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Masterpiece #1 (1, 2)

1A= 0

M: Hello, everyone. This is Ted Benson, your school counselor.
As the midterm exam is coming up, many students are making
study plans for it. And I'm here to give you some advice for
your plan. Sometimes, I find students who plan to study only

one subject a day. They say they don't want to mix the

subjects and it'd be better to just focus on one subject a day.

It might not sound bad, but there is another point to think

about. We easily lose focus when doing one thing for a long

time. The same is true for studying. Spending all day on only

one subject is likely to lower both your interest and efficiency.

Instead, divide up your time and assign yourself to multiple

subjects, which would be more productive. It can also be

refreshing for your brain. I hope my suggestion helps you make

plans for the exam. Thank you.

And I'm here to give you some advice for your plan.
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W: Mr. Russell, take a look at these pictures I took at the

school sports day last week.

M: Wow! They're great! Let's upload them to the school
website.

W: Wait! Before we upload them, we should check the
signed consent forms back from students’ parents.

M: Oh, I remembered we handed them out before the event.

W: Yes. Some parents didn't give us permission to post
their children’s pictures on the website.

M: I see. Then we should not post the pictures of them.

W: Right. Also, the students’ full names on their uniforms
are visible in some of the pictures. So, we should censor
them.

M: Oh, in that way, we can prevent anyone from using the
pictures for the wrong purposes.

W: Correct. Then, let’'s start working!
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Masterpiece #1 (3, 4)

3. A9 @ 4, A& ®
[Telephone rings] M: What are you looking at, Jenny?
W: Hi, Eric. Is everything going well? W: A photo from last weekend at my uncle’s farm.
M: Hi, Audrey. Yes, all the actors are feeling comfortable. M: @ You look great and also happy on a horse.
W: Good. How about the costumes? We'll need them for the W: Yes, I ride her whenever I visit the farm.
final rehearsal. M: Cool! @ So is this man with the cowboy hat your uncle?
M: They will arrive this Friday. I can’t wait! W: @ Yes. He'’s leading her for me with a carrot.
W:I'm sure youll look great! [Pause] And, is there M: 1 see. @ And who is the women holding milk bottles
anything I can do for you as a stage manager? right next to this cow.
M: Well, actually the light on my face is so strong that [ W: She’s my grandma. @ It looks like she finished milking
can’t see well. the cow. @ But in the barn, my dad is still feeding grass
W: I see. I'll ask the lighting director to lower the light a to the cows.
little bit. Anything else? M: ® And there are three sheep and one dog in the back
M: That’s all for now. By the way, I really like the way near the fence.
you set up the stage. W: Yes. ® This lazy sheepdog is alway lying on the grass
W: Thanks, Eric. I'm also impressed with how you act out like this. You know what? His name is Thunder.
your role in the play. M: That's funny. It looks like your family had a great time
M: Thank you. See you tomorrow. anyway.
W: Okay. Have a good day! W: We sure did!
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Masterpiece #1 (5, 6)

5. 4% ®

M: Mrs. Anderson, how is the preparation for the Respect
Life Campaign going?

W: We're almost done. Our club members are really looking
forward to the campaign this Saturday.

M: Great. But [ don’t think it's a good idea to campaign outside.

W: Why is that? I already checked that it won't rain on
Saturday.

M: The forecast says the fine dust will be very bad over the

weekend. It won't be good for our health if we stay outside.

: What if we all wear masks?

= =

: Masks don't really help when we're outside for hours.
We're going to run the campaign all day, aren’t we?
W: Yes, we are. Then, I guess we can't help doing it indoors.
M: I guess it is the only option we have. I'll check whether
we can use the school auditorium on Saturday.
W: Thanks, Mr. Powell. Then, I'll talk to our club members
about this.
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6. 39 @

M: Welcome to Cornhill Parking Lot.

W: Good afternoon. I'd like to park my car here.

M: Great. @ Parking is available for $3 per hour.

W: The price sounds reasonable. @ I want to park my car for
3 hours.

M: Okay. Are you going to the 2020 Engineering Open House
nearby?

W: Yeah, my son wants to major in Engineering, so I came
here with him.

M: @ In that case, you can get one free hour with the invitation
card.

W: @ Wow! [Pause] Here it is. Then, I need to pay for
only 2 hours.

M: That’s right!

W: Should I pay right now?

M: No, it’s not necessary. @ But if you pay in advance, you
get an extra $1 discount.

W: @ Great! I'll prepay the fee. Here is my credit card.

M: Thanks. [Printing sound] Here is the receipt. A total of 3
hours parking including one free hour plus an extra discount.
I hope you enjoy the event.
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Masterpiece #1 (7, 8)

7. 8% @

: Hey, Sam. Where are you going?

 Hi, Linda. I'm going to Mr. Smith’s office.

: What for?

> You know we have a history exam on Thursday. But I

=== =

won't be able to make it. So I need to talk to him.

: Why can’t you take the exam?

: Our basketball team made it to the finals. And our team
schedule conflicts with it.

: Oh, T heard that. Congratulations! But, I thought the final
match was Friday, not Thursday. Was it rescheduled?

: No, It wasn’t. But there will be an important practice game
on Thursday that [ can’t miss.

:Oh, I understand now. Why don’t you ask him if you
can take an alternative exam later?

= =

: That’s what I'm going to.
: I hope he allows you to do so.
: Thanks, Linda. See you later.
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W: Honey, take a look at this. @ There will be a contest at
the community center this month.

M: Contest? What kind of contest?

W:1It's a cooking contest, called the Little Chef Cooking
Contest.

M: Oh, our son, Brian, likes to cook, so he might be
interested in it. @ But did you check the age limit?

W: Yes, it says this contest is for children aged 6 to 12.
So, he can enter.

M: Great. @ When is the contest?

W: It's July 16th.

M: Okay. Let me see. [Pause] ® Oh, all the participants
will get a free copy of a cooking recipes eBook as a gift.

W: Yeah, he will love it. Let’s tell him and sign up.
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Masterpiece #1 (9, 10)

9. 44 Q@

W: Hello, everyone. Take a look at this baby in the picture
who is almost as tall as the two—story building. Do you think
this photo is somehow edited on the computer? No, it's not.
@ It's a non—edited photo taken at Tiny Town, the oldest
miniature park in the United States. @ In 1915, George
Turner, a businessman, began building the park. @ He came
up with the idea of building the miniature park for his only
daughter. @ It was later opened to the public in 1921 and has
provided wonderful experiences to hundreds of thousands of
people so far. ® Last year, the park was only open from May
to September. From this year, however, the park is open 365
days a year. So, come and have fun with your friends and
family anytime. Please visit www.tinytown.com for further
information. Thank you.
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Are you online shopping, honey?

Yes. I'm looking for a shelving unit for our kitchen.
Good idea. Do you see any you like?

I just came across these five models.

The first thing to consider is how much you are willing
to spend on it.

@ I think we should keep it under $200.

I agree. @ And the number of shelves should be at least 3
to give us enough room for our cups, dishes and other stuff.
Right. @ How about the color? The black one looks fancy.
Well, since our walls in the kitchen are painted in bright

colors, white would look better.

