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It is, almost always, a mistake to step in too soon to protect them from

- heuristi ag
hands-on # g this-sometimes literally-hands-on learning. (EBS +=5 8Z+ S EH 18
1. dH gEez s HH - [p— qyq TEE € I0E JA AWS Sof WL Y SHEo=vH IFE 220 9
=0 F M| 9 B LS UE Jjgste 2 Ao g ZREon
You will never feel the need to win the affection of such a person if you are
content 7 | satisfactory O  content with what you have under your clothes and under your skin. (EBS % 8
& 95EH 28
o ; oot olzj£o| ozjEe| £ £3 o8 £of 210 Q= Ao MEOE og2 0
OLESI= t
1. UESH= By discontented 2 ymo ome 22 meys 3o Cax 9 Ao
These children will often have passions and interests that they can follow intently
intenﬁy £ | involved (with) Ol at home and may find the general play of the playground dull{(EBS +~5§ 8% ®&
B 1)
" : oj ofo|E2 Ba oM ZHsl FrE 4+ Ut L BOE ZHEZ US A
alal '
SR R cbsentmindedly, M 2 esnoid s gwme w0z XFHTD BAY £ AT
commit ® | perpetrate g
1. §X=20t up ay At the beginning of the evening you felt spectacular, but one strange look or
: - slight awkward laugh made you feel that you had committed a fashion sin. (EBS
=& 8 HaEH 2d)
awkward 5 | embarrassed, practiced g MY =g FYolE o220 sE 2|Eo|2Ed), B del oji# U &= o
3 lj‘ Bt 2E0) of2i20| XM ¥o HE HECOD LN BHEIC
1. O Mzt | unforced, negligent LT
. " o~ If you know who you are, such a person will not be able to tear you down by
tabil opE
lnSECU"'—Y # | instabi ity simply projecting her insecurity onto you. (EBS 45 82} HEEH 2H)
1 BAARDge 2ot ut a4 gtof o2 o] RpUO| FPRIR QICHE, O AE 2| Rpdlof ofp Zilo) g5
T e A o £ OH oS0 FABLEM o2ES FUSY 2k g2 oo
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Today biennales are the centre stage for contemporary art in the art world. (EBS

contemporary % | modern, current A2 o o aaon a4
1. @0§2], AR ®F | ancient Y =2 oM HUEZYE HOoes SHRO0T
It contemplates the present with the desire to transform it, and is indicative of a
contempla‘te S | ponder, consider 2  larger social, political and economic flow within contemporary society. (EBS 55 8
Z ASEH 3Y)
g e SE HEAZ| R} st S22 71X DM SFE Dasta, S AbE U5
1. DESIC AARDSIT w a4 A BE HYAF| DT} St SYE THR|DM HE D45 Silf Az W5
: 9 2O S MBI, WAY FHT SE8 LD 0D g
Vision has until recently been perceived as being the most powerful of our five
perceive 2 | consider, deem &  senses; however, research indicates that this may no longer be true. (EBS +5§ 12
& 952 YY)
1. olAB}} Ut 14 Mt HIMA| 22 2 SHAM IHE ZHE AR |
= E Ol4 AMHO| ofd & QUCH= 2ig R 20 Eof
Mot only do they showcase and discuss the nature of contemporary life, but they
fracture g fragment, break B8  also differ from the modem world fairs, because they explicitly project multiple
fractured histories and identities. {(EBS <& 8% R&ZEF 3¥)
= 2 Helgy e 22|12 #HoHe oo =23
SAlFI0H =)D ' ] = |2 HofE e =
1. TrEA|Z|CH 25T #t | combine BN .2 <m0l ol mEol N
For instance, when asked "What makes a biennial?’ world-renowned curator Rosa
Spiri‘tual £ | immaterial M2  Martinez answered that ‘The idea biennial is a profoundly political and spiritual
event. (EBS &5 84 BSEH 39
oLy, HUZSME TS H2 fAUYUME: FEES LUSE O HATeR
1. @50, FuFol gt | physical qY4 FYE FHOIE Rosa Martinezis ML 2t YL X33 HAHoD F=o
#Atoict.
It contemplates the present with the desire to transform it, and is indica of a
indicative of £ | signify, mean 0§  larger social, political and economic flow within contemporary society. (EBS $:§ 8
Y SR 3
OAHS STPE WHAZ| DR} S SO0MS JIX|DAM SIS DXE D SO] A U=
1. ~8 UEYE, ~o| XE7} gl ut - OA._ SIS HEAMZ|DX} sHe SUE TIXDM BIE DUSD, SO Az 42
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In the 19705, same anthrapolagists began to accept that oral traditions are not repeated verbatim, like the performances
of 3 literate culture. These researchers began to study the improvisationd creativity of the performer, and began to
emphasize the ways that foldore was a lving practiced tradition. These new perspectives have changed the way we
lock at early European theater They've driven hame the importance of 3 previously neglected fact: until at least the late
medieval period, Some scholars, for example, believe that Shakespeare didrt write soripts.
but rather taught his actors their parts orally. Scholars arue that the soripts we have today are transcriptions of actusl
performances, done from memory by sameone in Shakespeare's group

