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As long as you do not run out of copies before detmm this process, you will know that

you have a sufficient number to go around.

We sometimes solve number problems almost with@alizing it. (D ) For example, suppose
you are conducting a meeting and you want to enshat everyone there has a copy of the
agenda.( @ ) You can deal with this by labelling each copy ok thandout in turn with the
initials of each of those present.® ) You have then solved this problem without resortiog
arithmetic and without explicit counting. @ ) There are numbers at work for us here all the
same and they allow precise comparison of one aalle with another, even though the
members that make up the collections could havéregntdifferent characters, as is the case
here, where one set is a collection of people, evhile other consists of pieces of pape® )
What numbers allow us to do is to compare the iveasize of one set with another.

*arithmetic: AF4=
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Rather, it evolved naturally as certain devices ewésund in practice to be both workable and
useful.

Film has no grammar( M ) There are, however, some vaguely defined rulesusdge in
cinematic language, and the syntax of fitm  its eysitic arrangement  orders these rules and
indicates relationships among the® ) As with written and spoken languages, it is imaott

to remember that the syntax of film is a resultitsf usage, not a determinant of {{® ) There

is nothing preordained about film syntak® ) Like the syntax of written and spoken language,
the syntax of film is an organic development, dipsie rather than prescriptive, and it has
changed considerably over the yeaf$ ) “Hollywood Grammar” may sound laughable now, but
during the thirties, forties, and early fifties Wwas an accurate model of the way Hollywood
films were constructed.

*preordained:0|2]| Z3lj3l
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Rather, it evolved naturally as certain devices ewésund in practice to be both workable and

useful.

Film has no grammar( M ) There are, however, some vaguely defined rulesusdge in
cinematic language, and the syntax of fitm  its eysitic arrangement  orders these rules and
indicates relationships among thef® ) As with written and spoken languages, it is imaott
to remember that the syntax of film is a resultitsf usage, not a determinant of @ ) There
is nothing preordained about film syntak® ) Like the syntax of written and spoken language,
the syntax of film is an organic development, dipgise rather than prescriptive, and it has
changed considerably over the year$) ) “Hollywood Grammar” may sound laughable now, but
during the thirties, forties, and early fifties Wwas an accurate model of the way Hollywood
films were constructed.
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Compounding the difficulty, now more than
ever, is what ergonomists call informatiof
overload, where a leader is overrun wit
inputs—via e-mails, meetings, and phang
calls—that only distract and confuse he
thinking.

Clarity is often a difficult thing for a leader
to obtain. Concerns of the present tend
seem larger than potentially greater concer
that lie farther away(1) Some decisions by
their nature present great complexity, whos
many variables must come together a certg
way for the leader to succeed(®)
Alternatively, the leader's information might
be only fragmentary, which might cause he
to fill in the gaps with assumptiors
sometimes without recognizing them as suc
(®) And the merits of a leaders mos
important decisions, by their nature, typicall
are not clear-cut(®) Instead those decisions
involve a process of assigning weights t
competing interests, and then determinin
based upon some criterion, which on
predominates. (&) The result is one of
judgment, of shades of gray; like saying tha
Beethoven is a better composer than Brahmj
*ergonomist! 7+
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When the team painted fireflies’ light organs
dark, a new set of bats took twice as long to
learn to avoid them.

Fireflies don't just light up their behinds to
attract mates, they also glow to tell bats not
to eat them. This twist in the tale of the trait
that gives fireflies their name was discovered

0 by Jesse Barber and his colleagues. The
NS glow’s warning role benefits both fireflies and

bats, because these insects taste disgusting to

€ the mammals(®)) When swallowed, chemicals
in released by fireflies cause bats to throw them

back up.(®) The team placed eight bats in
a dark room with three or four fireflies plus
three times as many tasty insects, including
beetles and moths, for four day&d®) During

- the first night, all the bats captured at least

one firefly.(@) But by the fourth night, most
bats had learned to avoid fireflies and catch
all the other prey instead(®) It had long
been thought that firefly bioluminescence
mainly acted as a mating signal, but the new
finding explains why firefly larvae also glow
despite being immature for mating.
«bioluminescence & & )
=<larvae larva@llEz| & =4
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Thus, individuals of many resident species,|Still, it is arguable that advertisers worry
confronted with the fitness benefits of contrgl |rather too much about this problem, |as
over a productive breeding site, may |be|advertising in other media has always been
forced to balance costs in the form of lower |fragmented.

nonbreeding survivorship by remaining in the

specific  habitat where highest breeding The fragmentation of television audiences

SuUccess occurs.