Good point. It would match our furniture better as well.
All right. @ Lastly, do you prefer one with fixers on
the wheels, or without them?

With fixers, a lot safer.

Okay. Let's go for it.
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Masterpiece #1 (11, 12)

11. A= @

M: Honey, what is this paper on the table for?

W: It is the list of groceries we need for camping this weekend.

M: T see. But, why is milk still on the list? You said you bought
one bottle yesterday.

W:
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12. 3% ®

W: Honey, I'm so worried that Amy is playing computer
game too much these days.

M: I think so, too. The computer in her room constantly
distracts her from studying.

W: Then, why don’t we suggest Amy keep it in the living

room?
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Masterpiece #1 (13, 14)

13. 3% @

[Cell phone rings]

W: Hi, Aiden.

M: Hey, Sandra. How is your vacation going?

W: Well, kind of boring. I wish I could travel abroad like
last summer. What about you?

M: I'm doing great. Actually I'm calling you to ask about
your last summer.

W: Oh, you are going to Hawaii, right?

M: You are half correct and half not. It's my sister who is
going there.

W: Oh, your little sister, Chloe. So what can I do for her?
M: My sister booked a hotel named Kawanu. The photos
look beautiful, but I thought it'd be better to ask you.

W: The Kawanu Hotel? It's one of the hotels I stayed! The
hotel itself is fine but you should tell her one thing.

M: What’s that?

W: Last summer, a lot of construction was going on around
the hotel, so it was very noisy.

M:
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Hi, Grandma. I missed you!

Ben, you are here! I missed you, too. How are you?

I'm pretty good. How about you?

Me too my sweetheart.

What are you doing?

I'm making pickles with cucumbers.

Those are the ones you grew, right?

: Yes. You helped me plant seeds in the spring.

1 I can’t believe those tiny seeds have grown into these now.
. Nature always works wonders. Actually, the tomatoes
also need to be picked. I'm going to pick some to make

=g=z=z=32=%2

sandwiches for you all!

M: Thank you, grandma. If you don’t mind, I can go pick them
up for you.

W: How sweet of you! Do you remember where the tomatoes
are?

M: Of course. I've been there many times. How many of them
do we need?

W:
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Masterpiece #1 (15, 16~17)

15. A% @

M: @ Larry is a retired man living in the countryside. He likes to
work on his gardening. Last year, he planted the roses in the
backyard and he really liked what he did. One Saturday morning
this year, Larry wakes up and thinks the weather is nice. So, he
decides to plant some roses in the front yard, too. He gets out a
shovel and starts digging holes. @ However, he soon realizes that
there is a big rock buried under the ground. The rock is so solid
that he thinks he can't pull it out without a tractor. Larry has seen
his neighbor, Martha using one before. € So he wants to go ask
her if he can use hers during the weekend. In this situation, what
would Larry most likely say to Martha?
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[16~17] A% @/

W: Hello, everyone! How can we manage our emotions better?
[Pause] We need to understand they all have a purpose. This means
each emotion is trying to give us particular information. Today, we
will talk about some emotional messages from basic emotions we
experience in our lives. Imagine you are walking on a dark street and
you feel like someone is following you. Now what you feel is fear,

which means “You are in danger!” After a while, that person calls out

your name and you find out she was your close friend, Jenny. This

time you feel a sense of relief, which gives you the message,
“Everything is fine.” Walking along with Jenny, you become joyful and
happy while talking about memories you had with her. In this case,

joy and happiness give you the message “You found something

important to you!” It’s not so hard to understand these messages, is it?

But tomorrow we will discuss some unusual emotions and their

messages. You'll have more fun. See you tomorrow.

[sh4]
16.
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Today, we will talk about some emotional messages from basic
emotions we experience in our lives.
= (@ different messages from basic emotions
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Masterpiece #1(18)

Dear Mrs. Loper,

Exactly one year ago I began a small cloth diaper
company out of my own home. Over the last year my
business has grown significantly to the point where I
now need to expand. I am very confident that there is
a strong market for cloth diapers in New Parkland. I
have many repeat customers and my client base is gro
wing rapidly as word about my business spreads
throughout the community. Unfortunately, my current

budget does not match up to the projections for

expansion. I am writing this letter to ask for a loan

so that I can expand my business. The loan along

with the money I already have saved up myself will
allow me to purchase all the paperwork supplies and
equipment. I have attached my business plan as well
as all of the paperwork needed to apply for this loan.
If you have any further questions please do not
hesitate to contact me.

Sincerely,

Angel Jones
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Masterpiece #1(19)

19, the 2ol UERt Alexs] 27 Wl A4 A 2e2

(D jealous — indifferent
@ frightened — pleased

The once colorless and dull surrounding suddenly
came alive and was trying their best to attract Alex’s
creativity  but the same time the harsh and
de-motivating words of his classmates and teachers
sprouted out from his dark side of his soul. He felt
helpless. “Why so serious?” Caroline mumbled. “Nothing.
I just want to quit sketching and just concentrate on
academics”, Alex said in low voice. “Oh, that’s it!”
Caroline smirked. “Don’t take it too seriously. We’re
just seventeen. Let’s take a deep breath.” “Ok”, Alex
took a deep breath. “Now slowly exhale all your
negativities, failures and de-motivating stuff”, she exhaled
followed by Alex. “Now eat your melted ice cream”,
she pointed towards Alex’s bowl. “Oh, alright”, Alex
said and he knew deep inside that it’s not the ice-cream
but his fear to fail and take challenges melted that

moment, relaxing his mind.
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Masterpiece #1(20)

20. e 2elA LAt sk vz 7P Ade sler

When we talk about global warming we seem
obsessed with regulating just one parameter - namely,
CO2. But while reducing the CO2 level in the
atmosphere may be part of the solution, surely our
primary concern ought to be to advance human and
environmental well-being the most, where many other
factors are in play. While cutting CO2 will save some
people from dying of heat, it will at the same time
cause more people to die from cold. This highlights
how reducing CO2 means blindly eliminating both
negative and positive effects of global warming. We
ought at least to consider adaptive strategies that would
allow us to hold on to the positive effects of climate
change while reducing or eliminating its damages.
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21, W= F ‘their best audience’7} TR 2olA ¢Jn|ak= v} * T OE, HolglE R, AP, Fde] Adzehy s

7 7P AEe 222 [34]

