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A 2= =890l =0| U5 Yoz We{ith=
A0| KEHr|ACH= HAOICE So if a puddle is
persistent, then the first thing we can deduce is
that the ground beneath the puddle is either
mainly

nonporous or extremely wet. This is
interesting when we travel through a rural area and
notice that the number of puddles suddenly
increases, (B) 1 X|0|| H|7} =gk § X AUS
0= =S4, This is a sign that the rocks beneath
your feet have probably changed, even if the

appearance of the mud has not changed. Since the
rocks are responsible for a lot of the characteristics
of the soil in an area and the soil strongly
influences the types of plants and animals you will
find, a sudden change in the number of puddles,
without a very local downpour, is a sign that the
rocks, soil, plants and animals all around you will
also have changed.
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*puddle =& 0| **nonporous 20| AHE &= 8l
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Keep in mind that while coaching our children to future
success, we can't forget about the present. (A) O24Z20|
2= i U= YO| OfFEA SiM Yoz o= RO
Ot @= E=30| &l=X|S O[5ok= A2 is an essential
part of personal motivation. Sometimes seeing the big
picture isnm't enough; in fact, the big picture can
sometimes be overwhelming. For example, when writing
the manuscript for this book, I spent many a morning
procrastinating because I could only see the big picture.
The big picture overwhelmed me! The ability to break a
goal down into manageable pieces is important to
motivation. When I saw that (B) 2teF L{7F O§Y Of=
x| US 5|2t St L= ZA= Aol Z2MES
E2iCh= W 51| =2 Z0ICE T was motivated to
do a little bit every day. I began to enjoy the journey of
writing when I saw how writing every day benefitted me
today and not just at some time in the future. In that
sense, be careful using the big picture as motivation.
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3 A2 BEE T (WE OS <=U>0f &4

A 2.

<x=H>
UHOYEES M EE A

. BACHEA whatg AHEE A
. do, today, benefit, just, just, down the road
HIEAl 288 A (OE Hat 7+)

3 17U E £ A

o Mo

9 fAZ9 EE T BE HEF <> HA
S| 2.

X

L if 7H8Y AHE ALY A

2. 349 ofE Ar8Y A

N
\Y2

—

3. only, some, eventually, reach, goal, finish,
enormouss HIEA| 8T A (Ol B3t 7ts)

4. 3 9EHHE £ A

— LI2OoFZtH|0] www.namuacademy.com



Ct

ojo

Z2 A1 =30 AL,

Arturo Toscanini had a phenomenal memory as
well as a phenomenal ear. Once, he decided to
conduct Ernest Schelling’s “Impressions from an
Artists Life,” and he invited Mr. Schelling himself
to play solo piano. During rehearsal, Maestro
Toscanini — who never looked at a score during
rehearsal, although he kept one on the stage —
stopped Mr. Schelling and stated that he believed
the pianist had omitted a G flat. Mr. Schelling
replied, “You are right. I did omit the G flat
because I never wrote a G flat at that particular
point in my original score.” That surprised Maestro
Toscanini, so he invited Mr. Schelling to look at
the score with him. (A) 4EE EILIN =2 A2
Mr. SchellingO| A =0, and he said, “Mr. Toscanini,
I did omit the G flat. In all the times I have
played this piece I always omitted the G flat.
®) Wit 1 Ze EHI o o2, L= O%0|

ks 22 81 =80 EoHA 2.

By the end of the millennium, emotions had
become such a central part of psychology’s focus
that (A) B2 SIA=S2 A48S Aol B& It ASS
o= =71 2o Bo=z HUCE Today, many
psychological scientists agree that any decision we

make, any relationship we pursue, any thing we
want — all these judgments, behaviors, and desires
are influenced by emotion. Even those decisions
which, we believe, are shaped by rationality or
logical principles about what is right or good are in
fact more often triggered by a gut emotional
response. We tell ourselves that such decisions
aren’t driven by our emotions, and that we are
relying on the mind’s most sophisticated reasoning
processes, but research shows that we are very
good at coming up with “sophisticated” reasons
to justify what we want to think, and (B) $2[7t
A2t 20| St= A2 A2l &y 227t L=

X}
7] L= DS 2HHD| SO EIE A0[X|R.”

5 A2 BE I WE HE <=U>0f &4

S| 2.
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2. Mr. SchellingS #ZX5t= #+E22 A8 A
3. look, score, who, surpriseS HIEA| 8% A
(o Bzt 7ks)
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Can you tell how a toy is made? While there is
certainly room and a need for some manufactured
plastic in our lives, we also need to make much
more room for simple, natural materials. Does
your children’s toy selection show an adequate
representation of nature? Is there wood? Cloth?
Natural fibers? (A) 0|2 FLHZI=2 7HX|10 =70
70| £1 O0|== HPZ Mo HAS = £

OfL|2f, but they are also often strong enough to
last a lifetime and even more. I think we should
consider our toy materials in the same way that
people talk about whole foods: the closer to the
original source, the better. Can you picture your
toy growing somewhere on the earth? Wooden
blocks, felt balls, and cotton dolls are often some
of the best toys.

*felt ball EE(ZH, S LHI0 U= M2 U= & 2L A

9 29 EE T WE OZ <=U>0f A

1. Not only2 A|&g A

2. toE HALS| HAIE 8HE A2 A

3. these toys, feel, play, connect, outside world
£ HIEAl 28 A (0l Hat 7ts)
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A particular difficulty that attends efforts to
determine the extent of cross-cultural convergence in
emotional expression is the fact that cultures do not
categorize emotions in the same way. Marc Benamou,
studying the use of affective terms to describe the
expressive character of music among Western and
Javanese subjects, ascertained that some Javanese
emotion terms did not straightforwardly correspond
to Western categories. (A) O|A2 E3HE H|WSHCHD
FYoks ATE RE|7F Hobt Mzl = UKo
CHall Ol FE oME 22{Y27ICt Presumably, we

can assume that when Javanese subjects report

expressiveness in music using words for which
English-speaking subjects have no term, the two
groups of subjects are not recognizing the same
expressive content. But more generally, we should be
alert to the possibility that imperfect translations
lead us to imagine greater agreement about musical
expression than we would find if we had a more
nuanced sense of the way the terms are used in the
respective languages.

*convergence H|ZSHA &[0{7h= 1Y
*purport (~0|2t1) FHBICt ***nuanced (Xt0|7h O|@3t

o) z29 BE I (WE ChE <=0 &
SB[ 2.