Resident-bird habitat selection is seemingly
straightforward process in which a youn
dispersing individual moves until it finds 4
place where it can compete successfully
satisfy its needs. @ ) Initially, these need
include only food and shelter2( ) Howeve
eventually, the young must locate, identify
and settle in a habitat that satisfies not on
survivorship but reproductive needs as we

(®) In some cases, the habitat that provide

the best opportunity for survival may not be

the same habitat as the one that provides
capacity because
requirements the
period. @) Migrants, however, are free t

highest reproductive

specific  to reproductivi
choose the optimal habitat for survival durin

the nonbreeding season and for reproducti

during the breeding season®( ) Thus, habit
selection during these different periods can |

quite different for migrants as opposed f
residents, even among closely related specie

* disperse 20{A|Ct ** optimalZ|A2|

during recent decades, which has happened

throughout the globe as new channels have
@ peen launched everywhere, has caused
J advertisers much concern.D( ) Advertisers
look back nostalgically to the years when a
10 single spot transmission would be seen by the
S majority of the population at one fell swoop.
» (@) This made the television advertising of
1 mass relatively

consumer products

ly straightforward— not to say easy  whereas
. today it is necessary for advertisers to build
°S up coverage of their target markets over time,
F by advertising on a host of channels with
forseparate audiences®( ) Moreover, advertisers
of gain considerable benefits from the price
between the

stations. @ ) And

J remains much the fastest way to build up

E competition numerous

D proadcasting television
PN public awareness of a new brand or a new
al campaign. © ) Seldom does a new brand or
D€ new campaign that solely uses other media,
O without using television, reach high levels of
5- public awareness very quickly. 78 ]

* fragment: 2ZHL{Ck

** at one fell swoop:HHEHO]| |70
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The field of international politics is, however| |So, there was a social pressure for art to
dominated by states and other powerful actagrscome up with some vocation that both
(such as multinational corporations) that have|distinguished it from science and, at the same
priorities other than human rights. time, made it equal in stature to science.

There is obviously a wide gap between th
promises of the Universal Declaration o
Human Rights in 1948 and the real world g
human-rights violations. In so far as wg
sympathize with the victims, we may criticize
the UN and
failing to keep their promises.d{ ) However
the

ideals and the

its member governments fg

we cannot understand gap betwes

human-rights real world @
human-rights violations by sympathy or by
® ) Rather, it

investigation by the various social sciences

legal analysis. requires

the causes of social conflict and politica

oppression, and of the interaction betwee
national and international politics.3( ) The
UN introduced the concept of human right
into international law and politics@{ ) It is a
leading feature of the human-rights field tha
the governments of the world proclaim huma
rights but have a highly variable record ¢
implementing them. ® ) We must understan
why this is so.

*oppressionA

e Representational theories of art treat the work
f
f

of the artist as similar to that of the scientist.
Both, so to speak, are involved in describing

D

v

the external world. @© ) But by the nineteenth
> century, any comparison between the scientist
r and the artist was bound to make the artist
look like a poor relation in terms of making

on discoveries about the world or holding a
f mirror up to nature.@ ) Here, science clearly
had the edge. @ ) that art

specialized in the expression of the emotions

The notion

D
of was particularly attractive in this light@{ ) It
I the
2n exploration of the objective world—  while

rendered unto science its own—

2 saving something comparably important for art

s to do — to explore the inner world of
feeling. (&) If science held the mirror up to
it nature, art turned a mirror at the self and its
n experiences.

f

d

* yocation & ** stature 4=
*** render Lt
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Rather, happiness is often found in those That puts you each near a focus, a special

moments we are most vulnerable, alone o
pain.

We seek out feel-good experiences, always
the lookout for the next holiday, purchase ¢
This t
happiness is relatively recent; it depends ¢

culinary  experience. approach

our capacity both to pad our lives with
material pleasures and to feel that we ca
control our suffering. @ ) Painkillers, as we
know them today, are a

relatively recen

invention and access to material comfort
now within reach of a much larger proportio

the @ )

technological and economic advances ha

of world’s  population. These

had significant cultural implications, leading

us to see our negative experiences as

problem and maximizing our positive
experiences as the answef® ( ) Yet, throug
this we have forgotten that being happy i
life is not just about pleasure@ ) Comfort
contentment and satisfaction have never be
the elixir of happiness. @ ) Happiness i
there, on the edges of these experiences, &
when we get a glimpse othat kind of
happiness it is powerful, transcendent an
compelling.