Buildings are everywhere, large and small, ugly and 1S ool ik, / 23 A, BV olgd
beautiful, ambitious and dumb. We walk among them 3L, oRARIAY F& Hole. / $E= WY Alo]lE A
and live inside them but are largely passive residents in of gy ¥lg QoA AXAwt / diz $-Ele 54
sites of towers, houses, open spaces, and shops we had Aot} / AdsteE ul A3 doleA @2 1TA
no hand in creating. But we are their best audience. 5 FE FFEA, AR o]FoW LA ¢hllA. / 1
Architecture critics can praise and pick on new designs, gy ¢gE AEE59 FHao #Fo|v). / dAE vjgyt
but their readership has lately been too limited. We talk So] A EE fxpele) ths] Azbsta 2HET 4+ AN
about homes as investments, building sites as / QZo= RS o= ExlZo] ul$- AstAol) / -
opportunities, unsold condos as an economic disaster, = 7S T2 Ao R ojor|dta, / A% BAE 7|
but all that kind of chatter avoids the physical reality 3|2 o|olr|etal, / TR XS ELE AAH AR
of projects built and unbuilt. Rather than just talking olol|BAIRE / BE o]¥l EFF FrE Zz A
about money, we should also be talking about height = st} / olu] AEF g3 ofr AEHR &S
and bulk, style and sustainability, openness of ZTZAES / 9gE g = dEAylr olokr|E| B
architecture and of process. Design is not the icing on v/ 9ge] =ols} 77), AEkdI X&) 54, AF
the cake but what makes architecture out of buildings, 3 A FurAdel] FeiE o] o]:7] oHo]: st} / oAt
what turns them into places where we want to live and olojgt Aolm el FAAe] ol / AES AEZEo] I
eat and shop. Instead of less talk, what we need are A e Aola, / ARS Ly} 1 oL}oﬂ/q A A
more critics - citizen critics - equipped with the desire Wy AT, &Fea Ae AT upe] F= Aot} /
and the vocabulary to remake the city. o] o712 d 3 A gl oﬂ —ral A Zas A /g

we vy —Aw =

@ It is residents who give feedback to buildings. JJ} e 2% AoE x‘%.
(2 Architecture should be in line with city design.

(3 We should stop talking and start listening to architects.

@ Buildings are not so much about practicality as beauty.

(® Professional critics are the best listeners in architecture.
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22. v 29 aAE 7P Ade gl

Studies have shown that as anger increases, cognitive
processing speed goes down, fine motor coordination
and sensitivity to pain decrease, and muscle strength
often increases. So for some athletes doing some tasks,
anger can be helpful. For example, the defensive
lineman who must make his way past a blocker to
make a tackle might benefit from having some level of
anger. For other tasks, anger would be a hindrance. The
quarterback who needs to read the defense before
deciding which receiver to throw to would likely
perform better if he were not angry. In fact, some
research supports this thesis. Players at football positions
that require a lot of decision making tend to
demonstrate lower levels of anger than players at
positions that do not.
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4 AL

23. v 29| FAR 7
In his book The 5000 Year Leap, Skousen explains
that throughout history, governments have typically been
monarchies or aristocracies, with the occasional attempt
at pure democracy. While each of these forms of
government has their strengths, there are enormous
dangers attached to each as well. For example, a
monarchy with its strong center of power is useful for
important central needs, such as war. On the other
hand, an aristocracy, with its wealthy nobles, will be
concerned with protecting the wealth and the
development of the nation's natural resources. Both of
these areas of focus are important for a healthy nation.
However, if not restrained, each can (and will) develop
into an oppressive system. As for democracy, the
masses may have their say, but the views of the
minority have no voice, resulting in democracy spoiled

by the rule of passion over reason.
* monarchy: A

(D necessary conditions to establish a healthy nation

(@ limitations of authoritarian styles of ruling a country

(3 possible risks of various government systems over benefits

@ reasons why democracy is considered the finest political system
(® complementing democracy with the strong power of government
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1. AgAoz,

1. typically oulH o2

2. aristocracy 2. A%, A= ZA

3. occasional 3. Uﬂuﬂiﬂ, 7HEA €

4. enormous 4. YR, A

5. attached to N 5. ~o ¥z, Aie

6. nobles 6. 1A%, A=

7. be concerned with 7. ~o| #ile] 9tk

8. natural resources 8. A A

9. restrain 9. JAs}, AA 8t

10. oppressive system 10. 944 AA

11. as for 11. as to = about

12. the masses 12. % {the gene.ral

public)

13. have one’s say 13, WISz

14. minority 14. &5

15. spoiled 15. It}

16. rule of passion 16. 718(44) &4
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b3

49

24. o 29 AEoR 7P HHg e [34]

Often the distinction between science and technology is
said to be like that between basic and applied knowledge.
However, careful historical study reveals that all
knowledge is applied. Thus the question tuns to
communities of practice, with attention to who makes
what distinction, where, and why. For example, new
knowledge produced in physics might be applied to
problems only of interest to theorists and thus be labeled
"basic," while more "applied" work is relevant to a larger
network of communities of practice that might include
health professionals, manufacturers or materials science
engineers. For a contemporary example of the convergence
of knowledge and practice, consider the biotechnology
industry, where fundamental processes of genetics and
protein chemistry are explored with the goal of developing
therapeutic ~ products. Is  biotechnology  science?
Technology? Or both? A new word, technoscience, entered
our language toward the end of the twentieth century to
help us answer these questions and more.

* convergence:
(D Don’t Be Fixated on Combining Different Disciplines
(2 The Fields of Science and Technology Will Never Be Friends
(@ The Biotechnology: Future of Therapeutic Products for Disease
@ Should Distinction Between Science and Technology Be Made?
(® Technoscicence: A Recent But Inappropriate Term for Knowledge
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* ol AX g, 02 T Jlga & ©3)7] Alg wE
1. distinction 1. 7%
2. applied knowledge 2. &8 A4

3. ~2 gslrh,
3. turn to N )43t}
4. community of practice 4. AYP3-A
5. with attention to N 5. ~°l FFaaA
6. physics 6. &gt
7. of interest to N 7. ~ol #AAE
8. theorist 8. °|&7F
9. label(v) 9. ~2 WHsirt
10. be relevant to N 10. ~¢} ##=
11. contemporary 11. Arje], At
12. biotechnology 12, vfo]27]|%
13. genetics 13. 3%}
14. protein chemistry 14, g s}s)
15. explore 15. &7 (&3)stt
16. therapeutic product 16. 2 54
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25. the w3ES) WEI UAA B AL

60%

50%

40%

36%
32%
30%
30%
22%
20%
20%
20% 7%
14%
2%
6 1% -
10% 7
1% 19
0%

Preowned  Car services Space tostay Personal  Professional ~ Money  Borrowing or
goods services  services lending lending
cars/bikes

m18-34 m35+

The above table shows the result of a March 2017
survey of adult Internet users in North America who used
professional/sharing services by two age groups. @D
Respondents in the 18-34 age group participated in all of
the surveyed professional/sharing services at a greater level
than the older respondents. @ Half of the respondents in
the younger group had experience of buying preowned
goods, and one-fifth of them used professional services. (3)
The younger group were more likely to use car services;
32% of respondents in the younger age group said they
used car services, more than double of the respondents
aged 35 and older in percentage point. @ More than a
third of respondents 35 years and up said they shopped
on sites that sell preowned goods and more than half of
respondents in the younger group did so. (3 Borrowing or
lending cars/bikes was the service that showed the smallest
difference in percentage point between the two age groups.
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1. respondent 1. SEA
2. preowned goods 2. T BF
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26. Herbert J. Gansell #3 vhg 29 W83} dAHA &

AP

Ir(r

Herbert J. Gans was born in Cologne, Germany in
1927. He left Nazi Germany for England in 1938. From
England he came to United States in 1940 and became
an American citizen in October 1945. After graduating
from the College of the University of Chicago in 1947,
he received his M.A. in Sociology and Social Science
from Chicago in 1950, and his Ph.D. in Planning and
Sociology from the University of Pennsylvania in 1957.
From 1950 to 1953 Gans worked as a planner in private
and public agencies, including an architectural firm where
he did social research to help plan two new towns. In
1953 he turned to academia. In 1971 he joined Columbia
University, initially as Professor of Sociology. His
research and teaching activities have been concentrated in
in various fields such as urban and community studies,
social planning and social policy, equality, ethnicity, the
news media, the mass media, and popular culture.