<=
1. UTOZEES AMEE A
o. HACHHA that2 AtEE A

3. raise, doubt, much, trust, study, purport,
compare, cultureE HEA| 8 A (O Bt

-l
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(4) Ol S| duf GRS &7| ?PiIME O S
SEOMER] GSO0|LE iz 7HEREE JiE ROoF

SICL Music critics will consider a pianist's tone,

phrasing, tempo, accuracy, and ability to sustain a
line or build to a climax. Speed and brilliance may
be important considerations, which is not to say the
fastest performance will be the best. But behind
these considerations is an unstated assumption: that
it is one person’s ten unaided fingers that produce
the sounds. The excitement a virtuoso pianist
generates with a glittering shower of notes is
intrinsically connected with this fact. An aurally
identical experience that is electronically synthesized
can never dazzle us in the same way: sound
synthesizers can produce individual notes as fast as
you please, while pianists cannot. (B) SF7} QI7t9]
Sxs 20 F= A0 CHor TER2 AHEO AHF

2 =L Mee
=

=& ME88 Y3t Forgery and other forms

of fakery in the arts misrepresent the nature of
the performance and so misrepresent achievement.

*virtuoso (GIl&2) HE(QD, tH7HQl) **forgery ?I=

) =0 = X (AE CHE <=U>0 A F&F
St g [ HiZHo| YTr2 CHOE M oA
<=

1. &AL whether, thatdt ZHACHEAL what2

2. artistic, count, succeed, fail, any, context=S
HIEA| 28 A (ol Bl 55 28 718)

To know

requires

) fZol EE I BE Che <=dU>0 A
S| 2.

<
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2. A CHEAL what2 AHEE 2
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The story of how milk became America’s drink
combines the perfection of industry with the
perfection of consumer knowledge. For example,
(A) Spencer and Blanforde= 2§ MF 20| B2
‘HoiEl Rt Ao FEH A0 HETH oFel

Ho=z ZZICH which led to a “more generous use

of those products.” Consumers drank more milk
because they had “greater knowledge of the food
value of milk,” which was the result of “favorable
teaching and publicity based on important
findings and research.” In other words, the rise of
milk consumption, according to these economic
studies, is due to the increasing perfection of milk
— in both quality and price — and education of
consumers about this perfection. The history of
milk drinking becomes a history of this increased
perfection through increased consumption and

through a public/private promotion of the product.

1) AZo EE I WE Ce <=d>0 A

T2,

1. 2K A5 ZAE A8 A

2. attribute, increase, drink, significant, improve,
quality, cream, sell HIEA| 288 2 (OfH Mot
7ts)

Spencer and Blanford
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Research suggests that a person’s level of
self-complexity can have important consequences,
particularly when people are confronted with
negative events or difficulties in a given life
domain. Imagine learning that you did poorly on a
midterm exam. If youre someone who is high in
self-complexity — that is, you define yourself in
terms of many nonoverlapping domains (for
example, student, avid skier, committed volunteer,
enthusiastic fan of Glee) — the negativity that
results from your poor exam grade is relatively
contained, affecting only how you feel about
yourself as a student. But (A) SHSEMO| FHA|H
O] =0 7HX|1 Q= CHE 440 FHHEd A
A4 =2 Xor ZFE0| HCHH — then the

negativity associated with your poor exam grade is
likely to lower your evaluations of yourself as a
student as well as spill over and affect how you
evaluate your other, overlapping identities. In short,
putting all your “self eggs” in one basket can be
risky in the face of threatening, self-relevant events.

19) SI20| E X (AE LS <Z7>0 A F=
St g [f HIZHo| Y2 CHOE N ZoA|2,
<EH>
1. if 2 BAES A" A
2. H&EAL thatg AR A

3. low, self-complexity, such, identity, overlap,
great, extentE HIEA| 282 A (O Bt 7t5)

with the few other identities you have

SHEALRO| RE 7, 2 EBS 24, HEZA 19
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A few years ago, the video store down the road
from our house closed and moved downtown.
The reason for the move was that another
video store had opened downtown and was
already operating successfully. Businesses of a
particular type tend to gather together in the
same part of town. This is not necessarily
because those areas have been designated for
(say) theatres or law firms. Rather (A) A2
OffE Atilol HH™ @M S0l At 295
o= A2 AKX Q7| MFO|C If you set

up your business near a competitor, you avoid

losing any advantage that their location gives
them. You also give yourself the chance to steal
customers away from them. As more theatres
cluster together, the area becomes known as the
theatre district. It is then imperative for new
theatres to open in the same area or face a

potential loss of patrons.

*imperative (&&-AFE IHe(7hH o/ =
p)

T
= —
**patron 128 THE

5 939 B & WE o8
YEISHA| 2.

ZUS0 A

>
1. D& AL becauseE AHEE A
2. 584 122 M EE A

3. no, want, compete, gain, advantageS HIEA|
282 A (0 =t 7tk5)
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We all know from experience that some of our
dreams seem to be related to daily problems, some
are vague and incoherent, and some are anxiety
dreams that occur when we are worried or
depressed. But whatever the source of the images
in our sleeping brains may be, we need to be
cautious about interpreting our own dreams or
anyone else’s. A recent study of people showed that
individuals are biased and self-serving in their
dream interpretations, (A) AHME2| 7[EQ| 4AEO|

Lt oo St= AsS £80td JFX| 2 AsS

H2SHHAM. For example, they will give more
weight to a dream in which God commands them
to take a year off to travel the world than one in
which God commands them to take a year off to
work in a relief camp. (B) 2|2 HIE M2
22| HX #|O| k= ALCT 22| Ao Cis o
M2 A2 22(ofA 2 = ZAO|Ch

©) SIZo| WE A (A)E CHE <EH>0 WA
ARSI Q.

<ZU>
EATES ABY A
XAICHEHA} thato] EY 29SS A28 A
. BHACHH AL that2 A2 A

accept, fit, preexist, belief, need, rejectE HI=

| 28 A (O Ht 7ts)
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Customers like e-mail because it’s easy to use and
it gives them immediate access to organizations.
Most of the time, customers receive an automated

response (A) A7[S2Q| O|H|YO| #=F QU= AZS

o FE and (B) 150| OF SES W 02

oxg = UsXE L F=. However, even

) HA=el EE T (B)E L& <=U>0f A
S,

>
1. Hig 22 M8 A
2. liSAt doE ALY A
3. EX| #+22 A 8E A
4. bias, interpret, may, tell, actual2 BIEA| 2&
2 A O et 7ks)

