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Bizarre as it may sound, there is still no real
agreement on what
should be measured.

“risk” means or how it

Risk is absolutely fundamental to investing; no
discussion of returns or performance s
meaningful without at least some mention of the
risk involved. ( @ ) The trouble for new
investors, though, is figuring out just where risk
really lies and what the differences are between
low risk and high risk. ( @ ) Given how
fundamental risk is to investments, many new
investors assume that it is a well-defined and
quantifiable idea. Unfortunately, it is not. ( @ )
Academics have often tried to use volatility as a
proxy for risk. To a certain extent, this makes
perfect sense. ( @ ) Volatility is a measure of
how much a given number can vary over time.
The wider the range of possibilities, the more
likely some of those possibilities will be bad.
Better yet, volatility is relatively easy to measure.
( ® ) Unfortunately, volatility is flawed as a
measure of risk. While it is true that a more
volatile stock or bond exposes the owner to a
wider range of possible outcomes, it does not
necessarily affect the likelihood of those
outcomes.
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The importance of a shared sense of humor is
made obvious by its (Dabsence. It is almost
impossible to build a relationship with someone
who never makes you laugh, who never laughs
at jokes you make or even worse: who tries
really hard to be funny but insists on telling the
wrong jokes. Very few things are more painful
than an attempt at humor that is @appreciated
by those listening. To tell the right joke at the
right time requires @considerable cultural
knowledge. Someone who doesn't laugh when
others do or who laughs when the rest are
silent, exposes himself as an outsider: he reveals
his @lack of awareness of codes, habits, and
rules. He doesn’t belong. In social relationships,
humor has the role of measuring mutual
understanding and signaling good intentions.
When a joke fails, listeners usually feel like
®rejecting the joke teller, and often do. What
counts as “good” humor differs from group to
group, from person to person, and from moment
to moment. The extent to which people differ in
their opinions of what is funny is sharply
illustrated in a form of humorous genre about
which opinions are extremely mixed.
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For almost fifty years, mainstream artificial
intelligence focused on creating computers and
algorithms that displayed human cognitive
abilities. Over time, it gradually departed from its

original source of inspiration — biological
intelligence —  and became increasingly
concerned  with  efficient signal processing,
optimal control, and datamining. Mainstream

artificial intelligence has been very successful at
designing algorithms and devices that solve
problems that most humans are not very good
at, such as playing chess, controlling aircraft
dynamics, or finding the three-dimensional
structure of proteins. But, in doing so, it ended

up fundamental aspects of
biological intelligence, such as physical
embodiment, behavioral autonomy and
self-healing, that make biological organisms
prone to errors and sometimes difficult to

predict. A range of newly born fields, such as
embodied cognitive science questioned the
validity of the assumptions and methods of
mainstream  artificial intelligence for creating
artifacts that could approximate the operational
characteristics and performance of biological
intelligence.

@ delaying

@ recognizing
@ modeling
@ neglecting
® improving
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Design science is an interdisciplinary endeavor
(Dbased _on the work of mathematicians,
scientists, artists, architects, and designers. The
early pioneers, some of @whom have been
influential in its development in varying degrees,
include the inventors, biologists, the structural
inventor, the recreational mathematician, artist
and designers. The history of proportion in art
and architecture has been a search for the key
to beauty. Is the beauty of a painting, a vase, or
a building due to some qualities intrinsic to its
geometry or is it due entirely to the craft of the
artist and the eye of the beholder? The
architectural and artistic record indicates that a
variety of systems of proportion have ®used
through the ages in an attempt to create
beautiful works. Subjective elements have also
played a role; here proportions of an object are
modified @to please the eye through a slow
process of evolution. In architecture this process
may extend over many generations in the
gradual refinement of traditional forms. In
painting or sculpture the process may involve
selecting the most admired proportions from
nature. To a great extent each epoch of history
has expressed ®itself through art and
architecture of that age.

*epoch: (28 A0 LOILtE) Al
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