* academia: 17|

oA mlao 2 doje}k mja Ajnle] T},
AL} ““P B ARg e 2 39S ko).
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* TAHCE, YolR|Z Fa, AgYsp, ‘Fh=do] ARy sl
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1. private and public agencies 19z 3 3 )3
2. architectural firm 2. 4% A}
3. tun to N 3. ~& g3}, o A3}
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27. International Essay Contest for Young Peopleol 28. American Red Cross Lifeguard Courseol] #3F vl
e ok bl W83 dAeHA] B Ae? ] W& dA st AL?

International Essay Contest for Young People American Red Cross Lifeguard Course

The purpose of the American Red Cross Lifeguarding
This annual essay contest is organized in an effort course is to provide entry-level lifeguard participants with the
to harness the energy, creativity and initiative of the knowledge and skills to prevent, recognize and respond to

world's youth in promoting a culture of peace and aquatic emergencies.
sustainable development. <> Prerequisites
- Must be 15 years old or more before the final

* Guideline scheduled session of this course.

>

v" Essays may be submitted by anyone up to 25 years old - Swim 300 yards continuously demonstrating breath control.
v’ Essays must be 700 words or less in English, French, - Tread water for 2 minutes using only the legs.
v Spamsh o ¥ excl ing cover page. > Certification requirements
Entries may be submitted online or by postal mail - Attend and participate in all class sessions.
< Deadline - Demonstrate competency in all required skills and activities.
v' Entries must be received by June 15, 2020 (23:59 your <> Certificate Issued and Validity Period
local time). - Certificates will be emailed within 4 weeks of
2 Awards course completion and will be valid for two years.
v’ st Prize: Certificate, prize of US$900 and gift. 1 entrant. <> Course materials
v' 2nd Prize: Certificate, prize of US$450 and gift. 2 entrants - The American Red Cross Lifeguarding Manual will
v' 3rd Prize: Certificate and gift. 5 entrants bq provided during .c}ass. A free digital copy of the book
- o will be sent to participants.
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As much as we want to believe that students learn
everything we try to teach, we must admit that we
aren't perfect as teachers. In fact, recognizing our
fallibility is said to be one characteristic that separates
great teachers of diverse students from those teachers
who are just adequate. () Recognize(—Recognizing)
that you can make mistakes as a teacher and constantly
strive to recover from those failings is significant. If
you use preconcept and postconcept mapping exercises
with your students and you discover that some of the
gaps appearing at the beginning (2) persisted until the
end, then you have a couple of ways of responding.
One thought (3 that too many teachers invoke is that
the kids were lazy and didn't care. But for teachers
who are able to accept their potential fallibility, the
disappointment about the results translates into clearly
@ identified areas for improvement. As (B odd as this
may sound, when you suspect that you have the
potential to enhance your teaching, assessment results
can help clear up any confusion about where you might
begin to make changes.
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1. recognize 1. <123k}, Q1A s
2. characteristic(n) 2. 54, 54
3. separate A from B 3. A%} BE T3t
4. adequate 4. Fg, At
5. constantly 5. BFAglo]
6. strive to V 6. ~3}7] 8 w=Hsot
7. recover from 7. ~& FEE )T
8. failings 8. A4, Ast
9. preconcept 9. AR 7l
<> postconcept — ALS 7
10. persist 10. A&ET, A &5}
11. translate into 11. ~o.& npyc}
12. identified 12, Bolg, Ay
13. odd 13. o]dE, &9
14. assessment 14. H7}
~o FAAS
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Glass affords transparency. At the same time, its ©
Py s/ dagos,

physical structure blocks the passage (?f most physical ;ITL—;E; o] wi AL xﬂg—‘o‘} Auk, J t o
objects. As a result,. glass affords §ee1ng Fhrough, bl:lt 2ae EPS ATeHE gurr (97 mR 4
not the passage of air or most physical objects (atomic AoL sale my Eue 4 gxul), / £3 Aohe
particles can pass through glass). The blockage of RS 54 - = A5z HxZ oAR
passage can be considered an anti-affordance — the @D 2 o}t / aHA] A, AE SEAT dlE
prevention of interaction. To be effective, affordances srAe wA slsgokut ity — 0% FbsEol &=
and anti-affordances have to be (@ discoverable — Aolth, / o] AL o o] dHE HE
perceivable. This poses a difficulty with glass. The A8}, /et SEE Zolsle g AF
reason we like glass is its relative invisibility, but this HIZkA el Qe [ sHAIRE HAgel AEelA -
aspect, so useful in the normal window, also @ 83 AU AELS, / BEE WEliske WHElE
displays(—hides) its anti-affordance property of blocking frEAdolgs 545 S0tk / AFHoE, HES
passage. As a result, birds often try to fly through 3] Aws Fdste] @] fs) etk /Al
windows. And every year, numerous people @ injure ‘ﬁﬂ TES AFEE ié 03 o ]?ﬂ ot/ 2dl
themselves when they walk (or run) through -closed WE]_%OO] oAne A 73}? Erstea ol
glass doors or large picture windows. If an affordance Lﬂ(gt RS EHLOH‘ / e AT s O]L_} s

ti-affordance cannot be perceived, some means of =gl _OJZ]% Fosdd, / EAE EAsE (F
o ’ the) el e

signaling its (5 presence is required.
* transparency: FH(%d) ** picture window: g%
##x affordance: 5 FE(ER FYE A k= AHES B4

* Goli= A o], £02 T JlEa & 93)7] A vEl

3 o071 9

1. afford L~% Oj]v;]}%/\g}q’

2. physical structure 2. 5% 72

3. passage 3. &3, &

4. atomic particle 4. A= mHA

* 3% A4 @ 5. blockage 5. waf, Apet
6. prevention 6. WA, o

?Ej A e & E}: (agoé(}ian?):d zﬁﬁif 7. interaction 7. 458
z;]:}(;ml gfiijnce);xh O}Z]J_ was s = %:] 8. discoverable 8. A 7hEet
FAR, #2199 Aol Bsha e 9. perceivable 5. U4 Jre T
(A El s o5 A H7FAIA(relative 10. pose(v) 10. ~& A7)k
invisibility) 2.2 F&sta vk o W FF fFEAS 11. invisibility 11. "7
%0}%}31 71 FEve Weolth wEA fEe BALS 12. propert 12. %4
ol W FEAS WolFi(display) Aol ohlzl, P
7+ (hide) o] WAL, 13. means(n) 13. ¢
14. presence 14. &4
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[31~34] IS HIZHY SOZ 2 I MESH HE 2N * AR, YolE2 R, AFsH, Smdo] Adxee A