5 5 14EH01E £ A

ShEAze BE A, IU EBS 24, HEEA 14
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automated responses need to be phrased
appropriately. Some years ago, a clothing company
used to send out an automated reply that read,
“While we cannot get back to you personally, we
do appreciate your input.” That response didn’t
provide much satisfaction or a feeling of
connectivity. Researchers Judy Strauss and Donna
Hill, in one of the first major studies covering
consumer complaints sent by e-mail, found that
less than half (47 percent) of the firms studied
created higher customer satisfaction with their
in-kind e-mail responses. They found that simple
things make a difference. This included a fast
response, an e-mail that addressed the specific
problem, and an e-mail that was signed with a

real person’s name.

|0

*in-kind
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1. (A), (B) & Cf 2AIE AZME A
2. (A), (B) = Ot §HALE AF8E A
3. (A)= indicate, receive, (B)= state, expect,

get, responseS HIEA| &S A (0 B} 7t5)

A)
(B)
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Every puddle is a sign that the water has been
blocked, stopped from travelling down through
the ground. So if a puddle is persistent, then
the first thing we can (A) [induce / infer] is
that the ground beneath the puddle is either
nonporous or extremely (B) [damp / arid]. This
is mainly interesting when we travel through a
rural area and notice that the number of
puddles suddenly increases, despite there not
being any more rain in that area. This is a sign
that the rocks beneath your feet have probably
changed, even if the appearance of the mud
has not changed. Since the rocks are
responsible for a lot of the characteristics of
the soil in an area and the soil strongly
influences the types of plants and animals you
will find, a (C) [abrupt / abysmal] change in
the number of puddles, without a very local
downpour, is a sign that the rocks, soil, plants
and animals all around you will also have

changed.

*puddle =& 0| **nonporous 20| 2HE = Q=

n SIZ9 HIZt (A), (B), (OOAM =22of 54
71 HETH ASE "X A2 DEAR.
A) (B) ©
@ induce - damp - abrupt
® induce - arid - abysmal
@ infer - arid - abrupt
@ infer - arid - abysmal
® infer - damp - abrupt

ShEAze BE A, IU EBS 24, HEEA 14
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Keep in mind that while coaching our children
to future success, we can’t forget about the
present. Understanding how what you are doing
today benefits you today and not just somewhere
down the road is an essential part of personal
motivation. Sometimes seeing the big picture
in fact, the

sometimes be overwhelming. For example, when

isn’t enough; big picture can
writing the manuscript for this book, I spent
many a morning procrastinating because I could
only see the big picture. The big picture
overwhelmed me! The ability to break a goal
down into manageable pieces is important to
motivation. When I saw that if T only did some
work every day, I would eventually reach my
goal of finishing an enormous project, I was
motivated to do a little bit every day. I began to
enjoy the journey of writing when I saw how
writing every day benefitted me today and not
just at some time in the future. In that sense,
be careful using the big picture as motivation.

*procrastinate @& SCf, O|FC}

2) 29 FHZ 7Y HES AS LEAL.

@® Coaching should be oriented toward the
future rather than the past

@ Writing an essay can be an challenging task
for ordinary people.

® We occasionally need to procrastinate our
priorities.

@ We should bear in mind that big success is
not simultaneous but sequential

® Picturing what we will achieve in the future

generally benefits us a lot.
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Arturo Toscanini had a phenomenal memory as
well as a phenomenal ear. Once, @ he decided
to conduct Ernest Schelling’s “Impressions from
an Artists Life,” and he invited Mr. Schelling
himself to play solo piano.

(A) During rehearsal, Maestro Toscanini — who
never looked at a score during rehearsal, although
® he kept one on the stage — stopped Mr.
Schelling and stated that © he believed the
pianist had omitted a G flat.

(B) After looking at the score, it was Mr.
Schelling who was surprised, and ® he said,
“Mr. Toscanini, I did omit the G flat. In all the
times I have played this piece I always omitted
the G flat. Since the day I wrote it, I had
completely forgotten it was there.”

(C) Mr. Schelling replied, “You are right. I did
omit the G flat because I never wrote a G flat
at that particular point in my original score.”
That surprised Maestro Toscanini, so @ he

invited Mr. Schelling to look at the score with

him

3 =l BE & @~ T 7tE|7|= Ao
=2 AS 12AR,

(ONOG) ® ® ® ©

® O ® ©

9 FO|T 2 Tt20) ojojH
MES 42 N2AL.
@ A)-©)-(B)
® (B)-(0)-(4)

® (O)-(B)-(A)

22 =MZ2 7t

@ (B)-(A)-(C)
@ (O)-(A)-(B)

ShEAze BE A, IU EBS 24, HEEA 14
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By the end of the millennium, emotions had
become such a central part of psychology’s focus
that many scholars viewed emotions as the
motivational force guiding almost all of human
behavior.

(A) Even those decisions which, we believe, are
shaped by rationality or logical principles about
what is right or good are in fact more often
triggered by a gut emotional response.

(B) We tell ourselves that such decisions aren’t
driven by our emotions, and that we are relying
on the mind’s most sophisticated reasoning
processes, but research shows that we are very
good at coming up with “sophisticated” reasons
to justify what we want to think, and what we
want to think is almost always shaped by how
we feel.

(C) Today, many psychological scientists agree
that any decision we make, any relationship we
pursue, any thing we want — all these
judgments, behaviors, and desires are influenced

by emotion.

9 ZOIT 2 CHZOl O0fY 29 M2 Y
ME UG DEAL.
D W-(C)-(B)
® (B)-(0)-()
® (©-(B)-®)

@ (B)-(A)-(C)
@ (O)-(A)-(B)
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Can you tell how a toy is made? While there is
certainly room and a need for some manufactured
plastic in our lives, we also need to make much
more room for simple, natural materials. Does
your children’s toy selection show an adequate
[ 1 of nature? Is there wood? Cloth?
Natural fibers? Not only do these toys feel good
to play with and connect children to the outside
world, but they are also often strong enough to
last a lifetime and even more. I think we should
consider our toy materials in the same way that
people talk about whole foods: the closer to the
original source, the better. Can you picture your
toy growing somewhere on the earth? Wooden
blocks, felt balls, and cotton dolls are often some
of the best toys.

*felt ball EE(ZH, S LHI0 U= M2 U= & 2L A

6) =9 S gl Zhof| 74E HAES A
INE=N

@ rehabilitation

@ retortion

® reflection

@ reunification

mjo
=
[

® resignation
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A particular difficulty that attends efforts to
determine the extent of cross-cultural convergence
in emotional expression is the fact that cultures
do not categorize emotions in the same way.
Marc Benamou, studying the use of affective
terms to describe the expressive character of
music among Western and Javanese subjects,
(A) [asserted / denied] that some Javanese
emotion terms did not straightforwardly correspond
to Western categories. This raises some doubts
about how much we can trust studies that
purport to compare cultures. Presumably, we can
assume that when Javanese subjects report
expressiveness in music using words for which
English-speaking subjects have no term, the two
groups of subjects are not recognizing the same
expressive content. But more generally, we
should be (B) [discreet / discrete] the possibility
that imperfect translations lead us to imagine
greater agreement about musical expression than
we would find if we had a more nuanced sense of
the way the terms are used in the (C) [respectful
/ respective] languages.