*verbatm: FAFIHE -+ improvisational: EBE

Dplay was a genre dose to poetry

@many Eurapean actors remaned diterate

@ drama lines were chanted rather than spoken

@ coliaboration between actors was the top priority

@stage performences weren't an art of improvisation in nature

& F2IF Check

Scholars argue that the scripts we have today are transaiptions of actual performances, done from memory by
someone in Shakespeare's group.
RSS2 SN Y= ciES MiRjs D] T el 28 @7t 210] SRSE WA UM SHe BAERI FHEC

B0 WANE= Speciaized or Specils

it

BI2C (223%) ke TN O], REHST, Rl M

Exercise 03. TS I 70l S0f2 U2 7H3 = 3et 2427

In the 19705, gists began to accept that oral
of 3 terate cuture. g R

g g o2l b
These researchers bagan to study the improvisationa creathvity of the performer, and began to emchasize the ways
fakdore was aliving practiced tradibon ———

o
These new perspectives have

are not repeated verbatim, flike the performances
#

125 The way [we look at eary Europesn theater]
s e Vi
Theywe driven home the impoftance of & previously neglected fact: untd at keast the late medieval periad, frany

Eurap: nained Miterate]

]

Some schalafs, bebeve that Shakespeare didift write scripts, { but rather taught his acters ther parts rialy.
|

| i
Scholars argue that the saripts(S) [we have today] arelV) transcriptions of actual performances,
sameane iﬁls\&esmae’s Faup

| « vertatim: @GS s mprovisational: F82]
I

¥

@ [many European actors remained iliterate]
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Aithough a number of definitions of socidl loafing are available, the ane proposed by Steven Karau and Kigling Williams i

arguably the most complete.

(R) Canversely, indviduals warking in coactive conditions work in the presence of athers, but sach individuaf's work
remains separate from that of others at dl imes People working indvidually do not work in the presence of others, and
their work remains separate from that of athers.

(B) Colective tasks are those that most peaple would intutively call 3 group task. In collective conditions, indviduals
work with other group members toward a single goal Thus, ndnadual perfarmance & pooled to produce the gowp's
total perfarmance.

{C) These authors define sodal ksfing 2 the reduction in motivation and effort that occurs when individuals work ona
callective task as opposed to coactive or individual tasks.

« socal loafing: A|aFS R}

DIAHO-8) @ BHAH) @ EHOHA) @(CHAHE) SCHEBHA)

© 387 Check

Although a number of definitions of social loafing are available, the one propased by Steven Karau and Kipling
Williams is arguably the most complete.

|5 AR efpiol chBt B2 HO7H 0|88 4 RN, Steven Karau®t Kipling Willa ms?} HIZISH 20] 2 of SRIRI0| 713 BrEsiC
Conversely, individuals working in coactive conditions work in the presence of others, but each individual's work
remains separate from that of others at all times.

BITHE, 3% SR T Ytk THHEE CHE AR S0 Ui SR, 24212 7112 22 gl CHR AterE) 2R Sof ACk
These authors define social loafing as the reduction in motivation and effort that occurs when individuals work on
a collective task as opposed to coactive or individual tasks.

O XTHES ARFE| Eighi Jiclo] & Sigjolct 7 3ol obdd TEHSRI ZI0HE & ol B ks E7i0h o=io] Zhi2tT Hojpich
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Athough 3 number of definiti of soci loafins Brejv) avatable, /the one(s)
Wil [8](V) arguabiy the mast complete.

-

by Steven Karau and Kiping

w2
{C) These authars define sodial loafing & the leu‘dicn inmativation and effort [that occurs fwhen individuds work ona
colective task as opposed to coactive or indiidual tasks]

 EREE
= T aE

{B) Colective tasks are those [that mast would intuitively cal & group task]

In callective condibons, individuals workwith other group members toward a single god
Py

individual performance is pooled to produce the group's total performance.

e otz

) indniduats(S) working in coactive conditions warkiV) in the presence of others, but each individua’s

work remains separate from [{iat]of others at al times.
otoral vk neai

= o
Peaples) working indvidually dofV) nat work in the presence of others, /and theirwork remains ssparate from [that of others

» soonl leatng: AMFE eRgH
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e ® i
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The most obvious distraction(5) [while driving] is(V) looking away from the driving scene.