31. It is not common for both sides of a noise barrier

to look identical because it is usually only one side of e W 2R Fdshll wels Zﬂ% =2t
the barrier that is required to reflect or absorb noise. /ol Hg weme] @ wnk g WA FE S
The difference between the two sides of a barrier should &l dagh Zhgeld. / e el Aol w3 o
be determined on as well as acoustic Friuk opuek WAl o]fEE AAFolok ) / 7t
grounds: each side of the barrier should be designed to Zhe] MR FEESs sk i / A3 54
integrate with the landscape character and the backdrop “LE]al gEte] neld wiAy ) aRRR, kR 97
against which it is to be viewed. Thus, the face of the ANE vl @ BeHHe FHY e AAE X
barrier that may be facing a road corridor may include g o/ wkdd] W e, e A
a pattern or have a bright colour, whereas the other FHS Ff MUS, / B AT Y ew gyl 5
face, which could stand opposite housing, may be 7F ek /o] wel, AWE Bk FHE A Ae
treated in a more discreet fashion. Here, the fagade may oA LS AR Flolth / o e FRE
be plain and designed to merge in with neighbouring ol 9%l Fa AAE = Adu/ FEE WY, B
planting. Most barrier types can be designed with this in = AEA A2 Alejsta / S o] el U
mind with the obvious exceptions of transparent barriers 5 A e 44 AR o ARE g5 F
and many bio barriers. Planting on either side of the aL A o opet gt

barrier should also be designed with each separate
identity in mind.

* corridor: 3 A(FL E2y 24& wel U e F1 7 W)

** discreet: A28 E-, AF 3 #** facade: A

@ practical @ scientific @ functional
@ aesthetic (O eco-friendly

* ¢olE AF to]. £o2 E JlEn & gs]y] AL vl

1. noise barrier 1. %2

2. identical 2. Y3

* AT A4 @ 3. be required to V 3.~ dart v
Weuel el g olfel uel, W £FL & aesheti Lo
NgoR 1 2 YA RS 2 AE K 5. acoustic 5. &9
ol B)E AEsta vk Wz HE H3 A, A, 6. on ~ grounds 6. ~ 7o, AR
T2, AE. 53 ool = HE S, oE 7. integrate with 7. ~¢ BEEG
Z3ato] M A S (aesthetic) ©]+ )& Eojul= Al #! 8. backdrop 8. M7, 874
9. whereas 9. while(xFdel)

10. opposite housing 10, 22 A 5

11. in a ~ fashion 11. ~ Aoz

* o5 FA 12. plain(a) 12. 98, 9x2 e
@ practical(Z-&221, ¥h @ scientific(Z}F3H4 21, off) 13. merge in 13. AA, of$-2A o
® functional(7]'54]], 1 14. exception 14. o9
®E}e§r;]ffiend3g§7§§é@0;ﬁiuﬁ ‘i; ;];‘;‘f: ‘j}“:ﬂ- ;74%] 15. transparent 15. &g
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[31~34] T2 HIZWI S0i2 2= ) ot NS JEAL

32. The thing about maintaining a lawn is that the very
action of cutting
example, do very poorly if you
regularly cut them down just above
fact, many plants cannot cope with
felled. The bit of a plant that does the growing is
called a meristem, and in plants such as tulips,
begonias and carnations, the meristems are at the tips
of the growing shoots. If you cut these plants off at
the ground, you chop off the meristem, and they have
to start the process of producing a shoot all over
again. This regrowth can only happen at considerable
energy cost to the plant. If you keep doing this,
eventually the plant will give up the ghost and die. On
the other hand, grasses keep their meristems tucked
away at the base of the plant. If you chop off the
leaves of a grass plant it merrily continues to grow
from the bottom, unconcerned by the decapitation it
receives. Grasses have evolved this system in response
to being repeatedly eaten by herbivores. By regularly
mowing a lawn, the only plants that can survive are
grasses.

. Trees, for
repeatedly and
the ground. In
being regularly

** give up the ghost: HFT}

*E meristem: G 2%

* decapitation: & | 7]

@) tempts insects to eat grasses

@ encourages grasses to multiply
@ trims away unnecessary grasses
@ stimulates most of plants to grow
(® prevents herbivores from grazing

* A 3 @

o] AL, trees$t grassesS

F29] plants®} grassesE T 3HE
most plants = AZ FOoW, A= A%
ZAo] Zyuw Az Hu LA
HExHo] ofgfel lof, F=
Atk web zt2e g9le

Sl=5 ZZd(encourages grasses to

P R | I s
Tk, FolE o)
Aot} trees
24 et 4
B9 7
sl o

/\

ZQ3k

pad

H
AU

o

grasses
zl—gq =
grasses®]
multiply)” 7 O] =5

[¢]
e

* % 54

@ 252 #53 S WA B

® 22aF ATE o] Zeharof
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® 245850 E& B4 Ra B
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AES fFAEE el Qo] EAle / AHE %LE u}
2 0 g9t I A4S £Xgte= Aot / dE
UHEL, A2 AebA] Zekt) / whef o giio] ‘ﬂ%’i’li
2 aga Grjdes g ASvd / AW viE 9o
A AAR, B2 AEES AUHeR Wo Jojmy A
= Ao AT = gty 7 4FE sk AEY e 1
dxAolgtal EHT) / 18l 1, #azyel, ko)A
2 AL,/ BIdz4Le Aekes Ao Eo ot/ wk
oF o] AEES Zl‘?i oA A& E‘r”‘i, oA A5 +
4 22AS AZE Aol / a3 AEES BS 59
e A4S AS5FEH A AZ@oF gt /o] A
I AEe g oA HES EY welik dojd
AUTE / RReE ofelio] A&A AEE S Sid, Ax
O AEE AFE "HEa 54 "o/ 9k, LEIE 1
ALY w4 245 A& 7|t A Fr) / ek o
gito] ] AEe] dS ASTHH / 27 W olelA
5B A AL E3A AEs, / Ale] Bebe oW
1ol HeJA L/ FE o] AIXREE JBAA ST/
A SEEAA AR el A ygste]. / 87]
Ao R ks 7he AdA, / AET F e Frde A
=2 ol
* Folt AF dof. £202 T JEga & @3)7] AS wHE

1. lawn 1. o
2. multiply . skt
3. cope with 3. ~°1] IR keia=
4. fell 4. Ho} Hojmar}
5. bit 5. F&, 29
6. tip 6. B(F2), 7€t}
7. shoot 7. %
8. cut off = chop off 8. ~& A2t}
9. considerable 9. gt
10. tuck away 10. ~& =71t
11. merrily 11. &34
12. unconcerned 12. 44 &%
13. in response to N 13. ~°l 7k (d]-&) 3t
14. herbivore 14, 2% 5%
15. mow 15. 7t}




asterpiece #1(33)

[31~34] (2 BIZH S01Z2 2= TR HESH NS 1=EAL
33. Back in the late 1960s Dave Laing wrote that
rock-'n"-roll was .
Laing noted the very ‘“restricted sense in which
rock-n'-roll as music can be described as new or
revolutionary” and gave examples of how “many singers
in the mid-fifties were able to ride high on the rock
wave with only minimal changes in their customary
style.” This is a point that has also been made by Dave
Harker, who has referred to rock-'n'-roll as musically a
“caricatured version” of elements from the rhythm and
blues and country traditions. Nelson George has also
observed such continuities by highlighting how the term
rock-m'-roll was introduced as a marketing concept often
with the intended aim of concealing the music's black
origins, a tactic which made the “young white
consumers of Cold War America feel more comfortable.”