*convergence H|SHA| E|0{7H= 1Py

**purport (~0|2t11) FHSICE ***nuanced (AtO|7}) O]t

7 SZel HZH (A), B), (OOM 29 =54
7Y HES ASE X0 A2 DEAR.
A) (B) ©
D asserted - discreet - respective
@ asserted - discrete - respectful
@ asserted - discreet - respectful
@ denied - discrete - respectful

® denied - discreet

respective
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To know @ whether an artistic performance
succeeds or fails requires that we know what
counts as success or failure in any performance
context. Music critics will consider a pianist’s
tone, phrasing, tempo, accuracy, and ability to
sustain a line or ® build to a climax. Speed and
brilliance may be important considerations, which
is not to say the fastest performance will be the
best. But behind these considerations © is an
unstated assumption: that it is one person’s ten
unaided fingers that produce the sounds. The
excitement a virtuoso pianist generates with a
glittering shower of notes is intrinsically
connected with this fact. An aurally identical
experience that is electronically synthesized can
never dazzle us in the same way: sound
synthesizers can produce individual notes as fast
as you please, while pianists cannot. @ Built into
the thrill of hearing a virtuoso is admiration for
® which the performance represents as a human
achievement. Forgery and other forms of fakery
in the arts misrepresent the nature of the

performance and so misrepresent achievement.

*virtuoso (O|&2]) AE(QD, th7HQ) **forgery H=

8 Hz29 ZE M @-0= T OfEYy HEX
He2 AS LEANR.

O ® ® ® ® ©

® O ® ©

9 A2l MF2=E I HAHS A 1EAR.
(@ Various Evaluating Factors of Art Performances
@ Virtuoso’s Incredible Musical Prowess

® The Most Salient Attribute of Art Performance
@ The Sophistication of the State-of-the-art
Synthesizer

® Seriousness of the Prevalence of Plagiarism

in Art World
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The story of how milk became America’s drink
combines the perfection of industry with the
perfection of consumer knowledge. (A) ,
Spencer and Blanford attribute the increase in
milk drinking to “significant improvements in the
quality of milk and cream sold,” which led to a
“more generous use of those products.” Consumers
drank more milk because they had “greater
knowledge of the food value of milk,” which was
the result of “favorable teaching and publicity
based on important findings and research.”
(B) , the rise of milk consumption,
according to these economic studies, is due to the
increasing perfection of milk — in both quality
and price — and education of consumers about
this perfection. The history of milk drinking
becomes a history of this increased perfection
through increased consumption and through a

public/private promotion of the product.

0 SiZel gzh ), @O S0z *z
HH Hg DEAL.
A (B)
@® In contrast - That is to say
@ In contrast -  However
@ For instance -  Otherwise
® For instance - However

® For instance That is to say
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Research suggests that a person’s level of self-
complexity can have important consequences,
particularly when people are confronted with negative
events or difficulties in a given life domain. Imagine
learning that you did poorly on a midterm exam. If
youre someone who is high in self-complexity —
that is, you define yourself in terms of many
nonoverlapping domains (for example, student, avid
skier, committed volunteer, enthusiastic fan of Glee)
— the negativity that results from your poor exam
grade is relatively (A) contained, affecting only how
you feel about yourself as a student. But if you're
low in self-complexity such that your identity as a
student overlaps to a great extent with the few other
identities you have — then the negativity associated
with your poor exam grade is likely to lower your
evaluations of yourself as a student as well as spill
over and affect how you evaluate your other,

overlapping identities. (B) In short, putting all your

“self eggs” in one basket can be risky in the face of

threatening, self-relevant events.

=22 S84 EE et HE F+ 8l
S

@ suppressed @ retained

® repressed @ checked

® curbed

1) HZO| = X B)2F FAISt Q0|2 R9%F

= 2bdsten ot =2l WEA gl 7F (A)Qf
ZF

o O
B0 S01Z L= I HUs Ao

The more (A) facets of one’s
ego-identity has, the less (B) one
becomes to undesirable emotions.
(A) (B)
@ varied - resistant
@ consistent - vulnerable
® inconsistent - immune
@ consistent - sensitive
® varied - susceptible
stEAIRS| BE A, I EBS 2M, HAZA 19!
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A few years ago, the video store down the road

from our house closed and moved downtown.

(A) This is not necessarily because those areas
have been designated for (say) theatres or law
firms. Rather it is because no one wants their
competitors to gain an advantage over them. If
you set up your business near a competitor,
you avoid losing any advantage that their
location gives them.

(B) You also give yourself the chance to steal
customers away from them. As more theatres
cluster together, the area becomes known as the
theatre district.

(C) The reason for the move was that another
video store had opened downtown and was
already operating successfully. Businesses of a
particular type tend to gather together in the

same part of town.

*imperative (Y&-APY MH|7hH mg

AL
= T
**patron 124, Et

) FO{T = L3 Ol0E =22 =M2 7t

MNES UG D2AR.

® A-(O)-(B)
® B)-(0)-(A)
® (O-(B)-(A)

@ (B)-(A)-(O)
@ (O)-(A)-(B)

H| 7}

rot
Il

1) SIZ22 3t EYCE QostXt H| 7}
(A2t (B E0{Z L= 7t MEsH A2

It is then A) for new theatres to open in
the same area or face a potential (B) of
patrons.

A) (B)
@® mandatory -  gain
@ mandatory -  loss
@ dispensable - gain
@ optional - loss
® optional - gain
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We all know from experience that some of our
dreams seem to be related to daily problems,
some are vague and incoherent, and some are
anxiety dreams that @ are occurred when we
are worried or depressed. But ® what the
source of the images in our sleeping brains
may be, we need to be cautious about
interpreting our own dreams or anyone else’s. A
recent study of people showed that individuals

are in their dream

interpretations, accepting those that fit in with
their preexisting beliefs or needs and rejecting
those that © do not. For example, they will
give more weight to a dream @ which God
commands them to take a year off to travel the
world than one in which God commands them
to take a year off to work in a relief camp.
Our biased interpretations may tell us more

about ourselves than © are our actual dreams.

1) fZo| HZo S0E 2= /tE HES A
N2,

@ impartial and self-correcting

o

@ unbiased and self-sufficient
@ partial and self-confirming
@ fair and self-deprecating
® logical and self-created

1) g2 22 T @~ & 08y HE A=
ME=PNE}

O ® ® ® ® ©

® @ ® ©
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However, even automated responses need to be

phrased appropriately.