EAMS - By SFEAC+BAHE) + ¥ #8d 3= e k|
Gazing(5) at ohjem line of sight is far away from relevant locations a potential

nsk/@ immlhependng on the hmﬁwr spends looking away from the traffic scene]]
L. g

WEEY A pp Husg ErEd
The critical l:me-[_"-j [spent]looking away |d greatly’ on the traffic situation: half a second

[while foll a car at a close distance on a winding road] may be more critical than 2
[whle dmﬁia on a straight, wide, and empty motorway].

garE— bt
distraction times(S) over 2 seconds are{V) considered Wnacceptablé as general

i§ for driving.

E!'DIH i W @7 s

inefficient; successful visual scanning depends on eupemse expectations, and so forth,
HEH e
lIn_ addition| even while keepi urmmmemw|wﬂnb&amumaf
distraction, that is, current théughts dinrelatsd to driving urcﬁimcmtg with the driving contesxt
and qirelevanD at that precise moment. pp/olSiSsl Belgie pp/ H
wan BE Y w8 yue o

In the case of high cognitive In-ad.l,' this type of distraction may cause dramatic impairment,
including preventing the further processing of a relevant wvisual |r|pu'l corming from a spatially

well-oriented ocular fixation[due to] lack of attention. e
BUH2R @ G AYY IW  =becawse of
s EAAS

Missing(5) the brake lights of the car in front or just being(5) unable to react by braking [while
in a complex thnught]@!j examples of looking without really seeing|

FEE - BAY YT imvahing(X)

*ocular fiation AZFH 23
24 §=2 HE\2= 7PE HEE U7
(1) ways to keep oneself alert on a road trip
@ road designs that can lower accident rates
(@ [kinds of distractions a driver gets while driving |
@ the importance of getting a proper driver's education
(& the relationship between car accidents and road conditions
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1) establishing a safe distance

@|looking without really seeind

3 going back to beginner driving habits

@) being overconfident in a complex situation
(& driving at the wrong speed

[HE 4.8 25

(8] 8877 e Fo Ytz FHE

[H4) 88 8 7% 29 £o 40HE 3 S0 2ol VMM A4HE E2e A0 (EYI) BHE I22eH
AMdE wE SoH e $ME A% AdE EUET 28 HESEYE AUE E8 4 2UE ML "3'1 Chat =7t
SHe ETHE $EO| WU AME R M HUiE 2FHSE E8T AE 08 4EH O 34 g FEED
EENM 4 KE R Fomekd w2l osEF o d g SH a%z2E £HE mof 2w o JFEE = Aok
JENE #78ta 27 dis F£o| 40 ATE G@UHY &8 FESE HEsA g H2E OAEC #2 4AY
E20M & HF HE O 27 SSEE - Uk EHEH #Y PHE OO REF FHeHE WMo &2
2, 0CE #of 2% 8 %% AE HEEH0C JAHSE gF B02E AN 43 ofe HENY, dy=E
H =0 3 AUck MOEE 470 SR e BF] S EUHNE 2 EE0| FEo| foe DEN 8§ 5 Hed £
FHE o MY =2 23 4ED G5 Hed HE 3 ¢ 28T, WY oisse] 4o 2dojc, x|
=87 &2 HE O FRo S0 MOE AT HHE 07E X Red A7E 89 J0E o SNeE
B ORHT AEE AANHSE DHE SEoA HiEtsEa HE SHE AR HES FAEY HIAE wette 30| ERE
Ch RS =2E0|2 #& SAAL SED WM #54 34 2H02E U UEF 685 Rdte HE dH2 Hop
7 43 270 S Apoict
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A single young is born five months later and it
is weaned after seven months.

Verreaux's sifaka lives in the forest of
south-western Madagascar. This species lives in
small groups of up to about 12 individuals.
Groups contain more or less equal numbers of
adult males and females. The group defends a
small territory. MThey use their scent to mark the
territory’s boundary. (@5Sifakas mate in December,
at the height of the dry season. (35ifakas moves
through the trees by leaping. The distance they
can jump is increased slightly by small flaps of
skin under the animal's short forearms. @On the
ground, sifakas move by hopping sideways on
both hind feet. The forearms are held out to the
side for balance. ®Verreaux's sifaka eat all types
of plant material apart from the roots. In the rainy
season they prefer to eat easily digested soft
fruits and flowers, but in the dry season they rely
on wood, bark and leaves.
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Verreaux's sifaka lives in the forest of
south-western Madagascar. This species lives in
small groups of up to about 12 individuals.
Groups contain more or less equal numbers of
adult males and females. The group defends a

small territory. They use their scent to mark the
territory’s boundary. Sifakas mate in December, at
the height of the dry season. A single young is
born five months later and it is weaned after
seven months, Sifakas mowves through the trees by
leaping. The distance they can jump is increased
slightly by small flaps of skin under the animal's
short forearms. On the ground, sifakas move by
hopping sideways on both hind feet. The forearms
are held out to the side for balance. Verreaux's
sifaka eat all types of plant material apart from
the roots. In the rainy season they prefer to eat
easily digested soft fruits and flowers, but in the
dry season they rely on wood, bark and leaves.
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