D instrumental in eliminating racial discrimination
@ free from the classical rules of music to follow
@ damaging to the revival of existing music styles
@ far from a radical break with preceding musical traditions
(® necessary to express a new way of thinking by the youth

* A% A @
A 7129 o

o] & A&
oFzke] Wslvt Fof B}
Fe= A FLE) ueA okl 9l B(EFAE
o} & oY HYA MA|7} Bojrfer sEg, @
@H, o]He] Sof HEwe] FHH o] olryoly)
T “far from’o] ~7} ofyrpEln Ao FAHoR 4
Hrh

dEEE A ol AdlA
5 Qglvke o4 128
Ekoﬂi)% A

[s]
1)

g

* o A

@ ‘9% APEL Yohe o) Fasde — AR oA

2ol Z9l o7k ey B AW, AR} A B
Homre AfEAksl
L

A g2A]
® @ Y A=ZE A}
Atk — S of7|=

2 A Pot e, 3
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At 1960t $4F Dave Laing> AAH / gl s

T34 ®grt ooty / old Fof AwH
Laing W2 1 <Algkd e FEIv
“gotomAe) Belge] BAE 4 At/ MRE Fe

Aol Hog» / aFa dAE St / «drpt

B2 19500 TRt kgl Ay o ASeA /=
T3S B / 389 VI Z2EYdAM HAT
welwhs Fi” /ol 84o|th / Dave Harker®
oW71%, / HMES FetHor «3ghshe wixdroleta
AHTL / R&BOE AED] FoF AT 222°] / Nelson
George B3t o]@|dt A&Add FHFT / llFoleh=
Gol7b =]ld S AxdhdA /v Adem
iy HAE 7PAaL ) gelEe] SldAAM Uit
AEE AFE, 1 ol Aot} / <A A v=e
ofd el AAEE v k& Hap HE”

* Fole 2 "ol 22 % 7M1 £ R3] AL
1. note 1. F53h)
2. restricted 2. Algke
3. revolutionary 3. g4l
4. ride high on 4., ~& €l #Z Yok
5. minimal 5. HAThe
6. customary 6. THAQ, AEZ
7. caricatured 7. 3|3}s}
8. continuity 8. A|&A]
9. highlight 9. =z}
10. intended aim 10. 9% &3
11. conceal 11. 71}
12. tactic 12. A&
13. instrumental in 13. ~9 a3
14. free from 14. without
15. far from 15. never
16. a radical break 16. 9714 =4
17. preceding 17. A=
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[31~34] L2 HIZHIl S0i1Z2 2= JIS HES AS 12N * TAHOE, PolZ|2 H1, e, F=go] AdsHR A

34. In European cultures, the trend in food habits had fre Eshel A, AEFHe] A P &2 EH
always been towards sophistication in food preparation o AvleA AFES AFAJ. / F1 3kt
and consumption. In contrast to the European cultures, gxdo= / z7] va AFHe] dHe 4 F
developments in early American food habits have been Hl Wi e] rAastE o A $h /4 AEg
more towards simplification of meal preparation methods o= /18, 1947] frE AE5Re FHEE
rather than sophistication and expansion. The European of 9l @ 27 7&olMe AHPd o8
food habits of the 18th and 19th centuries were driven HAEAY. / Ao =2, 18, 1947] 1l=F 2153
by the sophistication in cooking arts advanced by the o FH|o| A 7RG s Ak Ae] F8A
chefs. In contrast, American food habits of the 18th and o 9] AAHUT / o)|AL I Bo AX AR
19th centuries were driven by simplicity in preparation 7} g A9t/ 27 §HAA A A=
and efficiency in mass production. This was the A AEQD F=o] 93] AujE At / o] 3o
reflection of the political system of the land. In early e AAERE F3A3) FAsH7] g =& ALK
Europe, the political systems were feudalistic and ruled Zo] 2= Aol kAl dolglom 7|uE ).
by the royal families. Here spending money on luxury /Y] WEFY AR AEE 7 A TS
goods to publicly display economic power was a norm 918t H}Ed S AH|E Q3 AMXE HZE=7]%
and expected. The democratic political structures of ror=v, 17le] PEo HEFS AAS Y] wEo
America did not encourage extravagance and indulgence 9tk
in excessive food consumption by their national leaders
since it

* feudalistic: 571 A|%=2] ** indulgence: AMA|, =

@D led to the collapse of the nation

@ symbolized concentration of power

(@ was prohibited by measures of law

@ reflected enhancement of productivity

(® rejected a sophistication of food habits

* A% @

AB7} ® WSS Bol= 349 nigkot.

A 78 1 A9 ARE / FF A - AR, &H] 3A

B: U5 / &29] kA3 ) MFFE — ARR], &H] X * Fole Ax dol. &2 E /e & gd]Y] A% uEd
e ABE W= AL oledd] ereu] Mgk He|Al 1. sophistication 1. AR

ot S E3 indulgence’t Aola WL o]RL A 2._consumption 2. 2H)

Aottt Az, wigk 7749 ito] indulgenceE 7HE|7IthE 3. in contrast to 3.~} gjxAo®

s Fotok ok wFo] AE a4 & olfE, A9 4. expansion 4. &3

A2 AAQ mFFEefel] vk olar, mEk Af] 54 5. be driven by 5. ~ol <8 o]z}

0] 43S ARYUTHE 2ve] Solrlef wh, 6. efficiency 6. 587

7. mass production 7. U= AL

* o 34 8. reflection 8. W

@ 7ol B2 olojHlth — wo] Y A wlek 9. royal 9. =5l

@ el Fuel o8l FAHAT — W EF ABZ} ohi] 10. norm 10. ¥

off A#]o]t}. 11. excessive 11. =3

@ A e AT — 3. A7|d B7E AE 12. concentration 12. A%

e Aol | ol @ 47} ek, 13, prohibit e

® =24 99 Augs AR - g AA e m

Aol AE 549 Ausks . :
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35. O 29l AA 353 37 gl gL * A0, FolZ|z Fa, AT, §=do| AdsEe A
Most employees want to do a good job, make a myr%g_z—]v%jcéf d& #eta, i_}ol% e, 159
difference, and be valued for their efforts. Regardless of :]dj‘;]}i@}\g;;€7iji$§f/ Ej ‘;/ or&fifji
the situation, the company must take time to determine e e e orEE T A =
= aA Gohfly] 918/ A9 fF AL wE o
what employees need. Employee performance is often el otk A B Ao e AWM= A o A
tied more to personal factors like being appreciated for oldol @it/ Eut | A7 AAs 422 oA}
doing a good job than to money. (O Recognizing L AL wada A4 ofdl B L E Ee) /9
accomplishments in a timely manner by a simple, sincere oo gkl o] WMo woo] © & Q) / ®
"Thank You" can go a long way in improving 719l Zzo BEAom A7t AT o AA=
performance. @ The level of motivation in part will be Aot} / A B} o]2 oA FE A Alole], / A
determined by the time lapse between the occurrence and o] WAl gt 1ol o I SEMESSE) B
awarding the recognition. @ The closer the recognition =g AF Ao}, / FAd QT IS = A
to the occurrence, the greater will be the motivation, Aol 4L WEHA. / FAYAEo] W= AL AR
creating a positive environment that fosters improved T A2 1 28] 7195kl dSs =74 @),/ AE
performance. ® Really listening to what employees are e FofahdA.

saying lets employees feel they are contributing, giving
them a sense of worth.