*culinary: 82|2| **elixir:

***transcendent:
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point at which the sound of your voice gets
focused as it reflects off the passagew

curved walls and ceiling.

ay’'s

0
r Whispering galleries are remarkable acoustic
p spaces found beneath certain domes or curved
on ceilings. A famous one is located outside a
well-known restaurant in New York City's
an Grand Central Station.d{ ) It's a fun place
to take a date: the two of you can exchange
t romantic words while you're forty feet apart
s and separated by a busy passagewd®. ( )
but the

passersby won't hear a word you're saying.

n You'll hear each other clearly,
ve (@) To produce this effect, the two of you
should stand at diagonally opposite corners of
athe space, facing the wall.@( ) Ordinarily,
the sound waves you produce travel in all
yh directions and bounce off the walls at
n different times and places, scrambling them so
. much that they are inaudible when they arrive
enat the ear of a listener forty feet awayd ( )
5 But the

andeflected waves all arrive at th@me time at

when you whisper at afocus,
the other focus, thus reinforcing one another
d and allowing your words to be heard.

* acoustic 28| ** diagonallytfZtHdo 2
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Thus, individuals of many resident spec
confronted with the fithess benefits of cont
a productive breeding site, may
forced to balance costs in the form of lo

over

th
in

nonbreeding survivorship by remaining in
specific  habitat highest breed
success occurs.

where

Resident-bird habitat selection is seemingly

straightforward process in which a youn

dispersing individual moves until it finds 4

place where it can compete successfully

satisfy its needs. @ ) Initially, these need
include only food and shelter(2( ) However
identify
and settle in a habitat that satisfies not on

eventually, the young must locate,

survivorship but reproductive needs as we
(®) In some cases, the habitat that provide

the best opportunity for survival may not be

the same habitat as the one that provides

highest reproductive capacity because
the

period. (@) Migrants, however, are free to

requirements specific to reproductivi
choose the optimal habitat for survival durin
the nonbreeding season and for reproducti
during the breeding seasorio( ) Thus, habit
selection during these different periods can |
quite different for migrants as opposed f
residents, even among closely related specie
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Still, it is arguable that advertisers worry
rather too much about this problem, |as

advertising in other media has always been =
fragmented.

The fragmentation of television audiences

during recent decades, which has happene
throughout the globe as new channels hayve
been launched everywhere, has
advertisers much concern.D( ) Advertisers
look back nostalgically to the years when ja
single spot transmission would be seen by t
majority of the population at one fell swoop
(@) This made the television advertising of
mass relativel

consumer products

straightforward— not to say easy  whereas
today it is necessary for advertisers to bui
up coverage of their target markets over time,
by advertising on a host of channels with

separate audience$®@) Moreover, advertisers

gain considerable benefits from the price
competition between the numerous
broadcasting stations. @ ) And television

remains much the fastest way to build up

public awareness of a new brand or a new

campaign. ® ) Seldom does a new brand
new campaign that solely uses other med

=2

without using television, reach high levels o
public awareness very quickly. 38 ]
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The field of international politics is, however

dominated by states and other powerful actar
(such as multinational corporations) that have

priorities other than human rights.