Customers like e-mail because it’s easy to use and
it gives them immediate access to organizations.
@ Most of the time, customers receive an
automated response indicating that their e-mail
has been received and stating when they can
expect to get a response. ® Some years ago, a
clothing company used to send out an automated
reply that read, “While we cannot get back to you
personally, we do appreciate your input.” © That
response didn’t provide much satisfaction or a
feeling of connectivity. @ Researchers Judy
Strauss and Donna Hill, in one of the first major
studies covering consumer complaints sent by
e-mail, found that less than half (47 percent) of
the firms studied
satisfaction with their in-kind e-mail responses.
® They found that simple things

difference. This included a fast response, an

created higher customer

make a

e-mail that addressed the specific problem, and an

e-mail that was signed with a real person’s name.

*in-kind 2= A 22 SFe

17) 29 SECZ HOL, FOF EZF0| E0{7t7]
ol 7t H&Est X2 NEAR.

ONO, @ ©® ® ©

® O ® ©®

18) 20| Mz2z 7t HETH A 1EAR.
(@D Advantages of Communicating with Customers
via E-mails

@ What Makes a Fundamental Difference in
Customer Satisfaction

® The Importance of Quick and Automated
Responses

@ Efficiency Rather Than Effectiveness

® Consequences of Affirmative Feedbacks
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Every puddle is a sign that the water has been
blocked, stopped from travelling down through
the ground. So if a puddle is (A) persistent, then
the first thing we can deduce is that the ground
beneath the puddle is
extremely wet. This is mainly interesting when we

either nonporous or

travel through a rural area and notice that the
number of puddles suddenly increases, (B) despite
there not being any more rain in that area. This

is a sign that the rocks beneath your feet have
probably changed, even if the appearance of the
mud has not changed. Since the rocks are
responsible for a lot of the characteristics of the
soil in an area and the soil strongly influences
the types of plants and animals you will find, a
sudden change in the number of puddles, without
a very local downpour, is a sign that the rocks,
soil, plants and animals all around you will also

have changed.

A o
T HA

rir

*puddle E&YO0| **nonporous =0| A=

XL

v 920 BEY UE M (A)9 90jS
= <w7|>0M et

o
Hu, HE 5+ gls T 2718
VEA| 3tAR.
el 2ol

ks 22 81 =80 EoHA 2.

Keep in mind that while coaching our children
to future success, we can’t forget about the
present. Understanding how what you are doing
today benefits you today and not just
somewhere down the road is an essential part
of personal motivation. Sometimes seeing the
big picture isn’t enough; in fact, the big picture
can sometimes be overwhelming. For example,
when writing the manuscript for this book, I
spent many a morning procrastinating because I
could only see the big picture. The big picture
overwhelmed me! (A) SEE I2F = UE
2452 Rle 582 7| 200 S50}

When I saw that if I only did some work every

day, I would eventually reach my goal of
finishing an enormous project, I was motivated
to do a little bit every day. I began to enjoy
the journey of writing when I saw how writing
every day benefitted me today and not just at
some time in the future. In that sense, be

careful using the big picture as motivation.

*procrastinate @& SCf, O|FC}

<H7|>
[] repetitive [] incessant

[ intermittent (] continuous

L] recurrent [] occasional

<x=H>
1. toRHALS| HEAA BHE AF8Y A

2. ability, break, goal, manage, piece, important,
motivates HtEA| 282 A (Od H3 7Hs)

1. ‘Although + 0§
2. FUAAHE AMESHA H B 10EHE 2 A

SHEALRO| RE 7, 2 EBS 24, HEZA 19
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Arturo Toscanini had a phenomenal memory as
well as a phenomenal ear. Once, he decided to
conduct Ernest Schelling’s “Impressions from an
Artists Life,” and he invited Mr. Schelling
himself to play solo piano. During rehearsal,
Maestro Toscanini — who never looked at a
score during rehearsal, although he kept (A) one
on the stage — stopped Mr. Schelling and
stated that he believed the pianist had omitted
a G flat. Mr. Schelling replied, “You are right. I
did omit the G flat because I never wrote a G
flat at that particular point in my original
score.” That surprised Maestro Toscanini, so he
invited Mr. Schelling to look at the score with
him. After looking at the score, it was Mr.
Schelling who was surprised, and he said, “Mr.
Toscanini, I did omit the G flat. In all the
times I have played this piece I always omitted
the G flat. Since the day I wrote (B) it, I had
completely forgotten (C) it was there.”

a =29 Y= T (A), B), (OZt 7t2l7l= AS
== O0A &OF ZpZ AN,

ShEAze BE A, IU EBS 24, HEEA 14

ks 22 81 =80 EoHA 2.

By the end of the millennium, emotions had
become such a central part of psychology’s focus
that many scholars viewed emotions as the
motivational force guiding almost all of human
behavior. Today, many psychological scientists
agree that any decision we make, any relationship
we pursue, any thing we want — all these
judgments, behaviors, and desires are influenced
by emotion. Even those decisions which, we
believe, are shaped by rationality or logical
principles about what is right or good are in fact
more often triggered by a (A) gut emotional
response. We tell ourselves that such decisions
aren’t driven by our emotions, and that we are
relying on the mind’s most sophisticated
reasoning processes, but research shows that we
are very good at (B) “sophisticated”
reasons to justify what we want to think, and
what we want to think is almost always shaped

by how we feel.

22 & Wel QojE REE=Z
A= OFE Z2t VEAIE SHA|2.

<E7|>

[] initiative [] reasonable

[ inventive [ intuitive

[] putting up with

[] catching up with :

[J coming up with

[] keeping up with

[] ending up with
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Can you tell how a toy is made? While there is
certainly room and a need for some manufactured
plastic in our lives, we also need to make much
more room for simple, natural materials. Does
your children’s toy selection show an adequate
representation of nature? Is there wood? Cloth?
Natural fibers? Not only do these toys feel good
to play with and connect children to the outside
world, but they are also often strong enough to
last a lifetime and even more. I think we should
consider our toy materials in the same way that
people talk about whole foods: (A) the closer to

the original source, the better. Can you picture

your toy growing somewhere on the earth?
Wooden blocks, felt balls, and cotton dolls are

often some of the best toys.

