a special point at which the
sound of your voice gets focused as it reflects off the

passageway’s curved walls and ceiling.

Whispering galleries are remarkable acoustic spaces found
beneath certain domes or curved ceilings. A famous one is
located outside a well—known restaurant in New York City’s
Grand Central Station. ( @ ) It’s a fun place to take a date: the
two of you can exchange romantic words while you're forty feet
apart and separated by a busy passageway. ( @ ) You'll hear
each other clearly, but the passersby won't hear a word you're
saying. ( @ ) To produce this effect, the two of you should
stand at diagonally opposite corners of the space, facing the
wall. ( @ ) Ordinarily, the sound waves you produce travel in
all directions and bounce off the walls at different times and
places, scrambling them so much that they are inaudible when
they arrive at the ear of a listener forty feet away. ( ® ) But
when you whisper at a focus, the reflected waves all arrive at
the same time at the other focus, thus reinforcing one another
and allowing your words to be heard.

# acoustic: &3] #x diagonally: ZH o2
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re—create it. At the same time, there are downsiges.

7)o A

(A) Written notes freeZ& the musj¢ rather than alloVing it to

develop in the hands of /individuals, and it discOurages

improvisation. Partly /ecause of notation, modern classical

performance lacks the depth of nuance that is part of aural

tradition. Before notation arri¥ed, in all history music was

largely carried on as an aur

(C) Most world \music is still basically aural, including

sophisticated musicdl traditions such as Indian and Balinese.
Most jazz musicians chn read music but oftgh don’t bother, and
their art is much involved with improvi€ation. Many modern pop
McCartney, can’t read music

musicians, one example heing P

at all.
27ke) A

37

Marshall McLuhan, among others, noted that clothes are
people’s extended skin, wheels extended feet, camera and
telescopes extended eyes. Our technological creations are great
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We seek out feel—good experiences, always on the lookout

for the next holiday, purchase or culinary experience. Lhis
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A3-3A
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proportion of the world’s population. ( @ ) Th¥®se technological
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problem and maximizing our posjtive experiences as the answer.
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