There is obviously a wide gap between the

promises of the Universal Declaration o
Human Rights in 1948 and the real world @
human-rights violations. In so far as wg
sympathize with the victims, we may criticize
the UN and its member governments fg
failing to keep their promises.d{ ) However
we cannot understand the gap betweg
human-rights ideals and the real world @
human-rights violations by sympathy or by
legal analysis. ® ) Rather, it requires
investigation by the various social sciences
the causes of social conflict and politica
oppression, and of the interaction betwee
national and international politics.3( ) The
UN introduced the concept of human right
into international law and politicg@) It is a
leading feature of the human-rights field thad
the governments of the world proclaim huma
rights but have a highly variable record ¢
implementing them. ® ) We must understan
why this is so.
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So, there was a social pressure for art tol. FO0{2 29 ‘S0’ EoljA FOR &%
come up with some vocation that both QFO|A FOJZI 2E2FO| {0 CHSF K9I0|
distinguished it from science and, at the same z||A|E|0{Of 3+2 QF A QI&L|CE L3k 0%
time, made it equal in stature to science. O| If&ty} JHE|= ZA|0 Dp&tDp Z+e 9
_ | A0 E|E2 S{Of BtCh= ARE|E §AO| 9
Represent.atlonal .the.ones of art treat th? vv-ork oICH= 4RI} TS L4L0| AA|E/ojof 3t
of the artist as similar to that of the scientist. Lict
Both, so to speak, are involved in describing
the external world. © ) But by the nineteenth I B QF SRFO|A 24st0| TEHEIA O
century, any comparison between the scientstol oICtT BHCH B = ZZFO|A ‘in this
=] - AN O
and the artist was bf)unc? to make the :-;1rt|st light S E8fjA{ 40| ZHAo| EHS M2
look like a poor relation in terms of making o2 BICH= Jje myO|CH FLICE,
discoveries about the world or holding a T5H0| (+)Bte @ M QF 2RI} 0)40| (+)
= [ L I 1= O
mirror up to nature. @ ) Here, science clearly Bl @M S SRS HfE HAE A oA
- - AN TOoT 22 T bAd
had the edge.(®) The notion that art C}. 3t “in this light7} 2t5t0| o|Ho| QJCt
specialized in the expression of the emotions . o Z|2sHs Ho| = A 97| mjSo
— A= oIl K = T HA e
was particularly attractive in this light@( ) It G O|A| TFHZO| HFAIEH|C}
— = =2 0od
rendered unto science its own— the
exploration of the objective world—  while . @ OF oA 1047] 23 AAto|
saving something comparably important for art 5.5, BEAO|LE ZFHS Q= TICj2 BAFSHS
= =2 =2 M -
to do — to explore the inner world of 740 QIO{A 0|Z0| WEHELH HOjR|= HO
feeling. (&) If science held the mirror up td 2 BYCID SHUCH 3 QF ZRO|A st
nature, art turned a mirror at the self and its 0| 0|Z0| 9J= 70| BAISICIT s§OLl O
=] MTET A == AR—
experiences. £ 017 20| of&0| 25te S5
* 1 AH %% AZ _ _ = -
vocation &6 ™ stalure’r= | wojop stn FUE|O{OF st O Y
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Rather, happiness is often found in th
moments we are most vulnerable, alone o
pain.

We seek out feel-good experiences, always
the lookout for the next holiday, purchase ¢
t
on

This
happiness is relatively recent; it depends

culinary  experience. approach

our capacity both to pad our

material pleasures and to feel that we can
control our suffering. @ ) Painkillers, as we

know them today, are a relatively

invention and access to material comfort

now within reach of a much larger proportio

the world’s

technological

of

@)

population.

had significant cultural implications,

us to see our

problem and maximizing our

experiences as the answef® ( ) Yet, throug

this we have forgotten that being happy

life is not just about pleasure@( ) Comfort
contentment and satisfaction have never be

the elixir of happiness.(®) Happiness
there, on the edges of these experiences,
when we get a glimpse othat kind of
happiness it is powerful,
compelling.

*culinary: 82|2| **elixir:

***transcendent:
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That puts .you each near a focus, .a sp,C|aI9AIE =C Amto| Ho| ST e Sax et
point at which the sound of your voice gets —aji} &xpojr ALY 0 HIAME= Sot= M2

focused as it reflects off the passagew
curved walls and ceiling.

)

Whispering galleries are remarkable acoust
spaces found beneath certain domes or cury
ceilings. A famous one is located outside
well-known restaurant in New York City's
Grand Central Station.d§ ) It's a fun placg
to take a date: the two of you can exchan
romantic words while you're forty feet apar
and separated by a busy passagewa®. (
You'll but the

passersby won't hear a word you're sayin

hear each other clearly,
(®) To produce this effect, the two of yol
should stand at diagonally opposite corners
the space, facing the wall(@) Ordinarily,
the sound waves you produce travel in 3
directions and bounce off the walls
different times and places, scrambling them g
much that they are inaudible when they arriy
at the ear of a listener forty feet awayd (
But the

reflected waves all arrive at th&ame time at

when you whisper at afocus,

the other focus, thus reinforcing one anoth

and allowing your words to be heard.
* acoustic 32| ** diagonallytiZtdo =z
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