*felt ball EE(ZH, S LHI0 U= M2 U= & 2L A

=] s ot SiYNEe]
<E=>
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A particular difficulty that attends efforts to determine
the extent of cross-cultural convergence in emotional
expression is the fact @ that cultures do not
categorize emotions in the same way. Marc Benamou,
studying the use of (A) affective terms to describe the
expressive character of music among Western and
Javanese subjects, ascertained ® that some Javanese
emotion terms did not straightforwardly (B) correspond
to Western categories. This raises some doubts about
how much we can trust studies © that (C) purport to
compare cultures. Presumably, we can assume @ that
when Javanese subjects report expressiveness in music
using words for which English-speaking subjects have
no term, the two groups of subjects are not
recognizing the same expressive content. But more
generally, we should be alert to the possibility © that
imperfect translations lead us to imagine greater
agreement about musical expression than we would
find if we had a more nuanced sense of the way the

terms are used in the respective languages.

8 g=9 EE I A~E)E =29 =& &4
FE|ERE A5t MA[E THORP HiE = AL
™ O, HE = 92T XHA|IE SHA2.

(A) = influential ( )
(B) = coincide with ( )
©) = allege ( )
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To know whether an artistic performance
succeeds or fails requires that we know what
counts as success or failure in any performance
context. Music critics will consider a pianist’s
tone, phrasing, tempo, accuracy, and ability to
sustain a line or build to a climax. Speed and
brilliance may be important considerations,
which is not to say the fastest performance will
be the best. But behind these considerations is

an unstated assumption: that (A) =22 =

of L HS B2 3t Aol 229 wx o

g o] £7tEPojat=

|'||' ﬂJ

Zd0|C}. The excitement a

virtuoso pianist generates with a glittering shower
of notes is intrinsically connected with this fact.
An aurally identical experience that is electronically
synthesized can never dazzle us in the same way:
sound synthesizers can produce individual notes as
fast as you please, while pianists cannot. Built
into the thrill of hearing a virtuoso is admiration
for what the performance represents as a human
achievement. Forgery and other forms of fakery in
the arts misrepresent the nature of the performance

and so misrepresent achievement.

*virtuoso (G=2l) AHH(QD, ti7k2l) **forgery #=

0o, OhE <=d>0f
<E=A>
1. ‘E2S X Y= E el &ItEhE ZXGt
= TEs g4
2. one, person, aid, produce, soundES EtEA|
g8g A (od H3t 7ts)
3. 3 uttojlz £ A
s&AIE0| RE A, L EBS 2M, HHZR 19
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The story of how milk became America’s drink
combines the perfection of industry with the
perfection of consumer knowledge. For example,
Spencer and Blanford attribute the increase in
milk drinking to “significant improvements in
the quality of milk and cream sold,” which led
to a “more generous use of those products.”
Consumers drank more milk because they had
“greater knowledge of the food value of milk,”
which was the result of “favorable teaching and
publicity based on important findings and
the rise of milk
these

studies, (A) is due to the increasing perfection

research.” In other words,

consumption, according to economic
of milk — in both quality and price — and
education of consumers about this perfection.
The history of milk drinking becomes a history
of this increased perfection through increased
consumption and

through a public/private

promotion of the product.

w e sEA YE B (W9 0| P2l
2 ML HE = e EUS =8 VEAE
SHA| 2.

aa= =

<H7|>
[ results in [ resides in

[J results from [] stems from
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Research suggests that a person’s level of

self-complexity can have important consequences,
particularly when people are confronted with
negative events or difficulties in a given life
domain. Imagine learning that you did poorly on
a midterm exam. If you’re someone who is high
in self-complexity — that is, you define yourself
in terms of many nonoverlapping domains (for
example, student, avid skier, committed volunteer,
enthusiastic fan of Glee) — the negativity that
results from your poor exam grade is relatively
contained, affecting only how you feel about
yourself as a student. But if youre low in
self-complexity such that your identity as a
student overlaps to a great extent with the few
other identities you have — then the negativity
associated with your poor exam grade is likely to
lower your evaluations of yourself as a student as
well as spill over and affect how you evaluate
short,
(A) putting all your “self eggs” in one basket can

your other, overlapping identities. In

be risky in the face of threatening, self-relevant

events.

2) Jz29 EE T (WE FEEE LA oY
EN

’ O —
SIA| 2
EEIETRTPE
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[] hyperbole
[] anthropomorphism
[] analogy
[] contrast
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A few years ago, the video store down the road
from our house closed and moved downtown.
The reason for the move was that another
video store had opened downtown and was
already operating successfully. Businesses of a
particular type tend to gather together in the

same part of town. (A) This is not necessarily

because those areas have been designated for

(say) theatres or law firms. Rather it is because

no one wants their competitors to gain an

advantage over them. If you set up your
business near a competitor, you avoid losing
any advantage that their location gives them.
You also give yourself the chance to steal
customers away from them. As more theatres
cluster together, the area becomes known as the
theatre district. It is then imperative for new
theatres to open in the same area or face a

potential loss of patrons.

*imperative (3&-AFE MHe7hH g

A ol
= T —
**patron 128 THE

1) =9 EE T (AE ReTE LA M
S, ZEA 43S 25N
<22 A
=HE 48 (44 F 2XE XRAL)
2 2&0A not necessarily= ( ) 278
OlH, (say)= ( )E MAISh= #PO|LCL.
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We all know from experience that some of our
dreams seem to be related to daily problems,
some are vague and incoherent, and some are
anxiety dreams that occur when we are worried

or depressed. But (A) whatever the source of

the images in our sleeping brains may be, we

need to be cautious about interpreting our own
dreams or anyone else’s. A recent study of
people showed that individuals are biased and
self-serving in their dream interpretations,
accepting those that fit in with their preexisting
beliefs or needs and rejecting those that do not.
For example, they will give more weight to a
dream in which God commands them to take a
year off to travel the world than one in which
God commands them to take a year off to work
in a relief camp. Our biased interpretations may
tell us more about ourselves than (B) do our

actual dreams.

W 9130 BF F (AE 22U sjMin ojujk
222 DXFD G O, ¥ 7S AHBIAL,

CEIETETPE

- =
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= the source of

the images in our sleeping brains may be,
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Customers like e-mail because (A) it’s easy to use
and (B)

organizations. Most of the time, customers receive

it gives them immediate access to

an automated response indicating that their e-mail
has been received and stating when they can
expect to get a response. However, even automated
responses need to be phrased appropriately. Some
years ago, a clothing company used to send out an
automated reply that read, “While we cannot get
back to you personally, we do appreciate your
input.” That didn’t
satisfaction or a feeling of connectivity. Researchers

response provide much
Judy Strauss and Donna Hill, in one of the first
major studies covering consumer complaints sent
by e-mail, found that less than half (47 percent) of
the firms studied

satisfaction with their in-kind e-mail responses.

created higher customer
They found that simple things make a difference.
(C) This included a fast response, an e-mail that
addressed the specific problem, and an e-mail that

was signed with a real person’s name.