* A A @
A R 10 S A A<BY S A elvls) F
i, 3HS AL A EHELE BF o2 Jukise _
Sy TS el * ol 2 ol 02 F AT F galy] Ak w
RUng.1
= N 1. make a difference 1. zpol& W&
. . O] % P
A: F(money) < B: 70913 2 ~(personal factors) 2. regardless of 5. ~s} Apiglo]
Wel A o ATE A% A7 el gt olrlol 3. determine 3. goldit}, A4 s}t
3HO A HF ARE A A B 3k off7]o .
. 12 eeolct 4. performance 4, 8, AAH
5. be tied to N 5. ~9 o] glrk
@ A4 on A o] T e 6. appreciate = recognize 6. N3t
A dF AYE &, ojufa4 ARFES . R 1=
selsfol Ftk / AZF pele AdlE HUEo] AR 7. in a timely manner | 7. A71# A% WHow
GH|aha 9] erex. 8. go a long way 8. B wgo] Hu
9. in part 9, FRHoRE o A=
10. time lapse 10. AIZF A3}
11. occurrence 11, A, doft
12. award 12. o4 (3kt})
13. foster 13. A8l 438t}
14. contribute 14. 71933t}
15. sense of worth 15. A&7
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[36~37] 0K 2 CI0N OI0IE 20| AMZ Jiat ME
L En N

36.

Noise is often thought to affect performance, as
anyone who has tried to concentrate in a noisy
environment can attest. High intensity noise clearly is
related to a generalized stress response.

(C) However, the effects of noise on performance are far
from clear-cut. In general, task performance is only
impaired at very high noise intensities. Performance
deficits are particularly obvious for difficult or
demanding tasks.

(B) Simple or routine tasks, on the other hand, are
typically not affected by noise, and sometimes noise
increases  performance on simple tasks. This
enhancement effect probably occurs because the noise
acts as a stressor, raising the person's arousal level
and therefore overcoming the boredom associated with
the task.

the evidence on task
conditions comes from

(A) Unfortunately, most of
performance under noisy
laboratory ~ experiments. Based on the research
conducted so far, we cannot assess whether the
findings of lab research on noise will generalize to
less controlled conditions in real work settings.

* attest: Y5-3I}

D @A) —(©) —®
@ B —(©—®
®©—®B—@®

@ ®B) — () —©
@ (©) — (&) — ®

* A A4 ©

W EBS WH ek 1 dekslel sk A
BAlolet. 2} wete] A, vhA T BN BHS G
QAR muths, wevi ol dm A
S ol @ A RAW A% o 2ACBARY A7}

o1AdE Fybdl gle ¥ EAY SERUE 6 9
H7H EBS A AAl &A1 EAlolA ol Hdko] F
Bl

B o (©: @B H TEHHF G gk

ASo colgtal of7|ate W, ko] o]9t UlzEHE Eid

olge U wWE WA AF FoloF Ik (= 7MY,

howeverS Faf Fojx ZoA D= 229 F

oS A7)k 2& AAE 5 AT

(A) or By AHd (O) th&el (A%
/\1

= AL A7}
RE, A AFT

BTk T @7k 23 By &
“hdel] ded p

QLR dA

A5 o] & wio 7R &)
B)Z 1A 7FA (€09 viAFe & c“difficult tasks’<}

‘simple tasks’S &3] 23 FojofF s}

[e) h=S¢]

- 27 -

* TAFHOE, PolR|Z F, A, f=do] AL S

o do
N Ho rlo
riet
oM,
=,
o)
Y
ofy
o
r)

k!
>
1
p)
rﬂ

0 >

]

32
bl
o

=
2
T
olo
i)

)
e

¢

oot oo = P
dlo
1o
of

2 2 >
o,
- odt

I
o

< o off 47 o2
-
.\-lEo
—~
=

b ko bl b i o2
o,
o r
fru
B
i
o
<

1. intensity 1. A%, A7
2. be related to N 2. ~¢} ARA=T
3. generalized 3. dnksly
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5. far from 5. NEVER
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[36~37]1 F0IZ = O30 0IGE =2
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37.

Imagine a population of organisms in which each
individual, when confronted by strangers, -either
randomly cooperates or not. If strangers meet and
initially cooperate, then it is up, up, and away
towards establishing a pattern of behavior in which
cooperation becomes increasingly likely.

(C) My cooperating with you makes it more likely that
you will cooperate with me, which makes it more
likely that I will cooperate with you, and so on.
This is the behavioral infrastructure that makes social
institutions possible. Compare this with organisms
that do not have the tendency to reciprocate.

(B) They may experience random incidents of cooperation,
but since these will not increase the probability of
cooperation, these organisms not reap the
benefits of  sustained, mutually reinforcing
cooperation.

(A) Those who behave only in immediately self-interested
ways will do even worse. They will be stuck in the
state of nature in which life is “nasty, brutal, and
short.” [3%]

will

* brutal: OFRFHQ1 ** reciprocate: 3}H5FCH
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2. randomly 2. FANE
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4. likely 4. 7s7de] U=
5. behavioral infrastructure 5. W5 7]
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38.

Yet it seems likely that all humans can learn to sing
minimally, to beat rhythms accurately, and to recognize

simple pieces.

There is the question of the innate musicality of
humans. ( @ ) We know that all normal humans
inherit the ability to learn language — it is somehow
"hardwired" in the human brain — but whether the
same is true of music, whether all humans are basically
musical is not clear, in part because cultures differ so
much in their conception of "singing." ( @ ) Not all
can attain professional proficiency; but then, although
all humans can learn to speak, not all can become
great orators. ( (3 ) The world's societies differ in the
degree to which they encourage individuals to
participate in music. ( @ ) In some rural societies,
most people are considered about equally good at
singing, and everyone participates in music-making at
public events. ( ® ) In many urban societies, musical
participation is largely limited to listening to live music
and even more to recordings, whereas performance is

left to professionals.
* orator: 91447}
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2. accurately 2. %3]
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39.

Still, even though in each case the latter approach
doesn't make rational sense, it is the irrational choice
that would probably make you happier.