*in-kind Z= A 22 S/

=22 22 T @ ®o ciet 2N

SH2E T, 2|8 FO| EAIE SHA|L.

(A) it% 7tE0 (FHHel FONHOILE. [T / F]
o= w= CHEALO|LE.
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1)

[HE] : Every puddle is a sign that the water has
been blocked, stopped from travelling down through
the ground.

[BHA] : ‘Every + THEGAF + CHEEAPQL SZ9| thatX,
J2|2 ‘stop ... from ~ing (.7} ~3FX| XSt E GiChyof
A stop2l 58 2A 12 of Fof Bt

2)

['SE] : despite there not being any more rain in
that area

[64] : despite TX[ALR F{O| 2JOj&Q| 0 there2t

SOIA} 9fof STt

3)

[[SE] : Understanding how what you are doing
today benefits you today and not just somewhere
down the road

[Sh4] : ‘9|2AF + 30 + SAPE understanding®| 2
0|2 AME FAEOIH, ACHEAL what20| ZHHC|E

ol Fof Yzg B}

4)

[dE] : if T only did some work every day, I would
eventually reach my goal of finishing an enormous
project

[BHA] : 5 + O] + DHSAL FO| + ZEAF IHAE +
SARE | THEY MAHE A& Std, 42| of Fo=
SHAE AHE otrt

5)

[HE] : After looking at the score, it was Mr.
Schelling who was surprised

[Bie] : XA 7O SYAE f Sk, it ~ that 4=
TE0M Z=E IZH“OI ARl B2 thatS whoZ LA

['SE] : Since the day I wrote it, I had completely
forgotten it was there

[BHA] : TX|AL sinceF|0ll FALE SHOZ FSHH, A
At whens ‘d2F o, forget°| AR AXQt =X 0]

etS ot= thatEO| that2 ME2F St
7)
[HE] : many scholars viewed emotions as the

motivational force guiding almost all of human behavior

s4Al20| BE i, IUf EBS 24, WA 19|

[6H&] : ‘view A as B (AS BZ EC}H 2} the motivational
forceE =X $A5H= guiding2 AHE SHC}

8)

[[8E] : what we want to think is almost always
shaped by how we feel

[SH&] : BACHEAL what20| 0{2| &S Sl +SE|
Y 0|4 byel =X Af2|of ZHHO|ZES A STt

9)

[ : Not only do these toys feel good to play
with and connect children to the outside world

[ohd] : 807 EF =X F=E0| Fo| 50, At

goodS 24l B tot'K*AfQI ALY S8E A8 ot

10)

["HE : This raises some doubts about how much
we can trust studies that purport to compare
cultures

[BH&] : ®XAL aboutF 0| ZHHC|EE0| TAIEE ALE
| studlesE MYAZ Zh= A CHYAL thatES AR
otC}

11)

[ME] : To know whether an artistic performance
succeeds or fails requires that we know what counts
as success or failure in any performance context.

[ohE] : toF AL 2F FE22 MEEY ~o}7| 2[5

O M&=0|2t L siA 5..' 7‘|° 79| 8k, require (276HCH
9| thatE0f should?t =f=l F= O|Ct

12)

[ME : Built into the thrill of hearing a virtuoso is
admiration for what the performance represents as
a human achievement

[$14] . +EEjo] A0l Y o= ZxEof
=X 220| g}

13)

[ME : Spencer and Blanford attribute the increase
in milk drinking to “significant improvements in the
quality of milk and cream sold,”

[6H4] : ‘attribute A to B (AS B9 Ho=z ZZ|CHE

AHESt, milk and cream2 sell?| LPAHZAFHO| =X
4| BT}
14)

[ME] : if youre low in self-complexity such that

LI2OoFZtH|0] www.namuacademy.com



your identity as a student overlaps to a great extent
with the few other identities you have

[BH4] : such thatO| ‘LHRLt dBsl0) oOjo TEAtZ
ALE EICH

15)

[d&] : it is because no one wants their competitors
to gain an advantage over them

[$4] : want + 2H0f + 02 HAPS| 5HAl 222 AR
st

16)

[HE] : accepting those that fit in with their
preexisting beliefs or needs and rejecting those that
do not

[614] : thosee =29 dreamsE CHAlS= CHHEAIO|H,
do not F{0fl= HE ZAO|A fit in with their preexisting
beliefs or needs?} *4&f EIC}

17)

['SE] : Our biased interpretations may tell us more
about ourselves than do our actual dreams

[BH4] : Hl F20|M than IO 0]&0| =X|&|= B2
7t AOH, do= 9 tell us about ourselvesE = CHE
A} O[T}

18)

[AE] : (A) indicating that their e-mail has been
received (B) stating when they can expect to get a
response

[E14] : (e YR SSEfo] Fo| 1, (B 2
o222 Alg it

L=

1)
[HEh : ®

[Bh&] : (A) infer (F23ICH [BIE deduce] (B) damp
Z=0) (A2 wet] (O abrupt  (H2AZHB) [E

sudden]

2)
[HEh : @

(6] . @ AF¥2 WAECH= D2iE X[F8H0F oot @
Writing an essay can be an challenging task for
ordinary people. OA|O|E M= 22 YHRISO[A 0
2 YgY == Aot @ We occasionally need to
procrastinate our priorities. $2l= WHE SM=ES
O 7t Atk @ REl= 2 432 sAHEHYA A
O OfLfat AHL£HOl Zi0|2k= AS Aot ottt ©

[ R W = A= oo

ShEAze BE A, IU EBS 24, HEEA 14

ojl2joll R217F GFY A2 ddots A2 LEFe=z

P20 H2 =S =t

3)
[EH]1: ®
[814] : ©& Mr. Schellings 7+2|ZICt

4)

[EE1: O

[eHA] : Maestro Toscanini’} Mr. Shelling®i|#| Z|Ot= &
FE Q8510 (A2 2[3{4 dt= 80| AZAL[D, ojm
Mr. Shelling®| EZE AHFEE LOHAZ|D (C)OfM =0
2olot= W&O| LiRD LiA (B)OIA 2= Mr. Shelling
o M=%Z0| 5 X|l= A0| MESIC}

5)

[IﬁEII-] . @

[SH&] : FOIT S0IM Z70| 2047 T F&, Mel&Ho
M 012 =23t 220| ZACt= 0[07| 0|=0] (C)olM
Y U2 d2[EREe FHO| 2AZ 1 (AN 2o
M HEdte B2 A™EE f29 dZu= CEA 273
H g30| Qs o AF FEECHE WHEO| L1 (B)o
M S Aol Qs FHE0| HEEl= Ao Ity HA
SiCt

6)

(€8] : ®

[81A] : [®I2 representation (E¥, EAH] D rehabilitation
(Z) @ retortion (HIE7], ) @ reflection (H+F) @
reunification (X152)) © resignation (AFR)

7)
[HET: @

[BH&] : (A) asserted (THH/FESICH [RIE ascertained]
(B) discreet (252 [RIF alert] (C) respectful (S&38h
[¥2 respective (ZZ+2])]

8)

8 : ®

[h4] : ® 2%0| St 2Y0|22, whiche what2
2 TKof i}

9)

[JHEF] . @

[B1E] : @ Oz S99 Ctdst "It Q2= @ AHEQ
=R SY4Eel J"E O o 399 JtE 2EXNO
EH @ XMl % oM HXQl Fug ® ol=Ho
Oboist TR O| AlZA

— =— o1 o
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10)
[HEh : ®
[EHe] - ole &

2HHOl ol20| S =
en @B)0e ¥EHI LT FHO| FdjoxE=z
That is to say (5, CHA|

[BH&] : @ retain (E-RSICH [®IF contain (HA|SICH]

those= 29| positionsE CHAISHE CHHAO[D, for (XHd
Sh=)2t against (BtCHSHE)0l 2| SHCt

12)

[E%]: ®

[6H&] : 29 8oz Hof Xtof FX|Ho| Crefst =H
=2 O 0| 7ME4E, 28N AP0 2 Fofszl
Cp7¢ A sict

13)
[8E]: @

[eie] : 0T = CH30| 0ls2| O Cisf 2t
(C)7F 21, (M)A o0 [E O[S0 CHsi 2=
o, OpX|9fof CRE =Eo| 0|80 [ME 0|55 Aot

(B)7h 2= 20| HE dirt

rir okrjr

14)
[881:©@
[6h4] : 22 Y8R HO} ‘MER IFEH=0| & I

= X
OlM 7HRSt= A2 2/RHQl (RIE imperative JlIE*
)00, K| o™ ol Tl 2440 Z
SHA| ElCP2t HF Stot

r2 4> 1

=~

15)

[8E] : @ [¥& biased and self-serving (HEZ| X}7|
=2FeN]

[BH&] : @ impartial and self-correcting (SEst1 X}7|
£ X0l @ unbiased and self-sufficient (3+Z2Z2 X2
X|X| &0 X7| £FXQN) @ partial and self-confirming
(EEez XN A1 X7 =E5HQ) @ fair and
self-deprecating (—C',—%éo}]_ A7| HISFEQ) ® logical and
self-created (=2|&0|11 X}7| HZEFQI)

16)
[HEh: ®

[B1A4] : @ are occurred — occur @ what — whatever
@ which — in which ® are — do

17)

S4ALRO| RE 2, ZU EBS 84, HAUZA 19

[8E]: @

[BH&] . & EH0A automated responseE N HZS}
o UHrMol Aets MEHSE T 0 However2 A|&SH=
HAIR20| E0{7tm, |—_‘?':01| o|01| Oigt At7F A=0| &=
20| MH it

18)

['SE] : Dutch officials finally gave him the green light
to test his theories in a number of small towns there.

[oh€] : @ oS S *HIXfE o] OfArd

HAEZA 3

[HE] : EE0| 8}0] LIEtLt=, intermittent, occasional

[614] : intermittent?l occasional® ‘754 HiMsi=

[ME] : although there is not any more rain in that
area.

[BHA] : SHALS| 2 HEHOQI not ~ingS FO| + SAIR
BHE I noto| TIIIOH 9| ot

3)

[ME] : The ability to break a goal down into
manageable pieces is important to motivation.

[1&] : break ~ down into pieces ‘~= EZLE=ZE ZI|CP
£ Argettt
4)

['HE] : (A) a score (B) this piece (C) the G flat

[B] : CHBARS SEBIR %2 2L oneC® SHE 2
o 4O Hi
- ite= [ |_|:|'

5)
[HE . 220 28t intuitive

[81A] . initiative (FI%A, ZTHD), reasonable (EFESH,
inventive (&2|X QN

6)

82 : coming up with HA[SICH MZtsf LHC}

[61&] : O putting up with : FC}, ZACICH [J catching
up with : ~2 2Tt [ keeping up with : ~2f 2&
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£ S'EC} [ ending up with : 2= ~SiCH

7)

["8E1] : the closer our toy materials are to the original
source, the better they are

[BHA] : ‘the HIE + =0 + &AL, the Hlug + FO| +
SAPE AR BHCt

8)

[HE] : @) ZMHQ = influential (X) (B) ~2F YX|siCt

= coincide with (O) (C) ~2t FHTICt = allege

(3147 : influential (FE U)

9)

[EH] : © (YAl studiesE ==
st M2 o= F4 EAUHAD

1=

ot ® 280 =2

Bid] - @, ®, @, @ 25 A 0| [ HEs
O|= HEAL thatO|Ct

10)

[[@E] : it is one person’s ten unaided fingers that
produce the sounds

rot

[BH4] : it ~ that ZEZTES AL ST}
11)
[8E] : ~0f 7|QISICE result in

[BH4] : O results in (~2 ¥27|Ch

12)

[(8E] : A7| EZr2 2F S| HiHo B= A2
=13

C}, O analogy (H|-R2)

[H4] : O hyperbole (IF&'%) [0 anthropomorphism
(I, 2|15l [ contrast (CHZE'E)

13)

8] : [siA] O|Z0| BtEA] 1 X|¥o| (7tF) SHO|Lt
HE IME floll XGEIU7| 2SI AT OfL|Ct [2H
A HEH] 9 EH0IM not necessarily= (B&) £80|H,
(say)= (AEDE HMAlSH= ®SO|CH

[BH4&] : necessarily (REEADQt Z0| HHE HHoIH

‘B2 BEpao0| gt

14)
[EE] : 222 =8 S T £o| Yol AHo| 2A
O|£X| = no matter what the source of the images in

our sleeping brains may be,

ShEAze BE A, IU EBS 24, HEEA 14

3@

[ohd] : SEBAUHBAZL S FAEZ ALEE
Ol ‘no matter + ZACLHZAPZ TEO| 7+s SiCt

__|I_7

15)
[HE : our actual dreams tell us about ourselves

[ohE] : B F2OM @ EZOAM gE SMTE
LHSAH doZ CHAISID, =X[7F LOojE & ULt

16)
EEN:QWOF®BT

[BHe] - el it2 7IF0(FAldel Fo)h7t ofLzt
e-mail2 2= CHEA} O|C}

17)

[8E] : © WE S5 @ #A45
@ =M=z AtEel 0150 MEE

[ohd] : =& o H=
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