Believing in what you desire to be true and then
seeking evidence to justify it doesn't seem to be the
best approach to everyday decisions. ( (1O ) For
example, if you're at the races, it is rational to bet on
the horse you believe is fastest, but it doesn't make
sense to believe a horse is fastest because you bet on

it. ( @ ) Similarly, it makes sense to choose a job you
believe is appealing, but it's irrational to believe a job
is appealing because you've accepted the offer. ( ® )

And the mind generally seems to opt for happiness. (
@ ) In both these instances, the research indicates, it is
the latter choice that people are likely to make. ( ® )
The 'causal arrow" in human thought processes
consistently tends to point from belief to evidence, not
vice versa. [374]
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Masterpiece #1(40)
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A rough measure of people's emotional state can be =9t} AA EAo] TEE IR0 Tl AojB o
found by counting words in their trauma essays that 24 ) 2AA ZAR, e, Amy 2oy B
signify positive enzotion (Z.g., love, can;, haﬁopy) aIlld BASE, E, Hedl 28 oujals, / gHe] 24
negative emotion (e.g., sad, pain, anger). The results ’ ’ e T
from six writing studies were somewhat unexpected. R o e ﬁo]%?}' /
Overall, the more people used positive emotions while AN o2 AlgtEe] FHAY 7S o ol AHEESg
writing about emotional upheavals, the more their 5 /AR Aol did) 25 = 9, / olse A A
physical and mental health improved in the weeks and ol FEEAG /AP 2 F 52 H F 5/ B4
months _after the experiment. Negative emotion words AR dole gE Ay S Bl / AA 17e] 7b
showed a different pattern. People whose physical health 2 wo] N AIFEL / FAVE / AGE o B
improved the most from writing used a moderate AA 74 do]E ALLEIT / S, Y44 34 A=
number of negative emotion words. That is, people who BT AFDEL / ufS 2o H)gR / FA|A o=
expressed negative emotion language at very high rates © wA Ba /- w25 A Eao] Ante] 9
did not benefit from writing — almost as if they were “ Sa) /a0l 8®, BAA A telE Ao
awash in their unhappiness. By the same token, those ApeatA] L oSS o|ES mx] Rt} /. o} o
who used very few negative emotion words did not Mol golth / olZo] QlABA ek gtk ; Al
benefit — perhaps a sign that they were not ool A Sleho. | A 5 NE ARe N
acknowledging the emotional impact of their topic. The TAL A FF=. A A A9 Ak v
emotional findings, then, suggest that to gain the most ao /A= 7P B2 oo 7] SdiMe 1 A
benefit from writing about life's traumas, acknowledge A FAC B 22 AA, /S AR TA
the negative but celebrate the positive. < st As
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mental health, neither excessive nor little use of negative oF 2= Ay} oujahs Ae wtE ) RAS FEHA|(B)
words was beneficial, the latter implying that one does o

not (B) the negative.
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Masterpiece #1(41~42)

[41~42] T2 =8 &1, E30il Ol

One of the main postulates of Schopenhauer, the German
philosopher, was (in agreement with Kant) that the world, as it
appears on the surface, is the world of our (a) subjective
imagination: We can know neither a sun nor an earth but only an
eye that sees the sun and a hand that feels the earth. The world
surrounding us only exists in relation to the perceiving individual.

In modern physics and also in modern brain research one
classical question of philosophy keeps reappearing: What, actually,
is reality? We have become (b) accustomed to considering reality
as that which is made available to us by sensory input from our
surroundings. We tend, however, to forget the extraordinary (c)
flexibility and learning ability of the human brain — a fact
emphasized by modern brain research. Reality is, then, a construct
— the validation or rejection of hypotheses that we have
established concerning the so called objective world. We create this
reality not only by using our senses; we create a new reality in
art. Cultural history is characterized by the continuing development
of new artistic styles. These are necessarily contained by biological
boundaries; however, the human mind attempts to (d) produce new
art forms. These are initially found disturbing, but, with the
passage of time, they become accepted. New realities are created
that (e) prioritize(— surpass) the sensory impressions we receive
from the outside world. In this way, art serves to extend our
concepts of reality — within the limits of sensory perception and
the processing abilities of the brain — and to incorporate new
realms of experience.
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(D What You See and Feel Is Not Reality

@ Art Exists within Biological Boundaries

(@ What Makes Another Dimension of Reality?

@ Exploiting Our Senses: Key to Artistic Expression
(D Subjectivity Creates Different Interpretations in Art
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(A)

Lord Krishna and Sudama were childhood friends.
While Krishna thrived and prospered, Sudama didn’t. He
lead the life of a poor noble man, living in a small hut
with his wife and kids. Most days, the kids wouldn’t
even get enough to eat from what Sudama got as aids.
One day, his wife suggested that (a) he go and ask his
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friend Krishna for help.

(D)

Sudama was reluctant to seek favors, but he also
didn’t want his kids to suffer. So his wife borrows
some rice from the neighbors to make some rice snacks
that Krishna liked, and gave it to Sudama to take it to
his friend. Sudama took it and set out to Dwaraka. He
was amazed at the gold that was used to build the city.
He reached the palace gates and was obstructed by the
guards, who judged (e) him by his poor appearance.
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Sudama requested the guards to at least inform H_ ki i: i e FEgow EH—ZH ‘je/
Krishna that his friend Sudama has come to meet (d) St_’ 7t KE S8 I3k 2RpAp7E S A, ) ools
him. The guard, although reluctant, goes and informs AEFE AL g/ AN o dal e Ke SAlA AE
the lord. On hearing that Sudama was here, Krishna o tjal B3 19 A7 a1E 98 A M
stops doing whatever he was doing and runs barefoot Zolale A= w9tk / (B) K& 19 ATE= a5
to meet h1§ chlldh_ood friend. Krlshna.hugs. Sudama, o ofel N Ao el L1 of7|EH A7k HugAT /
welcomes him to his house and treats him with utmost o] 2 AR5 A nere 71
love and respect. Sudama, ashamed of the rice snacks 9] HH7F HolE {?—‘—1:1-“4' dell 93 Fes 7kl
he got for Krishna, tries to hide it. But the all-knowing S, / KolA =& 84 71 glvy / b 1‘ o=
Krishna asks Sudama for his gift and eats his favorite Zolgs w), / S+ Ao 25 o] A AElog W
rice snacks that his friend brought for him. AE AL A / g3 19 ohs) ololSe M
A $e 9 A / St Ko} ge AW A7E 7
®) Ax ek Avkt g0l FeAE APt / e A
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Krishna and his friend spend time laughing and AL Aokl o]F oA FAUT
talking about their childhood but Sudama, overwhelmed
by the kindness and compassion showed by his friend, is
unable to ask Krishna for help. When (b) he returns
home, Sudama finds that his hut has been replaced by a = = ] geo 2 1 ols
huge mansion and his wife and kids are dressed in fine 43. Foldl F (el elofd w2 EAel Bl wdd
clothes. Sudama realized how lucky he was to have a Ao 7HF Adg Ae?
true friend like Krishna. He didn’t even ask, but Krishna
knew what Sudama wanted and gave it to (c) him. @ B — O —(© @©—®—D
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